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Conder,    C.     Iris    Fan 
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Morning  on  the  Windsor  Meadows  ... 

Sheep:     Canterbury    Meadows 

Summer  Noon     ... 

Three    Cows    and    Three    Sheep  in    a    Pasture 
Copley,    T.    S.     Miss    Baker,    aged   seven 
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Feeding    Poultry 

L'Abreuvoir 
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Going    to    the    Meadows 
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Creswick,    T.,    and    T.    S.    Cooper.     Ciood    Evening 

Autumn 
Croft,       Ernest.         Cavalry      covering       the       Gun 

Cuirassiers   in   Reserve 
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Forest    Scene 

Landing-stage 
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Cuyp,  A. 

Departure, 

Travellers 
Danloux,    H.    P.     Portrait  of  a   Lady  ... 
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de  Vlieger,   S.     Coast  at  Scheveningen,   The 
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De  Wint,    P. 

Cookham 

Mistv    Morning    on    the   .South    Coast 
Drnuais,    F.    H.      Portrait    of    Comtcsse    du    Barri    .. 
ICnglish    .School,     Ivirly. 

Portrait  of  a   Lady  in  grey  and   white  dress,   hold 
ing  a  liook    in  her   left   hand 

Portrait    of    Miss    Marie    Foole,    wife    of    4th    Ear 
of     Harrington 
Faed,   T. 

Maggie  and   her    Friends 

Reading    the    Bible 

Rivals,     The 
Fantin  Latour,   H. 

Artist,    The  

Dish   of   Fruit,   A 

Roses    in    a    Glass    Bowl  ...  ...  ...         16 

l''ar(piliarsoii,   J.     Silent    Snow    possessed    the    Earth 

The 

Fielding,    Coplev. 

Arundel     ... 

Chepstow    Castle 

Coast  Scene,  A  ... 

Dover 

Loch   Lomond 

Sussex:    A    \'iew    on    the    South    Downs    ... 
Fildes,  Sir  Luke. 

Pierina 

Premier,    The — portr;iit    in    black-an'1-white 
Fisher,    Mark.     Kerrv   Pastoral,    A 
Foster,    Birket. 

Cottage  in  Surrey,  A  ... 

Elderberry  Gatherers     ... 
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Ganford    Mill       

Timber  Waggon,   The 
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Valliere 
Fromentin.     Halt  on   the   Bank  of  the   Nile   ... 
Gainsborough,    T. 

Classical   Landscajie 

Crossing  the  Stream 

Forest    Road,    A  

Francis    Greville,    Earl    Brooke,    etc. 

Heath    Scene 

Pastoral    Scene    ... 

Resting    by    llic    Roadsiile 

Twilight    ... 

View'   in   the   Valley   of  the   Avon 

Watering  Place,  The     ... 
Gainsborough,    T.    (Studies). 

Blue  Boy  

Countess    of    Sefton 

Head    of   Jack    Hill      

Lady    Walking    ... 

Mall,   The   (one  of   the    Figures) 

.\Lirket    Cart,    The         

Morning  Walk,  The 

Portrait  of  Dr.   Ralph  Scliomberg 

,,  ,,     Georgiana,   Duchess   of    Devonshire 

,,         ,,     Hon.    Mrs.    Graham 

,,      Lady  

,,  ,,     Mrs.  (.jainsborougli 

,,         ,,     Rt.   Hon.  Lord  Rivers    ... 

Watering  Horses 
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GaviiiH-au,    11.     Ilarlmoulh    Cave         -■-*> 

Giriunc,  J.   I..     I.a  I'licrc  :    Inicriiir  of  a   Mos.im'   ...  44 
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lli-rrin-,    J.    I.,    Sen.      Old    Lodj;e,   The         105 
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Holland,  J. 
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11. .ok.      Ma.kerel    Take 1<J5 

Hopinur,    J. 

Jiiliii    IJeni,    M.l'.    for    I.aacasler   .mil    I'oole 

Wood    Cirl,    'llie  

Ihint,   \V. 

T<.o    Hot "■'> 
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Israel-,  J.     K.vaK,    The 

J  u<|uc,     Ch.      l.'AlHeciVMir 

Jar.line,    laie    D.nid.      Dispersal  of    CoUeelion           ...  104 
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Kni;;hl,    Ridj;w.iy.     Cntliny    Roses       44 
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Utier    and    S.iliiion         ...          ...         ...          ...          .-■  it'5 
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Milking  'fime      44 

She]>herd   leinlin;;  his   Flock 165 

Lucas,  J.    Sevmour.      Call    to    .\rms.    The      162 

.McTaKKart.    W. 

Kill.  Tide,  Th,> 44 
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M.iihrilianish        44 

Oiiiel    N'ook,    A               44 

Maris,    J. 
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Head    ol   a    I'.irl              44 

M.istenliroik,    J.    11.    V.in.     I.)uay,    The,    Rotterdam: 

Winter           44 
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M..riicn;i,  or   the    Hencvulenl    Sportsman      165 
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Coininoii  Scene,  A         ...          ...          ...          ■■■          ■■•  105 
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Nuhols.'.n,  W.      l-l..«crs  m  ..    lilue  .m.l  Wliio-  Juy,,,  44 
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Why  banish  the  British  School 
By  Alexander  J.  Finberg 

1 1  is  ottcn  said  that,  hrr.uisc  the  Tate 
C.allery  is  managed  by  the  same  board  as  the  National 
C'rallerv,  the  two  galleries  are  identical  ;  that  pictures 
which  are  hung  in  the  Tate  (lallery  are  ])ractically  in 
the  National  dallery  ;  and  that  it  makes  no  difference 
to  the  public  in  which  gallery  particular  works  arc 
hung.  This  is  not  the  view  I  take.  The  Tate  ( lallery 
is  in  Millbank — in  a  part  of  London  where  visitors 
seldom  go,  and  where  they  only  go  when  they  set  out 
on  a  desperate  voyage  of  discovery  to  try  to  find  the 
Tate  Gallery.  The  Tate  Gallery  is  in  one  of  the  most 
inaccessible  parts  of  London,  while  the  National 
Gallery  is  in  the  very  centre  of  the  city's  life.  In 
addition  to  the  advantage  of  its  position  in  what  has 
been  called  "  the  finest  site  in  Europe,"  the  National 
Gallerv  jiossesses  a  great  prestige  :  yet,  although  the 


from  the  National  Gallery  ? 


present  and  the  late  Keepers  of  the  '{'ate  (lalUry  have 
exerted  themselves  with  extraordinary  energy  and 
enthusiasm  to  raise  the  reputation  of  the  gallery  and 
make  it  attractive  to  visitors,  we  find  Mr.  .\itken  .sadly 
confessing  that,  '"owing  to  (the  gallery's)  sonuwhat 
out-of-the-way  position,  (people's)  visits  are  a|)t  .  .  . 
U)  be  postponed  indefinitely,"'  and  .\lr.  .\l.u(oll  tells 
the  trustees  that  "  \isitors  will  not  go  there  (to  the 
I'ate)  unless  forced."  Under  these  circumstances,  the 
attempt  to  niaintani  that  |)ictures  whicli  are  banished 
to  the  seclusion  of  the  Tate  Gallery  are  really  in  the 
National  Gallery,  can  only  lie  prompted  by  a  desire  to 
confuse  and  mislead  piihlic  opinion. 


*  Committee  of  Trustees  of  the  National  Gallery  :  Minutes  of 
Evidence,  191 5,  p.  24. 
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IN   THE  TATIi   GAI.I.EKY 


rilOTO   MA.NSELL 


'Ilic    Coiii/oissdfr 

r.ut  llu-  r.danli'l     TiuslL-L-s — \\liatL\rv  ilicir  aiulnir-  1  liawiii)   nioni   ciii   iIk-   present  uriasidii   to   point 

isfd  or  unaulliorised  aiH)lo_i;ists  may  say — have  always  out  what  are  llie  more  important  ga[)s  in   the  repre- 

l)eeii  careful  to  treat  the  two  galleries  as  distinct  from  sentation    ol    the    English    school    which    would    still 

one  another.      During  the  recent   imiuiry  hy   a   coni-  remain   e\en   if  all   the   English   works,   inchiduig   the 

miltee  of  the  trustees  presided  o\cr  liv  Lord   ( 'ur/on,  'hurners,  were  transterred  from  the   Tate  to  the  National 

the  (Riestion  was  ])iu   to  most   ol   the   witnesses  as   to  ('rallery.      I   must   reserve   that    lor   another   occasion. 

what    principles    should    control    the    distribution    ol  .\t  present  I  propose  to  deal  with  the  system  (or  want 

pictures  lietwei-n  the  two  galleries?     'To  this  (|Uestion  of  ii)  on  wIik  h  die  [lictures  are  at   present  distriliuted 

one  of  the   witnesses  (Mr.  Robert    Ross)  replied;    "  1  between  llic  two  g.dleries. 

strongly  di.sa])prove  of  the  remcnal  of  certain   l-',nglisli  In   the    lir,-.t    place,    why   was   it   necessary  at   all   to 

ijicturi's  from   the  Trafalgar  .Sijuare   building  to   .Mill-  turn  the  Hritisli  school  (Jut  of  the  National  ( lallerx  ? 

bank.      //  ^nvs  /onigiiers  an  ottirelv  false  impression  I'he  reasons  giM-n  by  .Mr.  .Mac  (  'oil,  who  was  kee])er 

alwit  our  art,  and  seems  as  though  7e'e  'were  eoiiseious  ol    the   Tate  honi   i()0()  to  igii,  are  cunous.      In   the 

of  inferiority    and   avoided   eomfariso/i."  "'        I    ha\e  first   plait',  it  was  lound  that   people  would  not   go   to 

\enturt-d  to  italicise  part  of  this  n.ph'.      Il    is   worthy,  the  Tate  because  it  was  so  inconvenient  to  get  there. 

1  think,  of  special  attention.      Il  expresses  an  opinion  In   the   second    plai  e,    it   was  lound  that  most  of  the 

which,  I   belie\e.  will  be  shared  live\er\iinc  who  c.ires  visitors  to  the  .National    ('.allery  went  there   to   see  the 

.It  all  for  liritish  art.      1  should   like,  howexer,  to  add  Urilish   pictures.      .\    nuinber  ol    the    Hritish    pic  tures 

that  it  is  not  onlv  foreignc-rs  who  get  an   entirely  falsi-  were  tlierefore  moyicl  to  the    late  with   the  deliberate 

impression  about  our  art.  bm  Londoners  and  l-'.nglish-  intention  of  forcing  people  to  gcc  there.      But  this  was 

nun  Lteiu-ndlv.  and  all  ( 'olonial  \  isitois.  not    tin-    cmly   purpose   the    masterful    keeper    had    in 

That  the   representation   of   the    l^nglish   school    in  view.       i'hc     ( 'ion  ernuicnt    had    jilaced    the    Chantre\ 

the    National     (iallerv    wcnild     be    impro\i-d    by    the  pictines  in  tlie    late   ( iailery.  and  the  keeper  did  not 

reiiiov.d  cif  a  number  of  pic  tures  from  the  Tate  ( lallc-ry  apprcne  ol   tlieiii  and  wanted  to  get  rid  of  them.      He 

to  the  building  in    Tratalgar  .Sc|uare  is  unc|ues!ionable.  .dso    wanted,   as   he   explained   i|Uiti    frankly   to   Lord 

When  I   wrote   on  another  occasion   that   the   present  ('ur/on's   committee,   to   stop    the    bu\ing   cif   modern 

lament. d)le  St. Uc-  of  things  c-ould   be   largely  renu'died  Kntish   pictures.      He  thcMtfore   indue  c-d   the   clirectccr 

"nn-relyby  eftic  ieiit    administralion,  "   I    w.is  thinking  to  tr.msler  an   inc  reasc_cl   number  cjf    luiglish   pictures 

partly   of    the-   pictures   of    the   pre-Raphaelite   school  \\\x\\   a    \ic-w    to   crowding   ciut    the    ( 'hantrey   ]iicttires 

whicli  are  now  lituig  at  tlu     I'.itc'   (lallery.  and  wine  li,  .nid  diminishing  the  opportunity  of  hanging  any  more 

in  my  ojiinion.  ought  to  be  sent  to    1  ralalgar  Si|uarc.  iiiodern   i^iglish  pictures  in  the  gallery.     "  There  are,  " 

ISut    if   all    the'    ICnglisli    pictures    now     in    the-     late  he  exphnned  before  the-  National   ( lallery  ( "ommittee, 

(i.ill(-r\     we:re-    tnuisferred    lo    Trafalg.n     Si|U,nc-.    ihc  ■'in    each    pe-riod    only   twcj    or    three    men    who   are 

representation   c;f    the-    English    sihcjol   would    still    be  worthy  cil  being  pun  hase-d  lor  a  .National  ( 'lalle-ry.     .\t 

woefully  lackiiii;   in   eompU-teiiess.       It    would    still    be-  present    they    are-    coming    in     with    a     rush     by    this 

far  less  complete-  dian  dial  ol  t-itlu-r  the-  Italian,  1  )iitili,  (  'hantre-\  door.  "  I 

f)r  |-"li-mish  schools.       The-    l-jiglisli  school  ought  to  be  I'hc-    nati\e    school    has   iherc-lore    been,    to   .i   gre-at 

at    least    as    fully    represented    .is   any    fore-ign    se-hoo|.  exte-nl,   bani'hecl    liom    the-    N.itional    (lalle-rN'    for    lour 

This  is  the  minimum  with  whic  li  we  could  be-  salislie  el.  reasons.        1  ln-se-  ,ire  :    ( I )  llc-c  ause  the  site-  of  the   Tate 

And  although   I   lia\e-  said    that   wecmght  lo  adopt  the  ('.,illi-ry    was    badly    chosen:   ( :; )    I-aiglish    and    foreign 

Louvre-  princi|)le  ol  a  two  to  one-  represe  lU.itioii  ol  the  \is|i.ors  desire  c  hieth   to  sc-e   the     works   eel    the     llntish 

native    school    against    e\en    the-    most    hc-,i\ily    repre--  si-liool  :     (  :; )    an     energelic     .iiicl     e-iilhusi.islic      publii- 

sented  foreign  school.  I  mav  sav  hankly  lli.it  I    expect  ot'tie-ial.    Ii,i\iiig  a  strong  dislike   lor  some    ol    the   pii'- 

•some  ])eople-  will  not  agree-  with  n\v,  espi-i  ially  .it  lirsl.  lures  in  the  g,dK-ry  he   was  .ippointed  lo  superinte-nd. 

The  suggestion  that  wc-  ha\e  .i  ii,iti\i-  schcjol  ol  art.  .is  «,[-,  trying   to  invent   a    plausible-   e-xi  use-  lor  "c  le-ariiig 

line  in  its  way.  and  a-  worthy  cjI  study  .iiid  adnnr.ilicjn  oiii   "  ilu-   (  lunlrc  y   pn  tiue-s  ;  .iiid   (4)   piiiting  .1    slop 

as  tiiat  of  anv  other  country,  is  too  startling  and  iioxc-l  1.1    die-    pure  li.isc-   ol    uiodern    liritish    |)ic-uiie-s   loi    die 

to    most     |>e.-ople    to     be-    ac  ic-ple-d    without    hesitalioii.  ii.ilion. 

liut   I  cannot   imagine-  on   what   grounds  ainone    1,111  To  alt.iin  these  eibjec  is  iwo  mutu.ilK  c-xc  liisn  e  pi  m- 

se-riouslv    ojipose-    ijic-    conle-nlion     duit     llu-     l-".nglish  e  iples  were    .idimibiali  el.       1  In-  lirsl   w.is   th.il    pic  lures 

.se-jiool    ought    to    bi-   .It    le-.ist    as   lullv   represe-nte-cl   111  painle  el    by  .irtisls  born    be  lore-    1  Jejo    sliould    be    Ining 

the    N.ition.d    (lallery   as    any   loreign    school.  m  the-  National  ( lalle-r\.  anil  ihose  b\  artists  born  ,il;ei 

■    .Minnies  C.I    Iv.-i.le-nce,   p.  71.  t    Miiiutebuf  Kvicleiie-u,  |i.  39. 


in IX  biviisJi  the  Byifisl!  School  from  f/w  National  Callcry  '/ 

that  vcar  in  tliL-    Tale.       The  scidiui  priiiriple  was  that  princildc  was  disrc^ardnl,  fur  sonu- ul  the  linest  works 

the    I'ati;   (lallery  shotild   contain    tliu   whole  of   the  — inchnhnij;   Alfred  Stevens's  Mrs.  Collmann  (\-i~j~,). 

Jiritish    school,   but   that   the   pick   of   the   collection  Madox  Brc}wn's  C/z/vV/ rcaiV//;/;,'- .S/. /V/cr'i/fc/ (1394) 


PORTRAIT    OF    MR^.    MARY    ANNE    CHI, I.MANN 


EV    ALKREII    SI  V.\  L-N> 


i.\     I  III-,     I  All-; 


IHiilO    MAN.SF.M. 


.should  he  taken  out  and   transterred   to   the   Xational 
<  rallery. 

But  neithcT  of  the  prinei|)les  was  adhered  to.  Works 
like  Blake's  Spiritual  Forjn  of  Pitt  guiding  Behemoth 
(mo)  and  W'ilkie's  Sketch  for  ''Blind  Man's  Buff" 
(921)  were  banished  to  the  'I'ate,  although  Hlake  was 
bom  in  1757  and  W'ilkie  in  17S5  ;  while  Millais's 
])ortraits  of  (  dadstone  (1666)  and  Sir  1  Iriirv  rhonipson 
(1941),  and  J.  (,'.  Horsley's  portrait  of  .Mr.  .\1.  11. 
('olnaghi  (2286).  were  hung  in  the  National  (lalKry. 
although  .Millais  was  liorn  in  1829  and  ilorsley  in 
1817.  Nor  is  this  all.  Since  the  last  catalogue  was 
issued,  Sargent's  portrait  of  Lord  Ribhiesdalc  has 
actually  been  hung  in  the  National  ('..illiry.  although 
Sargent  is,  fortunately,  a  living  artist  '.    .\nd  the  ^econd 


and  Chaucer  at  the  Court  of  Edivard  III.  (20O5), 
-Millais's  Ophelia  (150')),  and  Rossetti's  Aniiuiwiation 
(1210).  to  name  onlv  a  few  ol  the  works,  which  most 
])eopU-  wcjuld  consider  lornud  part  ol  the  |)ick  ot 
the  collection — have  been  transferred  to,  or  ke]H  at, 
the  'I'ale. 

That  some  di\ision  of  tin-  lirilish  school  between 
the  two  galleries  is  necessarv  is,  1  think,  c\  ident. 
The  'I'ate  was  built  to  contain  modern  works,  and 
chicflv  the  works  of  living  artists,  and  there  is  not 
room  in  the  National  (lallery  for  these,  even  if  it 
were  desirable  that  they  should  be  put  there;  but 
to  draw  the  dividing  liin>  at  the  works  of  artists  born 
before  1790  goes  much  farther  than  this  distinction, 
and  shuts  out  Irom   the    Nalion.d    ('lallcrx    works   like 
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thosi-  of  tin-  KiiL;li>li  ])r(-l\a|ih.iLlitrs.  'I'liis  date  \v,i> 
i-\  idciitlv  cliusen  nu-rclv  tnr  tlu-  partisan  purposi.'  nl 
croHxIiiij;  out  tin-  ( 'hantrev  pirtutrs.  ami  iiivcntini;  a 
plaiisililc  L-M'iisL-  lor  askiiiL;  I'arliauiL-iU  to  coiiliMalL- 
the  (haiitivv  tunils. 

The  "tiler  priii(i|)lf.  of  makiiiiitlie  Tate  a  romplete 
liritisli  Art  (lallerv  for  the  whole  history  ol  liritishart, 
aiul  keepiiij;'  a  few  examples  of  the  yrealer  works  for 
the  National  (iallerv.  is  open  to  still  more  serious 
ohjeetions.  It  was  elearlv  a  c umpromise  between  tin- 
"irowtlin;;  out  of  the  (.'hantrex'  pictures'  s(  hool  ol 
thought,  and  the  ohjeetions  of  those  who  tell  that  the 
Itritish  school  oui;lit  to  he  re]iresented  in  tin- National 
(i.dlerv.  l,ord('ur/on  pointed  out  some  of  the  dis- 
ad\antaL;es  of  the  scheme,  and  several  of  the  witnesses, 
inc  ludinu  .'>ir  Sidnev  ( 'olvin,  objected  to  it.  With 
Mr.  Ross's  objection.  c|Uoted  above.  I  have  tin 
strongest  svmp.uhv.  and  1  think  bv  itself  it  is  weiglit) 
enough  to  settle  the  matter,  now  that  tlu  national 
lonsciousness  has  been  aroused  bv  the  events  ol  the 
l.ist  two  vears.  lUit  there  is  a  still  weightier  argument 
uhich  neither    Lord   ( 'ur/on  nor  anv  ol    the   witnesses 

•  ailed  before  his  connnittee  alluded  to.  though  it  ma\ 
ha\e  bei-n  present  to  iheir  minds.  I'lirs  is  that  ."^ir 
(harks  llolrovd's  com]iromise  entirely  prexents  the 
.\',iti<jn.il  (l.dlerv  from  fullilling  the  onlv  liniction  for 
whicll  it  exists,  while  at  the  same  time  it  |)re\(nts   the 

Tate  ( l.dlcrv  from  fulfilhng  th.u  function  \icariouslv. 
It  voti  remove  all  the  llritisli  pictures  Irom  the 
X.itional  (iallerv.  \'ovi  slultil\  the  whole  conce|]ti(]n  ol 
the  galler\.  and  if  vou  n-tain  a  lew  masterpieces,  yo\i 
do  not  till  up  the  i:ap.  but  onlv  draw  attention  lo  il. 
l!v  taking  out  these  master  pieces  \'ou  ]irevent  the  collec- 
ti<jn  at  the  'late  from  e\er  approai  lung   i  ompK  leness, 

•  looming  it  to  dulness,  like  a  volume  ol  Wordsworth's 
|ioeiiis  1  once  jiossessed,  from  which  a  tormer  owntr 
h.id  cut  all  the  poems  he  admired. 

I  hit.  as  wc  ha\e  seen,  some  di\  ision  b(  twc'ii  the  two 
g.illeries  is  neicssarv.  ( 'annoi  we-  find  a  prmcipK 
sufheientlv  clear-i  lit   and   simple   foi    the   imnd  ol  tin 


public  to  gnis|)  easilv.  so  that  lhe\  will  know  exactly 
when-  to  look  lor  wh.it  they  w.int.  and  which  will 
ob\  iati-  most  of  the  disad\.intages  of  the  present 
system?  It  seems  to  me  that  we  have  sin  h  a  jirinci- 
[)le  read\  to  our  hands.  We  have  onlv  to  lollow  the 
exam[)le  set  us  bv  the  Luxembourg  (lallery.  That 
gallerv  is  di  \  oted  exclusivelv  to  modern  .irt.  "  II 
continue."  as  .\L  ISenedite  savs,  "".a  la  date  oil  il 
s'arrete.  I'enseigni'menl  (|ui  est  donne  park'  l.otnn- 
pour  les  epoi]ues  anterieurt-s.'  Ten  ve.irs  alter  an 
artist's  death  his  works  are  either  mo\  ed  on  to  the 
Louvre  or  tr.uisferred  to  one  ol  the  jirovincial  gal- 
leries. Let  Us  adopt  a  similar  rule,  and  sav  that  uiitil 
a  fixed  period  after  an  artist's  death  none  of  his  works 
can  be  admitted  to  the  National  ( lalley  ;  il  they  are 
bouglil  or  presented  to  the  State  before  this  ])eriod. 
lltev  must  go  the  Tate  (l.illerv.  It  matters  little  what 
the  exact  f)eriod  mav  be.  We  can  m.ike  it  ten  years, 
or,  if  we  like,  we  can  make  it  longer.  Even  il  we 
m.ike  it  twentN'  vears.  all  the  jire-Raphaelite  pictures 
wouhl  have  to  go  to  Trafalgar  .Square.  LUit  the  im- 
portant thing  is  to  have  a  time  limit,  and  to  stick  to 
It.  This  would  gi\e  us  a  clear  definition  ol  the  lunc- 
tions  of  the  two  galleries,  and  it  would  put  an  eml  to 
much  of  the  present  muddle  ,ind  caprice. 

1  wish  I  could  sav  that  it  would  end  it  all,  but  I 
lannot,  because  the  Turner  wmgwuuld  still  remain  as  a 
monument  to  ihe  ku  k  of  svstLiii  with  wliii  h  we  treated, 
belore  the  w.ir.  not  onlv  the  .irtistlc  aff.iirs  of  the  nalion^ 
but  alsci  uian\  of  its  more  pressing  requin.'meiits. 

I  Siiu'c  this  paper  a'wf  set  up  in  Ivpc.  a  stpani/e  Board 
of  Tri/s/ets  for  tlic  I'atc  Giillery  /las  hcfii  iOiislitutid. 
Jfr.  AfacCo//  is  o>ic  of  //if  mt-mi'i/s  o/ //lis  ftoard,  and 
ot/ur  )ncini'i-rs  appoiit/ed  i'y  //ic  Treasury  are  /;>i0'cu  /o 
s/iare  in  /lis  pre/erenees  for  /vpes  of  Brilis/i  ari  'c/iie/t 
are  nei//ier  sane  nor  /iea///iv.  I  'n/ess  //le  /!i>ard  is 
rei/iforeed  /t  niein/'ers  wi//i  more  eat/udie  synipat/iies, 
///(■  fai/iir^s  w/iii/i  //lis  ar/ie/e  was  '•.'rii/en  /o  expose  art 
/i/;e/y  /o  /'c  aeeen/ua/ed  rat/ier  //tan  remedied.  | 
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The  Kettle=tilter 


By  W.  RusRin  Butterfield 


Within'  living  memory  the  domestic  open 
hearth  of  immemorial  usage  has  passed  almost  wholly 
away,  and  already  some  of  the  appliances  connected 
with  it  have  become  rare,  and  are  in  danger  of  being 
forgotten.  Of  such  is  the  kettle-tilter  (known  also  as 
the  kettle-bender,  kettle-tipper,  kettle-holder,  kettle- 
pump,  lazy-back,  and  idle-back),  the  subject  of  the 
following  remarks.  Curiouslv  enough,  none  of  these 
names  occurs  in  Dr.  [oseph  Wright's  Er2i;/isk  Dialect 
Dictionary,  except  "lazy-back,"  which 
is  said  to  be  "an  iron  frame  u.sed  to 
support  a  frying-pan,  etc.,  over  the 
fire,"  and  to  con- 
sist of  "  two  stri])s 
of  iron  joined  by 
two  shorter  ones. 
Obviously  the  ket- 
tle-tilter cannot  be 
here  meant,  for  it 
is  impossible  to 
support  thereupon 
a  frying-pan.  In  this  line  dictionary 
— one  of  the  treasures  of  our  litera- 
ture— the  same  vagueness  is  kiuntl 
unfortunately,  in  regard  to  otiier 
hearth  appliances.  'I'he  Oxford 
Ne7V  English  Dictionary  is  likewise 
silent  about  this  once  familiar  con- 
trivance, and  the  silence  is  all  the 
more  remarkable  from  the  fact  that 
the  kettle-tilter  is  a  relatively  late 
object,  still  ri-nieml)ered  by  the 
older  country  folk  as  a  part  of  the 
ordinary  e(|uipment  of  the  open 
hearths  of  their  youth. 

Xo  form  of  mechanical  tilter  is 
known  for  the-  older  kettles  or 
cauldrons,  without  li])  or  spout. 
When  a  cauldron  is  tilted  the  water 
pours  over  the  rim  in  a  broad  stream 


^ 


^^  ^H 
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which  cannot  well  he  loiitrolled.  If  a  jug  <if  hot 
water  was  wanted  it  was  obtained,  therefore,  by 
ladling,  and  not  by  lilting  the  cauldron.  What  led 
to  the  invention  of  the  kettle-tilter  was  the  introduc- 
tion of  the  spouted  kettle,  which  seems  to  synchronise 
roughly  with  the  custom  of  drinking  tea.  In  tin- 
middle  of  the  seventeenth  century  tea  was  so  rare  in 
this  country  as  to  form  a  fitting  present  for  princes 
and  grandees.  .\t  the  beginning  nf  tlie  next  century  it 
was  much  more  wiilely  known,  at 
least  in  towns,  but  the  price, 
averaging  i6s.  a  lb.,  restricted  it  to 
the  well-to-do.  Ideas  and  customs 
spread  tardily  from  town  to  coun- 
try, and  even  when  the  habit  of 
tea-drinking  had  become  estal)- 
lished  in  the  former,  the  folk  ot 
the  furrow  and  marsh  kept  to  the.r 
beer,  and  cider,  and  mead,  and  to 
infusions  of  the  common  herbs.  It 
was  during  the  second  half  of  the 
eighteenth  century  that  tea-drink- 
ing began  to  spread  to  the  country. 
If  kettle-tilters  existed  at  all  before 
about  1750,  they  cannot  have  been 
numerous.  Most  likely  the  major- 
it  v  of  existing  examples  were  made 
during  the  first  half  of  last  century. 
In  rstimating  llu'  age  of  hearth 
a])i)liani'es  it  should  lie  borne  in 
mind  that  blacksmiths  usually  fol- 
lowed the  same  local  types  for 
generations  with  little  variation. 
Of  the  s])ecimens  here  illustrated, 
the  oiilv  one  whose  exact  age  is 
known  is  that  shown  in  No.  vi., 
which  was  made  by  a  blacksmith 
at  Crowhurst,  Sussex,  in  1861. 

When  small  grates  for  coal- 
lires  came  into  vogue,  the  use  of  the 
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ki-ltli--tiltcr  bi.'i;an  to  liuclinc,  as  tlic  ;(i|>  l)ar  (if  a  i;ralr  until    tin-  spcjiit   |)()iiit(.(l  towards  the  teapot,   jiii,',   or 

enables  the  kettle  to  be  rested  direetlv  ii])on  tlu'  tire.  bowl   into  wiiieh   the  w.iter  was  to  be   poured.      Then 


\y 


@) 


The  discarded  tilters  were  east  out  on  the  rubbish- 
heap,  or  thrown  aside  in  et'llar  or  atlie,  and  now  thev 
ha\e  almo>t  disappeared  from  the  eountrvsidc'. 

The  kettle-tilter  was   inovtU   suspended    either   from 
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the  le\erot  the  tilterwas  deprt-ssed,  eausinn  the  kettle 

to  tilt. 

The  loiiipiineiit  p.nts  of  a  kettle-tilter  will  be  readiU 

unihi^tood  l)\  relerelice  to  Xo.  i..  whieh  show-,  a  tvpe 
lormerlv  common  in  Sussex. 
.\t  th('  top  is  a  loop  for  sus- 
pension on  the  broad.  Hat 
lioi  lis  ol  a  h.inL;er.  1  (ependm:.; 
Iroiu  the  Idiip  is  an  iron  rod 
with  the  l.i«er  h.ilf  r\r(t  to 
.illow  the  ha  lid  1  !■  to  |iass 
tliniiinl;.  I  .1111  informed  \>\- 
the  old  ( 'row  hiir-.t  hiaeksmitli. 
betore  relerri.'d  to.  tll.it  tills 
p.irl  was  known  as  the  "tree" 
at  the  time  that  niters  were 
made.  Ilelow  is  a  horseshoe- 
shaped  piei  e  ( p|  iron.  lia\  Iiil: 
the  ends  sliapi'd  into  honks 
to  ser\e  as  a  support  for  the 
handli-  r,f  the  k  ell  1  e.  This 
w.is  known  as  the  "  holder." 
Tlu-  to|imost  p.irt  ol  the  hold- 
er IS  inserted  in  the  1  lelt  ol 
the  tree,  ami  loiiselv  ri\eted 
to  allow  I  riedom  o|  nio\e- 
irii  nt.  Xe\t  is  tile  handle,  nr 
!e\  1  r.  one  e\trtMllit\'  of  which 
isWeldcd  to  the  holder.  Lastlv, 
a  spring,  known  as  the  "stop," 
Is  .Utached  to  t  hi'  opposite 
side  of  the  holder.  I'his  sidp 
is   pri.seiit    111  all  tilters.  and   it 


a  loii._r  pot-boi>k  lianiiin^;  111 
the  1  bimney,  or  troni  a  short 
pot-iiook  haiigiiiL:  from  a 
ch  i  miiey-craiie.  In  some 
cases,  however,  a  chain  was 
Used  lor  sup|)ort  instead  of  a 
pot-ho(.k  (,/  Nos.  vi.  and  vii.). 
Kettles  with  cyjinilri<al  han- 
dles, like  the  one  in  tlie  .\laid- 
stom-  .Museum  (NH.  \. ).  uerc 
the  most  suitable  lor  Use  with 
th<-  tiller,  though  tliose  with 
.arched  handles  serxed  almost 
as  well.  The  kettle  was  al- 
w.iys  |ilacnl  with  the  s|)oiil 
projectiim  on  the  s.iiiie  side 
as  th'-  Iree  e.xtniiiilv  r,|  the 
lilter-handle  ( .Xro.  \i.aiid  \ii. ). 
W  hen  hot  water  was  rei|iiired. 
the    tiller   was    swun;;    rouml 
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is  always  ]>larril  on  llu-  >aine  side  as  the  lianiUc      Its 
tunction  was  to  force  down  the   near  end  ol    tin-  kettle 
handle  at  the  same 
time  as  the  oi)posite 
end  was  being  raised 
by  the  lifting  of  the 
other  hook 
on  which 
it  rested. 
I!ul  for  the 
s I o  p    the 
near  end  of 
the  handle 
would  rise 

out  of  the  descending 
hook,  and  the  kettle 
would  perch  unstead- 
ily, in  a  more  or  less 
horizontal  position, 
on  the  opposite  hook. 
After  the  recjiiisite 
supply  of  hot  water 
had  been  <ibtained. 
the  kettle  riglited 
itself  by  its  own  weight,  and  all  that  the  housewife 
needed  to  do  was  to  steady  the  lever  as  it  rose  again. 
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\\  irh  the  usual  form  of  kettle-tiller  foinid  in  Sussex 
!na\'  1)1-  com|iared  tin-  usual  tvpe  that  occurs  in  K.ssex 
^aa  (Xo.    ii.).       The   por- 

^AM  1^  lion  described  as 

^^^         ^^^^  llu-  "tri'e"  is  here  re- 

I  duccd    (  onsidcrablv 

in  si/.e  :  the  holder 
has  a  straight  lop  ; 
the  handle,  instead 
of  pas  sing  through 
the'  ck'ft  in  the  tree, 
is  attached  horizon- 
tally to  the  straight 
top  <if  the  holder  : 
and  till-  stop  IS  ot  a 
nuich  more  i-thcieiit 
kind — it  likewise 
takes  the  shape  of  a 
spring,  but  the  lower 
end  is  bent  at  right 
angles,  a  nd  pointed 
to  |)ass  through  a 
hole  .It  the  back  ol 
the   hook. 

A  tilter  in  the  Brighton  jMuseum,  shown  in  N'o.  iii., 
)elongs  to  a  tvpe  verv  rare  in  Sussex.       The  tree   rises 
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iiimniliauly  aliovc-  the   m-ar   huok.    iiislrad   i  it    l»  iiiL^ 

liingcd  to   the    middle    |>(irti(in    nl    the   lidldrr.       Tin 

R'i-tani;ular   ludp  at   the 

lop  is  withoul  a   swivil, 

an<l   would  tlKrclorL'  he 

luin;4  oiia  put-hnok  ha\- 

ini;  a  rolai\   iiiom  iiirnl. 

'i'«o  otlur  >pcriimns 
in  tlif  Bn^hlon  Muscuni 
arc-  also  ill  u  slra  ted. 
Xo.  i\.  is  of  ilu-  Usual 
Sussex  lorni.  llioui;h  the 
trri;  i-.  miller  sh(jrt.  lie- 
lore  re.--tin;.i  the  handle 
of  the  kettle  on  llie  two 
ilooks,  ili{'  stop,  uhieh 
is  loosely  ri\eted  to  tlii' 
holder,  uoulil  he  nio\ed 
asiili-  out  ol  the  ua\  .mil 
.ilteru.ird.-  re|)laeed.  In 
No.  \.  the  sto|)  i>  loose- 
ly .lUaehed  at  the  .Uli;le 
torriieil  hv  the  upward 
bend  of  the  le\(r.  and 
eould  als(j  he  iiio\ed 
.iside  to  .idniit  the  kellle 
h.uidle. 

I't  rh.ips  the  most  ef- 
lei  ti\e  sto|)i>  that  shown 
in  N'o>,  \  i.  and  vii.. 
■vhii  h  l.ikes  the  shape  of 
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.1  spur  uelded  to  the    handle,  and  not   looseK'  rixeted. 
as  in  the  loriuoiiiL;  example.    In  lioth  (  ases  the  handle 

is   hini;ed   at   the   same 
point   as    the   tree. 

I'wo  Wist  ol  Entilaiul 
kettle-tilters  in  the  Bris- 
tol Museum,  shown  in 
N'os.  \iii.  and  ix.,  front 
photographs 
«  llirh  I  owe  to 
the  eourtesv  of 
.Mr.  Herherl 
llohon,  o(  cupv  an  in- 
lermediale  position 
between  those  shown  in 
N'os.  i.  and  ill.,  inas- 
mueh  a  s  t  he  point  of 
suspension  of  the  holiler 
h.is  lieeii  shifti'd  tVom 
the  middle  line,  liul  h.is 
111  it  been  e.liried  to  the 
e  V  t  re  m  e  e  n  d.  I'll  i  s 
shifting;  o  I  t  h  e  point 
ol  suspension  w.i  > 
doubtless  i  11 1  ended  to 
aid  the  kettle  lo  eome 
li.ii  k  to  a  h  o  r  1  /  o  n  l.i  I 
position  .liter  beillL; 
t  i  I  ted.  '!'  he  stop  in 
\o.  1\.  IS  missillii.  but  It 
piobablv    eonsisied  of  a 


CHALCER  READING  "THE  LEGEND  OF  CLSTANCi:  '  TO  EDWAKM:)  111. 
AND  HIS  COURT,  AT  THE  PALACE  OF  SHEEN 

BY    FORD    MADOX    BROWN 

'»  //;.•   Tate  (hillcrv 


[Photo   U(Wf.*-ll 


m 


The    Kcffle-tiHcr 


short  rhaiii  nuling  in  a  pi-g  whlrh  was  pushed  through 
the  hook. 

All  the  kfltlr-tiltL-rs  here  considered  Mx-  lialile  to 
be  somewhat  unsteady  in  action,  as  in  none  is  tile 
kettle  held  verv  sec;urely,  and  it  is  not  sur])rising,  there- 
fore, that  attempts  were  made  to  remedy  this  defect. 
The  disadvantage  is  successfully  overcome  in  a  s])eci- 
men  in  the  .Maidstone  Museum,  which  1  am  allowed 
to  illustrate  by  the  kindness  of  Mr.  J.  Herbert  Allchin 
(No.  X.).  rile  lilting  apparatus  is  of  the  siin|)lest 
description,  being  merely  a  lever  rigidly  fixed  to  the 
kettle  handle  by  means  of  two  rivets,  with  a  swivelled 
loop  above  for  .suspension.  In  a  second  example  in 
the  Bristol  .Museum  (No.  xi.)  the  apparatus  is  provided 
with  .1  hinge  similar  to  that  in  contemporary  tongs  : 
the  body  of  the  kettle  is  missing. 

A  good  illustration  of  a  Surrey  keltle-tilter  is  given 
in  Miss  JekylTs  Old  West  Surrey  (p.  loo),  where  it  is 
shown,  however,  with  the  bac:k  to  the  front.  Thi-- 
author,  usually  so  accurate  in  her  descri])tionsof  obso- 
lett-  iuid  disappearing  ai>plianee,s,  evidentiv  misunder- 
stands the  purpose  t)f  the  "stop,"  which  is  thought  to 
exist  "so  that  in  the  event  of  an  u]iward  ierk  from 
a  log  burning  awav  at  one  end  and  striking  up- 
ward at  the  other,  or  any  such  mi.schance,  the  kettle 
would  not  be  dislodged."     The  sole  use  of  the  stop, 


as  already  ex|)lained,  is  to  force  down  the  near  |)art 
of  the  kettle  handle  in  order  to  ensure  the  tilting  of 
the   kettle. 

The  nio.>t  decorative  kettle-tilters  come  from  Wales 
and  the  linglisb  counties  bortlering  thereon.  .\n 
attractive  spt'cimen  from  Shropshire,  receiitlv  pre- 
sented to  till-  liritish  .Museinii  In'  .\lr.  J.  lulge  I'arling- 
ton,  is  shown  in  No.  xii.  It  differs  from  all  the  others 
in  the  stop  being  extended  to  form  the  lever,  which 
terminates  in  a  wooden  hanille.  j'rijni  the  sh.ipi'  of 
the  hook  at  the  to[),  it  doubtless  liimg  trom  a  chain. 

In  Mr.  1''.  W.  lUu'gess's  CJiats  on  Houselwld  Curios, 
uliieli  was  consulted  as  a  likely  soiuce  of  inlorniation, 
the  kettle-tilter  is  dismissetl  in  a  single  sentence.  In 
this  work  Mr.  Burgess  can  hardly  be  .said  to  evince  an 
intimate  knowledge  of  old  hearth  appliances,  either  as 
detached  specimens  in  nuiseums  and  lirivate  collec- 
tions, or — what  is  more  important — as  parts  of  the 
liouseliolil  (-(luipmenl  of  the  people:  he  does  not  seem 
to  have  mastered  either  tin-  objects  or  their  uses. 

The  onlyade(]uatc  account  of  the  kettle-tilter  hither- 
to published  is  one  by  Mr.  Miller  Christv,  which 
appeared  in  The  Crown  for  October  igtli,  1907.  with 
sixteen  illustrations.  The  subject  is  there  treated  with 
.Mr.  Miller  ( 'hristv's  accustomed  tli<}roughness  and 
lucidity. 
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The  Davenham  Collection 
Part  II.     Venice  and  Northern 

In  the  first  of  tht-sc  arliiks  nn  tlu;  turly 
Italian  printt-d  hooks  in  the  collection  of  Mr.  Dyson 
I'errin.s  at  IVhilvem,  we  saw  how  the  new  art  of  print- 
ing had  settled  first  in  Subiaco  and  then  Rome, 
between  1460  and  1470  :  and  we  found  e\am|)les 
within  this  collection  in  the  De  Civitate  Dei  (1467) 
and  the  Speculum  I'ihr  Humamc  (1468).  issuetl  by 
the  German  printers  (.'onrad  Sweynheym  and  Arnolil 
I'aiinartz. 

But  very  early  Italian  printini;  had  found  a  home 
in  Venice,  open,  through  her  position  and  sea-power. 
to  all  new  influences  :  and  three  great  printers,  two  ol 
them  German,  one  French,  soon  raised  the  new  art  to 
remarkable  jjcrfection. 

Even  as  early  as  1469  John  of  Speier  had  begun 
j)rinling  in  Venice,  and  had  obtained  a  monopoly  of 
this  art  from  the  Senate  for  a  ])eriod  of  five  years. 
The  Dicta  et  facta  Memorabilia  of  \'alerius  .Maximus, 
which  is  now  before  me  at  Davenham,  was  jjrinted  bv 
V'indelinus  (W'endelin)  de  Spira  in  the  year  147 1,  and 
the  colophon — MCCCCLXXI.  I?/ipressum  formii 
justoque  nitore  coruscans.  Hoc  Vindelimis  coiididit 
artis  opus — voices  the  honest  pride  of  the  i)rinter  in 
his  new-born  art.  And  he  had  every  reason  for  .so 
writing :  the  heavy  but  clear  Roman  ty])e.  which 
a[)pears  here  already  established  in  Italy,  the  fine 
ca])itals  in  blue  and  red,  and  the  beautiful  front  page, 
illuminated  bv  hand  in  gold  anil  colour  and  po.ssiblv 
on  a  woodcut  foundation,  make  up  a  \erv  notable 
volume. 

Rut  John  of  .S|)eier's  niono])olv  had  been  broken  b\ 
his  death  :  and  already  a  very  formidable  rival  to  the 
(iermans  had  appeared  in  the  Frenchman  Nicholas 
Jenson,  who  may  be  considered  as  the  true  pioneer  of 
the  really  great  Venetian  printing.  I  refer  here  very 
specially  to  his  fine  edition  of  Cicero's  Tusculaiur 
Qu(estiones ;  and  I  .say  deliberately — though  with  due 
deference  to  those  who  are  more  specialised  experts 
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than  myself  in  this  fascinating  subject — that,  from  the 
printer's  point  of  view,  a  more  perfectly  satisfying  and 
f)eautiful  book  has  never  yet  been  published. 

I  say  from  the  printer's  point  of  vii'w,  for  I  am  not 
speaking  here  of  illustrations,  though  this  copy  ol  the 
Tusculans  has  a  very  beautiful  illuminated  front  page  ; 
but  the  type  seems,  to  me  at  least,  the  ideal  of  a  fine 
Roman  type,  clear,  shajiely,  and,  as  I  have  said,  en- 
tirely .satisfying,  'i'he  Greeks  imagined  their  goddess 
of  wisdom  as  springing  forth,  armed  to  conquer  and 
complete  in  being,  from  the  brain  of  Jove.  Have  we 
not  in  this  mvth  a  prototype  of  the  wonderful  art  of 
printing,  so  perfect  in  its  very  conception,  and  which 
has  taken  five  <'enturies  to  dec-line  to  the  le\el  of — 
shall  we  sav  TS70 "-" 

If  wc  ha\e  conn-  to  know  and  love  beautiliil  print- 
ing like  this,  can  we  e\er  rest  satisfied  with  the  quality 
of  work  wliich  pleased  our  lathers,  and  still  floods  the 
markets?  The  real  returm  of  modern  printing  dates 
from  the  fifteenth-century  Italy  :  the  .study  of  the 
incunabula  of  old  Venice'  is  not  a  hobby-horse,  but 
a  creative  inspiration. 

Nicholas  Jens(jn  did  not  sing  his  own  praises  in 
his  colo[)lion.  He  had  no  need  to  do  so:  the  work 
speaks  for  itself  and  he  simpiv  wrote  Tusculanarum 
Quifstioitum  finis:  imprcssarum  I'cncliis per Nicolaum 
Jenson  Gallicum  MCCCCLXXI  I. 

We  shall  coiiu-  back  to  Jenson  in  speaking  of  other 
works, — of  the  Fior  di  I'irtit  (Venice,  1474):  of  the 
Biblia  Ilalica.  whic-h  he  printed  in  1470  (before  it 
.ippeared  in  the  famous  illustrated  edition),  in  the 
\erv  year  in  which  its  translator,  Niccola  Malermi, 
entered  the  monastery  of  S.  .Michele  in  Murano, — but 
I  wish  to  speak  ne.xt  of  the  (ierman  Erhard  Ratdolt, 
who  is  the  third  of  the  three  great  Venetian  creators 
of  beautiful  printed  books. 

The  Davenham  collection  is  rich  in  Ratdolt's  in- 
cunabula, amon^  which  I  come  lirst  to  the  Fasciculus 
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temporum.  priiititl  liv  him  al  W-nicL-  on  Novt'iulur  i:\\\\. 
14S0.  It  is  in  a  sniall  (lolliic  tyi)L-.  illu.--tratctl  with 
views  (if  cities,  sonic  of  which  may  ha\c  come  from 
the  earlier  Cologne  edition  ol  T474  ;  and  its  colophon 
dales  it  as  under  Sixtus  1\'.  as  l'o|)e.  and  Cinvanni 
Mocenigo  as  Doge  of  Venice. 

The  allusion  to  \'enice.  "this  kindly  city" — liujiis 
a/m,r  !/r/>is — is  frequent  in  colophons  of  this  |)eriod  ; 
and  is  worth  noting  as  expressing  something  of  thi' 
gratitude  which  these  foreign  |)riiUcrs  may  well  ha\  c 
felt  to  the  citv  of  the  Adriatic  which  had  uffcrcd  tliciii 
her  hospitable  shelter. 

luiclid's  Elemotts  oj  Gi'Dirif/iy  —  Elcmenta  artii 
GfDiiiifn'uf  —  followed  two  Years  later,  printed  In 
Ratdoll  (i4,Sj),  Willi  .1  line  (lutliic  l\|)e.  and  \  er\ 
beautiful  initials  in  liLn  k.  I;  (  (int:nns  a  letter  1  if  ihe 
printer  to  1  )oge  .Mocenigo  :  .aid  his  pride  in  this  last 
wcirk  liiids  expression  in  tlK-  colnphon.  in  which  he 
dest:ril)es  himself  as  Erhardiis  ratdolt  .liixi'stiiiiis 
iinpresso)'  sollcrtiisiriun. 

Thiiugh  I  h,i\e  [ilaied  these  three  |)rinters — 1  think 
rightlv — in  the  lirst  rank,  another  Frenchman,  whn 
describes  himself  in  his  colophon  as  Ma^^isti-r  Petrus 
Maiijcr  Ga/Iia/s,  was  priming  in  this  vcar  nf  grace 
14.S0.  in  a  line,  clear.  Kum.iii  tvpi  ,  ]»-.  /),•  Ih-/Io 
Jialaii'o  of  Jrisi-phus;  but  this  was  printed  in  \  eiona. 
and  uc  now  begin  t<i  find  the  art  nf  printing  spre.id- 
ing  through  North  Italy.  This  tonli,  all.inu-  with  the 
new  Icirning,  is  passed  on  from  hand  Id  li.nid.  ,ind 
ap|)ears — using  still  die  1  ).i\  1  iih.iui  1  nlKi  lion  as  our 
guide — 111  X'erona.  lliisci.i.  Mil. in,  I'en.ira.  .iiid  111 
N'enice   lu-rselt    under  names   uliirh   an-    It.ilian. 

The  De  re  miiitiiri  of  \  .illiirius  Is  mie  nl  ;hc  ear- 
liest ol  these  works.  rrinted  at  \  eroiui,  in  1472.  by 
one  Johannes  dr  \'cron,i,  of  whoiu  iiulliing  is  knnun 
save  that  he  came  Irom  that  ciiy  (jur  In-  dc  senilis 
liim.selt  in  his  colophon  as  c.v  Wrona  driuiiilits),  il 
is  a  treatise  on  the  military  engines  ol  tin-  |icrind.  \  erv 
richly  and  nolily  illustrated  (the  ilesigns  are  even  attri- 
buted to  the  famous  medallist,  .Matteo  de  I'asti),  and 
written  by  Kobi  rlo  \altiirio,  military  engineer  and 
advisi-r  to  .Sigismondo  I'andiillo  .Mal.itesta,  to  whom 
the  volume  is  duly  dedicated,  The-  illustrations  treat 
more  espei  i.dly  of  scaling  -  l.iddcrs,  cannon  of  tin- 
period,  and  batteriiig-ranis  :  the  type  is  Roman,  but 
not  so  line  or  clear  as  that  ol  jenson  in  his  edition  of 
the  Tiisiii/diis. 

'I'lie  Sdtn/iium  S<i/>ii>>i!s  of  tin-  1  )a\i  nh.im  i  ulU  1  lion. 
printed  at  lire.scja  in  14X5,  bears  tin  priiitir's  ii.iuie 
of  I'oniruis  d<'  lloninis  ;  but  more  iiUeresting  is  the 
Dante's  Dhiita  Co/nmedia  of  tin  same  iirinler,  two 
years  later  (14.S7).  ibic  I  find  no  less  than  sixty- 
eight  lull-|jage  woodcuts,  Ininied  in  a  <leliglitlul  and 
effective    black    border  with    Renaissance   scroll-work. 


The  type  here-  is  a  somewhat  lie,i\v  Roman,  the  illus- 
trations ijuaint,  but  to  my  mind  probably  better  in  the 
design  than  the  wood-i'Utting,  a  point  which  we  may 
notice  elsewhere  in  tile  X'eiietian  work. 
!  .\mong  Italian  huioiabiila  the  [loems  of  Dante 
(another  edition  was  jirinted  at  Venice  in  1491)  and 
I'etrarch  (  laim  an  important  place  ;  and  the  latter 
jKiet,  esiH-ciallv  in  his  Triuniphs,  offered  a  subject 
for  very  effectixc  illiistnitinii.  I  am  fortunate  in  being 
able-  to  include  one  of  the  best  of  these  among  my 
pkiles  —  that  uf  the  Tiiumph  of  Fame,  from  the 
Trionti  (■  Sdiuictti  of  I'etntrch,  printed  at  \'enice  by 
licrnardino  of  N'ovar.i   in    1488. 

1  turn  next  to  one  ol  the  greatest  publications 
auinng  the  whole  of  Italian  incunabula,  the  Bildia 
Italiia,  which  is  often  called,  from  its  translator,  the 
Malermi  liible.  I  have  already  noted  that  the  first 
edition  of  this  great  work  had  lieeii  published  by 
Nicholas  leiison  in  1470,  liut  it'is  the  later  illustrated 
edition  of  which  I  am  about  to  speak  now.  That  of 
the  1  ).i\enham  collei  tion  appeared  at  X'enice  in  1400  ; 
it  is  in  folio,  with  Roman  tyjie,  and  bears  the  colo- 
phon Stampata  ncl  alma  citla  de  Venetia  per  Giovanne 
Ragazii  a  ius/antia  di  Luehantunio  di  Giunta  Fioren- 
/ino  .  .  .  JPCCCC'IXXXX.  This  tells  us  that 
the  work  w.is  "  pnntiil  in  the  kiiidlv  iitv  iil  \'enice 
In  ('lim.mni  R.iga/o  tur  l.ucliantimid  (  liunta  of  Flor- 
ence in  I4()0." 

W'c  li,i\r  I  nine  ,u  loss  this  Flcireiitini'  |)ublisher  (as 
we  may  call  him),  I.uca  .\ntonio  ( 'liunta,  in  the  lirst 
ol  these  two  articles,  but  tills  is  iini |Uestionably  the 
most  import, ml  of  Ins  main'  publications.  It  is 
profuseK'  ilhistr.iti'd.  couinieiiciiig  with  a  singularly 
beaulilul  Iroiit  page,  with  a  picture  in  the  text  of 
( lod  .\hiiighly  sunounded  by  clu-riilis  :  while  the 
whole  page  is  surrounded  by  a  lo\tly  Renaissance 
border,  which  at  ils  base  de\<.'lops  into  a  frieze  of 
Iriloiis  ,ind  sea-nyiuphs.  worthy  of  even  the  great 
Mantegna. 

besides  this,  die  whole  of  this  bible  is  studdei.1  with 
small  f  wooileiits,  wlueli  are  lull  ol  (|iiaiiit  Interest  and 
illtistratixe  (|uality.  I  .1111  able  to  give-  some  of  these 
among  m\  illustrations,  ,iiid  in  these  I  found  the 
■■  llariK  11  to  reappear  under  another  title  as  a  wood- 
cut in  the  Riimaii  JJh/o/v  <>/  I.itv.  It  Is  an  admirable 
little  composillon  :  and  the  same  max  be  said  of  the 
"  b.ilaani."  at  cross  purposes  with  Ins  "  iiiounl."  ,ind 
the  be.iutilul  scene  ol  (   lirist  and  the  M.igdaleii. 

Mr.  I'oll.ird  says  of  these  illiisliallons  :  '■  .Many  of 
the  cuts  are  signed  /'.  wluc  h  is  now  i.d<en  as  st.indmg 
not  lor  the  artisi,  but  lor  a  firm  ol  woodcut  makers:  " 
and  tills  n  ni.nk  leads  us  to  ,1  point  of  some  interest, 
whidi  has  been  i  .irefullv  elucidated  in  the  Gazette 
des  Beaux  .Ir/s,  \i\  the    Due  de  Rivoli,  in  a  series  of 
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Ffl^NCHlNI  GAFORI  LAVDENSIS .  MVSICE  ACTIO^ 
NIS.  LIBER  PRJMVS. 

De  IntroduJ^on'o  ad  MuGcam  excrckatfonem  nccefTario . 
Caput  pn'mum . 


T C  harmoniVam  fcicnti'am picrlquc ccffan'' 
tc  vru([quodthcoricicfl)l6gcau(fHus  quam 
q  ipfa  funt  cxcrci'tationc  profcquuti :  hos  ta  ^ 
men  ad  tantuni  harmonix  vfum  nulla  crcdi " 
turfci'cnti'a  pucnircnonpocui'(Tc:Q^ui'dcni'm 
prajftantiflimos  sccercs  illos  primo  thcori-' 
ex  confcriptos  commcmorcmf'qum  Orphe^ 
um ;  Amphioncm :  Li'num  thcbeum :  Ario^ 
ncm  8i  Thlmotcum  ac  rcliquos  I'pfa  poflcriV 
tas  celebrant :  quorum  cocentu(^vru  inquam)altcr  feras :  faxa  alter  8i  GU 
uas;Aquatilcsbcluas alter lagrcftefq?  animos  &  rudesdemulvcre.hos 
K  diTciplinx ipGus inftitutis  8C  ipfa  acfh'one coftat  cclcbcrri'mos  cxtitifTe 
Nee  tarcrcPythagon'cos  I'pfos  SCPlatoniccs  atqi  Parh^patcti'cos  in  x\-,c* 
dium  adduxero:  quorum  I'ufTu  difci'plinandis  adolefcencibusSinatura*- 
lis  K  artificiofa:  vocis  vfus  pluri'mum  comcndatur:quod  ea  quidem  ratio  * 
ne  afTertum  eft :  quum  Anftoxenus  muGcus  atq;  Phibfophus  tcftc  Mar^ 
choTulli'o  primo  tufculanarum  queflionum:ipGus  corporis  intcnGoneni 
Tfl  quadam  velut  in  cantu  6i  fidibus:qux  harmonia  d)citur:Gc  ex  totius  cor  ^ 
\^  porisnaturaSCfiguiavariosmodos fieri tanq in catu  fonos  aflfirmauerir. 
i //  Sunt  K  qui  vanas  pofuercpotentias  nifirediganturad  a(ftus:quarc 
{f^  excrcitationemmclodica:  vocis  fentiuntharmonicx  confyderationi  plur 
nmumcontuIi[Te:nonq>v3riamcimukitudmemfedipfamadl\ibcatpcr^ 
fecflioncm.  Eft  igiturmuGc^adiomotusfonorumcofonancias  acme 
lodiamcfficicns  Quos quidem  fonos  fruftrarationeSCfcientia  colligix 
mus :  niG  ipfa  fuerint  cxcrcitatione comprxhcuG .  Hinc eorum  I ntenfio/' 
ncsremi(Tionefq?acconronantiasnonanimotantumatQ5rarionc:fcdau^ 
ditus  S^  pronutiacionis  confuaudmcpernotefcere  neceflt  cfl.     Scd  nec^ 
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ar^i^k■^  t>i  wliich   .^ir   ('l.iiidr    I'liillips   lali'lv  ilnw  my 
Littt-nliim. 

The  Icanucl  \)\\kv  liim>(ll,  in  tin-  l'ir>l  i>r  thiM- 
arti<  Irs  (i.S.S^).  (  .ilK<l  atlciuinn  tnilu-  prrMiur  nt  ilii.- 
ni\-.trricnis  initial.  '■  C'lS/  Ja/is  iv  //Vvr  ( /(■  lUhU'  di 
j\/ai/cr»il.  i'c/t!.\c.  l.H)o.  Gidi'aniii  Riigazo  pour  Liic- 
AntoHiu  iiiiDild)  doiit  on  a  /•/iis/it/rs  Alitioiis.   ijii'on 


Midiiitu,  lit  \V)~t — "'"  ""  >"^'l  I'aiitiur  idiiijue  de 
ct-tte  si-rie  </<•  graTuns  i/iii  s'e/and  dt  /./.Vi;  a  f4gi^  "  : 
.iiicl  that  tinally  tin-  lli  rim  rxpiit  "arriM-s  hy  a  scrit's 
111'  iiiucniiius  inilurliiiiw  '  .It  (at  least  ^iiuiirstiiiu)  tlic 
name  111  j.ui  ipn  ilr  llailiaii.  till-  wrll-kiiiiwn  rnmavcr 
anil  paintir. 

\\f  sli.iil  iiinic  \rr\-  sliiirlh   tn  .ill  ihr   llircr   lamiui'- 


rauoiiln-  pour  in  premihr  Ji)ts  In  iigiuilure  l>,  d'unc  illustr.iti  il   iiuuna/'u/.i   lor   wlmli    Dr.   l.ippmann   thus 

/ai/k  Iri-i  fiiu:  placec  tant,''t  daifi  u/i  a/tg/f.  lanlot  prci  ihsi  uvinil  .m  arlisl.  .mil  wini  h  .ni-  ,ill  inrluik-d  m  tin- 

du  /till  tiuadiaiil  Ic  ccinpositiim.        Ili   ilim  i:ihs  on 

lu  i|iii)ti.-  ihr  iipinion  111    1  »r.  l.ippmann.   ,u    th.it   tiiiu- 

jiin-itor  111'  tin-   I'rint   <  oIKi  turn  nl    I'nilin.   that    this 

■■  aiihiir  nu  /'  "nl  the  Dnaiii  i  il    l'iili|)hilus,  and  nrtiu- 

()\iil  111   i^i.»7.  is  aUii  till-   illustratnr  iif  tlir  l-'iiSiiiuiui 


|)a\rnham  i  ullrrtinn.  luit  it  wmild  ixrcid  my  limits 
111  sp.ii  r  hrrr  tn  dit.ul  the  riintnnrrsy  nil  thi^  irally 
intrrrslin;j,  |iiiinl  wllirh  lulliiurd  lirtwrrli  ihi/si-  Iwii 
li-.irnril  rxpiTis.  .Siiiti.  ,■  It  tn  sa\  luv  th.it  ihr  r\rn- 
lu.il  riini  hisimi  iilthr  I  )iii-  ill-  kiMili.  «  hii  h  Mr.  I 'nil. nil 


l.S 


The    Davcii/iaju    i'ollccti 


on 


has  summarised  abovf,  apjicars  the  right  one,  namely,  \\\v  results  of  carelul  (iocumeiitary  reseanh,  \ve  uiust 

that  this  mysterious  /'  is  neither  the  Initial  of  (liovanni  aijandon,  as  far  as  this  arlirle  is  rcjneerncd,  the   fasei- 

ISelhni,  ol  Jacopo  de  Barbari,  of  Benedetto  Mantegna,  nating  (juestion  as  to  who  was   or  were   the  artist  — (,r 


THESEUS    ANII    THE    eENTAUK 


ri.l'TARCH  :     "  VIT.-i:    rARAIXEL.I.  ' 


VENICE,    I491 


or  any  great  master  of  painting,  hut  is  the  special  mark 
of  a  firm  of  wood  engravers  ;  and,  again,  that  there  must 
liave  come  into  existence  at  Venice  in  the  last  (|uarter 
ol  this  fifteenth  century  a  whole  constellation  of  artists, 
both  designers  and  engravers,  em[)loyed  in  tile  adorn- 
ment and  illustration  of  the  numerous  publications 
tlun   issuing   from   the   jirinting    presses  of  N'enict'. 

In   falling   into  line  with  this   very   sound   conclu- 
sion, which   is   supported   by   the   learned   writer   with 


artists— eniployid  m  the  magnificent  series  of  \ene- 
tian  illustrated  Wdrks  u])on  whi<li  we  are  now  t'ntering. 
There  rs  onlyoni-.  in  fact,  as  the  Due  de  Rivoli  points 
out,  of  whom  as  illustrator  ue  can  be  absclulelv  cer- 
tain, and  that  is  the  .|iiaint  I'iau)  i/a  I'c/usit'  ,1/  Sa/if/i) 
Jt-nisahm,  published  at  Bologna  in  1500,  winch  is  in 
the  Davenham  (  ollection,  U^\  this  bunk  carries  around 
the  exquisite  bonier  of  its  Ir.Jiit  page  the  legend  indica- 
tive of  the  engra\  er-artist — Piero  Cisaje  i/uesto  iiifag/ii>. 
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The  CooK  Collection  Part  II.     The  Flemish  and  Dutch 

Schools  By  Maurice  W.  BrocKwell 


liAMNG  \L'ry  rapidly  suiiim.irihud  in  .i  |iri- 
vious  arlii'lc  the  general  cuntents  of  the  ijallery  ol  Sir 
I'rederick  ("ook  at  Kichmond-ini- ^lKlnll■^,  and  haviny, 
l)V  the  kindness  of  that  colleetor,  illustrated  a  lew  nf 
the  outstanding;  examples  of  the  Italian  silmols.  we 
now  pass  in  the  works  prochiced  in  I'landers  lietween 
the  fifteenth  and  seventeenth  centuries,  and  in  Holland 
during;  the  seventeenth  century. 

Pride  of  place  must  he  j^iven  to  the  Three  Mtuvs 
at  //h'  Sepulihre  (No.  .\. ),  which  is  now.  hv  gemial 
c<insent.  assit;ned  to  Hubert  \'an  I'lyck  nitlur  than  to 
his  vounijer  brother  John.  It  was  still  attributed  to 
the  1,11  ter 
when  tirst 
seen  by  any 
livinu  critic. 
1'  o  r  .M  r . 
Weale  well 
remembers 
t  hat.  when 
he  first  in- 
spected it 
in  the  pos- 
session ol  a 
small  hotel- 
ier in  J'.rus- 
sels.  it  w  a> 
kept  111  a 
co.ii  lihouse 
ami  iduld 
ha\t-  lietn 
pu  re  hasetl 
for  about 
J,  loo !  To- 
d.iyits\alile 
m  list  b  e 
somelhin_' 


.\o.  .\.  —  iHi;  iiiKia.  \iAKvs  Ai   ruK  ■-Ki'ci.ciiKi-; 
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liki_'    li\e    hundred    times    that   sum,    althounh    it    was 
liou_L;ht   .it   ( 'hristie's   in    1872   for  ,£,,vi5- 

The  ori;.;inalitv  of  the  composition  incliiu-^  us  to 
assi^ll  this  panel  to  Hubert  \an  l^ik.  oiu-  ol  the 
few  idealists  ever  born  and  Ir.iuied  in  tin.'  Nether- 
lands, rather  than  to  John.  Allhoiiuh  the  early 
influence  of  the  art  of  Holland  on  that  ol  llanclers 
111  |ire-Eyekian  times  has  yet  to  lie  determined. 
Holland  ^^a^,  from  its  geograplii(  al  position,  e^'eiitiall) 
a  land  of  inlourists  and,  tlierefore,  of  realists,  few 
tr.ices  of  that  microscojiical  observation  which  John 
\  an    h.\ck    jiossessed    are    to   he   seen    in    the    present 

work.  File 
sii  o  w-ca  p- 
ped  moun- 
tains in  the 
d  1  s  t  a  lie  e, 
the  flii;ht  of 
wild  L;ecsi- 
through  the 
light  ileec  V 
clouds,  t  hi- 
I  III  p  ressi\  e 
I  I  H  1 1  r  c  of 
1  h  e  a  nge I 
seal ed  on 
the  (  o\ci. 
King   slanl- 

\Msr  .icross 
1  li  r  1  oni  b. 
ail'  but  a 
li  w  ol  the 
I  c  .1  I  u  r  c  s 
w  luchiilake 
.1  uidc  ,ip- 
pcil  to  till 
stiidciil 


i;v   uriuacr  van   evck 


LADY    ELIZABETH    LAMBERT 
BY    JOHN    BALDREV 
AFTER    JOHN    DOWN  MAN 


The   Cook    Collection 


No.    XI.  —  HUNTING    THE    WILD    BO.\R 

The  \ie\v  is  too  generally  held  that  the  work  of  the 
\'an  Eycks  wa.s  quite  unchallenged  by  contemporary 
painters,  and  little  is  yet  known  of  their  rival,  Robert 
Campin,  who,  until  recently,  was  usually  alluded  to  as 
"  The  Master  of  Flemalle."  Yet  an  echo  of  Campin, 
who  outlived  John  by  three  years,  is  found  at  Rich- 
mond in  the  si.xteenth-century  adaptation  of  a  work  by 
him.  Neither  of  Campin's  principal  pujjils — Daret 
and  Rogier  van  der  Weyden — is  here  represented  : 
but  a  Madonna  and  Child  with  SS.  Cosmo  and 
Damian  is  by  a  nameless  Netherlander,  who  derived 
the  essentials  of  his  composition  from  Van  der 
\Veyden's  Madonna  in  the  Frankfort  ( lallery.  Not  by 
the  hand  of,  but  under  the  waning  influence  of,  Daret's 
pupil  Hugo  van  der  Goes  was  achieved  tlie  Adoration 
of  t/ie  Magi.  Rogier's  pupil,  Hans  Memlinc,  is  not 
accepted  as  the  painter  of  the  Portrait  of  a  Man, 
which  is,  however,  in  type  undoubtedly  near  to  that  of 
Nicholas  Spinelli,  by  Memlinc,  at  Antwerp. 

To  Dr.  Hulin  de  Loo  is  due  the  attribution  of  tlic 
large  St.  Catherine  to  Goosen  van  der  Weyden,  the 
grandson  of  Rogier.  Some  follower  of  (ierard  David, 
who  was  a  pupil  of  Memlinc,  impressed  the  [)ainter  oi 
an  Annunciation:  and  the  style  of  David's  [)upil, 
.■\driaen  Isenbrandt,  is  reflected  in  a  Madonna  here. 
The  aim  of  Isenbrandt's  fellow-pupil,  Patinir,  to  render 
landscape  more  naturalistically,  and  to  make  it  domi- 
nate the  biblical  subject  that  he  placed  therein,  is 
seen  in  the  Reading  Magdalen.  Another  of  Isen- 
brandt's fcllow-pui)iIs  was  Mabuse,  and  his  classical 
Hercules  and  Omphale,  by  its  subject  and  techniijue, 
indicates  the  coming  decline  of  art,  caused  in  the  first 
half  of  Flemish  painting  by  the  inability  of  the 
Fleming  to  assimilate  the  teac;hing  of  Italian  painters. 


BY    PETER    PAUL    RUBENS 

•Such  foreign  influence  is  also  seen  in  the  Holy 
Women,  by  ISernard  van  Orley,  who  came  under  the 
influence  of  Raphael. 

The  hand  of  "  The  Master  of  the  1  )eath  of  Mary  " 
is  revealed  in  a  Ho/y  Family,  but  the  .same  certainty 
does  not  attach  to  the  Nativity,  whicii  is,  neverthe- 
less, very  near  to,  if  not  by,  Herri  met  de  Bles.  The 
painter's  sign-manual,  a  small  owl  (hence  his  alterna- 
tive name  of  "  C'ivetta  ")  pen'hed  on  a  rod  above  the 
kneeling  angels,  indicates  this  artist's  temporary  resi- 
dence in  Italv  :  his  Northern  origin  is  proclaimed  by 
tile  hurdy-gurdv  which  one  of  the  sluphirds  is  playing. 
The  present  work,  painted  on  the  reverse  with  St. 
Joseph  and  his  Suitors,  dates  from  about  1520.  \'et, 
twenty  years  earlier  was  p.iinted  the  St.  Thomas  altar- 
piece  by  "The  Master  of  St.  Bartholomew,"  in  the 
Cologne  Gallery,  in  which  one  of  the  angels  holds 
a  hurdy-gurdy.  The  inter-relationship  of  countries, 
schools,  and  new  subjects  could  not  be  better  indicated 
than  by  the  Battle  of  Pavia,  by  Vermeyen,  who  worked 
at  H;uirlem  and  Brussels,  anti  in  Spain. 

The  Cook  Gallery  contains  no  work  of  the  middle 
periud  of  Flemish  art  which  witnessed  the  great 
struggle  of  the  Netherlands  for  religious  and  political 
independence  from  the  yoke  of  S])ain — a  period  that 
was  certainly  not  propitious  for  fostering  the  fine  arts. 
In  time,  however,  the  Flemings  set  themselves  the 
task  of  infusing  new  vitality  into  art.  This  wasalmo.st 
entirely  due  to  Rubens  and  \"an  I  )yck.  Fur  these 
two  men  of  genius,  benefiting  from  the  example  of 
the  great  Italians,  possessing  l)oundless  energy,  and 
endowed  with  an  imaginative  and  classical  sense, 
gave  to  the  art  of  the  Netherlands  a  new  expression 
and  a  new  technique. 
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The   Connoisseur 


1  n  tlu-  r.ita- 
loiliU'  at  Kich- 
niond  tluR'  arr 
sonu'  six  aiithcii- 
lii-  ])icturos  by 
R  a  luns  :  t  lu-  ! 
Ill  (I St  attractive- 
<)  r  t  li  e  ni  a  r  r. 
as  usual,  t  li  c 
skc'lihfs  fol- 
ia rgcr  but  less 
at  tracli  vu  can- 
vases clscwlierc. 
Although  we  may 
111  I- 11 1  i  o  11  t  li  c 
I'ortrai/  of  a 
J/a/i,  wc  repro- 
duce- the  Hinit- 
i>!g  the  Wild 
Boar  (No.  xi.). 
TliL-rc- arc  several 
|)ietures  alMi  hv 
his  pupi  1,  \'an 
I » vck,  anil  for- 
tunately most  ot 
them  secil!  to  he 
early  works.  lie 
hail  not  yet  ex- 
pendcil  his  force 
wlien  he  painteil 
T li  (  M  r  a  z  <■  /i 
Serptfit.  and  we 
also  ha \  can  earl v 
Porfrail  Group.  In  the  y>V//-ai'(;/  {No.  xii.)  the  seene 
pulsates  with  life,  and  the  lighting;  effect  of  the  whole 
is  im|)ressive. 

The  powerhil  pi-rsonality  of  Ruliens  affected  the 
ait  of  .-inyders,  whose  pupil,  Jan  h'yt.  excelled  as 
an  animal  painter  and  colourisl,  as  wi;  can  judge 
from  the  Penon-k,  Parrot,  and  Still  Life  (Xo.  xiii.). 
the  eiMii|)osition  of  uhich  is  somewhat  unusual.  In 
a  'luite  (liffereiil  phase  of  I'lemish  ])aiiuing  are  the 
li\e  pictures  liy  I  )a\id  Teiiiers  the  vounger,  wllose- 
stvle  and  mental  outhjok  differ  so  Tiiuch  from  ih.it 
ol  .Michael  .-iweeit--.  As  he  is  r.uclv  met  with,  an 
added  iiUeri-st  atlaelies  lu  Sweert's  Little  Co/>vist, 
which  denote.-,  the  i-oiiiing  of  the  great  collectors. 
This  i.-.  hirlhcr  empha>ised  bv  Tilborch  s  Jiiterior  o/ 
a  Piiturc  Galkry.  in  whi'  h  hang  sever.d  works  that 
wi-  m.iy  identify  to  -  day.  When  the  Lite  llemish 
school  had  long  |),issed  it^  ])riiii<-,  Siberechts  came 
to  thi^  1  iiuntry.  wh<re  he  eventuallv  died.  One  of 
his  large,  soiiiewhat  r.ire.  and  not  verv  attracti\e 
l.iiid-'apes   liaiigs   in   iIm     ( "ook    Collection. 
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The   Dutch 

."-School. 
1  )utch  |)ri  mi- 
ti\es  are  exce[> 
tionallv  rare, 
and  we  there- 
fore feel  no  sur- 
prise at  the  ab- 
sence ot  any 
work  b  v  such 
c.nlv  ])ainters  as 
Mirk  11  o  u  t  .s  , 
.\lhert  von  ( )u- 
w.ltcr,  and  ( ier- 
ard  of  Haarlem. 
\\\'  commence 
with  the  Portrait 

0  f  a  Protestant 
Minister,  by  that 
in  ucli  -  travelled 
pauittr,  Antonio 
.More.  Abraham 
lilouiaert,  whose 
eanvases  are  of- 
ten large,  has 
pro\  ided  us  with 
.1  Prodigal  Son, 
who  kneels  at 
the    trough   out 

1  •{  which  a  pig  is 
eating  :  but  the 
work  sulTers  bv 
comparison  with 

the   more   lluid   teehnli|ue   .ind   more  elevated  aim  of 
later   painters. 

The  se]iaration  of  the  I'rote-^tant  North  Irom  the 
Catholic  .South  In'  the  Trcilv  of  L'trecht  in  1571;  was 
a  delermining  force  m  the  histor\,  the  social  lite,  and 
the  art  (]f  Holland  in  the  se\enteentli  century.  Apart 
from  Kenibr.nidt.  who  indeed  painted  almost  everv 
kind  ol  ■>uliiecl.  the  l)ut<h  did  not  often  concern 
themsehcs  with  religious  painting,  liut  they  with 
added  /est  devoted  tluiliseKes  to  |)Oitiaiture,  domes- 
tic ^'f ///-,■,  landscajies,  seascapes,  and  stlU-hle.  We 
note  the  Portrait  of  a  Afan  bv  Mierexeldt  before 
(liming  to  the  l\oinmelpot  Player,  which  is  assigni-d 
to  I'r.ms  11, lis.  that  lust\'  m.i.^ter  ol  lorcelul  charac- 
terisation. 

M  ui  li  ol  the  long  and  troubled  c.ireer  of  Rembr.indt. 
who  would  be  jusllv  ranked  among  the  six  greatest  ot 
the  world's  painters,  is  lure  c\cm|ililied.  An  earl\' 
and  out-.landing  work  is  the  o\,d  Portrait  of  Keni- 
I'randfs  Sister  Lysheth.  signed  and  elate-d  1632.  .She 
we-ars  a  pe-avl   ne-cklacer,  ami   looks  more  jauntv  in  her 


l.V     \  AN     nvc   K 
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dark  velvet  cap  than  in  the  oval  portrait  of  herjof 
the  same  period  in  the  Liechtenstein  Grtlierv.     Seven 


Meditation,  in  the  Louvre.      But  the  chef  d'ceuvre  of 
the  Dutch  section  of  pictures  at  Richmond  is  beyond 


No.    XIII. — PEACOCK,    I'ARROT,    ANIJ    STILL    LIFE  BY    IAN    FVT 

years   later   we   have  another  signed  female   portrait,  doubt  the  portrait  of  77/^ ,^^//,fi''.f  i"c)«  Titus  CHo.w.). 


that  of  Alotte,  wife  of  Elias  Trip,  wearing  a  white 
frilled  ruff.  A  little  later  comes  the  Interior,  or,  Tohit 
and  his  Wife  (No.  xiv.),   one  of  tlie   most   pathetic, 


purchased  rather  more  than  a  year  ago  from  L()rd 
Spencer's  collection  at  Althorp.  This  "fair-haired 
boy  with  a  plumed  hat "'  gives  us  an  insight  into  the 


No.    XI\'. — I.VrERIOK,    OR,    TOEIT    AND    H  Ls 

homely,  and  masterly  of  the  great  Dutch  artist's  crea- 
tions in  this  genre;  it  recalls  the  two  earlier  and 
less_;_ elaborated   compositions  of  The  Philosopher  in 


IFIi  IIV    RK.MliRANDI 

master's    technical    methods   as  well   as   his   intimate 
thoughts  some  six  years  after  the  death  of  his  beloved-' 
wife  Saskia.     \\'c,  indeed,  here  see  sometliing  of  that' 


The    Connoisseur 


No.    X\'.    -loKTKAIT    OK    TIIK    ARTIST'S    SON    TITUS 

kiiidlv  soliriuuk-  and  si-ll-((iiUi--mnlation  wiiich  mark 
lliir  painter's  ^ri-atcsl  works.  It  iii.iy  l)c  dnulilrd 
wliitluT  this  canvas — an  enchanting  iiii|)r()\isation  in 
silver  and  scarlet,  \vhicli  is  little  more  than  a  skeuh 
— can  lie-  excelled  hv  anv  Remluandl  of  its  kind  i)i 
this  country.  In  anv  casi.-,  there  can  be  no  doiilit 
that  -Mr.  Herbert  Cook,  by  ])urch.isinL;  this  coveted 
canv.is  tor  the  Richmond  Collection,  salved  a  rare 
example  of  this   mastir''lrom   the  wreck  of   lai;_dand's 


l:  V     KKMliKANDT 

lost  masterpieces.  To  CanI  labritiiis.  or  possibly  l<> 
I  )ielricliv.  rather  than  to  Reinbiandt,  may  be  assioned 
the  r.ither  tlat  Miiu  Rnuil/ii;.  \  recent  discovery  has 
led  to  the  l.ibi-llinn  of  the  Paml'lc  i>f  the  La/>o!/rcrs 
in  the  I'incxard  with  the  name  ol  Rembnnult's 
|iiipil.  ('aril  \an  dci  I'liivm.  To  the  skilled  .ind  over- 
ilexir  paintiT  (1.  I  )ou  is  niveii  the  ,L;enre-like  portrait 
ol  Kemhrandt  at  work  in  liis  Studio,  in  xslnch  a 
l.ipanese   imibrell.i   is  seen   hani^ing  on  the  wall  !      In 
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The    Comioisseiir 


.\\  111.— I,AL>y    Al     A    il'INET 


llif  Philosoplur 
by  Candlelight 
the  ])  u  ]>  i  1  is 
(ivcr-sciu  jiu- 
Idiisly  tryin^  to 
siir|>asshiMiias- 
ur.  liytlusanu- 
]iro.s|i(_n)iis  l)iit 
iininia l; in  alive 
|)  u  i)i  I  i  s  the 
Maria  Jans, 
Doll's  Mother 
(Xo.  \vi.).  ill  a 
black  satin 
tire  ss  and  a 
white  gauffered 
collar.  I)V  ( 'ro\  - 
acit  I'linck.  aii- 
otiur  pu])il,  is 
the  Prodi gaVs 
Return.  We  arc 
not  surprised  to 
know  that  it 
once  bore  a 
fori;  e  (1  sig- 
nature of  the 
master.  Ken  linani  1  I !( il's  Portrait  of  the  Painter  ap|  )ears 
to  he  an  early  achiexeilicnt,  while  fniiii  the  same  hand 
comes  a  Man  seated  in  his  Chair. 

.\.  \'an  den  'I'empel,  the  |)U[:iil  of  \an  der  Heist, 
is  credited  with  a  Young  A  fan  ivitli  a  Whip.  It  is, 
perha])s.  as  well  to  lake  here  A.  \an  der  i'aes,  who 
left  Haarlem  lor  luiiilaiid,  where  he  achieved  both 
tame  and  fortune  under  the  name  of  .Sir  Peter  Lelv. 
His  Portrait  of  I.ady  Denham  was  |)robablv  ])ainted 
in  the  year  of  her  marriage  to  the  |)rollii4ate  Sir  lolin 
I  )enhani.  who  had  alreadv,  bv  the  age  of  sixtv. 
gambled  away  the  greater  ])art  of  his  estates  al  ICgham. 
IJefore  she  was  twenty-one.  she  died  by  ])oison  c(jn- 
tained  in  a  cup  of  chocolate.  Adriacn  van  ( )stade 
has  a  commanding  place  among  the  I  )utch  genre 
painters,  and  he  is  well  seen  in  eight  examiiles,  which 
mclude  a  Peasants'  Coneert  and  a  Afan  Playing  on 
a  f/i/rdy-giirdy.  'I'here  is  also  a  Village  Sehool  by 
his  pupil  and  brother  Isaak .  The /•»//  Woman,  \)\ 
llrekelenkani,  is  signed  and  dated  on  the  Irame  of  the 
picture  thai  hangs  on  the  back  wall  :  a  |jiclure  within 
a  picture,  as  is  olten  .seen  in  Holland.  High  rank 
among  the  small  masters  is  accorded  to  'I'erborcli, 
whose  /,(/(/)'  Spinning  CSd.  xvii.)  wears  a  black  jacket 
and  sits  near  the  fire.  Knu])fer  is  not  rated  high,  but 
his  Venus  and  Cupid  has  an  added  interest  from  his 
being  the  master  of  Jan  Steeii,  whose  'Pafern  Scene 
h.mgs  in  the  Long   (iallery.        jhc   map  on   tlie   back 


wall  a  nd  the 
window  in  the 
left  foreground, 
in  Pete  r  d  e 
Wuoch'^Ladies 
and  Cavaliers 
in  a  Room,  re- 
call  a  some- 
what similar 
composition  in 
\\\^lnteriorof  a 
Dutch  House, 
in  the  National 
Cia  1  1  e  r  y,  to 
which  was  re- 
cently added  an 
extremely  late 
work  that,  in 
stvle  and  tonal- 
it\',  is  near  to 
the  Musical 
Party  at  Rich- 
mond. E(|ually 
/  J  late  is  the /'(?OT- 

ily  Group,  by 

EV    G.    METSU  ,'..    ,       ,        ,  , 

Nicholas  Maes, 
who  is  seen  to  greater  advaiUagi'  in  the  Old  /.<7(/)' and 
in  the  Girl  with  a  Basket  of  Apples,  lately  cleaned 
with  much  benefit.  A  greater  master  was  d.  Metsu  ; 
his  Game  of  Cards  is  not  in  a  very  good  state,  but 
his  Lady  at  a  Spinet  (No.  x\iii.)  seems  to  liave  been 
jiainted  under  the  infiueme  of  P.  de  Hooch,  if  we  are 
to  gi\e  due  regard  to  the  motif  t>{  an  open  door  with  a 
\  iew  of  a  second  room  in  which  a  maid  is  seated  on 
a  cIksI. 

To  deal  adetiuately  with  the  ]>ainters  ot  landsca[)e 
is  a  task  bevond  our  s])ace.  Briefly,  however,  it  may 
be  noted  ih.it  Aert  van  der  Neer's  range  includes  a 
Winter  Scene  and  a  Afoonlight  Scene,  while  Jakob 
van  Kuisdael  (regarded  by  some  as  the  greatest  of  all 
Hutch  painters  of  landscape)  gives  us  a  Winter  Scene 
and  a  Landscape  of  i66o.  Aelbert  ('uyp,  unlike  most 
ot  his  contemporaries,  was  highlv  esteemed  in  his 
own  dav.  We  ha\  e  from  his  hand  a  L-andscape  'with 
Cattle.  We  have  opportunities  of  stutlying  the  work 
ol  Wouwermans  and  Wynants  in  four  views  by  each. 
Pliilips  dc  Koninck,  in  his  Jistuary  of  a  A'/V't  v  and  an 
Ji.xtensivc  t.a>idscape.  reminds  us  of  his  pupilage  under 
Rembrandt.  He  is  entitled  to  higher  rank  in  this 
school  than  is  usually  accorded  to  him.  A  \erv  fine 
Winter  Landscape  and  a  Jlerdsman  -tcilh  Cattle  re- 
dound to  the  credit  of  Atlriaeii  van  der  Wldi',  an<l 
there  are  two  Coast  Scenes  bv  Willem  \an  dir  \'elde 
the  younger,  who  was  emjiloyed  to  paint  sea-lights  for 


The    Cook   Collection 


the  English 
Royal  Col- 
lection. 
W  h  e  n  the 
decline  was 
d  r  a  \v  i  n  g 
near,  Nicho- 
las Berchem 
was  one  of 
those  w  h  o 
visited  Italy, 
the  influence 
of  which,  too, 
often  pro\ed 
a  baneful 
one.  Four 
oi\\\%Figures 
'ivithCattleiii 
a  Landscape 
are  painted 
in  his  poetic, 
but  unvar)'- 
ing,  mood. 
There  are 
typical  sea- 
scapes by 
Van  dcr  Ca- 
pella,  and  a 
WinterSceiie 
w  i  t  h  t  w  o 
men  jjlaying 
golf  on  a 
frozen  canal. 

So  great  is  the  range  of  subject  in  the  Richmond 
Collection  that  we  may  study  even  another  sub- 
division of  Dutch  painting — the  faithful  rendering  of 
architecture.  In  the  Synagogue  at  Amsterdam,  Emanuel 
de  Witte  realises  his  effects  by  masterly  chiaro.scuro. 
He  represents  dogs  in  the  centre  foreground.  This 
is  quite  in  keeping  with  Dutch  ecclesiastical  pro- 
cedure, as  we  may  judge  from  the  Interior  of  the 
Church  of  St.  Bavo  at  Haarlem  ;  in  it  Berck-Hevde 
gives  prominence  to  men  wearing  their  hats  in  circum- 
stances that  need  not  surprise  us.  The  young  lad\- 
seen  in  a  black  dress  in  the  foreground  seems  familiar 
to  us.  Do  we  not  meet  her  again  in  scjme  of  Nicholas 
Maes's  works  ?  \"an  \"liet  is  another  painter  of 
church  interiors  ;  in  that  of  the  Old  Church  at  Delft 
he  has,  with  his  usual  power  of  ob.servation,  rendered 
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men  wearmg 
their  hat  s, 
dogs,  and  the 
familiar  sex- 
ton. I'o  en- 
hanii-  the 
illusiiMi.  a 
green  curtain 
hangs  from  a 
copper  rod, 
and.  as  if 
t  h  r(i  ugh  an 
a  r  I '  h  .  w  e 
look  into  the 
church. 

1  t  w  a  s  , 
doubtless,  in 
pan  due  to 
the  cultiva- 
tion of  gar- 
dens  near 
Haarlem,  the 
centre  of  the 
tuliponiania 
excitements 
of  the  seven- 
teenth cen- 
tury, that  we 
h  a  \'  e  s  u  c  h 
magnificent 
renderings  of 
i  n  a  n  i  m  a  t  e 
nature.    \'an 

Beyeren"s  Still  Life  (No.  xix. )  includes  a  ham,  a 
watch,  and  a  silver  jug,  on  which  is  reflected  the 
painter  seated  at  his  easel  !  1'.  de  Ring's  rebus,  a 
ring,  lies  on  a  pewter  dish  in  liis  Still  Life.  The 
decline  is  heralded  by  Frans  van  Mieris  and  by  Eglon 
van  der  Neer.  The  latter 's  Card  Party  is  a  good 
example,  although  it  is  an  inconsequent  attempt  to 
adopt  the  manner  shown  by  1'.  de  Hcxich  in  one  of 
his  works  that  is  usually  considered  to  be  "  lost,''  but 
is  in  a  private  collection  in  the  North  of  England. 
Schalken's  candlelight  effects  and  \'an  der  W'erff's 
Feast  are  meaningless  ex|)ressions  of  academic  art, 
although  they  have  their  value  in  the  historical  exa- 
mination of  a  great  collection. 

In  a  third  article  we  can  deal  with  the  works  of  the 
I'Vench,  German,  Spani.sh,  and  English  schools. 
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Eighteenth=Century  Silver 

I'hk  year  iCjijO  marks  the  closu  of  an  cpucli 
in  tlu'  history  of  l^ngiish  silver,  for  it  is  the  last  before 
the  introduction  of  the  higher  standard  for  wrought 
|)late.  'I'liis  standard,  as  already  explained  to  readers 
of  ■|iii-:  ("oNNoissKUK,  was  fixed  at  a  higher  purity 
than  that  ot  the  current  coin  in  order  to  |)re\ent  the 
uoldsiiiiths   nicltinu   the   latter  down   to  form' the  raw 
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fuie  and  delicate  character  executed  in  it  soon  showed 
signs  of  wear.  To  meet  this  new  condition  of  things, 
sihersmiths  had  to  modify  their  designs  in  the  direction 
of  simi)licity.  ^\"hat  ornament  there  was  had  to  be 
bold,  surface  engraving  was  made  less  elaborate  and 
cut  ilet-per,  and  the  beauty  of  a  piece  became  more 
and  more  dependent  upon  svmmetrv  of  form   instead 
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1696 


ni.iti  rial  lor  their  wares.     ■Ilir  smaller  amount  of  alloy  of  the   ornatemss  of  its  decoration.      \et   it  was   not 

permitted  to  be  used  with  the  silver  caused  the  result-  solely    through    this   change    that    there    was   evolved 

ing  amalgam  to  be  softer,  and  c  iinse(|uently  w<irk  of  a  the  fei-ling  for  fine  <  lassical   line   which   distinguishes 


Eighteenth-  Century 


Silver 


(^)iioen  Anne  silver:  for  it  was  a  classical  age,  and 
Wren  and  Kent  in  architecture  and  furniture,  and 
Addison  and  Pope  in  literature,  all  participated  in  the 
movement  in  which  gold- 
smiths were  to  take  their 
share.  In  the  collection  now 
on  \iew  at  the  ("roldsmiths' 
and  Silversmiths'  Com- 
pany (ii2,  Regent  Street) 
there  is  a  two-handled  cuj) 
and  cover,  interesting  as 
being  one  of  the  last  pieces 
of  plate  produced  under  the 
earlier  and  lower  standard, 
yet  which,  in  many  of  its 
details,  anticipates  the 
changes  which  the  institu- 
tion of  the  new  standard 
was  to  make  almost  com- 
pulsory in  the  designs  for 
English  plate.  This  piece, 
which  is  dated  1696,  bears 
themark  of  Benjamin  I'yne. 
a  maker  of  repute,  who 
flourished  between  1684 
and  1723.  It  is  a  fine  and 
])erfectly  preserved  speci- 
men of  his  work,  by  no 
means  devoid  of  ornamen- 
tation :  but  the  point  to  be 
recognised  is  that  practi- 
cally all  this  ornamentation 
is  of  a  bold  and  semi-structural  character.  One  might 
hazard  the  guess  that  the  maker  antici])ated  the  im- 
jiosition  of  the  new  standard,  and  was  modifying  his 
style  to  suit  it  did  not  the  trend  of  most  contemporary- 
design  set  in  the  same  direction.  The  spiral  flutings, 
alternating  in  concave  and  convex  section,  with  which 
both  cup  and  cover  are  ornamented,  were  fashionable 
during  the  last  tiuarter  of  the  seventeenth  century,  as 
were  tlie  stamped  borderings  of  leaves  which  appear 
on  both  the  bowl  of  the  cup  and  its  cover.  Equally 
<haracteristic  of  the  period  are  the  fluted  knob 
and  substantial  fluted  stand  ;  the  recurved  handles 
however,  are  somewhat  plainer  and  more  solid  than 
those  generally  in  vogue.  It  will  be  seen  that  this 
cup,  though  apj)ropriately  and  elaborately  decorated, 
contains  practically  no  ornament  which  is  not  of  a 
substantial  character,  and  would  consequently  be 
equally  adapted  for  being  made  in  silver  of  the  higher 
standard  as  the  lower. 

A  piece  which  depends  almost  entirely  on  its 
proportions  for  its  beauty  is  the  austere  though 
characteristic  (^ueen   .Vnne,  or  rather  early  Crcorgian, 


COFKEE-rOT 


coffee-pot,  made  by  J.  (,"lare  in  lyif).  It  is  curious 
that,  in  an  age  celebrated  for  beautiful  silver,  the  plain 
and  somewhat  ungainly  type  of  vessel  first  used  as 
either  a  tea  or  coffee  pot 
remained  in  vogue  in  the 
latter  capacity  without  any 
material  alteration  for  over 
forty  year.s.  The  earliest 
one  known  is  a  teapot,  at 
the  South  Kiiisington 
Museum,  dated  1670.  It 
has  a  plain  circular  body, 
tapering  towards  the  top, 
with  a  steeple  lid,  and  a 
leather-  co\ered  woo  de  n 
handle  placed  at  right  angles 
to  the  spout.  While  tea- 
pots gradually  assumed  the 
forms  we  are  accustomed 
1(1  associate  with  them  to- 
day, coffee-pots  remained 
constant  to  this  early  type, 
which,  indeed,  so  far  as 
utility  is  concerned,  could 
hardly  be  bettered.  The 
first  attempt  at  structural 
ornamentation  appeared  to 
be  in  the  direction  of  having 
heasier  moulded  bases,  the 
s[)out    was  slightly  curved, 

and  finallv,   in   the  second 
BY  J.  CI. ARE,  1716  ,        ,        :     ,         .  ,  I 

decade    (jI    the    eighteenth 

century,  the  octagonal  l)pe,  with  dome  top  and  swan- 
neck  spout,  was  evolved.  It  would  be  difificult  to 
find  a  more  beautiful  or  finely  proportioned  specimen 
than  this  early  example.  It  tapers  less  towards  the 
summit  than  is  usually  the  case  with  contemporary 
pieces,  and  the  curve  of  the  dome,  which  has  to  follow 
the  lines  of  the  body,  is  thus  less  abrupt,  so  that  the 
domed  top,  instead  of  being  reduced  into  insignificance, 
assumes  its  proper  function  as  the  crowning  feature  of 
the  piece.  This  pot  is  rendered  more  interesting  by 
having  on  one  of  it.s  faces  a  cartouche  containing  a 
coat  of  arms  engraved  by  a  contemporary  hand. 

The  high  standard  for  silver  was  not  reduced  to  its 
Ujrmer  and  present  level  until  1720,  so  that  the  pair 
of  casters  of  the  following  year,  by  j.  ("ortauld,  were 
[)robably  not  greatly  influenced  by  the  event.  They 
conform  in  their  general  shape  to  the  style  which, 
introduced  in  the  reign  of  (leorge  I.,  remained  in 
vogue  to  the  early  years  of  (leorge  III.,  the  charac- 
teristic being  the  comparative  shortness  of  the  feet  on 
which  the  pyriform  bodies  stand.  Most  of  the  bodies 
belonging  to   this   period   were   plain,    but    these   are 
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cliiboralclv   ornamciitrd    with    ;i   scrius    (jf   liori/cjiiUil  |)lain.       Thi^,   unv  minlit    think,  was  L-.ssciitial,  lor  anv 

bamls,  while  apphcil  on  tlii;  lower  ])arl  are  a  series  of  elaborate    oriiameiilatioii    woiilil    onlv    ser\e    for    the- 

floral  ornaiiiems  in  stra])])ed  work.     The  covers  are  lodgment  of  the  wicks  and  grease  from  the  snuffed 
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ONE    OK    A    PAH;    OK    IAS  IK 


lliiled  and  decorated  with  alternating  patti ms  in  hand- 
pierced  work,  'i'his  beautiful  pair  arc-  in  e\ccptioiiall\- 
line  condition.  .\s  a  contrast  to  thesi-  mav  bt-  taken 
the  snuffer  trav  and   snuffers,  bv    |.   lUirridge   (172;). 


i;y  j.  cortauld,   1721 

candles,  ami  be  ((ir  respond  mglv  difficult  to  kiej)  clean  ; 
but  there  arc  instances  of  tra\s  being  decoratc-d  in 
highly  wrought  repousee  work,  while  in  many  instances 
thev  wen-  dispensed  with  altogether,  the  snuffers  being 
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i:y   I.  k.i:ki;iciu;,    1723 


whii-h,   e\cept   for   tlieir  heavy   moulded   borders  and  kept   on    upright    stands.       Tlu-    perioil    of    a    pair  of 

the   symmi-lrical    form   of    tin-   tr.iy,   an-    h-fi   severc-ly  sntiffers    can    be    generally    pn-ttv   accurately   gaui;ed 
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from  their  size,  I'or  the  larger  tliey  are,  the  earher  ;  the 
soft,  thick  wicks  of  the  earher  candles  gradually  being 
superseded  by  thinner  and  harder  ones,   for   which 


in  their  main  lines  the  type  which,  subject  to  various 
modifications  of  ornament,  was  to  remain  in  vogue 
permanently,     '{"he  scroll-shaped  handle  was  popular 


ONE    OF    A    PAUi    OF    SAUCE-i:OATS 

smaller  snuffers  sufficed.  The  design  of  the  tray  is 
distinguished  by  the  fine  classical  feeling  and  high 
finish  which  marked  the  work  of  the  Queen  Anne 
])eri<)d.  The  transition  from  this  to  the  more  ornate 
work  which  came  in  with  the  popularity  of  the  rococo 
style  of  Paul  Lamerie  is  illustrated  in  one  of  a  pair  of 
sauce-boats  by  Louis  Panton  (1732).  Though  Lamerie 
was  a  great  artist,  it  can  hardly  be  denied  that  .some 
of  his  work — his  latter  work  more  especially — suffers 
from  its  over-e.xuberance.  In  the  pair  of  sauce-boat.s, 
however,  this  failing  is  not  manifest,  for  the  bodies  are 
kept  severely  plain,  relieved  on  the  inside  only  by  a 
charming  engraved  border  of  lattice-work  and  shells. 
Though  early  pieces — for  sauce-boats  only  date  from 
the  first  half  of  the  eighteenth  century — they  anticipate 


i;v  LOUIS  PANTON,  1732 

until  towards  the  close  of  the  reign  of  Cletn'ge  IlL, 
but  the  hofjf  feet — borrowed  from  contemporary  furni- 
ture— are  a  more  transitory  and  uncommon  feature. 
The  earlier  sauce-boats  are  said  to  be  those  with  a 
lip  at  each  end  and  a  handle  in  the  middle,  which 
were  better  adapted  for  passing  from  hand  to  hand, 
but  less  convenient  in  other  ways.  One  wonder.s, 
how-ever,  if  this  is  the  case,  or  whether  the  two  forms 
were  intrcjduced  simultaneously.  There  are  few  of 
these  double-lipped  sauce-boats  which  date  from  before 
1730,  and  they  existed  for  .some  time  contemporane- 
ously with  the  single-lipped  ones.  ^lay  they  not  have 
been  intended  to  fulfil  the  jiurpose  which  was  l)etter 
ser^'ed  later  on  by  the  inxeiilion  of  the  sauce-tureen, 
and  ha\e  been  superseded  by  the  latter? 


35, 


OTES 


rjucRjeJ 


Tlie  Editor  invites  the  assistance  of  readers  of  The  CONNOISSEUR  who  may  be  able  to  impart  the 

information  required  by  Correspondents.^^ 


L"Mi)i:\rir[Ki)  Paintinc,  (N'd.  238). 
I  tKAK  Sir. — 1  read  witli  intcix-st  tlu-  article  in  the- 
Januarv  iivimhir  ol"  TiiK  ( ■oNNf)i.ssF.UR  on  " 'I'lit-  Life 
and  W'lirk  of  Jaeiiues  Laurent  Agasse,"  and  ])resume 
from  the  |lo^t^eri|)t  tliat  voii  invite  corresijondeiice 
from  th<l^e  who  ha\e,  or  think  tliey  have,  paintings 
l)y  this  ,uti>t.  1  ha\e  |ilea>ure  in  enclosing  jihoto 
ot  >maH  painting  (14  in.  hv  \2  in.)  whieh  I  bought 
aiiout  thirt\' V(--ar.s  ago,  \vhi(  h  looks  like  a  eonijianion 
to  Inside  the  Stable,  or  the  same  horse  painted  Outside 
the  Sta/'It.An(\  sh.dl  hi-  pleased  to  learn  if  I  am  eorrect. 
N'oius  trulv.    .\.   I'l.  M  \(  Lla\. 

L'Nilit.N  1 11  It  I'  I'AiNiixe,  (Xo.  233,  Fki;.,  h;i7). 
l)K.\k  .Sir. —  riie  suhjeet  of  the  jjainting  \o.  233 
is  that  ot  the  well-known  ])ieture,  Diana  a/id  Ailiron, 
hv  I-ilip))o  Lauri.  Italian  artist  (1623  i'")4)-  'he 
])ieture.  uhu'h  wa>  then  in  the  eolleetion  ot  the  Liird 
iSishop  of  liristol.  was  eiiuraMil  s;ini'  si,/.  a<  th' 
original  i  n 
I  764  hythe 
I-:  n  g  1  i  s  h 
eiigra  \  er. 
W  illiam 
Wool  lett 

<  I  7  .?  5  - 
I  7  H  4  ) .   -i 

<  ■  o  [ »  \'      ( ]  I 

>vhi(  h,   in 

perfect 

<ondi  t  ion. 
is  in  m  V 
[(ossession. 
I'.ry.mmi  II- 
tions  hot  ii 
artist  and 
engravi.  r. 
and  in  ei  Mi- 
ll e  <  t  i  rj  11 
w  i  t  h  t  ii  e- 
Litter  the 
engraving 


also,  which  can  doubtless  be  seen  at  the  I'rint  Room 
of  the  British  Museum.  .\  short  advertisement  invit- 
ing inlorniation  as  to  the  whereabouts  of  the  ]iaiiiting 
might  be  fruitful.  The  result,  affirmati\e  or  negative, 
would  certainly  clear  the  way  for  vour  Australian 
correspondent   m   her  en(|uiries. 

Yours  trulv,    (.\Ls. )  W.  J.  Curti.s. 

Portrait  of  John  iie  Sim  lh-k. 
Sir.  —  I  have  in  my  [lossession  an  old  oil-p.iinting 
perhaps  of  an  ancestor  of  the  Sinclair  lauiilv.  The 
canvas  measures  27  in.  by  31  in.,  and  is  a  portrait 
of  a  man  in  the  dress  antl  armour  of  the  seventeenth 
century,  pinned  upon  a  wooden  jianel,  signed  "(leorg 
Orwens,  ]).\it. "  Below  are  hooks,  an  almanack,  wig, 
comb,  scissors,  quill  pen,  and  a  card  with  the  follow- 
ing in--cription  ; — 

"A  Monsieur  Meresie, 
lohn  de  Sinclier  presentement. 


I 
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Thovch  IJcnjiimin  West  was  father  of  American 
art,  his  pupil,  (lilbert  Stuart,  was  the  first  painter  who 

endowed  it  with  a  tradition,  inde- 
A  Portrait,  by  pendent  of  that  of  the  British 
Gilbert  Stuart  ,       ,  ,  ,  .   ,    . 

school  trom  winch  it  sprung,    btuart 

was  the  more  accomplished  artist  of  the  two,  and 
even  while  in  England,  exposed  to  the  influence  of 
Reynolds  and  Ciainsborough  at  their  greatest  period, 
his  work  displays  a  note  of  individuality  which  gives 
it  value  as  an 
original  contribu- 
tion to  the  art  of 
the  time.  Stuart 
first  came  to 
Circat  Britain 
when  a  youth  of 
seventeen,  arriv- 
ing in  comjiany 
with  C  o  s  m  () 
Alexander,  a 
Scottish  painter, 
who  was  return- 
ing home  frcjm  a 
two  years' visit  in 
America.  T  h  e 
latter  died,  and 
Stuart,  after  a 
comparatively 
short  sta\-,  went 
back.  It  was  not 
until  1775  that 
he  V  e  n  t  u  r  e  d 
again  to  this 
country.  .Stuart 
was  then  twenty. 
He  remained 
w^orking  indo 
pendentlyfor  two 
years  before  he 


entered  the  stuilio  of  West,  and  hrnci-  became  a  pujjil 
of  the  latter  at  an  age  when  he  had  already  developed 
an  independent  individuality  in  his  art.  During  tlu; 
ten  years  17 75-1 785,  when  he  li\ed  with  West,  he 
exhibited  a  number  of  portraits  at  the  Royal  Acackrmy : 
and  the  fact  that  Horace  AN'alpole  almost  invariably 
noted  the  identity  of  the  sitters — then  not  set  down  in 
the  catalogues — in  his  own  copies,  shows  that  the 
works  attracted  a  considerable  amount  (.)f  attention. 

Stuart  set  up  for 
himself  in  1785, 
and  rnjoved  a 
great  success : 
two  or  three  years 
later  he  migrated 
to  Dublin,  then 
a  great  centre  of 
fashion,  and  in 
I  792  he  made  his 
final  departure 
to.\merica.wlieri- 
he  died  at  Boston 
in  182S.  Stuart's 
English  portraits 
are  highly  inter- 
esting as  illustra- 
ting the  progress 
of  his  art,  which, 
by  the  time  he 
.settled  down  in 
America,  had 
reached  its  final 
stage  of  develo])- 
ment.  They  show 
the  inlluences  of 
\arious  of  his 
CO  n  temporaries 
—  of    West    a 

liV    GILBERT    STUART  little,  but  mote  of 
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Tlie    CoNi/oissc/ir 


Rcvnolds  and  (lainsboroiii;!!.  An  cxaniijlc  of  this 
lh\i;lisli  period  is  du'  jjortrail  rc-procluccd,  which  is 
said  (in  good 
amhority  to  be 
a  liken  e  s  s  ot 
S  i  r  1'.  1  i  i  a  h 
I  ni  p  e  V.  ti  rst 
Chief  Uisticeof 
("aleiilta.  'I'lie 
latter  is  eliietlv 
renienihered  bv 
the  \iiiliiit  at- 
ta<k  on  his 
nuniorv  made 
in  Lord  .Mac- 
aiilav's  essav  on 
Warren  Hast- 
ings ■  bill  Mae- 
iiula\'  in  this 
insl.mi  e.  as  ill 
ma  n  y  oiliers. 
was  pniiidiriil 
ugainst  the  man 
he  was  descril-i- 
ing.  and  t  h  e 
<■  h  a  rg  e  s  h  e 
makes  ap])ear 
to  be  based  on  a 
wilhil  ilistortion 
<il  t  hi_  aet  via  ! 
laets.  When 
Maeaiilav  wrote 
1  m  p  e  V  h  a  d 
been  limg  lie- 
lore  exonerated 
by  Parliament  ol  all  matters  urged  in  the  essa\',  and  the 
\vriler  must  be  blanud  Inr  eastiiii;  an  unwarrantable 
slur  iin  a  dead  man'--  inemdrv. 

C.I-.oKia.  III.  and  his  (^)ueen  were  both  enthusiastie 
li.ilrons   ol'  [irolile   portraiture,  and  their  daughter,  tin- 

l'rinei-.s    l-lliAdieth,    .ittained    souie 
Two  Royal  ,.    ■  .       I  ,,., 

_  ,,  proJHunrv  m  the  art.         ins  appn-- 

Silhouettes  '  .     .  •  '  ' 

eiatioil  a|)pears  to  ha\e  been  shared 

by  otlier  niemliers  ol'  the  lamilv.  and  areounts  to  some 
extent  tor  the  large  number  ot  roval  presentment.-,  rut 
(hiring  the  last  ipiarter  ol'  the  eighteenth  eenturv. 
The  two  silhouettes  reproduced  in  this  number  are  of 
< Aceplioiial  ^i/' .  I, nil  nir.isuring  ij.l  in.  hii;h  b\- 
11^,  in.  wide.  I  lay  are  evidently  (haiaeteristi<  like- 
nesses, and,  in  the  one  case,  allow  us  to  torni  a  very 
l.iir  idea  ol  Prince  (leorge's  a|)pearance  just  \\\v  years 
before  his  marriage  to  .Mrs.  lit/.I  lerbert.  The  ap- 
proximate  period    was  e\  ideiil  from  the  eo>liime,  but, 


SII.IKH-KTTl;    liiKIKAll    oK    rKCNCK   CEORGp; 


fortunately,  we   are  able  to  date  the  busts  definitely 
from   a   pen-and-ink    in.scription   on    the   reyerse   of 

■'  I'rince  Fre- 
derick ''  : — 
Prince  Frederick. 
Dec.  27th,  17S0. 
The  gift  of  the 
Prince  of  Wales 
to  Mary  Hamilton, 
Dec.  27th,  17S0. 
(^iieen  (?)  House, 

London, 
Wednesday  night. 

The  silhou- 
ette of  the  •' first 
gentleman  in 
V,  n  ro  pe  "  is 
plainly  e  n- 
dorsed  "Prince 
( ieorge.  '  It  is, 
perhaps,  sup- 
perfluoustoa(.ld 
that  Frederick, 
Duke  of  \'ork, 
w  a  s  a  y  e  a  r 
\iiunger  than 
his  brcither, 
being  born  in 
176:;  (ilied  in 
1.S27). 

It  has  been 
suggested  that 
this  fine  and 
historical  pair 
(if  profiles  are 
iVoui  the  hand 
ol  Kos(nlieiL;.  '  Perhaps  some  of  our  readers  can 
lliro«  lii;ht  on  this  point.  The  silhouettes  are  now  m 
the  posNcssion  of  Mr.  H.  .Sun  liffe  Smith,  liy  whose 
permission  they  are  reproduced. 

rilt.ki-,  has  been  cpiite  a  number  ot  good  collections 
reicnlly   ihrougli    the   auctions,    and,    by   coincidence, 
>e\eial   stamps  rarely  met   with   haye 
ippeared   Irom    \  a  1  i  ous  (juarteis. 
1.11  uiei,   Rooke  \-  ("o.  offered  a  Canada   12(1. 


Stamp  Notes 


Ml- 

black,  which  realised  /,4li.     Messr>.  Phmiridge  \-  ("o. 

had  two  copies,  realising  respectiyely  J^A5  '""'  -£>^'7- 

Messrs.  Puttick  \:  Simpson  olitaiiied  X''S  '"''  "^''^' 
western  .\ustiali.i  rouletted  jd.  brown  on  liidi.ni  red, 
a  (liffi(  ult  stamp  to  olitaiii  really  line  ,  ,/,';  lor  the  isd. 
golden  Nellow  .Mauritius;  post  paid  id.  oil  piece, 
^,'9  los.  ;  and  for  ( ireat  ISritaiii  ()d.  bisuc,  a  block  ol 
eight  uniisrd.  ^/,,S  ,Sn.  ;  a  blo(  k  of  nine  js.,  ,/,-9- 

.\t  Messrs.   llariiier,  Rookr  .V  ( 'o.'s  .sale,  /."to    los. 


3« 


Notes 


was  (ibtaiiK-d  lor  tln'  Niger  Coast  los.  on  5(1.,  a  rluM]) 
])ricc  considering  its  raritv.  Barbados  id.  on  iialf  i;^.. 
_£,  12  I  OS.,  and 
a  single  copy 
^:5  15s.;  Great 
Britain  l.U. 
official  I  OS.  co- 
balt, ^^ii  :  los. 
ult  ra  nia  rine, 
^^10.  In  War 
.Stamps  the  rare 
Togo  e  r  r  o  r 
'c  c  u  p  a  t  i  o  n 
2.S.  6d.  realised 
£^  15s-;  Ba- 
shire,  1915,51-11. 
mint,  ^b  15s.  : 
New  Britain  id. 
on  3  pf.  sheet 
of  I  00  ni  i  nt, 
^.40:  3  d.  o  n 
30  pf.  strip  of 
10  contain- 
ing a  n  erro  r, 
£a2.  a  very 
line  lot  of  New 
S(juth  Wales 
.Sydney  \  ieus, 
w  h  i  c  li  w  ere 
l)hotograplied 

in    t  h  e  c  a  t  a-  'Ul 

logiie,  brought 
line  prices — a 
strip  of  four  id. 
on  envelope,  sn.nouE:  rE  portkai 

^,41  :  a  pair  of  the  iil.  carmiiu-.  ]jlate  i.  ^^^14  : 
another  pair  on  bluish,  £,\2  :  and  a  block  of  lour  3d. 
green,  ^ig. 

Prices    seem   very   well    maintained    for   the   better 
(|uality  stamps  of  the  old  i.ssues. 

In  these  days,  when  news  from  Russia  is  verv  much 
to  the  fore,   our  rejjroduction  of  the  valuable-   plate, 


Our  Plates 


F.lizabelh.  Consort  of  Alexander  /.,  is 
anything  but  untimely.  The  princess, 
who  married  the  Russian  em|)eror  in  1793,  was 
daughter  of  the  Prince  of  Baden.  She  was  born  in 
1779,  and  died  in  1825,  without  issue.  On  the  de- 
cease of  Alexander  1.  in  the  same  year,  the  sui-c-ession 
passed  to  his  brother  Nicholas,  who  was  a  direct 
ancestor  of  the  ex-'J'ziir.  It  is  almost  superlluous  to 
add  tliat  Alexander  I.  is  best  known  to  Britons  as  the 
opponent  of  Napoleon.  The  remaining  plates  in 
colour    consist    of   the    naive   little    portrait  of  Ladv 


Elizabeth  Lambert,  b\  [(jIui  ISaldrey,  after  1  )ownman 
— a  valualile  addition  to  ilu-  manv  works  by  the  lat- 
ter artist  which 
have  appeared 
in  these  pages 
— and  the  deli- 
cately t  reated 
subjectof  Oi-Z/i/ 
Asleep,  by  Ry- 
1  a  n  (1 ,  after 
Angeli(-a  Kauff- 
man.  'I'he  sad 
tragedy  which 
rlosed  William 
W  y  n  n  c  R  v- 
land's  1  i  fe  in 
I  7CS3  is  too  well 
knowntocollc-c- 
lors  to  rec|uire 
re(-apitulation. 
('icrard  l)ou's 
charming  Por- 
trait of  a  )'oung 
Woman,  which 
has  been  iden- 
tified at  some 
time  with  the 
artist's  wife, 
hangs  in  the 
National  (Jai- 
ler)-. It  is 
painted  on  a 
l)ancl.  5  \  in. 
b  V    4  ^     in., 

r    OF    PKI.NCE    FREDERICK  ,,,,,1     j^    ,j.,„^,(J_ 

("larkson  StanheUrs  J'.iitraiice  to  the  /iivder  Zee, 
Texel  Island,  is,  perhajjs,  one  of  the  most  popular 
pi(-turcs  from  this  artist's  brush.  It  was  exhibited  at 
the  Royal  .\cadem\-  in  1844,  and  was  engraved  by 
R.  Wallis.  The  measurements  arc  3  ft.  3^  in.  bv 
4  li.  I A  in. 

■■  Al.l.  till-  Prisoners  paint  the  tlistress  of  Canada  in 
very   livily   colours.      The-    inhabitants,  and  even  the 

troops,  were  redu(-'d  to  eat  horse-flesh 
Canada   ISO  ,       ,        ....  ,,        ,  . 

the  last  \\  int(-r.  .  .  .  liread  is  now 
years  ago 

a   shilling   a    pound   at    (^)uebee,   and 

e\erything  else  in  proportion.  There  has  been  the 
finest  harvest  known  for  many  years,  .  .  .  but 
diflK-ully  to  get   in   the  corn   for   want  of  hands." 

(Extract  from  a  letter  written  to  Abercromby  by 
Wolfe,  Louisbourg,  September  30tli,  J  758,  included 
amongst  the  Abercromby  Papers  sold  at  Sotheby's 
on    March   2iid.) 


■  CuLl.KcrAlu.K  pieces  predominated  in  the  china  sales 
held  by  Messrs.  I'uttick.^  Simpson.  Staftbrdshire  figures 
and  groups  formed  a  goodly  section, 
amongst  which  we  observed  a  figure 
of  Shakespeare,  leaning  on  a  pedestal 
.\'.  impressed,  iS  in.  high,  ii  gns.  ; 
a  figure  standing  by  a  pedestal,  with 
scroll,  on  marble  base,  19  in.  high,  loi  gns.  ;  "The 
.Seasons,''  a  set  of  four,  Si  in.  high,  i  li  gns.  ;  a  figure  of 
a  cock,  on  square  base  with  medallions,  gt  in.  high, 
loi  gns.  ;  a  "  Dr.  Johnson"  jug,  9I  in.   high,    ri   gns.  : 


Pottery  and 
Porcelain 

with    books, 
■'  Eloquence, 


and  a  grouj),  "  Wombwell's  Menagerie,"   i- 


high. 


^9  IDS.  The  last-named  lot  formed  part  of  the  property 
of  J.  H.  Edwards.  Esq.,  of  Sutton  Hall,  ne;trThirsk;  as 
did  also  a  set  of  four  vases,  partly  coloured  and  lustred 
figures,  "The  .Seasons,"  by  Di.\on,  Austin  &  Co.,  9  in. 


and  a  pair  of  jtigs  painted  with  hunting 


high,  1 1  i  gns 

scenes,  in  blue  on  silver  resist  lustre  ground,  jj  in.  high, 
io\  gns,  9!  gns.  was  paid  for  a  large  jug,  by  \'oyez,  in 
the  form  of  a  tree  trunk,  modelled  with  "  Fair  Hebe  " 
and  ".A  Bumper,"  94  in.  high:  I4i  gns.  for  a  Ralph 
Wood  group  of  a  dog  worrying  a  bull,  on  rock  b.i-e. 
5^  in.  high;  10  gns.  for  a  "King  of  I'russia"  mug, 
signed  R.  H.,  Worcester,  with  anchor  m.irk,  1757,  4I  in. 
high  ;  27  gns.  for  a  pair  of  Chelsea  cylindrical  sccnt- 
boitles.  painted  with  cupids,  gold  mark,  34  in.  high  : 
I4i  gns.  fora  Longton  Hall  tulip-shaped  vase,  with  a  Wat- 
teau  scene,  5,f  in.  high;  1 1  i  gns.  fora  pair  of  Whieldon 
figures  of  sheep  standing  by  cornucopia-  modelled  with 
masks,  on  pierced  scroll  bases,  8i  in.  high;  and  38  gns. 
for  a  pair  of  Kien-lung  circular  dishes,  enamelled  with 
figures,  etc.,  12>,  in.  diam. 

Collectors  of  Chelsea  were  attracted  by  some  ])icces 
at  Christie's  on  January  30th  and  March  ist,  but  the 
prices  paid  placed  them  beyond  the  reach  of  an  average 
purse.  X'ases,  painted  and  gilt,  realised  ^451  los., 
£j'S<  -£-3')  ^"d  ^14'  ijs-  per  pair;  whilst  a  pair  of 
figures  of  a  lady  and  gentleman  seated  by  jars,  on  white 
and  gold  scroll  plinths,  encrusted  with  flowers,  fell  for 
^81  18s.  Oriental  porcelain  was  headed  by  a  jjair  of 
Nankin  pear-shaped  bottles,  loj  in.  high,  which  made 
/141  15s.  on  January  30th  ;  and  by  a  Kang-He  famille- 
verte  rectangular  \asc,  19  in.  high,  which  changed  hands 
for  £j2,S  on  M:i.rch  1st.  On  the  latter  date  there  was 
competition  for  a  Hnchst  group  of  t\\c  figures,  "The 
Toilet,"  whidi  wa^  purcliaseii  for  £(>0'J. 

The  collection  of  Wedgwood  belonging  to  the  late 
Sir   Joseph   Dalton   Hooker,  sometime  curator  of    Kew 


Books 


(lardens,  appe;ired  at  the  same  place  on  F"ebruary  22nd. 
The  highest  price  (,£'178  los.)  was  brought  in  by  an 
oblong  blue  jasper  plaque  of  the  Ni-ne  Muses,  after  Flax- 
man,  by  Wedgwood  &  Bentley,  6  in.  by  25  in.  (framed), 
but,  on  the  whole,  the  bidding  was  not  excessive. 

A  Spode  dinner  service,  said  to  ha\e  been  given  by 
Cieorge  III.  to  a  former  Lord  Mayor  of  Dublin,  sold  for 
/60  185.  on  March  8th.  It  consisted  of  over  140  pieces, 
decorated  in  the  Oriental  taste.  .Amongst  a  hybrid 
collection,  five  Nantgarw  plates,  impressed  mark,  made 
^'42  on  the  same  occasion. 

Messrs.  Sotheby's  have  held  a  number  of  successful 
book  sales  this  year.  The  libraries  dispersed  by  them 
include  the  second  part  of  the  late  \"ictor 
van  de  Weyer's,  the  late  Earl  of  Mex- 
borough's,  the  second  portion  of  the  late  Col.  W.  F. 
Prideaux's,  and  others.  A  feature  of  the  second-named 
I  February  7th,  8th,  and  9th)  w;is  a  number  of  G.  Cruik- 
shank's  works,  the  highest  amount  being  secured  by  a 
first  edition  of  The  Englis/i  Spy,  1825,  which  fell  for  £45. 
.-\  second  issue  of  Aiken's  British  Sports,  1821,  fetched 
£bb.  Stevenson's  books  were  well  represented  in  the 
Prideaux  collection  six  days,  commencing  with  the  14th 
and  closing  on  the  2i^t  February  .  A  four-page  leaflet. 
To  the  Thompson  Class  Club,  "  from  their  stammering 
laureate,"  with  pencil  notes  (unbound;  for  Christmas, 
18S3),  was  knocked  down  for  £'230.  /132  was  bid  for  a 
first  edition  of  Richard  Lovelace's  Luciista,  with  frontis- 
piece by  W.  Faithorne  1  Printed  for  Tho.  Harper,  1649;. 
.Many  important  documents  were  offered  by  the  same 
firm  on  .March  1st  and  2nd.  .\  long  and  interesting 
Icttei-  from  Henri  111.  to  his  Secretary  of  State  <A. L.s. , 
7pp., fol,  1  583)  made /60.  Burns's  autograph  MS.  poem, 
'The  Tonie  Moor-Hen,  with  the  5th  and  last  verse,  which 
was  not  ]iublished  in  the  Centenary  edition,  secured 
/105.  It  belonged  to  (;.  M.  Nicholls,  Esq.,  as  did 
;ilso  .in  .A.L.s.  m  p.,  4to)  of  the  poet  to  Mr.  James 
.Smith  at  A\on  I'rintfield,  near  Linlithgow  (Mauchline, 
20th  June,  1788),  which  fetched  ^65.  The  Dowager 
Lady  Napier  and  Etlrick's  Napier  Papers  (1456-18571 
mcluded  a  document  revoking  a  commission  of  Justiciaiy 
signed  by  .Mary  (,)ueen  of  Scots  (Edinburgh,  loth  Jan- 
uary, 1561:,  /(loo  ;  whilst  the  sale  terminated  with 
Major  R.  W.  Duff's  Abercroinhy  Papers,  consisting  of 
the  British  Connniinder's  correspondence  in  America 
I.March-November,  175S),  which  were  sold  in  a  single 
lot,  and  realised  _^ 1, 300. 
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CUPIU  ASLEEP 

BY    W.    VV.    RYLAND 

AFTER    ANGELICA    KAUFF.MAN,    R.A. 


Ill    tJie   Sale   Room 


Glass  and 
Objets  d'Art 


The  art  library  of  Messrs.  Dowdeswell  was  dispersed 
at  Christie's  on  February  6th.  ^65  was  paid  for  the 
Complete  Works,  etc.,  of  Rembrandt,  by  Bode  and  de 
Groot  (8  vols.,  Paris,  1897-1906);  whilst  ^52  los.  and 
^52  respectively  were  bid  for  Graves's  and  Cronin's 
History  of  Reynoliis  (4  vols.,  uncut,  1 899-1 901)  and 
Kennedy's  Etched  Work  of  Whistler  (i  vol.,  text,  and 
3  portfolios  of  plates  :  CJrolier  Club,  N.Y.,  1910). 

The  romance  of  being  situated  on  the  site  of  Sir 
Joshua  Reynolds's  studio  is  only  one  of  the  reasons  why 
connoisseurs  flock  to  Messrs.  Puttick& 
Simpson's  rooms  in  Leicester  Square. 
A  more  cogent  explanation  rests  in 
the  quality  of  the  pieces  which  come  under  the  hammer 
there.  Thus,  while  every  arrangement  is  made  to  cater 
for  the  moneyed  man,  there  is  also  proper  provision  for 
those  of  less  means  if  no  less  taste.  The  glass,  of  which 
a  quantity  was  offered  in  the  first  two  months  of  this  year, 
comprised  specimens  in  both  categories.  Waterford  was 
well  represented  in  January  :  a  pair  of  oval  baskets  and 
stands,  cut  with  deep  diamond-pattern  borders,  \o\  in. 
wide,  made  17  gns.  ;  and  an  oval  basket,  cut  with  a 
similar  pattern,  on  oval  foot,  9J  in.  wide,  10  gns. ;  whilst 
19  gns.  was  given  for  an  old  English  large  bowl  and 
cover,  on  stand,  in  the  form  of  a  globe,  cut  with  hobnail 
pattern  borders,  in  three  portions,  making  two  bowls  and 
a  centre  dish,  z^\  in.  high. 

Of  objets  d'art  disposed  of  by  Puttick's,  mention 
should  be  made  of  a  Louis  X\'.  oblong  tortoiseshell 
snuff-box,  gold  mounted,  3 J  in.  by  2^  in.,  which  was 
knocked  down  for  42  gns. ;  a  Charles  II.  silk  needlework 
picture,  with  a  camp  scene  and  royal  personages,  \z\  in. 
by  19  in.,  28  gns.;  and  an  old  Honiton  lace  square, 
designed  with  peacocks,  flowers,  and  butterflies,  74  in., 
24  gns.  The  sales  of  musical  instruments  which  this 
firm  holds  from  time  to  time  are  a  household  word  with 
collectors.  A  varied  collection  was  dispersed  in  Feb- 
ruary, when  ^29  was  bid  for  an  old  ItaHan  violin  of  the 
Gagliano  school. 

.-\  feature  at  Messrs.  Robinson  iS;  Fisher's  on  March 
14th  was  a  seated  Buddha,  4  ft.  2  in.  high,  somewhat 
crudely  carved  in  stone.  The  weight  of  this  figure  did 
not  render  it  possible  for  every  purchaser,  but  it  secured 
23  gns.  before  the  hammer  descended. 

Objects  of  vertu  formed  the  substance  of  Messrs. 
Christie's  sale  on  March  12th.  French  snufi"-boxes  were 
led  by  one  (oblong)  of  the  Louis  X\T.  period,  gold  with 
enamel  panels,  and  an  enamel  portrait  in  the  lid  of  a 
man  in  wig  and  armour,  ^94  los.  £,\\1  was  paid  for  a 
silver-dial  watch,  with  enamel  case  painted  with  the 
Grecian  Daughter,  by  Thomas  Tompion,  which  is  illus- 
trated in  Britten. 

Thk  furniture  sales  of  the  last  few  months  have  main- 
tained, on  the  whole,  an  equality  of  bidding  which  must 
be  regarded  with  satisfaction,  consider- 
ing the  times  in  which  they  were  held. 
As  usual,  the  later  periods  predominated,  ahhough  the 
age  of  oak  has  not  been  neglected.      French  furniture  of 


Furniture 


the  Louis  -W.-.Wl.  types  had  its  usual  enthusiastic 
circle  of  buyers.  Quite  a  number  of  pieces  were  offered 
at  Christie's  on  January  30th,  the  better  specimens  real- 
ising anything  between  £i\^  los.  and  ^420. 

The  pair  of  Georgian  side-tables,  with  gih  supports 
carved  as  eagles,  with  marble  slabs,  4  ft.  6  in.  wide, 
attracted  attention  at  the  same  firm's  rooms  on  February 
15th,  being  knocked  down  for  ^357.  Another  pair,  carved 
and  decorated  with  plaster-work,  on  cabriole  legs,  sur- 
mounted by  busts,  5  ft.  3  in.  wide,  came  up  on  March  1st, 
but  only  realised  /50  8s.  On  the  latter  occasion,  a  pair 
of  Chippendale  mahogany  arm-chairs,  carved  in  the 
French  taste,  made  /60  iSs.  ;  and  six  mahogan)-  chairs 
in  the  "  Gothick  "  taste,  ^81  18s.  Tins  last  price  was  a 
set-off  against  .^102  i8s.  paid  for  another  six,  on  straight 
legs,  on  February  5th,  when  there  was  also  sold  a  Chip- 
pendale suite  of  elexen  pieces,  on  straight  legs  carved 
with  lattice,  and  pierced  stretchers,  £^1},  js.  ;  and  a 
settee,  en  suite,  7  ft.  3  in.  wide,  .^110  5s.  The  two  lots 
last  mentioned  were  described  as  the  property  of  a 
nobleman.  Four  upright  mirrors,  painted  with  Chinese 
figures,  etc.,  in  frames  of  the  Chinese  Chippendale  type, 
5  ft.  6  in.  high,  2  ft.  3  in.  wide,  brought  ^162  15s.  ; 
a  pair  of  Sheraton  semicircular  satinwood  card-tables, 
38  in.  wide,  £.\\o  5s.  ;  a  [lair  of  mahogany  arm-chairs 
and  a  settee,  by  Wm.  Kent  (the  settee  4  ft.  9  in.  wide), 
^120  15s.  ;  and  a  six-leaf  leather  screen,  painted  with 
Chinese  figures,  etc.,  in  colours  on  gold  ground,  7  ft. 
high,  ^92  8s. 

A  noticeable  feature  at  King  Street  on  March  ist  was 
the  fine  Chinese  twelve-leaf  screen,  9  ft.  high,  of  the  early 
Kang-He  period,  with  its  brilliant  colouring.  The  top 
bid  was  one  of  ..£178  los.  William  Kent  was  again 
represented  by  three  lots  of  carved  mahogany  chairs, 
eight  realising  .^126  ;  another  eight,  nearly  similar,  ^84  ; 
and  five,  also  nearly  similar,  £^^0  8s.  ^73  los.  was  paid 
for  five  mahogany  chairs  of  Hepplewhite  design,  apd  an 
arm-chair,  with  heart-shaped  backs  carved  with  the 
Prince  of  Wales'  feathers  ;  and  ;^42  for  a  Sheraton 
mahogany  tallboy  of  eight  drawers,  with  rounded  front 
and  carved  cornice. 

Collectors  of  early  oak,  however,  were  more  attracted 
by  the  two  English  late  fifteenth-century  cupboards, 
which  were  stated  to  have  come  from  Chcrley  Mynchery, 
Oxon.,  a  Benedictine  nunnery  suppressed  in  1524.  The 
larger  of  the  two,  56  in.  high,  50  in.  wide,  with  pierced 
panels  of  Gothic  tracery  and  carved  door,  had  evidently 
received  some  necessary  restoration,  notably  to  the  top 
and  bottom  of  the  door,  uhicli  had  evidently  been  badly 
used,  and  to  the  lop.  It  secured  ^50  14s.,  whereas  the 
other  cupboard,  with  two  doors  in  the  centre  and  front, 
pierced  with  panels  of  tracery,  47  in.  high,  34  in.  wide, 
which  was  in  purer  preservation,  made  ^105.  \.x\ 
interesting  lot  in  Christie's  sale  of  February  15th  was  a 
Jacobean  arm-chair,  with  scroll  legs,  arms,  and  stretchers, 
coloured  black,  and  covered  in  needlework,  which  brought 
in  /192  iSs. 

Messrs.  Puttick  iS;  Simpson  and  Knight,  Frank  & 
Rutley  ha\e  also  held  distinctive  furniture  sales,  to  whicli 
we  hope  to  devote  space  in  our  next  issue. 
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Tinning  to  tlie  provincial  market,  we  underst.ind  tliat 
a  set  of  six  Cliip])endale  chairs  realised  ^4  j  los.  at  a  sale 
held  bv  Mr.  Oscar  Moses,  of  Darlinyton,  on  March  15th. 
Messrs.  Dilley,  Son  &  Read,  of  Huntingdon,  dispersed 
the  property  of  the  late  Miss  Green,  of  Buckden,  on 
March  16th.  \  prominent  feature  of  the  sale  consisted 
of  three  mahojjany  Chippendale  arm -chairs,  in  the 
Chinese  taste,  which  were  linalh-  secured  for  ^201. 
Amonyst  other  features,  a  mahogany  Chipjiendale  octa- 
gonal fretwork  urn-stand,  with  carved  ball-and-claw 
supports  and  carved  knees,  made  ^44  10s.  ;  and  a 
Chinese  lac  cabinet,  5  ft,  10  in.  high,  3  ft.  3  in.  uide, 
I  ft.  8  in.  deep,  £j,2. 

■J'llK   ])icture  market  preserves  a  fairly  c\c-n  balance, 
iudgcil  under  war  conditions.     The  usual  sales  are  tak- 
ing place  at  Christie's,  Robinson  iV 

Pictures  and  ,.",      .  j   t-     .     ■        i-   d    11   -vi    n 

_         .  fishers,  and  Posters  ol    I'all  M.ill. 

Drawings  ,     ,         ,  ....  . 

whiUt   drawings  at  Smheliy  s  and 

miniatures  at  I'uttick  ..V  .Simpson's  have  formed  a  note- 
worthy section  of  more  than  one  session.  In  the  la^t- 
named  section  those  by  unknown  hands  were  .ilile  to 
scale  anything  up  to  about  16  gns.  apiece  in  February 
— a  fair  average  for  these  days.  Une  of  them  passed 
well  over  this  limit,  however,  securing  34  gns.  li  was  a 
portrait  of  T/ie  /'ruiirss  Koyal^  daiif^hter  0/ Gioixe  III., 
in  large  oval  locket  frame,  jewelled  and  enamelled.  .\ 
I'ortrait  of  a  Gcnilfman,  by  R.  Cosway,  in  locket  frame 
with  enamelled  back,  brought  30  gns. 

Pictures  of  the  modern  schools  were  mainly  in  e\idcnce 
at  Christie's  during  February.  The  remaining  works  of 
the  Lite  |.  .•\umonier,  R.  1.,  R.().  1.,  were  oficrcd  on  the 
1 0th,  but  none  of  them  realised  more  than  the  {''5  2s. 
bid  for  On  the  SoKtIi  /ln-.cns,  402  in.  b\-  75  in.,  which 
h.id  been  exhibited  at  the  R..\.  Birket  Foster  was  re])rc- 
sented  by  some  ten  drawings  at  the  dispersal  of  the  late 
Sir  George  White's  collection  on  the  23rd.  Elderberry 
Galherers.  ijiin.  by  27.]  in.,  made  the  most,  securing 
^335  10s.  /'105  wa>  giM-n  for  A  S^'/ss  l'i/liii;f,  by 
T.  M.  Richardson,  iSSd,  \~\  in.  by  29?,  in.  Of  the 
|)ictures,  the  highest  prices  were  ^514  10s.  for  Siinsel, 
by  I'eter  Graham,  1000,  2i)\  in.  by  y)l  in.;  /325  10s. 
for  .1  striking  La  Ptierc:  Inteiior  of  a  Mosgiie,  by  J.  I.. 
(leroinc.  2t)\  in.  by  39.^  in.;  /,  l''X  tor  liarnard'  s  lireeii, 
ll'ores..  by  B.  W.  Leader,  1900,  23^  in.  by  33^  in.; 
/i^2  1;^.  f'lr  Cutting  Roses,  liy  Ridgwa\'  Knight, 
43.1  in.  by  34!.  in.;  /!i47  for  '//;(•  End  of  tlie  Day,  by 
|.  Hardy,  lun.,  18S1,  x-^l  in.  by  46J  in.;  and /l3''i  los. 
for  A  I'ontjieian  Intel  tor,  liy  |.\V.  (lodward,  11,104,  23!  in. 
by   29*   in. 

.Some  |)i(  tuieN  and  dr;i\\ing^  owned  by  the  late  Sii  F. 
SeMiioiir  Iladen  came  up  .it  the  ^amc  roomson  the  2^ith. 
In  the  former  section.  mo>t  interest  was  ;iccorded  to 
a  couple  of  canvases  by  ;\.  I.egrns,  1.^ Ans^ehis,  1S59, 
26*  in.  by  32  in.,  ,-{!294  ;  and  'I'lic  Horse  Mill,  15 J.  in.  by 
26;  in.,  ,{Jo;.  From  other  properties,  I'he  Grand  Canal, 
I'enue,  by  Canaletto,  33  in.  by  53  in.,  realised  /!44i  : 
and  I'ortrait  of  Mdnic.  Le  lUaiu  de  la  X'alliere,  Freiuli 
School,  37  in.  by  28  in.,  £\<<&. 

.\  large   number  of  canxascs   passed  well  abo\e  the 


hundred-pound  limit  when  the  property  of  Messrs.  Wal- 
lis  and  Son  came  under  the  hammer  at  Christie's  on 
.March  2nd.  The  highest  price  was  secured  by  La  Loteria 
Nacional :  Reading  the  Numbers,  b>-  J.  Phillip,  R.A., 
51  in.  by  Ci6i  in.,  which  made  ^{^346.  It  was  exhibited  at 
the  International,  1873,  and  at  .Aberdeen,  1881,  and  had 
been  in  the  S.  Mendel,  Baron  Grant  and  H.  Gaskell 
collections.  The  next  item  of  importance  was  B.  J. 
Blommcrs'  Tlie  Storm,  44  in.  by  64  in.,  which  fell  for 
/'514  ;  whilst  /"399  was  bid  for  The  Bend  of  the  Stream, 
by  I.  Maris,  14  in.  by  20  in.  ;  £\b2  5s.  for  a  Head  of 
a  Girl,  by  the  same,  13*  in.  by  \o\  in.  ;  ^283  los.  for 
Minding  the  Flock,  by  F.  P.  ter  Meulen,  44  in.  by 
63  in.  ;  /^220  los.  for  Homeioards,  by  the  same,  43  in. 
by  58  in.  ;  /199  los.  for  The  Forest  Glade,  by  C.  Troyon, 
it:i  in.  by  12^  in.  Manchester,  18781,  from  the  S.  W. 
Barker  and  C.  J.  Galloway  collections;  and  ^57  15s. 
for  The  Farm,  by  the  same,  on  panel,  loi  in.  by  15  in., 
from  the  collection  of  Count  de  Braan.  .\  cou])le  of 
can\ases  by  Fantin  Latour  aNo  appeareci  on  the  e.isci, 
and  of  these  A  Dish  of  Fiiiit,  9i  in.  b\  iij  in.,  secured 
£\\\  15s.  ;  whilst  lite  Artist,  10  in.  by  8  in.,  went  for 
/!39  J  8s.  Daubigny's  two  panels,  The  Willoio  Stream, 
15I  in.  by  26  in.,  and  the  sketch.  On  the  Coast,  i6i  in. 
Ijy  27*  in.  ifrom  the  artist's  sale),  fetched  /"go  6s.  and 
/78  15s.  respectively.  Solitinie,  b\  H.  Harpignies, 
17  in.  by  11}  in.,  brought  /'iio  5s.  ;  Milking  Time,  by 
J.  Linnell,  sen.,  1S66-68,  3''*  in.  by  55*  in.,  /147; 
The  ijuav,  Rotterdam:  Winter,  by  |.  H.  \an  Masten- 
brock,  27  in.  by  51  in.,  /'i3'>  lOs.  ; — amongst  other  works 
which  we  ha\e  not  space  to  mention  in  detail.  Some 
paintings  belonging  to  Mrs.  E.  J.  van  Wisselingh  \\cre 
also  sold,  but  few  secured  outstandiny;  prices. 

Taken  as  a  whole,  the  pictures  at  the  late  Constantine 
Politachi's  sale  (Christie's,  March  9th)  were  not  excep- 
tional. /105  was  the  highest  price,  jiaid  for  P.  Nasmyth's 
Woody  Landscape,  on  panel,  12  in.  by  15?  in.  From  an 
artistic  standpoint,  the  drawings  were  of  more  interest, 
especi.illy  the  fine-toned  ibut,  we  should  say,  rather  fanci- 
ful) view  of  Rye,  by  Clarkson  Stanfield,  9  in.  by  13  in. 
(Manchester,  19121,  £32  lis.  The  bright-hued  Lake 
Comoo{'\.  ,M.  Richardson,  18(13,  13  in.  by  26  in.,  made 
^'84  ;  and  a  slight  but  interesting  sketch  of  The  Sea  Coast, 
Noiniandv,  by  K.  I'.  Boningtim,  4}  in.  by  7  in.  i  Man- 
chester, I'll  2  .  /'42.  This  iiriiperty  was  succeeded  by  that 
of  the  late  lir.  I.  I'olil.ichi,  which  comprised  se\eral  works 
b\  Scottish  artists.  Two  drawings  by  \V.  McTaggart 
realised  /)89  5s.  and  /''13  respectively.  Tlie\  were  The 
Ebb  Tide,  1880,  13!  in.  by  z\\  in.,  and  A  Ouiet  Nook, 
1870.  14]  ill.  by  o;  in.  .-X  can\as  by  McTaggart  was 
amongst  the  pictures,  Machrihanish,  1881,  17]  in.  b\ 
24I  in.,  winch  fell  for  /323  los.  (  )f  four  by  J.  l.awton 
\\'ing:ite,  1\.,S..\.,  /oo  18s.  was  bid  for  a  River  Scene: 
Sunset,  9).  in.  by  13,;  in.,  whilst  the  remainder,  which 
were  all  much  about  the  same  sixe,  varied  between  that 
amount  and  40  gns.  Fhhii  anonyiiiDus  sources.  The 
Fairy  Madeleine,  by  D.  \'.  C.imeron,  .\.R..\.,  31 1  in. 
b\  27;.  in.,  biouglii  /)73  los.;  and  FlcToers  in  a  Blue  anil 
White  Jug.  by  W.  .Nicholson,  191(1,  13  in.  by  9  in.,   /03. 

Few  of  the  pictures  realised  notewortlu'  amounts  at 
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King  Street  on  March  5th.  The  Bi'n/'s  jVes/ of  A.  Piot, 
39  in.  by  31  in.,  fetched  ^63  ;  whilst  a  similar  sum 
was  secured  by  Fred  Walker's  small  drawing  (4  in.  by 
5i  in.)  of  the  same  title.  A  few  miniatures  were  offered 
on  the  1 2th,  when  £^s  3s.  was  bid  for  a  pair  of  enamels 
of  Geo rg^e  II.  and  Queen  Caroline,  by  Zincke  ;  ^94  los. 
for  a  Porttait  of  an  Officer,  by  K.  Cosway,  sis,'ned  at 
l):ick  and  dated  1792,  in  gold  locket  containing  hair  : 
ii'i''  £l9  I'^s.  for  a  Portrait  of  a  Lady,  wearine;  white 
dress,  with  blue  sash  and  riband  in  hair,  signed  and 
dated  by  \'estier. 

Good    silver  still  obtains  good  prices.      This  shows 

that   there   can    be  small   diminution    in   the   ranks   of 

-  ,  collectors.       At  Christie's  a  quantity  of 

Silver  .,  .    ,  ... 

pieces  easily  passed  the  iocs,  peroz.  limit 

on  February  I4tli,  led  by  a  small  cup  of  1650,  3J  in.  high, 
m.m.  H  S,  2  oz.  18  dwt. ,  660s.  ;  and  a  plain  cupping 
bowl  with  flat  handle,  3j  in.  diam.,  1648,  m.m.  W  M, 
with  a  flower  and  pellet  below,  2  oz.  14  dwt.,  520s. 
.Se\eral  Early  English  spoons  were  sold  "all  at,"  and 
realised  sums  varying  between  ^58  and  ^95  apiece,  the 
latter  being  given  for  a  .Maidenhead  spoon,  1528,  m.ni. 
a  branch.  .A.  further  collection  of  spoons,  belonging  to 
the  late  Sir  George  C.  T.  Hartley,  K.C.B.,  was  dispersed 
on  the  27th,  when  two  sets  of  Charles  I.  apostle  spoons 
were  noteworth)-.  The  first,  comprising  six  in  all,  1626, 
m.m.  D  enclosing  C,  from  the  R.  C.  Adams  Beck  col- 
lection, fetched  £\H  ;  whilst  the  other,  which  had  only 
five  spoons,  1641,  m.m.  EI  and  TP  in  shaped  shields, 
fell  for  £110.  From  another  source,  a  set  of  si.\  seal-top 
spoons,  engraved  PEL,  by  James  Pluinmer,  York,  1651, 
changed  hands  for  ^125. 

Sotheby's  sold  the  properties  of  the  late  Mrs.  Betts, 
the  late  Col.  Bedford,  the  late  C.  .\.  Hriggs,  and  of 
T.  H.  Briggs,  and  others,  on  March  9th.  .A.  plain  two- 
handled  porringer,  by  \Vm.  Law,  Edinburgh,  c.  1675, 
II  oz.  16  dwt.,  made  ^92  8s.  ;  a  paten,  9J  in.,  by  Wm. 
Ciamble,  1712-13,  i  5  oz.  3  dwt.,  £62  9s.  lod.  ;  a  pierced 
Georgian  cake-basket,  39  oz.  13  dut.,  £(1(1  8s.  3(1.  ;  and 
other  prices  were  in  proportion. 


.A.  feature  of  the  silver  sale  at  the  King  Street  rooms 
on  March  "th  was  the  fine  standing  cup  and  cover, 
16J  in.  high,  1659,  m.m.  I  W,  39  oz.  12  dwt.  This 
piece  was  sold  "all  at,"  and  was  knocked  down  for 
^1,200.  Another  notable  lot  was  the  toilet  service  of 
1683  (consisting  of  some  20  pieces),  engraxcd  in  the 
Chinese  taste,  m.m.  R  L  with  fleur-de-lys  below,  in  plain 
shield  ;  wt.,  without  brushes,  274  oz.  14  dwt.  It  fetched 
^940  "all  at"  ;  whilst  two  jugs  and  covers,  7^  in.  high, 
with  inscriptions  (the  one  1597,  m.m.  TE  monogram 
w-ith  pellet  below,  in  shaped  shield,  19  oz.  12  dwt.,  and 
the  other  made  to  match,  1708,  by  John  Stockar,  2i  oz. 
14  dwt.),  made  /800  ;  and  a  set  of  4  sconce.s,  engraved 
with  the  Morris  and  Bacon  arms,  and  A  E  B  monogram, 

8  in.  high,  35  oz.  15  dwt.,  /300.     We  have  not  space  to 
refer  to  more  than  a  very  few  of  the  pieces  sold  by  the  ■ 
oz.  ; — .A.    circular    sweetmeat    dish,    pricked    Ml).  1  F, 
'''39i    5i  '"•   diam.,    m.m.   I  M,  3  oz.   3  dwt.,   360s.  ;  a 
tumbler-cup,    1635,   m.m.    R  H   in  shaped   shield,   2  oz. 

9  dwt.,  260s.  ;  and  a  \^-shaped  chalice  and  paten,  the 
latter  dated  1574,  by  John  Ions,  Exeter,  7  oz.  19  dwt., 
250s. 

Of  less  general  imijortance  was  the  same  firm's  session 
of  March  14th.  245s.  per  oz.  was  paid  for  a  potato  ring, 
pierced  and  chased  with  pastoral  scenes,  Dublin,  1774, 
m.m.  T  N,  14  oz.  ;  390s.  for  a  plain  goblet,  4^'  in.  high, 
1638,  m.m.  a  monogram  with  a  crescent  below,  4  oz. 
9  dwt.;  125s.  for  a  tumbler-cup,  3|  in.  diam.,  1691, 
2  oz.  8  dwt.  ;  and  165s.  for  a  pair  of  plain  octagonal  salt- 
cellars, 1719,  3  oz.  16  dwt.  -A.  chalice  and  paten,  the 
latter  engraved  with  date  1570,  6J  in.  high,  m.m.  I  P  in 
shaped  shield,  secured  ^'84  "all  at";  whilst  the  day 
terminated  with  yet  another  collection  of  Early  English 
spoons,  of  which  a  HenryX'll.  Maidenhead  spoon,  m.m. 
a  seeded  rose,  was  most  conspicuous,  bringing  in  £\oo. 
.\  silver-gilt  spoon  of  1543,  with  lion  sejant  top,  m.m. 
spiked  letter  S,  was  the  next  in  importance,  fetching 
_^82  ;  but  after  this  there  was  a  considerable  drop 
before  the  market  steadied  at  a  top  limit  of  /26  for  a 
spoon  of  1639,  with  faceted  octagonal  handle  widening 
towards  the  top.  in.  in.  D  enclosing  C. 
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"The  Study  and  Criticism  of  Italian  Art,"  by  Bernard 
Berenson.     (G.  Bell  &  Son.     los.  6d.  net) 

Mr.  Bi:k.\arii  Bere.\SO\  is  amoni;  tlie  few  erudite 
critics  on  art 
whose  writings 
d  i  s  p  1  a  y  a 
marked  and  dis- 
tinct i  v  o  [)  e  r- 
sonality.  He 
imparts  to  liis 
readers  his  ])re- 
dilections  and 
con\  ict  ions  as 
well  as  his 
archa-o  loj;  ical 
knowledge,  and 
this  gives  to  his 
works  what  may 
l)e  termed  a  pro- 
phetic \aluc.  for 
the  culture  d 
taste  of  one 
generation  is 
.apt  to  become 
the  popular 
t.asteofthenext. 
In  his  thi  rd 
series  of  essays 
on  77ie  S/ui/v 
(I lilt  Cri/ui sill 

(if    //u/l'ill!    A)/. 

Mr.  Berenson 
assumes  the  role 
of  .in  icr)noclast 
by  attacking  in 
his  first  and 
longest  p.iper 
the  pre -em  i- 
n  e  nee  g  i  \-  e  n 
to  Loon  a  id  o 
a  m  o  n  < '      the 

"  MADVMK    1>F.    STARI.,     1S04  Al-TF. 

world  s  greatest  from  "  napoi.eon  and  tiik  artisfs" 


painters.  The  writer  sets  down  this  pre-eminence  as 
being  largely  owing  "to  the  inevitable  tendency  in 
human  minds  to  establish  myths  concerning  great  men." 

Leonardo  w  a  s 
a  subject  who 
especially  lent 
himself  to  this 
species  of  apo- 
theosis. ".At- 
tainments and 
achic\-ements  of 
such  quality  in 
so  many  pro- 
\-  i  n  c  e  s  of  ait 
and  science  had 
n  e  %■  e  r  b  e  f o  r  e 
been  united  in 
one  man  ;  .and 
this  man  hap- 
pened to  be 
quite  conscious 
and  well  aware 
of  h  IS  wo  rth. 
He  was  thus  the 
first  artist  of 
modern  times  to 
consider  himself 
raised  above 
the  mechanic 
station  of  his 
fellows.  .\nd 
he  see  med  to 
have  behaved  in 
a  w.ix  to  make 
his  contempora- 
ries take  him  at 
his  own  \alu,i- 
tion.  .  .  .  The 
remembrance, 
t  i  n  g  e  d  w  i  t  h 
R  godi-frov  mystery,    of 

(oRANr  RICHARDS,  LTD.)  thesc  claims  to 
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be  treated  to 
sovereign  con- 
sideration, 
added  to  his 
unmistakable 
and  m  a  n  i  f o 1 d 
genius,  made 
him,  as  it  were, 
the  archetype  of 
theartist  as  well 
as  the  first  and 
worthiest  object 
ofthe  new  cult.'' 
There  is  truth  in 
Mr.  Berenson's 
theory,  but  it 
hardly  e  m - 
bracesthe  whole 
truth.  Leonardo 
was  not  merely 
a  cult,  but  a 
popular  success. 
His  picture  of 
The  Last  Supper 
was — and  per- 
haps is  still — 
the  best-known 
work  of  art  in 
Christendom. 
It  was  repro- 
duced so  exten- 
s  i  V  e 1 y  that 
scarcely  a  reli- 
gious household 
in  England  was 
not  possessed  of 
a  copy,  and  in 
other  countries 
in  Western 
Europe  it  was 
almost  equally 
well  known. 
This  popular 


.MADO.NNA  BY  JACOKELLA  D.\  .MESSINA  AT  BERGAMO 

AND  CRITICISM  OF  ITALIAN  ART,"  BY  BERNARD  BERENSON 


FROM    ■'•]  HE  ^Tl•IlY 
(G.   BELL  AND  SON) 


growth.  The 
sentimental 
passages  in  the 
works  of  Gold- 
smith, Lytton, 
Dickens,  and 
other  lesser- 
knownnovelists, 
w  li  i  c  li  we  are 
now  apt  to  re- 
ject as  affected 
and  artificial 
because  of  their 
excessofgesture 
and  emotional 
display,  were 
true  to  the  life 
of  their  times. 
What  now  ap- 
pears to  us  as 
theatrical  would 
seem  perfectly 
natural  to  our 
forefathers,  and 
hence  Leo- 
nardo's Last 
Supper  c  o  m- 
manded  their 
respect  as  the 
most  dramatic 
and  expressive 
rendering  of  a 
scene  which 
itself  was  one 
of  t li e  most 
ilramatic  and 
affect  ing  epi- 
sodes of  New 
Testament  his- 
tory. Though 
one  does  not  see 
eye  to  eye  with 
Mr.  Berenson  in 


success  may  have  been  promoted  by  the  Leonardo  cult, 
but  it  continued  because  Leonardo's  Last  Supper  made 
the  most  popular  appeal  of  any  picture  dealing  with  the 
subject,  and  it  made  this  appeal  through  characteristics 
which  are  most  offensive  to  Mr.  Berenson.  He  writes  : 
".-\.s  a  boy  I  felt  a  repulsion  for  Leonardo's  Last  Supper. 
The  faces  were  uncanny,  their  expressions  forced,  their 
agitation  alarmed  me.  .  .  .  We  Northerners  expect 
a  quieter,  gentler,  more  subdued  humanity  of  Our  Lord 
and  His  Apostles  on  the  occasion  of  their  last  supper  ; 
and  although  we  are  ready  to  tolerate  conventions  of 
type,  scale,  and  environment  up  to  a  point,  these  must 
not  contradict  our  notion  of  probability  or  sense  of 
seemliness. "  This  is  the  view  of  a  man  who  dislikes  an 
excessive  display  of  emotion  as  theatrical,  a  feeling  now 
universal  among  members  of  the  Anglo-Saxon  race.  But 
this  phlegm,  now  so  habitual  to  us,  is  a  habit  of  modern 


his  suggestion  of  the  causes  which  lead  to  Leonardo's 
unique  position  in  art,  one  must  agree  with  most  of  his 
searching  and  discriminating  criticism  regarding  his  work. 
The  time  has  come  for  a  readjustment  of  former  reputa- 
tions, and  the  author's  frank  and  outspoken  views  are  a 
valuable  corrective  to  the  tendency  of  so  many  writers 
to  indulge  in  undiscriminative  eulogy.  Mr.  Berenson's 
other  essays  are  more  or  less  concerned  with  controver- 
sial subjects.  His  attempt  to  show  that  the  St.  Justine 
of  the  Bagatti  Valsecchi  collection  at  Milan  is  the  work 
of  Giovanni  Bellini  will  probably  evoke  considerable 
opposition,  his  former  attribution  of  the  picture  to.\lvisc 
V'ivarini  still  appearing  a  more  feasible  conjecture.  The 
next  essay,  in  which  Mr.  Herenson  assigns  to  the  studio 
of  Giovanni  Bellini  four  figures  of  saints,  formerly  cata- 
logued in  the  Venetian  Academy  as  by  Vivarini,  may 
be  regarded  as  a  corollary  of  this.     .\  fourth  essay  is 
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concerned  with  "A  Madonna  and  Child,"  Ijelonginy  to 
Mr. Robert  Benson,  which  Mr.  Bcrenson  assigns  to  Anto- 
nella  <ia  .Messina  ;  while  other  essays  are  concerned  with 
".A  Madonna  at  \"ienna,"  "The  Enigma  of  Carpaccio's 
Glory  ofSl.rrsula,'  and  ".\  Carpacciesque  Madonna  in 
Berlin.''  Like  all  Mr.  Herenson's  works,  the  book  is  dis- 
tinguished by  ripe  knowledge,  originality  of  thought,  and 
clearness  and  vivacity  of  expression,  and  it  constitutes  an 
important  contribution  to  the  settlement  of  the  authorshi]) 
of  various  enigmatical  fifteenth-century  Itali.in  pictures. 

Mr.    liAMii,  Cram's  book  is  a  compound  of  t.ilile 
talk,    anecdote,    .md    biography   compiled    from    many 

souri:es,  and  is  valuable  as  bringing 
"Napoleon  and         within  the  compass  of  a  single 
the  Artists,"  by         ^^_,,^,,,,^   practically  all  the    facts 
ami        r   n  known   concerning  an    interesting 

(Grant  RicharJs,  ,,      ,  j-     i     i  "         rv         i 

,  .         ,      andhttlestudiedphaseof  Napoleon  s 

Ltd.    los.  6d.  net)  ,        ,  "^        .,,,      „ 

complex  character.      \  he  h.niperor, 

in  the  ordinary  sense  of  the  word,  cannot  be  classed  as  .i 
connoisseur  of  the  fine  arts.  He  used  them  as  an  instru- 
ment of  statecraft,  and  even  as  regards  literature  anil 
the  drama,  the  two  branches  of  art  of  which  he  showed 
most  intelligent  appreciation,  one  feels  that  his  views 
were  largely  coloured  by  his  political  convictions. 
Napoleon  was  .ilways  a  ])rolific  reader.  Mr.  Grant 
mentions  that  his  library  at  St.  Helena  "  contained  some- 
what fewer  than  500  volumes, "  but  this  is  a  gross 
under-statcment.  for  it  only  includes  those  works  which 
ultimately  found  their  way  into  the  library  of  the  Em- 
peror of  .-\ustria.  .-Vccording  to  Mr.  Norwood  Young, 
.Napoleon  brought  out  with  him  to  St.  Helena  530 
volumes  from  the  Trianon  Library  and  3S  from  ^La^ 
maison.  E\en  when  stopping  at  Madeira  on  his  way 
out,  lie  wrote  to  the  British  (iovernment  for  a  further 
su])ply.  and  from  time  to  time  they  sent  out  others  at  his 
request.  The  number  of  these  may  be  gauged  from  the 
fact  that  on  the  Emperor's  death  the  Government  sold 
1.827  books  from  his  library  as  their  property.  He  had 
other  sources  of  supply.  Lady  Holland  sent  out  five 
consignments,  one  of  which  contained  200  volumes,  ami 
she  was  by  no  means  the  only  contributor.  Altogether 
.Napoleon  must  have  accumulated  several  thousand 
volumes  during  the  six  years  he  lived  on  the  island. 
Napoleon  himself,  in  his  more  leisured  youth,  aspired  to 
authorship,  being  responsible  for  two  essays  ;  while  Mr. 
Grant  also  favours  the  idea  that  he  was  joint-author  of  a 
play,  issued  under  the  name  of  his  coUaborateur.  This 
idea  is  (.ountenanced  by  the  strong  interest  the  Emperor 
took  in  the  ilrania.  He  was  the  friend  of  Talma,  and 
not  unfrequently  favoured  him  with  criticisms  on  his 
acting.  man\  of  which  show  considerable  insight.  But 
Napoleon's  conception  of  the  theatre  was  tli.it  of  an 
engine  of  state,  and  the  plays  he  fivoured  were  those 
that  agreed  with  his  jiolitical  views.  The  same  pre- 
dilection w.as  visible  in  his  treatment  of  painting  and 
architecture,  .Mr.  Grant  is  inclined  to  rail  at  his  econo- 
mical itieas  regarding  the  latter,  yet  these  cannot  be 
held  altogether  unjustified,  for  the  finances  of  France, 
suft'ering    from    the    interruption    of  trade  caused   by  ;i 


seemingly  interminable  war,  were  in  a  parlous  state, 
and  it  was  essential,  from  the  Emperor's  point  of  view-, 
that  he  should  make  as  much  display  with  as  little 
expense  as  jiossible.  One  feels  a  meed  of  gratitude 
towards  him  for  diverting  painters  from  their  dreary 
representations  of  classical  history  to  those  of  contem- 
porary events.  The  inspiration  may  have  been  derived 
from  a  desire  for  self-glorification,  but  the  effect  was 
decidedly  lienefieial  to  French  art.  Nor  were  the  prices 
paid  by  the  Emperor  to  French  artists  illiber.il  when 
compared  to  those  then  ruling  in  England,  a  country 
where  money  was  more  plentiful  than  in  France.  Mr. 
Grant  tells  us  that  Napoleon  was  accustomed  to  pay 
^^250  each  for  Imperial  portraits,  while  David  received 
/'400  for  one  of  I'ius  VI  I.,  and  /4,8oo  for  his  Coronation 
and  the  Oath  canvases.  In  1806,  two  years  after 
Napoleon's  coronation,  Lawrence,  then  the  most  fashion- 
able portrait  painter  on  this  side  of  the  Channel,  raised 
his  price  for  a  whole-length  from  120  guineas  to  200 
guineas.  The  Emperor  appears  to  have  had  less  appre- 
ciation for  music  than  the  other  arts,  but,  pursuant  to 
his  |>olicy  for  encouraging  the  arts,  liberally  subsidised 
the  opera,  while  his  personal  relations  to  various  of  the 
singers  afibrds  food  for  some  piquant  anecdotes.  Alto- 
gether Mr.  Grant's  book  throws  a  new  ,ind  not  unfavour- 
able light  on  the  Emperor.  It  shows  him  indulging  in 
a  freedom  of  intercourse  with  writers  and  artists  wdiich 
contrasts  favourably  with  the  more  formal  relations 
maintained  with  them  by  other  contemporary  sovereigns, 
and  if  his  taste  for  the  arts  was  not  of  the  highest,  he  at 
least  made  the  attempt  to  intelligently  comprehend  them 
and  assist  their  exponents. 

Thk  antecedents  of  objects  connected  with  regal, 
official,  and  religious  ceremonies  offer  an  interesting  and 
comparatively  little  explored  field  to 
"Church  Orna-  (]-,g  researches  of  the  arch.iologist. 
ments  and  their  Almost  invariably  their  present  use 
Civil  Antece-  ,^^^   originated    a  wealth   of  mis- 

dents,'    by  J.  ,       ]■  J    •  •        .u   ■ 

,v,.  ,,  T  leading  traditions  concerning  their 

Wickham   Legg 

(Cambridge 

University  Press 

^^    jj  jj  courage  to  attempt  to  disperse,  and 

this  is  especially  the  case  as  regards 
those  articles  which  have  become  hallowed  in  the  public 
by  their  association,  during  many  generations,  with  reli- 
gious worship.  Dr.  Legg,  in  his  handbook  dealing  with 
church  ornaments,  brings  substantial  evidence  to  show 
that  practically  all  the  vestments  of  the  Church,  including" 
such  insignia  as  the  bishop's  crosier  and  ring,  had  their 
prototypes  in  the  costumes  and  insignia  of  Roman  civic 
ol'ficers.  This  may  be  displeasing  to  that  school  of 
thought  which  .attempted  to  connect  such  objects  with 
the  Icwish  ritual,  but  it  at  least  gives  them  more  appro- 
])riate  antecedents  than  the  o])posing  theory  which  found 
in  Christian  vestments  the  survival  of  those  used  in  the 
worshi))  of  idols.  Dr.  Legg  offers  strong  arguments  and 
substantial  authority  in  sujiport  of  all  his  contentions, 
and  the  plates  with  which  the  book  is  illu.strated  show- 
how,  item  by  Hem.  the   ])iiestly  and  episcopal  \estnients 


origins,  which  it   ret|uires  extended 
investigation  and  not  a  little  moral 
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were  anticipated  in  the  cos- 
tumes of  the  Roman  civic 
authorities.  Such  an  origin 
not  only  seems  probable,  but 
it  appears  difficult  to  suggest 
a  more  likely  source.  During 
the  days  of  the  persecutions 
the  dignitaries  of  the  Chris- 
tian Church  were  in  no  wise 
distinguished  from  their  fel- 
lows, and  it  would  only  be 
afterthe  religion  wasofficially 
recognised  that  it  would  be 
expedient  for  them  to  adopt 
outward  symbols  of  their 
offices.  It  would  be  essen- 
tial that  these  should  be 
distinguished  from  the  vest- 
ments of  heathen  priests,  and 
the  only  other  source  from 
which  they  could  borrow  dis- 
tinctive emblems  would  be 
from  the  Roman  officials, 
and  as  the  Christian  Church 
became  more  firmly  estab- 
lished as  the  official  religion, 
so  these  attributes  of  civic 
rank  would  be  multiplied. 
On  one  point  alone  one  may 
venture  to  contest  Dr.  Legg's 
contentions,  and  that  is  when 
he  states  "that  it  is  a  hard 
matter  to  resist  the  opinion 
that  a  mediaeval  altar,  in  re- 
spect of  its  proportions,  its 
coverings,  its  lights,  and  its 
books  of  gospels,  owes  some- 
thing in  some  way  "  to  the 
abacus  of  the  Pm/cctus 
Pratorio.  It  is  true  that  the 
proportions  of  an  altar  are 
similar  to  those  of  the  abacus, 
and  that  the  latter  was  cov- 
ered with  some  textile  fabric, 
on  the  centre  of  which  w-as  placed  the  lex  inandatorum, 
with  two  lighted  candles  on  either  side.  This  offers  a 
strong  resemblance  to  some  medi;cval  altars,  which  were 
similarly  decked,  with  the  book  of  gospels  substituted 
for  the  lex  mandatorum,  but  such  resemblance  is  in  all 
probability  only  fortuitous.  The  altar,  it  must  be  re- 
membered, holds  not  only  the  most  important  place  in 
Church  ritual,  but  came  into  existence  long  before  the 
reservation  and  consecration  of  special  buildings  for 
Christian  worship.  By  the  time  the  Roman  authorities 
had  become  reconciled  to  Christianity,  the  earlier  types 
of  altar  must  have  been  well  established,  and  subsequent 
modifications  which  have  taken  place  have  been  largely 
dictated  by  the  practice  of  depositing  beneath  the  altar 
precious  relics  of  saints,  which  it  was  necessary  to  house 
and  secure  in  a  fitting  manner.     This  practice  was  in 
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vogue  before  the  cessation  of 
the  Roman  persecutions, 
while  one  fancies  that  the 
custom  of  placing  lighted 
candles  on  the  altar  was  ini- 
tiated at  a  much  later  date 
— too  late,  in  fact,  to  have 
been  influenced  by  the 
usages  of  Imperial   Rome. 

"Buddha  and  the  Gospel 
of  Buddhism,"  by  Ananda 
Coomaraswamy,  D.Sc. 
(George  E.  Harrap  &  Co. 
15s.  net) 

BriUiHis.M  is  in  many  re- 
spects the  most  serious  rival 
to  Christianity.  In  some  form 
or  another  it  is  the  religion 
of  nearly  five  hundred  mil- 
lions of  people,  while  the 
teachings  of  its  founder  more 
nearly  approach  the  lofty 
ideals  of  the  New  Testament 
than  those  adopted  by  any 
other  non- Christian  sect. 
Many  of  the  legends  which 
have  come  into  being  about 
the  personality  of  Siddhatha 
(".autama,  the  originator  of 
this  wide-spreading  and  be- 
neficent religion,  curiously 
anticipate  the  New  Testa- 
ment narrative  of  the  In- 
carnation ;  wliile  the  sacred 
I'.uddhist  books  have  inspired 
and  dominated  the  art  of  the 
Far  East  almost  to  the  same 
degree  as  the  Bible  inspired 
the  mediiL-val  art  of  Europe. 
On  these  accounts  it  is  essen- 
tial that  the  Western  student 
should  possess  at  least  a 
passing  acquaintance  with 
Buddhist  doctrine  and  history,  and  one  therefore  heartily 
welcomes  Dr.AnandaCoomaraswamy's  important  volume 
on  Buddha  and  the  Gospel  of  Buddhism.  His  treatment 
of  the  theme  is  both  lucid  and  comprehensive,  embracing 
the  history  of  Buddha,  in  which  the  writer  has  carefully 
separated  apocryphal  legend  from  probable  fact  ;  an 
account  of  Buddhist  doctrines,  with  their  progress  and 
development,  and  another  dealing  with  contemporary 
and  later  systems ;  while  he  winds  up  with  an  interesting 
section  devoted  to  Buddhist  literature  and  art.  The 
latter  did  not  come  into  being  unnl  about  a  couple  of 
hundred  years  after  the  death  of  the  Buddha,  the  Bud- 
dhists only  beginning  to  employ  art  for  religious  ends  in 
the  third  and  second  centuries  li.c.  It  was  not  a  fresh 
development,  but  an  adoption  of  the  Indian  current  art 
of  the  period  ;  hence  the  feeling  of  many  of  the  early 
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Buddhist  sculptures  is  pagan  rather  than  rehgious.  In 
the  early  phases  of  the  art  it  is  the  legends  connected 
with  Huddha  rather  than  the  representation  of  the  master 
himself  that  formed  the  motifs  of  the  sculptor,  and  it  was 
not  until  the  beginning  of  the  Christian  era  that  images 
of  the  "  Blessed  One"  began  to  play  a  recognised  part 
in  otTicial  Buddhist  art,  and  the  Buddhist  figure  is  in- 
troduced in  narrative  sculpture.  The  seated  figure  of 
Buddha  conforms  to  three  main  types.  In  the  first 
"the  hands  are  crossed  in  the  lap  in  what  is  known  as 
dliyana  inuiita.  'the  seal  of  meditation';"  in  the  second 
"the  right  hand  is  moved  forward  across  the  right  knee 
to  touch  the  earth  in  what  is  known  as  the  hhuinisparsa 
inucira,  'the  seal  of  calling  the  earth  to  witness  ';"  while 
in  the  third  "  the  hands  are  shown  raised  above  the  chest 
in  the  position  known  as  lihizrmamkra  mudra,  'the  seal 
of  turning  the  wheel  of  law.'  ■'  The  types  for  standing 
figures  are  too  numerous  to  be  recapitulated.  One  is 
also  compelled  to  pass  over  the  distinctions  between  the 
figures  of  Buddha  and  those  of  ordinary  Buddhist 
brothers,  and  account  for  the  diffusion  of  Buddhist  types 
of  art  from  Inilia  to  the  neighbouring  countries  and  their 
development  in  these.  The  different  types  are  well  illus- 
trated by  a  scries  of  reproductions  of  photographs  from 
characteristic  works,  while  the  volume  also  gives  evidence 
of  the  vitality  of  modern  Indian  art  by  a  number  of  plates 
in  colour  from  drawings  by  Mr.  Abanindro  Xath  Tagore, 
CLE.,  and  Mr.  NandaLfd  Bose,  which  are  distinguished 
tor  their  mystic  feeling  and  fine  sense  of  colour. 

Tm.   ,irl  iif  making  eiudite  knowledge  interesting  is 
finely  exemplified  by  the  Rev.  Ur.  Co.\  in  his  Bench  Ends 

in  E>!g/!s/i    Churches,    one   of  the 

"Bench  Ends  i     •     i  i  n       i  ,-i        i. 

aumuable  series  of  books  on  (  hurch 

in   English  .    ■       r-       i        i        i  ■    i               i     ■ 

,        ,,  ,  '"'    "1    Kngland    which  are    l)emg 

Churches,     by  i        j         i        i                   ,      i 

.    „,      ,       „  iiniduced  under  the  L;cncral  t-aitor- 

).  Lharles  Cox.  -   „.       t-          '      ■ 

•  ,  1^  siiip  (il    .Mr.    rrancis    Bond.      the 

-ij  ,  nn-i  theme    iiosscsses  a  triijle  appeal — 

(Humphrey  Mil-  .   '      .  '         .'' 

f„  4  -  hA  .\  ecclesiastic.il.  archa-ological,  and 
lord.    7s.  od.  net)  . 

artistic  -and  each  of  these  heads  is 
treated  by  Dr.  Co.x  concisely  and  adequately.  Regarding 
the  origin  of  ])cws  and  benches,  he  has  much  quaint  in- 
formation with  which  to  beguile  the  reader.  The  latter 
were  the  earlier — the  initial  step  in  a  path  of  lu.xury  which 
at  one  time  led  the  Churi:h  to  make  invidious  distinc- 
tions between  the  rich  and  poor,  and  almost  to  bar  out 
the  latter  from  the  sacred  edifice.  "  The  early  custom 
of  the  whole  Catholic  Chuich,  so  far  as  the  congregation 
was  concerned,  was  to  stand,  wlien  not  kneeling,  during 
IJivine  service."  This  atill  remains  the  casein  the  Cireek 
Church,  but  in  the  West,  more  especially  in  England, 
tlic  aversion  to  seats  gradually  weakened.  The  ICarly 
English  churches  contained  a  few  stone  scats  or  bench- 
tables  -a  number  of  which  are  still  in  existence — attached 
to  the  base  of  the  walls,  which  would  surtice  for  the  aged 
or  infirm.  Probably  the  first  wooden  church  stats  were 
thosC  proviiled  for  the  use  of  the  priests  or  other  clerks 
within  the  chancel  during  the  choir  offices.  Then 
gradually  the  custom  was  introtiuccd  of  supplying  them 
for  the  congregation,  which  "])o-.-ibly  originated  with  the 


fixing  of  seats  in  chantrey  parcloses  or  guild  chapels," 
and  thus  the  custom  spread  to  the  general  body  of  the 
church.  In  the  West  of  EngJand  more  especially,  a 
certain  amount  of  general  seating  was  provided  for  the 
congregation  before  the  close  of  the  thirteenth  century. 
This  habit  soon  became  liable  to  abuses,  for  as  early  as 
1287,  at  a  Synod  held  at  Exeter  under  Bishop  Quivel, 
an  ordinance  was  made  directing  attention  to  the  grave 
scandals  caused  by  two  or  more  people  claiming  the  same 
seat,  and  enacting  that  "no  one  from  henceforth  may 
claim  a  seat  in  church  as  his  own  ;  noble  persons  and 
patrons  of  churches  only  excepted. "  Dr.  Cox  traces  the 
developments  of  these  early  seats  into  the  closed-in  pews, 
which,  though  introduced  previous  to  the  Reformation, 
became  such  an  important  feature  in  the  Church  in  post- 
Reformation  times,  and  which,  despite  numerous  protests, 
remained  in  vogue  until  a  comparatively  recent  date. 
In  spite  of  destructive  restorations,  there  are  still  many 
thousands  of  pre- Reformation  benches  in  existence  in 
churches  in  various  parts  of  the  country,  the  extreme 
Western  Counties  and  East  .Vnglia  being  especially  well 
uft".  The  ends  or  standards  of  the  benches  varied  from 
austere  plainness  to  ornate  elaboration,  the  hundred  and 
sixty  examples  which  Dr.  Cox  illustrates  furnishing  an 
astonishing  variety  of  designs  and  styles  of  wood-carving. 
The  ornaments  crowning  the  summits  of  these  bench 
ends  are  technically  known  as  "poppy  heads,"  and  the 
author  brings  strong  evidence  to  show  that  this  seemingly 
irrelevant  name  is  in  reality  derived  from  the  French 
poiipcc,  "a  child's  doll,"  and  was  in  vogue  as  early  as 
the  thirteenth  century.  The  term  "  pew  "  is  of  equally 
ancient  origin,  though  its  limitation  to  a  seated  enclosure 
in  church  is  comparatively  modern.  I'epys  applies  it  to  a 
theatre  box.  and  it  was  commonly  used  in  connection  with 
other  enclosures  like  sheep-folds.  The  most  elaborately 
decorated  pews  belong  to  the  Elizabethan  and  Jacobean 
periods,  when  some  of  the  gorgeous  canopied  structures 
take  high  rank  as  artistic  creations.  Stri\ings  after  per- 
sonal comfort  were  not  unknown  even  in  post-Reformation 
days,  for  Dr.  Cox  has  discovered  a  fireplace  in  one  of 
the  pews  belonging  to  this  period  ;  and  later  on  protests 
against  luxurious  pew  furniture  were  frequent.  Not  only 
were  cushions,  carpets  and  curtains,  and  locks  and  keys 
introduced,  but  even  sofas.  Pew-rents  commenced  at 
an  early  period,  at  first  only  a  small  fee  being  charged, 
which  ap|)ears  to  ha\e  been  gradually  raised,  until  in 
the  seventeenth  century  it  appears  to  have  become  the 
main  source  of  income  of  many  of  the  chapels  of  ease. 
Simil.'irly,  as  in  former  books  dealing  with  ecclesiastical 
fittings.  Dr.  Cox  gives  what  may  be  described  as  a  census 
of  oKl  bench  ends,  taking  the  counties  one  by  one  ar.d 
gi\  ing  a  list  of  churches  containing  noteworthy  specimens, 
with  details  of  the  hitter. 

SrMl'l  lors  bindings  an-  a  noteworthy  feature  in  the 
catalogue  of  l.ilermy  Katilics  issued  by  Mr.  Charles  J. 
.Sawyer  ,23,  Oxford  Street  ,  most  of 
the  items  enumerated,  when  not  cased 
in  their  original  covers,  being  bound 
by  leading  exponents  of  the  craft.      .Xmong   the   more 
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interesting  items  is  a  copy  of  the  scarce  first  issue  of 
the  first  Edinburgh  edition  of  Burns's  Poems,  bound  by 
Sangorski  and  SutclifTe  in  a  sumptuously  jewelled  cover 
of  unique  design.  A  set  of  rare  first  editions  of  John 
Keats,   comprising   the  Poems  of  1817,  Etuiyniion^  and 


sented.  There  is  a  complete  set  of  George  Eliot's  works 
in  first  editions ;  a  good  selection  of  English  sporting 
books  and  kindred  works  with  coloured  illustrations;  and 
a  number  of  rare  autographs  and  earh-  and  rare  editions 
of  other  standard  writers. 


BENCH  ENDS  AT  SEFTON,  LANCb. 

Lamia,  Isabella,  The  Eve  of  St.  Agnes  and  other  poems, 
—all  tall  copies  with  half-titles — are  finely  bound  by 
Zaehnsdorf  in  brown  morocco  e.xtra  ;  but  what  will 
appeal  even  more  to  collectors  is  a  copy  of  the  first 
edition  of  the  Poems  in  the  original  boards,  uncut,  with 
paper  label.  Of  Charles  Dickens  there  are  a  number  of 
interesting  mementos,  including  the  tall  quill  pen  with 
which  he  wrote  his  last  letter;  a  collection  of  thirteen 
intimate  autograph  letters  to  Thomas  Milton,  one  of  his 
closest  friends ;  his  own  stage  copy  of  the  privately 
printed  edition  of  Lytton's  Not  so  Bad  as  Il'e  Seem,  first 
produced  by  the  members  of  the  Guild  of  Literature 
and  .Art,  under  Dickens's  management  ;  a  collected  set 
of  the  cheap  edition  of  his  works  which  he  gave  to  his 
godson,  .Alfred  Charles,  in  1851,  with  a  charming  auto- 
graph inscription  written  on  the  half-title  of  Steele hes  by 
lio: ;  and  a  number  of  choice  copies  of  first  editions  ot 
various  of  his  books.      Cruickshank  is  also  well  repre- 


I  ROM    •■llENCH    KNDS    IN    ENGLISH    CHURCHES 


(IHIMI'HREY    MII.EOKHI 

"  The  Western  Front."  Drawings  by  Muirhead  Bone. 
Part  IV.  ("  Country  Life  "  and  George  Newnes,  Ltd. 
2S.  net) 

Tins  month  .Mr.  Muirhead  Bone  is  chieily  concerned 
with  the  rearmost  line  of  "The  Western  Front — the 
liritish  Munition  Works,"  which  are  as  much  an  integral 
])art  of  it  as  the  foremost  trench.  In  his  drawings  of  the 
various  processes  which  the  great  .guns  have  to  undergo 
before  they  are  ready  to  be  shipped  over  the  Cliannel,  he 
gives  a  more  impressive  idea  of  the  size  and  weight  of 
these  monsters  than  almost  any  previous  artist.  Among 
the  most  striking  of  the  illustrations  is  The  Night  Shift 
working  on  a  Big  Gun,  in  which  the  huge  mass  of  the 
mighty  weapon,  silhouetted  against  the  light,  dwarfs  the 
workers  engaged  in  perfecting  it  into  little  pygmies. 
Other  good  drawings  in  the  same  metier  SLtc  Mounting  a 
Great  Gun  and  The  Giant  Slotters,  while  a  dozen  draw- 
ings exemplify  scenes  in  or  about  the  fighting  line. 


ThI':  oik-  hiintlred  :ind  eighth  exhibition  of  the  Royal 

Institute  of  Painters  in  Water-Colours  i  I'iccadilly) — the 

tirst    held    under   the    presidency  of 
Royal  Institute         ,,       r^       j    ».  j     'j    i 

'  Mr.    David    Murray  —  is  a  decided 

of  Painters  in  .  .  '    .  ,. 

„   ,  improvement  on  its  immediate  pre- 

Water-Colours  ,    "^  ^,  . 

decessors.       1  here    is   more   variety 

and  a  stronger  air  of  vitality  in  the  display,  while  the 
presence  of  a  number  of  important  pieces  ol  sculpture 
not  only  provides  an  additional  attraction,  but  enhances 
the  effect  of  the  other  exhibits,  by  doing  away  with  that 
monotonous  etfect  which  drawings  of  a  moderate  si;'e 
jjresent  when  hung  closely  together  in  large  unbroken 
masses.  Mr.  .Murray's  large  Do-iL'entzvatcr,  for  once  in 
a  wa\',  provides  the  long  wall  of  the  second  gallery  with 
a  centre  of  sufficient  size  to  harmonise  with  its  propor- 
tions. It  represents  a  vista  of  mountain  and  lake  seen 
through  the  almost  pallid  atmosphere  of  a  still  and  sultry 


summer's  day.  I'he  blues  and  greens  of  the  distance, 
blanched  by  the  thermal  haze,  are  repeated  in  more 
resonant  tones  in  the  foreground,  where  a  few  strong 
notes  of  red,  brown,  and  white,  furnished  by  some 
scattered  groups  of  cattle,  serve  to  focus  and  harmonise 
the  composition.  In  this  successful  work  Mr.  Murrax 
shows  himself  an  exponent  of  the  modern  tradition  by 
which  the  artist  interprets  nature  through  tone  and 
colour,  and  in  this  respect  the  painting  aftords  an 
interesting  contrast  to  the  group  of  drawings  by  the  late 
president,  Sir  J.  L).  Linton,  which  hang  opposite.  Sir 
James  was  a  mid-\'ictorian  in  feeling  ;  he  thought  in 
form  rather  than  in  colour,  and  preferred  to  express 
detail  with  minute  care  rather  than  attain  a  broader  and 
more  true  general  effect  by  keeping  it  in  greater  subor- 
dination. 

.\mong  his  most   attracti\e  works  shown  arc  some  of 
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the  sirif^le  figure  subjects,  like  the  Komlind  lent  by  Their 
Majesties  the  King  and  Queen,  the  Mary  Queen  of 
Scots  of  Sir  William  Lever,  and  A  Knight  in  Armour 
and  A  Puritan  belonging  to  Mr.  Alex.  T.  Hollingsworth, 
in  each  of  which  the  high  finish  of  the  accessories  help 
the  richness  of  the  pictorial  eftect  without  detracting 
from  its  unity.  Equally  elaborately  wrought  are  four 
out  of  five  of  the  contributions  of  Mr.  Wynne  Apperley, 
who  in  them  successfully  adapts  the  conventions  of 
Botticelli's  Primavera  to  twentieth-century  feeling.  The 
artist  is  most  like  his  exemplar  in  The  Seven  jVyiiiphs, 
a  finely  rhythmical  figure  composition  in  a  setting  em- 
broidered with  minutely  wrought  flowers  and  grasses. 
Mr.  Apperley  has  not  fallen  into  the  pitfall  of  attempting 
to  reproduce  the  Botticelli  type  of  figure — that  type  which 
in  the  master's  hands  becomes  endured  with  a  subtle 
and  haunting  charm  absent  from  the  eftbrts  of  his 
imitators — but  has  used  a  less  austere  model,  striving;  to 
express  the  sensuous  delight  of  beautiful  form  and  colour 
without  investing  it  with  any  recondite  significance. 
Another  graceful  and  charmingly  harmonised  work  by 
the  same  artist  was  his  Diana,  though  in  this  the  goddess 
appears  endowed  with  no  characteristic  of  divinity  but 
her  beauty.  Near  by  it  hangs  Mr.  Walter  Langley's 
Letter,  a  typical  example  of  his  sincere  and  highly  finished 
art.  Sir  Frank  Short,  deserting  his  usual  mediums,  is 
represented  with  three  small  water-colours,  which  are 
interesting  as  tentative  experiments  of  a  great  black-and- 
white  artist  feeling  his  way  in  colour.  Most  engrax  ers, 
when  laying  aside  the  burin  for  the  brush,  seek  variety 
from  monochrome  in  bright  and  positive  hues,  but  Sir 
Frank,  on  the  contrary,  shows  restraint.  His  two  even- 
ing scenes  on  the  Bure  are  subdued  tonal  harmonies, 
and  the  crisply  painted  Langston  Harbour  is  a  quiet  and 
faithful  transcript  of  a  daylight  scene  unilluminated  by 
strong  sunshine.  Mr.  A.  T.  Xowell's  Pandora  introduced 
us  to  a  classically  draped  figure  set  in  an  environment  of 
statuar)-  and  marble,  such  as  Alma  Tadema  often  painted. 
Mr.  Nowell's  art  is,  however,  more  personal  than  that  of 
the  great  Anglo-Dutch  painter,  and  in  the  resonant  blue 
of  the  draperies,  accentuated  by  the  contrast  of  the  white 
sunlit  stonework,  he  has  struck  an  individval  note,  which 
makes  the  work  interesting  as  a  colour-scheme  as  well  as 
for  its  finished  technique  and  arch;eological  detail.  Mr. 
W.  G.  Collinwood's  Somewhere  in  Lancashire,  a  pleasing 
and  truthful  transcript  of  snow-covered  fells  ;  Ahar 
Mauves-sur- Loire,  by  Mr.  Tom  Robertson,  with  its 
etTective  contrast  of  blue  and  gold  ;  Mr.  Hubert  Coutts's 
breezy  Anglesey  Cotnmon,  and  Mr.  Tatton  Winter's 
atmospheric  Reigate  Heath,  are  among  the  best  land- 
scapes in  the  North  Gallery,  which  also  contains  an 
interesting  group  of  works  by  the  late  Mr.  .Arthur  G.  Bell, 
who  had  made  eftective  use  of  the  deep  rich  reds  of  old 
brick  houses  in  a  Wet  Day — Sandwich  and  Maids  of 
Honour  Jioiv,  Richmond,  two  drawings  noteworthy  for 
their  sincerity  and  good  tone.  A  second  memorial  group, 
of  seven  drawings  by  the  late  W.  Douglas  Almond, 
form  an  important  feature  in  the  West  (lallery.  AH  of 
them  represent  French  war-scenes.  Touched  in  in  a  free 
and    sketchy  manner,   but   always   carried    to  adequate 


completeness,  these  drawings  are  full  of  character  and 
give  an  intimate  and  vivid  idea  of  some  aspects  of  French 
militar_\-  life.  Another  French  scene  is  Mr.  Frank 
Spenloxe-Spenlove's  Golden  Hour,  a  Corotesque  scene, 
distinguished  by  sentiment  and  atmospheric  feeling. 
Mr.  John  R.  Reid  remains  staunchly  ICnglish  in  his  work, 
though  his  coloration  has  become  more  sombre,  the 
bright  reds  and  blues  he  formerly  employed  having  given 
place  to  the  dark  greens  of  late  summer  foliage.  His 
five  examples  are  all  a  little  monochromatic  in  their 
eftect,  but  this  is  more  than  compensated  for  by  their 
depth  of  tone  and  vigour  of  handling.  A  contrast  to  the 
austerity  of  Mr.  Reid's  w'Ork  is  aftbrded  by  Mr.  Walter 
Tyndale's  Sunny  Morning  in  Nice,  glowing  with  \sarm 
colour,  and  Mr.  Fred  Roe's  little  Summer's  Afternoon, 
with  its  vivid  contrasts  of  red  and  green  :  but  the  latter 
artist's  most  important  work  is  his  Smoke  of  War,  show- 
ing a  fur-coated  officer  taking  a  light  from  a  stalwart 
Highlander's  short  clay  pipe,  just  behind  the  firing-line. 
That  the  work  i.,  both  anecdotal  and  topical  does  not 
detract  from  its  merits,  for  the  story  is  told  w  ithout  false 
sentiment  and  in  good  colour,  the  background  of  snow- 
covered  landscape  serving  as  a  foil  to  the  ruddy  counte- 
nances of  the  two  men  and  the  warm  tones  of  their  khaki 
uniforms,  while  the  faces  are  well  characterised  and  the 
handling  free  and  adequate.  Another  w^ar  subject  is 
Mr.  Charles  Dixon's  Windy  Corner — an  Incident  of  the 
fiitland  Battle,  in  which  a  confused  medley  of  warships 
are  represented  dealing  death  and  destruction  to  one 
another  at  pistol-shot  distance.  The  composition  appears 
rather  theatrical  and  is  over-crowded  and  confused,  so 
that  one  must  prefer  the  greater  truth  and  simplicity  of 
the  same  artist's  well-studied  and  strongly  painted  Coming 
Sunshine.  A  reminiscence  of  earlier  fighting  is  given  in 
Mr.  Edgar  Bundy's  To  Sedgemoor,  which  in  point  of 
technical  mastery  is  one  of  the  best  drawings  in  the 
exhibition,  but  offends,  as  this  artist's  works  are  apt  to 
oftend,  by  its  absence  of  repose.  A  similar  failing  mars 
Mr.  J.  Finnemore's  well-drawn  Royalist,  in  which  the 
elaborate  frippery  of  the  cavalier's  costume  is  far  too 
obtrusive.  \nOn  the  H 'rt/^r Mr. Charles  W.  Simpson  gives 
another  of  his  forceful  renderings  of  ducks  swimming, 
which  combine  naturalistic  truth,  broadly  but  sentiently 
expressed,  with  good  decorative  effect.  Among  the 
sculpture,  Mr.  W.  R.  Colton's  Marble  Group,  which 
suffered  from  being  placed  too  high,  stood  out  as  being- 
one  of  the  most  imaginative  and  Ijeautiful  conceptions 
in  the  exhibition. 

The  most  noteworthy  feature  of  the  one  hundred  and 

forty-seventh  exhibition  of  the  Royal  Society  of  British 

Artists  (Suffolk  Street)  is  the  admir- 

'  able  work  of  the  Hanging  Committee. 

Society  of 


British  Artists 


With  fewer  pictures  than   usual  at 


their  disposal,  and  these  not  generally 
of  exceptional  achievement,  they  have  succeeded  in 
investing  the  galleries  with  an  appearance  of  interest 
and  attraction  rarely  experienced  in  the  most  flourishing 
days  of  the  society.  It  is  only  after  a  careful  scrutiny  of 
the  individual  works  that  one  realises  that  the  display  is 
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something  under  the  average  both  in  dimensions  and 
quality.  A  few  works  of  outstanding  importance  help 
to  disguise  this  fact.  Mr.  Frank  Brangwyn,  the  pre- 
sident, in  his  I'eiietian  Pa/ticf,  just  misses  attaining  a 
notewortliy  success.  The  picture  is  distinguished  by  its 
vigorous  handling,  line  colour,  and  impressive,  if  rather 
glooMiy.  atmosphere.  What  it  lacks  is  concentration  of 
intere-.!,  more  especially  in  the  foreground,  wheie  the 
bustling  crowd  of  tigiues  and  the  diffusion  of  light,  shade, 
and  colour  bewilder  and  confuse  the  eye.  Were  this 
portion  of  the  work  simplified,  it  would  gain  l)oth  in  unity 
and  impressivencss.  Mr.  Leonard  Riclimond's  fine  land- 
scape of  Kxiiuwr  also  sutlers  from  diffusion  of  interest, 
though  in  this  case  it  is  caused,  not  by  over-prodigality 
of  detail,  but  by  the  absence  of  any  centralising  feature. 
Tlie  spacious,  rain-laden  sky  and  fu-spreading  landscape 
are  superbly  realised,  but  the  foreground— a  long,  undu- 
lating ridge  of  moorland — is  unworthy  of  such  a  noble 
setting,  and  presents  no  feature  of  suflicient  im|)ortance 
to  centralise  the  composition.  .\  \i\id  rendering  of 
Moonlii^ht,  patching  with  siKcr  the  white  arch  of  a 
bridge  crossing  a  stream,  by  the  same  artist,  was  one  of 
the  best  impressionistic  pictures  in  the  exhibition.  Mr. 
Fred  F.  Foottet's  Liuthni'  belonged  to  the  same  class, 
but  Mr.  Foottet  is  far  less  concerned  with  nature,  merely 
using  it  as  a  peg  for  some  colour-scheme  in  whu  h  little 
attempt  is  made  to  suggest  realism.  The  Ludloiu  showed 
tlie  castle  walls  ensanguined  by  the  glow  of  sunset,  the 
bright  crimsons  being  contrasted  by  ^onic  \  i\  iil  notes  of 
green  foliage.  Similar  eti'ects.  though  worked  out  in 
(liferent  hues,  were  sho\\  n  in  Mr.  Koottets  renderings 
of  C/if/is/oit:  They  all  indubitably  displayed  a  feeling 
for  effecti\e,  if  somewhat  violent,  chromatic  harmony,  but 
wanted  more  subtlety  and  refinement  to  be  cwn\  incing. 
The  Duihain  Castle  of  .Mr.  J.  \V.  -Schofield  was  also 
shown  in  the  glow  of  a  sunset,  Init  in  this  the  .irtist  had 
!)een  content  to  follow  nature  without  exaggeration,  and 
had  given  a  (piiet-toned  transcri])t  of  the  scene,  markeil 
by  atmospheric  feeling  and  re|)Ose.  Mr.  Hcly  Smith, 
in  his  IJi^^hlcrs.  had  adopted  similar  lines,  and  his 
rendering  of  sunlight  falling  on  the  Thames  waters, 
without  altogether  disguising  their  muddincss  and  murki 
ness,  was  a  closely  studied  piece  of  truth.  .-V  bro.nlly 
lundled  sketch  by  Mr.  .\.  Carriuhei,  C.oulil  adequately 
suggested  the  freshness  ami  sunshine  of  .i  AVrr-'y  Dnv, 
while  a  vivid  impression  of  the  sun-flooded  jjeaks  of  the 
Dolomilis  of  the  Ri'seiii^ai ten  was  given  b\-  Mr.  C.  .A. 
Hunt.  The  portrait  of  The  late  Kichani  IJovd.  Ksq. 
the  foster-father  of  the  Prime  Minister  by  ,Mr.  (-'hrisio 
pher  Wdliams,  is  a  fine  piece  (jf  c  haractcr  jiainting,  the 
shrewd  yet  kindly  persan.ility  of  the  sitter  being  lia])i)ily 
set  down  on  canvas.  In  this  work  the  isolour- scheme  is 
restrained,  but  the  artist  has  been  equally  successful  in 
his  management  of  the  brighter  luies  jiresented  in  the 
gorgeous  raiment  of  Att  hiiiian  Rajah,  while  another 
good  portrait  is  shown  in  \\\<::  James  J'eake,  Jist/.,  of  .Mr. 
Thos.  M.  Sheard.  'I'hc  Kiiidlers  and  Sunset  on  Autumn 
Ftoih/s,  by  Mr.  Charles  Ince,  were  both  t'orolesipie  in 
their  feeling,  but  struck  an  original  note  in  their  refined 
.ind    i)alpitaling   colour-harmonies,    in  which  green   and 
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grey,  intermingled  with  subtle  notes  of  pink  and  gold, 
predominated.  Work  of  this  charactei  is,  unfortunately, 
rarely  seen  at  its  best  .in  a  public  exhibition,  where 
forcefulness  and  strong  colour  are  required  to  make  a 
picture  stand  out  from  its  neighbours.  Mr.  John  Muir- 
he.ad's  quiet  and  restful  />'ru!;es  from  the  Ostend  Canal 
suffers  in  this  respect.  Mr.  F.  E.  drone's  Nari'est  in  the 
North  of  France,  if  a  little  pale  in  tone,  shows  fresh, 
open-air  feeling,  while  a  trio  of  pastels  by  Mr.  Francis 
lilack  were  marked  by  good  colour  and  free  handling. 
Mr.  Percy  Lancaster  has  a  clever  study  from  life, 
entitled  The  Crying  Bahy,  and  a  delicately  treated 
costume  drawing.  The  Blue  Fan;  while  other  works 
worthy  of  mention  include  Mr.  Perceval  Gaskell's  Harlech 
Castle,  Mr.  J.  Litllejohn's  Farmyard  Scene,  and  A  Hamp- 
shire Cornfield,  by  Mr.  \'i\ian  Rolt.  In  the  case  of 
miniatures,  Mr.  Joshua  .Smith  is  represented  by  a  couple 
of  attractive  and  highly  finished  portraits,  and  a  well- 
drawn  and  graceful  semi-draped  classical  figure  subject, 
entitled  Grief:  while  the  sculpture  is  rendered  decidedly 
more  interesting  than  usual  by  the  inclusion  of  several 
examples  by  M.  Rodin,  none  of  which,  however,  are  on 
view  for  the  first  time  in  London. 

F'liR  many  years  ])ast  Russia  has  ])resented  the  anomaly 
of  a  country  possessing  a  n.itural  art  antl  literature 
characterised  by  singular  freedom, 
originality  and  virility,  yet  living  under 
political  institutions  both  inept  and 
arch.tic.  It  was  as  though  the  nation,  which  had  ob- 
tained man's  st.itue  and  intellect,  was  still  trammelled 
with  a  c  hild's  leading  -  strings  ;  and  modern  Russian 
history  largely  resohes  itself  into  the  struggles  of  the 
people  to  discard  these  infantile  trappings  and  establish 
political  institutions  to  accord  with  their  freedom  of 
thought  .md  the  maturity  of  their  social  ideals.  The 
revolution  has  finally  effected  these  entls,  and  left  the 
great,  peace-loving  Russian  nation  free  to  work  out  its 
own  destiny,  untainted  by  that  desire  for  aggrandisement 
and  lust  of  conquest  which  too  frequently  animated  the 
poluy  of  its  rulers  in  former  eras.  The  Russian  exhibi- 
tion, brought  together  by  Lady  Muriel  Paget  and  her 
committee  at  the  (irafton  i  iallery,  is  of  cartlinal  tojiical 
interest  as  illustniting  the  intellectual  foi'ces  which  pre- 
pared the  way  for  the  revolution,  .md  will  guide  its 
future  development.  The  art,  literature,  and  social  life 
of  the  country  arc  epitomised  in  the  collection,  in  which 
Ijoth  moilein  and  retrospective  work  is  well  re])resented. 
Owing  to  the  contents  of  the  exhibition  being  only  very 
parliallv  .issembled  at  the  time  of  writing,  it  is  not  pos- 
sible to  giv  e  more  than  a  brief  mention  of  ;i  few  of  the 
exhibits.  The  section  devoteil  to  costumes,  jewellery, 
and  objets  d'art,  organised  by  Countess  Torby,  Baroness 
d'F.rlanger,  and  Lady  Juliet  Duff,  contains  a  large 
number  of  interesting  items,  among  them  being  a  Tul.i 
steel  casket  (circa  i  ].)o  j  iCioi  with  ap])lit|ue  ornaments  <if 
gold  and  silver  on  the  chased  steel  body,  which  has  been 
lent  by  Colonel  (.'.  K.  de  la  Poor  Beresford,  who  is  also 
owner  of  a  picturcsc)ue  brass  water-bottle  studded  with 
tuniuoises,  and  sonu-  old  silver  snuff-boxes.    ()tlu:rsnufi- 
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boxes,  in  various  precious  materials,  are  the  property  of 
Baron  Uimsdale,  who  is  represented  by  some  interesting 
examples,  including  a  miniature  of  Catherine  II.  of 
Russia,  set  with  diamonds  and  mounted  as  a  pendant. 
Exhibits  in  this  section  also  include  an  enamelled  punch- 
bowl—a very  fine  specimen  of  Moscow  work — belonging 
to  Lady  Scott  Moncriefi";  an  early  eighteenth-century 
ivory  casket,  belonging  to  Lady  Ottoline  Morrell ;  and 
pictures  and  bronzes  lent  by  Mrs.  Pennington,  Mrs. 
Newmarch,  and  Lady  Primrose.  In  the  literary  section, 
which  is  under  the  direction  of  Dr.  Hagberg  Wright  and 
Mr.  Dewmarsh,  an  item  which  will  attract  a  great  deal 
of  attention  is  a  book  (privately  printed)  by  the  notorious 
Rasputin,  which  is  shown  in  company  with  an  autograph 
letter  by  him  ;  while  the  collection  of  Litbochny,  the 
Russian  equivalent  to  English  chapbooks,  which  are 
generally  used  for  imparting  moral  and  educational  in- 
struction, are  of  much  interest.  Specimens  of  early 
printing  include  some  specimen  pages  of  the  first  Russian 
Bible  and  a  copy  of  the  earliest  Russian  dictionary,  while 
there  are  numerous  autographs,  letters,  and  compositions 
of  well-known  authors  and  composers.  .\  special  section, 
under  the  directorship  of  Madame  Wolkoff  and  Mrs. 
Hirkbeck,  has  been  devoted  to  ikons  and  examples  of 
religious  art,  the  well-known  collections  made  by  Mr. 
Hirkbeck  and  Mr.  Hugh  Seebohn  forming  a  substan- 
tial nucleus,  which  is  strengthened  by  the  inclusion 
of  ikons,  vestments,  sacramental  cups,  etc.,  possessing 
special  historical  associations  connected  with  former  wars 
and  religious  persecutions.      Anotlier  attractive  section  is 


given  o\er  to  peasant  industries.  Consiilcring  that, 
owing  to  the  difficulties  of  transit  from  Russia,  the 
director.  Lady  Egerton,  has  had  to  gather  her  collection 
almost  entirely  from  English  sources,  she  has  assembled 
a  wonderfully  representative  display,  which  includes 
toys,  homespuns,  needlework,  laces,  and  other  articles 
wrought  b\'  peasants  during  the  long  winter  days  when 
agriculture  is  practically  at  a  standstill.  Other  sec- 
tions are  devoted  to  music  and  drama,  pictorial  and 
decorative  art,  war  photographs  and  trophies,  Russian 
aircraft  pictures,  and  the  .Vnglo-Russian  hospital. 


The  French 
Gallery 


One  of  the  most  attractive  displays  of  modern  art  that 
has  been  seen  at  the  French  Ciallery  (120,  Pall  Mall) 
has  been  gathered  together  by  Messrs. 
Wallis  and  Son  in  aid  of  the  French 
Red  Cross.  The  exhibition  comprises 
works  of  sterling  merit  by  English,  trench,  and  Dutch 
artists  from  about  the  middle  of  the  nineteenth  century 
onwards.  Among  works  by  living  artists,  Mr.  James 
Pryde's  Two  Columns  at  once  attracts  attention  as  one 
of  the  most  forceful  and  original  works  he  has  produced. 
The  cokunns,  which  give  the  work  its  title,  form  its 
principal  feature,  soaring  up  from  the  left  foreground  and 
giving  an  impression  of  immense  and  grandiose  height. 
Another  striking  picture  is  Mr.  D.  V.  Cameron's  Peaks 
of  Mamore,  with  the  harsh,  jagged  outlines  of  the  rugged 
heights  standing  out  boldly  against  a  blue  and  white  sky. 
Mr.  J.  Lavery  is  reiiresented  by  two  scenes  in  Morocco, 
effects  of  sunlight  and  shade,  in  which  the  semi-tropical 
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Slare  suffuses  the  atmosphere  with  jiallor.  The  patched 
sunshine  fallinj;  through  the  thick  green  leafage  of  The 
Pertiola  makes  this  picture  the  more  immediately  effec- 
tive, but  the  beautiful  ciuality  attained  in  the  white  dresses 
of  Mr  Garden  in  Morocco  and  the  greater  subtlety  of  its 
colour  harmonies  made  it  the  greater  artistic  triumph. 
Even  greater  appreciation  of  tone  values  was  shown  in 
Whistler's  Nocturne,  Chelsea  Riijis,  a  work  almost  mono- 
ihromalic  in  its  treatment,  yet  full  of  suggestions  of 
delicate  and  e\a5ive  colour.  Another  painting  limited 
in  its  colour  range,  yet  the  more  effective  because  of  its 
restriction,  was  The  Cold  North,  by  J.  M.  Swan,  with  its 
powerful  contrasts  of  different  tones  of  blue  and  white, 
a  fine  expression  of  the  chill  and  desolate  loneliness  of 
the  I'olar  Regions,  a  couple  of  polar  bears,  their  snake- 
like and  sinewy  forms  telling  out  as  dirty  yellow  against 
the  lustrous  whiteness  of  the  ice-tloes,  giving  animation 
and  life  to  the  scene.  Of  the  Dutch  pictures.  The 
Anxious  Family,  a  characteristic  interior  scene  by 
T.  Israels,  was  perhaps  the  most  important.  It  is  a  story 
in  paint  rendered  with  great  pictorial  truth,  the  figures 
being  finely  characterised  and  the  sentiment  sincere  and 
unalTectfd.  Another  tine  work  by  the  same  artist  was  his 
tenderly  coloured  Mettding  Nets.  Works  by  Harpignies, 
Daubigny,  .Maris,  Troyon,  a  lieautiful  little  Corot,  and 
Sir  W.  <,>.  ( Irchardson's  well-known  Gambler's  Wife,  were 
among  other  noteworthy  items  in  a  most  interesting 
exhibition. 

.\l.l.  lovcisofart  and  arcli.iology  will  sympathise  with 

.Mr.  F.  ('lonlon  Roe  s  protest  in    I'he   limes  against  the 

suggested  demolition  of  llueen  .-\nne's 
Queen  Anne's         j.,;^^   j,^   ^j.^,^,.   ^^    ^,j||-^g   jj^^   ^„^   (•,-,,. 

Gate  ..  ,.  ,  .      ,-   . 

otticfs.     Queen    .\nne   s    t^ate   was 

formerlv  (^)ueen  Sipi.ire.  It  dates  from  1705.  .1  time- 
when  the  inlluence  of  Wren  had  impressed  English 
domestii'  architecture  with  a  peculiar  dignity  and  lertne- 
mcni,  and  these  picturesque  groups  of  old  town  houses, 
with  their  deep  and  elaborately  carved  door  canopies,  of 
a  rare  design,  form  an  unique  example  of  their  period. 
Eornierly  the  district  boasted  of  a  number  of  olil  houses, 
Init  modern  buildings  have  superseded  tlieni,  and  <,)ueen 
.Xnnc's  ('.ale  now  survives  as  a  little  oasis  of  beauty, 
hennned  in  on  three  sides  l)y  uninteresting  masses  ol 
bricks  and  mortar.  The  houses  are  aNo  interesting  fur 
their  historical  associations.  lloth  Miiton  and  Jerenii.ih 
Bentham  li\ed,  not  here,  but  in  \'nrk  .Street,  close  by, 
the  site  of  their  houses  being  covered  by  the  huge  mass 
of  <Jvieen  .Anne's  .Mansions,  perhaps  ihe  largest  and 
ugliest  bloik  of  llats  in  London.  liut  lunthani  nwned 
No.  40,  <,)ueen  .\nne's  (iate,  then  known  as  1.  i,)iiecn 
Squ.ire,  and  James  Mill,  father  of  John  Stuart  Mill, 
came  to  be  his  ten.int  in  i<Si4,  and  it  was  licre  tli.it  .Mill 
completed  \\\i  History  of  India,  published  in  i.SkS.  .Mill 
was  succeeded  b>  .Sir  John  Bowring.  Urst  editor  of  the 
Westminster  lie-.'it:,',  which  I'lentham  established. 

It  is  said  that  llenthanrs  skeleton,  clothed  as  in  lite, 
used  to  stand  in  ihc  hall  of  the  house,  but  that  Lady 
Bowring  objected  to  having  su<  li  a  gruesome  memento 
of  the  great   man.   and   it   was   removed   lo    L'nivcrsity 


College.  Other  residents  of  Queen  Anne's  (.Sate,  before 
it  was  known  by  this  title,  were  Leg  Woffington ;  Charles 
'Lownley,  who  owned  the  famous  collection  of  marbles 
in  the  British  Museum  ;  and  Pye,  the  poet-laureate  ;  while 
a  more  recent  resident  was  Sir  James  Knowles,  editor 
and  founder  of  the  Nineteenth  Century.  One  would 
sooner  that  one  of  Wren's  churches,  or  even  a  minor 
cathedral,  was  pulled  down  instead  of  this  interesting 
group  of  houses,  because  while  we  still  possess  a  large 
number  of  fine  ecclesiastical  buildings,  nearly  all  the 
good  ex.iniples  of  domestic  town  architecture  belonging 
to  earlier  eras  have  been  improved  out  t>f  existence. 
One  hopes  that  ()ueen  ,A.nne's  (jate  may  be  spared,  but 
unless  the  art-loving  public  take  the  matter  up  strongly, 
its  fate  will  be  sealed,  and  this  charming  old-world 
thoroughfare— the  most  interesting  example  of  domestic 
urban  architecture  of  the  (lueen  .•\nne  period  that  we 
possess— will  be  replaced  by  some  huge  block  of  offices, 
which  may  serv  e  to  keep  the  ugliness  of  (^lueen  .\nne's 
Mansions  in  countenance. 

U-ViiER  another  name  one  might  better  approve  of 

the  so-called  pictures  by  Mr.  Phelan  Oibb.      Generally 

speaking,  thev  are  no  more  pictorial 

"  Pictures  and  ^^.^,.^^    pf^^.g^    '^^    wallpaper,    and    the 

Pottery  Decora-       ,^^.^j  ^j.  ^^^^^^^  .^_.^  ^j,^^^  j,^  ^.^.^h  the 

tions,     by  artist  makes   no  attempt  to  express 

Phelan  Gibb  ,  ,     ,  ,  ■         .        ,1, 

concrete  form,  but  combines  togethei 

a  diaper  of  many  colours  into  a  harmonious  piece  of 
decoration.  One  could  imagine  that  a  room  decorated 
by  Mr.  ("libb,  while  affording  its  occupant  no  incentive 
for  intellectual  gratificatiim,  would  give  refined,  sensuous 
enjoyment.  The  artist's  mastery  of  decorative  efi'ect  was 
shown  even  better  in  the  coloration  of  a  number  of  pieces 
of  pottery.  These,  in  the  jewel-like  brilliance  of  their  hues 
.md  their  happy  combination,  recalled  the  spirit,  if  not 
the  form,  of  some  of  the  best  types  of  decorated  Oriental 
wares.  The  difference  was  in  the  patterning.  In 
Oriental  productions  this  is  either  suggested  by  natural 
forms,  however  conventionally  expressed,  or  is  geome- 
trical in  its  inspiration.  On  the  other  hand,  the  majority 
of  .Mr.  ("libb's  patternings  were  composed  of  aibitr.irily 
arranged  masses  of  difierently  coloured  paints,  without 
form  or  suggestion,  but  invariably  happv  in  their  com- 
liination,  and  generally  extremely  rich  in  their  effect. 
The  only  a.-sthetic  criticism  that  one  could  urge  would  be 
that  some  of  them  were  unrestful  in  their  feeling.  Per- 
haps the  finest  piece  was  No.  42,  a  large  jug,  in  which 
the  coloration  was  exceedingly  brilliant  and  very  well 
composed,  rnfortunately  the  i  olours  cm  none  of  the 
piei:es  show  n  had  been  actually  fired  ;  and  while  there 
appears  to  be  no  technical  dilliculties  in  the  way  of 
obtaining  final  results,  fully  equal  to  those  shown  in  the 
examples  on  view,  one  will  hav  e  to  see  the  finished  works 
before  one  c:an  be  certain  on  this  point.  .Should  the 
results  be  satisfactory,  .Mr.  (iibbmaybe  congratulated 
t)n  hav  ing  introduced  into  pottery  decoration  an  original 
motif  which  may  enable  us  to  produce  wares  wholly 
modern  in  feeling,  yet  rivalling  in  their  possibilities  of 
gorgeous  colour  the  best   |)roductions  of  (  iriental  art. 
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Enquiries  should  be  made  on  the  Enquiry  Coupon.       See  Advertising  Pages. 


Furniture. 

Harford,  Clockmaker.  —  K71S  (Porthcawl).  —  Britten 
mentions  a  lantern  clock  inscribed,  "John  Harford  in  Bath, 
1658."     Is  this  the  name  you  are  trying  to  trace  ? 

Table.  — B720  (Cheltenham). — Notwithstandingtheraeasine- 
nients,  we  should  consider  this  piece  of  furniture  to  lie  a 
converted  side-table  of  a  not  unusual  design.     Judging  from  the 


Painters   and   'Paintings. 

Candlelight  Scene.- -B702  (Cirperliy).  — It  is  quite  im- 
possible to  say  the  most  likely  author  of  your  picture  from  the 
sketch  alone.  It  seems  to  us  very  unlikely  that  the  "signature  " 
has  any  connection  with  George  Uoniney.  More  we  cannot 
say  without  an  inspection  of  the  canvas  itself.  Refer  to 
Roiiituy,  by  A.  B.  Chamberlain  (Methuen,  12s.  6d.  net). 


llVIi     KNITTING     SHEATHS 


photograph,  it  appears  to  be  of  mid-seventeenth-century  style. 
We  h.ive  not  space  to  enter  exhaustively  into  your  other  ques- 
tions in  this  column,  but  we  may  observe  briefly  that  we  should 
not  attach  any  special  significance  to  the  mask  and  foliated 
carvings. 

Miscellaneous. 

Pewterers.  —  B716  (Pembroke).  —  The  following  names 
occur  in  the  List  of  Freemen  of  the  Company  of  Pewterers  :  — 
John  Reeve,  who  took  up  livery,  19th  March,  1818,  was  one 
of  the  three  of  that  name,  who  were  all  admitted  during  the 
nineteenth  century.  Lawience  Dyer  took  up  livery,  6th  August, 
1668  ;  became  Steward,  1711  ;  and  Renter  Warden,  1726,  172S. 
Edward  I'bly  took  up  livery,  24th  Match,  1727. 

Coins.  —  B721  (Penh).  —  We  suspect  that  your  coins  were 
issued  at  Kandahar  under  the  Persian  rule,  but  cannot  l)e  sure 
without  an  inspection.  Consult  .Model  u  Copl'fr  Coins  0/  the 
Muhammadait  Stales,  by  W.  U.  Valentine  (London  :  Spink  i: 
Son.  igi  I). 

Knitting  Sheaths.  —  B729  (Isleworth). — The  ilhistraiion 
shows  tive  kniuing  >heaths,  spindle-shaped  and  turned  on  the 
lathe.  .All,  except  that  on  the  extreme  right,  date  (roin  tjuite 
early  in  the  nineteenth  century.  The  other  is  of  rather  later 
period,  and  has  an  ivory  cap.  You  should  read  the  article 
on  page  41,  vol.  xxv. ,  where  several  varieties  are  reproduced. 


"The  Grand  Turk."— B710  (Teignmouih). — We  believe 
that  the  picture  to  whiih  )ou  refer  is  identical  with  that  known 
as  The  Grand  Tuik  i^iviiii^a  Conee7t  fo  hii  Mistress,  by  Charles 
Andre  van  Loo  (1705-1765),  which  is  in  the  Wallace  Collec- 
tion. The  canvas  meaMires  28;,'  in.  by  35  in.,  and  is  signed  anil 
dated  1737.      It  was  exhibited  at  the  Salon  of  1737. 

Portrait  of  a  Lady.  — H711  (Nice).  — Portraits  are  fre- 
quently very  difticult  to  identify,  except  when  they  represent 
notable  personages.  Those  daling  from  about  the  beginning  of 
the  19th  century  are  only  known  locally,  as  a  rule.  Our  Notes 
and  Q>ueries  section  has  been  the  means  of  ascertaining  the 
identity  of  many  subjects,  ond  we  should  think  you  might  see 
if  it  would  not  settle  the  question  of  your  jiortrail. 

De  Valery.  — B727  (Edinburgh).— W-ryliitle  is  known  about 
Caroline  de  Valery.  The  name  occurs  on  a  painting  in  the 
style  oi  Greuze,  which  hangs  in  the  Glasgow  Gallery. 


IMPORTANT  NOTICE. 
It  is  earnfstly  requested  that  all  pictures  anil  en- 
Siravinjis  may  be  removed  from  the  frames  before 
they  are  sent  to  us  for  examination,  since  the  pos- 
sibility of  damajie  en  route  is  always  present.  On 
no  account  should  ^lass  be  included  when  packinji. 
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SPECIAL     NOTICE 

Readers  of  The  Connoisseur  who  desire  to  take  advantage  of  the  opportunities  offered  herein  should 
address  all  letters  on  the  subject  to  the  Manager  of  the  Heraldic  Department,  i,  Duke  Street,  St.  James's, 
London,  S.W.  i 

Only  replies  that  may  be  considered  to  be  of  general  interest  will  be  published  in  these  columns.  Those 
of  a  directly  personal  character,  or  in  cases  where  the  applicant  may  prefer  a  private  answer,  will  be  dealt 
with  by  post. 

Rcadi-TS  who  desire  to  have  pedigrees  traced,  the  accuracy  of  armorial  bearings  enquired  into,  or  other- 
wise to  make  use  of  the  department,  will  be  charged  fees  according  to  the  amount  of  work  involved. 
Particulars  will  be  supplied  on  application. 

When  asking  information  respecting  genealogy  or  heraldry,  it  is  desirable  that  the  fullest  details,  so  far 
as  they   may  be  already  known  to  the  applicant,   should  be  set  forth. 


ANSWERS     TO     CORRESPONDENTS 


KoiiKKr  IIVNDE. — The  will  of  Robert  Hynde,  Goldsmith 
of  Bristol,  was  dated  17  M.iy  1476,  and  proved  at  Bristol, 
before  John  Baggolt,  Mayor,  and  William  Wykeham,  .Sherill, 
the  iS  Novemljer  16  Edward  I\'.  The  following  is  an  ab- 
slr,-ict;— To  be  birried  in  the  Church  of  Holy  Trinity,  Bristol. 
To  the  Cathedral  Church  of  Worcester,  .\ii''.  To  Robert 
Carcwe,  Rector  of  Holy  Trinity  aforesaid,  .s.w  Other  l)e<|iiests 
of  a  like  irature.  Residue  of  goods  to  wirfe  Elen,  and  children 
(not  named).  KiKvard  Kyte  and  John  Birde  of  Bristol,  to  be 
executors.  A  Williairi  Hynde  died  a  few  years  earlier,  his  will 
being  dated  27  February  1473,  and  proved  by  Robert  Carcwe, 
II  August  1474  :  in  it,  besides  charitable  bequests,  he  leaves  a 
horse  to  Daniel  Sheldon.  To  John,  son  of  his  (testator's)  son 
John,  10  marks  of  silver  when  18.  To  Joan,  sister  of  the  said 
John,  10  marks  when  married.  Also  legacies  to  Joan,  late  of  son 
John  ;  John  Swayn  ;  and  nraid  Kdith.    Half  residue  to  wife  Joan. 

Rcil:Ei;i  ni;.\rii,  Rkcordei;  of  London. — Roliert  Heath 
wa>  son  of  Robert  Heath  of  Katonbridge,  and  grandson  of 
Kolicrl  Heath  of  I.impsiield,  co.  Surrey.  The  arms  granteil  to 
him  were— Arg.  a  cross  eng.  betw.  twelve  billets  gu.  CiesI  — 
A  woll's  head  erased  per  pale  sa.  and  or,  gorgeil  with  a  coronet 
arg.,  in  the  mouth  a  broken  lance  pju. 

A.  I'.  - 'I'iie  arms  you  describe  were  used  by  the  family  of 
.Mobb>  of  HouglUon,  co.  Norfolk,  but  the  crest  is  diltereiil, 
though  possibly  it  may  be  intended  for  the  same. 

AVKKV. — Tlie  following  references  from  Musgrave's  O/'ilimry 
may  pos.-,ibly  be  of  interest  to  you  :    - 

John    Aircy,    feather  ■  dealer,    Clerkcnwell.       /.oiuioii   A/a-,'.   9 

March    1764. 
Jo.-eph  Airey,  receiver  of  excise  at   Newcastle.        (»>«/.   .1/.',^'. 

2   Fell.    1749. 
Thomas  Airey,  o;  Crowhall,  near  Newcastle.      O'tii/.  .1/./,;'.  ig 

October  I756. 
Daniel  Ayrey,  Distiller,  of  Tooley  St.,   21    Feb.    1791.       Ofii/. 

.I/.;,',    p.  2S0.      Eurof'tan  Max.   P-  239. 
Williann  Ayiey,   Parliament  .St.,  the  "  very  old  acquaintance" 

of  .Mr.  (Jarrick,  13-14  Dec.  17S1.      See  his  /.//,,  Vol.  H., 

V.  340       Call.  Mag.  |i.  595. 
—  Ayrey,  Tavern,  .Sackville  St.,  26  Dec.  17S6.      (/<■«/.  .Ma.;. 
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following  Suits  in  Chancery 
correspondents.  Abstracts 
application  to  the  Genealog 

Ailiff  -<'.  Filmer,  Knt. 
Ailiff  r.  I'erkins. 
Ailitt  ;•.  Fanshaw. 
Allen   r'.  Bulkley. 
Allen  -,'.  Wynn. 
Alford  7'.  Tucker. 
Austen  :'.  Savage. 
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(Conlinued).  —  Some  of   the 


Atkinson  ;■.  Blackaller. 
Agard  v.  Rudgley. 
Ap  Robert   v.  Vaughan. 
Aldrich   7\  Marshall. 
Aston,  Lord,  v.  Bold. 
Attorney  •  (lenetal    ;■.    Crad- 

<locke. 
Atkinson  v.  lackson. 
Arnold  ;■.  Hollonby. 
Auste  7'.  Lowe. 
Adderley  v.  Jolly. 
Allington  V.  Lawley. 
Allexander  r'.  Allexander. 
Aylifle  v.  Krneley. 
Ap  William  Pue  :'.  \\'ood. 
Audierst   ;-.  I'mlerwood. 
Aistropp  ;■.  Aistropp. 
Austin  ,-'.  Wil^e. 
Allen  7'.  Bowman. 
Altrey  7'.  Sawjer. 
.Andrews  •<'.  Skjnner. 
Anwill  ;■.  Kills. 
Ap   David  r'.  Holland. 
Alston   .-'.  Harjier. 
Arkenslull    v.    Livesey,   Bart. 
At  wood  V.  Hayes. 
Allen   r'.  Allen. 
Ashmore  -'.  Bristowe. 
Alleigh  r'.  I'onwicke. 
Angell  r.  Knatchbull. 
.Xdderley  "'.  Doubleday. 
Aston  ■•.  Barrett. 
Arnold  v.  Ball. 
A  Mersey  ;•.  Streete. 


may  prove  to  be  of  great  value  to 
may  be  had,  for  a  small  fee,  on 
ical  Editor  :  — 

Archley  7'.  Taylor. 
Adams   als.    Edwards   -■. 

Edwards. 
Ardarne  v.  Houghton. 
Atkins  7'.  Atkins. 
Alsopp  7'.  Bagshawe. 
Allen  T.   Bramhall. 
Alston  7'.  Storer. 
Alston  7'.  Alston. 
Adams  7'.  Vanloie,  Lady. 
Aldersey  7'.  Aldersey. 
Atkins  7'.  Brocas. 
Aplefotd  7'.  Oifford. 
Andrewes  7'.  Marsh. 
Abdy  7'.  Wych. 
Andrews  7'.  Rich. 
Aprice  7'.  Flower. 
Arrundell  v.  Lap]^. 
Avent  7'.  Gildon. 
Andrews  v.  Boyes. 
Ashford  7'.  Speake. 
Armiger  7'.  Warner. 
Arandall  v.  Lloyd. 
Arnold  7'.  Fowke. 
Avis  7'.  Splatt. 
Anthony   :'.  Lyntiur. 
Apleton   -,■.  piurrell. 
Ashfield  7'.  Darrell. 
Allington  7'.  Newby. 
Andrewes  7-.  Maddison. 
Andrewes  i\  Maddison. 
Alwood  7'.  Shewell. 
Atwood  71.  .Shewell. 


Ady  7-.  Stone. 
Andrewes  7'.  Barker. 
Archdale  7'.  Lownes. 
Acton  V.  Hony. 
Aynesworth  7'.  Davis. 
Adrian  7'.  Greenwood. 
Allen  V.  Chetnrill. 
Arney  7'.  Morgan,  Bt. 
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h:   the  possession   of  Mrs.   Sficiurr  Pctxvml 


English  Marqueterie  Furniture  in  the  Collection  of 

Sir  Edward   Holden,  Bart.     Described  by  Frederick  Litchfield 


The  Inst  imiJicssion  \vhK;li  one  gels  from  a 
view  of  Sir  Edward  Holden's  (-ollection  of  old  ling- 
lish  funiiturc  is  that  the  caixicity  of  even  a  spaeious 
London  house  is  too  hniited  for  the  purpost-s  of  a 
museum. 

The  rooms  and  the  landings  are  somewhat  <rowded, 
and  tell  the  tale  of  an  enthusiastie  amateur  who  cannot 
forego  the  pleasure  of  acipiiring  a  desired  specimen 
because  he  has  no  vacant  place  where  it  can  be  dis- 
played to  the  best  advantage. 

This  article  is  limited  to  some  descriptions  of  the 


old  English  mar(|ueterie,  of  which  he  has  a  great  many 
fine  and  interesting  e.\am|)lcs,  and  I  shall  defer  to  a 
later  number  of  TiiK  Connoisseur  the  consideration 
of  some  specimens  of  {'hippendale  furnilme  which 
form   part  of  his  collection. 

What  Mr.  Percy  lMc()tioid  has  termed  the  "age 
of  walnut  "  may  be  .said  to  include  the  English  furni- 
ture which  was  made  in  this  country  by  some  of  the 
best  cabinet-makers  and  joiners  from  the  latter  end 
of  the  seventeenth  century,  and  which  continued  in 
fashion  \uitil  it  was  to  a  great  extent  superseded  bv  the 
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"  iisif  of  mahogany."  wliich  In  ■ 
(-aiiie  the  vogue  at  I'lrst  uiidrr 
the  infliienci-  of  William  Kent, 
about  17:15.  and  later  imdrr  that 
of  Thomas  ( 'hi  ]i])rn<laK-,  hi> 
rontt-miioraiio  .md  successor.s. 

Walnut  wood,  imported  trom 
the  l'".a>t,  had  been  used  sl)ar- 
inuiv  in  eonjunetion  with  oak 
during  the  reigns  ot  Mli/alieth 
and  James  i,  lowards  the  latter 
end  of  the  ^e\^■nteenth  eellturv. 
however,  thi-  walinit  trees  whieh 
had  been  planted  in  great  num- 
bers during  these  reigns  had 
now  grown  to  maturity,  and  wal- 
nut wood,  both  for  sohd  work 
,uid  \eneers.  was  plenlihll. 

Tin  lurnishing  of  the-  lust  I'aig- 
lish  houses  was  also  becoming 
iriore  sumjituous  and  e\tra\agaiit. 
lohn  fhelyn  has  gi\en  us  a 
glimpse  of  the  interior  ol  (Coring 
House  in  his  deM-riptiim  of  a 
visit  paid  bv  lum  to  the  ( 'i  lunti'ss 
of  .\rlington  in  I'ly,,.  He  men- 
tions "■  the  bed.  the  glasses,  silver, 
vases,  e.ibinets,  and  -.ueh  rii  h 
furniture  as  is  seldom  seen.  '  .mil 
S]je.iks  I  if  its  "wantonness  .md 
profusion."  There  are  m.ui\ 
other  deseriptions  in  reidrds  ol 
the  |)erioil.  including  in\entories 
and  wills,  whieh  eon\e\'  to  us 
some  idea  of  ilie  la\ishness  in 
lurnishmgs  of  neh  people  1  if  this 
time. 

M.M'iueierie  furniture — that  is. 
furnituri  inriihed  b\  the  decora- 
tion of  \arious  mlaiil  Miieers — 
w.is  gr.iduallv  e'.ol\  ed  .nid  de- 
VI  loped  from  the  "Tarsia." 
"inlarsia."  or  "C'erlosa""  W(irk, 
will'  h  .ippears  to  h.i\c  originated 
in  1  ta  I  v  diiruig  the  fourlci'ntli 
c  e  n  t  u  r  v  The  term  is  said  to 
ha\e  been  deri\i<l  triim  .1  kind 
of  orn.imentation  .idopted  bv  the 
("artbusian  monks,  who,  doubt- 
less, taking  as  then  mo<lel  the 
marble  mosaic  wurk  ot  earlier 
times,  used  ivory  and  bone  to 
inlav  geometrical  designs  into 
the  solid  walnut-wood  fiuiiiture  of 
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the  Renaissance.  ISesides  these 
geometrical  figure.s  and  .stars, 
there  were  added  bandings  of 
ebonv.  and  this  rather  primitive 
and  formal  method  ot  ornamen- 
tation was  de\"eloped  until  the 
decoration  included  figure  and 
tlower  subjects,  views  of  churches, 
buildings,  and  landscapes.  Those 
of  us  who  ha\e  seen  the  famous 
choir-stalls  in  the  Certosa  di 
I'avia,  about  an  hour's  railwav 
journey  from  .Milan,  will  have  wit- 
nessed the  best  It.di.m  work  of 
this  kind  that  is  known. 

The  effects  of  light  and  shade 
in  some  of  the  earlier  kinds  of 
ma  r(|  ueteri  e.  are  produced  bv 
staining  p.irts  of  the  inlav  with 
hot  sand,  which  darkened  some 
portions  o|  the  design,  and  .ilso 
bv  lining  up  eiigniNed  lines  with 
a  bla(  k  or  red  pigment,  which 
was  rubbed  m  to  give  effect  and 
emph.isis  to  the  pattern. 

Italian  craftsmen  .u'e  said  to 
have  been  lirought  to  the  bow 
( "ountries  or  Flanders,  as  the 
Netherlands  were  then  called.  b\' 
.Margaret  of  .\ustria,  who  wasap- 
[lointed  ( iovernor  in  1507  :  ,nid 
the  industry  of  ornamental  funii- 
tme  and  woodwork  was  rai)idlv 
de\elopetl  iluring  the  si.xteenth 
and  seventeenth  centuries  by  the 
artistic  and  industrious  blemish 
people. 

The  marri.ige  of  Marv.  elder 
da  lighter  of  j  a  mes  1  1.,  w  ith 
William  the  .Stadtln  dder.  and  tin 
ace(.'ssion  tn  the  throne  of  faig- 
1.1  n  d  b\-  \\"  i  1 1  ia  m  and  .M  a  r\'. 
brou;;ht  about  the  introduction 
not  onl\'  of  Mutch  funnlure  Int" 
this  eountr\'.  but  doubtless  was 
acciim|)anied  bv  the  immigration 
of  a  great  number  ot  skillul  cralts- 
men  from  I  lollaiid.  and  \m-  m.iy 
accept  this  peri o< I, /.('..  idSo-i  700. 
as  that  from  whi(  li  we  nia\  d.ite 
the  fashion  fur  ni,ui|ueterie  lur- 
niture  in  ICngland. 

The  (  lassical  and  dignilied 
lines    of    buildings    designed    bv 
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ChristopliLT  Wren,  and  the  carel'ully  considered  propor-  drawers,  sometimes  with  a  reix'ss  or  a  small  cupboard 

tions  and  details  of  his  mouldings,  no  doubt  intlueiiced  in  the  centre,  and  the  cabinet  is  generally  mounted 


MAR<)UETKRIE    CABINET 


lENrr.  wn.i.iAM  and  mary 


the  design  of  the  furniture  which  was  made  for  the  man- 
sions of  the  nobility  abcnil  the  end  of  the  seventeenth 
century.  One  finds  that,  as  a  rule,  the  outlines  of  the 
cabinets  of  the  William  and  Mary  period  are  simple 
and  rectangular,  surmounted  by  moulded  cornices  or 
by  shaped  jjcdiments  of  good  jiroportions.  The  main 
doors  open  to  display  from  within  a  series  of  smaller 


u])<jn  a  suind  supported  by  legs  of  the  sjiiral  twisted 
kind,  a  peculiar  form  of  turning  by  iathe  which  had 
been  first  introduced  into  England  at  the  time  of 
the  marriage  of  King  Charles  II.  with  Catherine  ol 
Hraganza,  and  was  copied  from  some  ebony  furniture 
which  formed  part  of  that  lady's  dowry,  being  im- 
ported from  a  place  called  ( loa,  in  the  Indo-l'ortuguese 


The    Cofiiioisseur 


scltk-niciits.  TIk-sc  >|)iially  turned  lc_t;s  are  generally 
connecteil  liv  a  stretcher,  anil  it  is  wnrthy  uf  remark 
tliat  when  we  arrive  al  a  rather  later  time,  during  the 
reign  iif  (^)Lieen  Anne  (1702-14),  this  stretcher  gradu- 
allv  disajipcars  Irdin  the  legs  of  chairs,  tables,  and 
cabinets.  The  cabriole  leg,  which  was  also  imjjorted 
from  Holland,  oriuinallv  terminating  with  a  club  foot. 


sinnlaritv  m  the  design  of  ornamental  mari]ueterie. 
It  is  generallv  that  of  an  oval  panel  on  which  there  is 
a  \ase  on  a  scroll  base  as  a  <entre.  with  birds  and 
tlowers  and  scrolled  acanthus  or  endive  leaves  nearly 
<-overing  the  surface  in  Inisv  and  intricate  designs. 
While  this  oval  panel  fcjrnis  the  centre  of  door-front  or 
table-top,  the  four  corners  of  the  rectangular  space  are 


llCrCH     M  \Kl,)rETEKIE    CHAIR 

and  later  with  a  lion's  cl.iw  holding  a  b.dl,  is  found 
without  tlie  c-onncciing  strcti  her  as  \\r  aihamc  mio 
till-  eighteenth   cenlur\. 

'l"he  principle  of  the  design  in  tlu  iii.innicterie  de- 
cor.ition  of  the  cabiiu-ts  and  tables,  clu-sts  of  dr.iwers, 
t.ill  clock-cases,  and  so  on.  generallv  coiiiprisis  panels 
of  decor.it ion  sep.i rated  b\'  bands  ol  either  plain  walnut 
veilcir  or  bv  a  delicale  ami  charming  \.iricl\"  ol  \eneer 
called  ■■  ovster  shells.''  from  a  reseiiiblaiice  which  the 
|icculiar  natural  markings  ol  the  \\(iod  bear  lo  tlu-  shell 
of  an  ovster.  It  is  said  to  br  i  m  liniu  wood  which 
formed  the  boughs  ol  some  ol  llir  more  mature  trees, 
and  as  these  "shells  "  an-  gener.db'  some  3  or  ^i  ins. 
in  diameter,  the  di\idiiig  b.inds  between  llie  iiiar(|lie- 
terie  p.inels  were  nei  rssaiib,  souiew  hat  wider  ih.m  when 
the  plain  walnut  \cnecr  was  used. 

In  several  of  Sir  I'.dw.ird'-  c.ihmets  one  sees  a  yreat 
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tilled  up  b\  triangular  panels  of  scrolls  of  ai-anthus  or 
endive  flowing  from  a  cornucopia  or  a  scroll-head.  As 
.1  rule  the  design  or  pattern  of  this  kind  of  Faiglish 
m.iri|uelene  is  so  elaborate'  ami  intricate  that  at  a 
short  distance  fniin  the  object  one  can  only  gc-t  an 
impression  of  colour  and  effect,  the  lines  and  wnti/s 
ol   the  design   being   blurred  and   indistimt. 

.\  siiKill  side-table,  of  which  there  is  an  illustration  on 
pai;c  (1  ^,  is  crrl.nnhonc  of  the  most  elaborate  inlaid  e\- 
a  m|  lies  ol  this  Willi, nil  and  Marv  period.  The  birds  and 
llow(■r■^,  lliegarl.indsof  leaves,  arc  most  carefully  cut  and 
inl.iid,  .iml  the  effect  of  the  design  is  much  enhanced  by 
the  clelicatc  engraMiig  of  the  \eins  of  le.iM-s.  the  details 
of  scrolls  and  vase.  In  this  ])articular  it  reminds  one  ol 
the  work  of  the  great  l-'ri-nch  ebenistes  (  )elien  or  his 
pupil  .iiid  successor  Kiesciier.  w  ho  acliicx  I'd  sU(  h  unrld- 
wide  reputation  in  Ir.uice  some  lill\'  yens  later. 
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From  the  writer's  observations  of  French  and  Knglisli 
marqueterie,  it  is  seldom  that  one  finds  a  |)iece  so 
earefuUy  engraved  after  inlay  as  the  top  of  this  beau- 
tiful  table.     There  is  also  an  interesting  detail  in  the 


The  marqueterie  panels  which  form  the  decoration 
of  the  front  of  the  case  are  inlaid  with  walnut  veneer, 
which  has  been  bleached  to  a  pale  warm  brown  tint, 
in  order  to  give  a  pleasing  contrast  to  the  ground  of 


AX  ITALIAN  MARQUETERIE  CASSONE,  VERY  LATE  RENALSSANXE  STYLE, 
SHOWINC".  irAl.IAN  STYLE  OF  ORNAMENT  WHIiil  INFLUENCED  ENGLISH 
MARQUETERIE    DESIGN 


legs  which  support  it  which  is  noteworthy.  These  are 
of  the  spiral  twist  already  described  above,  but,  when 
they  are  critically  examined,  it  will  be  seen  that  they 
have  not  been  turned  by  the  lathe,  but  carved  by  haiul 
to  represent  the  effect  of  spiral  turning.  A|)parently 
the  table  was  made  in  some  town  where  spiral  turning 
was  not  available,  therefore  the  prevailing  fiishion  of 
this  kind  of  leg  had  to  be  produced  by  slower  and  more 
painstaking  methods. 

Of  the  tall  clock-cases  in  the  collection,  the  one 
selected  for  illustration  (page  64)  isan  excellent  specimen 
of  its  kind.  The  chime  movement  bears  on  its  dial 
the  name  of  the  maker,  "  Dav.  Ormond,  Westminster," 
a  notable  clockniaker  of  the  first  part  of  the  eighteenth 
century.  These  tall  clock-cases,  or  "grandfather" 
clock.s,  as  they  have  been  popularly  termed,  were  a 
novelty  about  the  year  1700,  and  were  made  with 
the  object  of  enclosing  and  concealing  the  dangling 
weights,  which  were,  previous  to  their  introduction, 
liable  to  accident,  and,  moreover,  were  somewhat 
unsightly.     They  rapidly  became  the  fashion. 


darker  veneer  which  forms  the  general  covering  of  thi' 
clock-case. 

The  pattern  ol  llu'  maniueterie  panel  is  a  design  of 
thin  lines  of  sycamore  or  holly  wood,  which  are  similar 
a.-,  regards  their  curves  and  scrolls  to  the  larger  and 
freer  design  of  acanthus,  but,  being  so  much  finer  and 
more  com[)ressed,  have  some  resemblance  to  seaweed, 
and  this  has  become  known  as  seaweed  marqueterie, 
which  is  a  characteristic  feature  of  the  furniture  of 
the  Queen  Anne  period. 

To  place  the  specimens  of  mar(|ueterie  in  this 
collection  in  some  sort  of  chronological  order,  one 
would  date  a  chest  of  drawers,  of  which,  unfortunately, 
we  could  not  f)btain  a  satisfactory  photograph.  It 
is  one  of  the  earliest,  and  shows  its  inspiration 
from  the  Italian  rather  than  from  the  Dutch  .source. 
This  exam|)le  may  be  as  early  as  the  latter  part  of 
Charles  II.'s  reign,  although,  curiously  enough,  part 
of  the  carcase,  or  actual  case  which  contains  the 
drawers,  is  composed  of  mahogany,  a  wood  which 
was  not  conimonlv  used  in  ICngland  until  the  midillc' 
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,,r  ihr   c-i"lUrciUli    ccnturv.       This   aiinn.alv   mav   l.r  dL-s,ril..-.l.    .linw    th<_-   dfVL-l.,i)nK-nt    ..f   this    h.rd    and 

a<voumcd'"for  hv  the-  iart  ihat  th.'  chest  of  draur,>  had.  tluwcr  arran-cnR-nt.  which  runs  all  through  the  designs 

lr,.m   liard   w.ar  and  nc-lcct,  tallcn  into  a  dilapidated  of  the  nianiuetene  known  as  that  of  the  William  and 

condition,  an.l,  when  repaired  ahout  a  hundred  years  Marv    period;    although    the    shape    of  the    panels   ,s 

a.....  was  partly  re.onstructe.l,  and  the  furniture-,  heing  similar   to   the  formation   of  j.ud.ean    oak    lun.llmg 

onlv  consulered  tr<,m  a  utility  l)oint   .,f  Mew.  and  not  which   one   hn,l>  in  the   tune   ol    J.inies   II..  onlv  that 

ln,m   a   colle.-tor's  standpoint,   was   repaired   with   the  in  the  case  of  the  latter  these   panels  were  hound  an,! 

ui.iterial  availahle.  which  wouhl  he  ,nah,.ganv.      This.  dehned  hy  mouldings   instead  ot    by   mlaid   garhnids, 

however,  would   onlv  be  noticed   hv  .riti.  al   examina-  frames,  or  plain  walnut  bandings. 

tion.      All  the  <lrawer  fronts  aiul   inlai<l   top  and   sid.-  As  we   iiave  already  n.iticed.  the   English   mar.|Ue- 

arc-  of  w.dnut  w,,od  with  the  old  seventeenth-century  terie  furniture  of  the   late  seventeenth  and  early  eigh- 

marqueterie.      The    brass    handles,    being    elongated  teenth  centuries  is  a  development  which  may  be  said 

dropshangingfrouithecentresof  rosettes,  are  pleasing  to  have  at   first   come  trom   the   old   Italian  "Tarsia" 

souvenirs  of  their  tim.-.  ^v,.rk.    subsequently  .strongly   influenced   by   the   taste 

There   is  another  feature  in  the  a.  tual  marqueterie  for   Flemish   furniture  imported    by  the  entourage   ol 

design  of  this  chest  of  drawers  which  deserves  notice.  W  illi.im    III.,   and    yet.   in   some  iletails,  su<  h  as  the 

Wheni  the  veneers  intended  to  de.  orate   the   panels  of  arrangement    of   panels,   an   oval   surrounded   hv   four 

a    piece   <.f  furniture   are    prepare.l-that   is,   .  ut  into  triangular  corners,  retaining  a  reminiscence  of  Ja.obean 

suitable  sizes  for  the  surfaces  t.i  be  covered— the  layers  design.      This  evolution   produced  an  English   tr.uisi- 

,,f  the   various  veneers— sav  of  walnut,  sycamore,   or  tion  style,  succeeding  the  period  of  taste  and  fashi.,n 

l„,lly_aR'  laid  one  over  the  other,  and  the  design   to  during  the  time  of  the  Stuart  kings,  and  i)receding  the 

be   I'.roduced  is  dniwn   full   si/e   ..ii   a   sheet   of  paper,  Georgian   era  wlii.h  was  to  ...mmence  after  the  death 

which  is  [lasted  on  the  topmost  vciuer  ;  then  all  these  of  (^)ueen  Anne. 

kiyers  are  cut  through  with  a  fret-saw.  andthevare  then  Some  of  the  col,,ured  maniueterie  of  the  examples 

filU-d  into  the  ilesign  in  the  manner  of  a  jig-saw  jiu/zle.  in  this  ,  olle.  li..n  sh.iw  very  strongly  the   Dutch   influ- 

X.,w.  if  this  operation   be   followed,  it  will   be  seen  dice   bv   the   st.uning   with  coiilcurs  aux  iiaturels   the 

that    there    will    be   the    -  positive  ■•  and  '■negative"  of  birds  and  flowers  of  the  panels,  also   the    introduction 

each    hiverof  veneer   left    after   the    in-t-saw    has  ,loi,e  ..I    m.ither-ofqH-arl    and   .i|    ivorv    in    the   petals   of  the 

it,  w.irk.      In  order  to  save  waste  ami   use   u|)  all   the  blossoms,  and  in  some  cases  the  design  is  emphasised 

maten.d.  the  vene,-r  which  is  left  affer  the  "  positive  "  bv  the  a.l.hti.ui  of  lines  of  ebony  or  of  pear-tree  stained 

desiiiii  is  rele.ised  can  In-   maile   to   serve   as   the    mar-  bhick. 

.|ueterie  design   tor  another   pie<e   c,f  hirniture.      'I'll./  Turning  from  the  con-,ider.itioii  of  the   marqueti-rie 

m.n-queterie  sheet^  will  then  be  ready  for  glueing  dn«  n  furniture,   there  are  two   interesting  specimens  ,,f    wal- 

to  the  smi.ic  of  the   fmnitun-.  .iiid  will   be  afterwards  nut    wood   without   marqueterie,   or    with   onlv  a   very 

scraped,  tiiushed.  and  polished.  slight  am.iunt  <if  inlay,  which   are  among  th..^e  illus- 

Iii  IhuiIIi'  work  these  two  sets  of  veneer  \\ere  terincil  trated. 

by  the  1-rinch  ebeiiist<-s  "  p.irtie  "  and  '■  contrep.irtic."  The  first  is  a  canl  table  of   sounil   construction   and 

The  chest  of  dr.iwers  whicli  ue  arc  now  considering  is  elegant   lines  :   the  lnw(a-   iiiemljer  of  the  frie/e  is  uell 

deeor.ifd  with   marquc-tcaie  madi'  from   the   "contre-  carved   in  ,i  kind  of  ornament   t<-chnic  ally  known  as  a 

partie."      It  will  also  b.-  noti.eil  that  this  earlier   mar-  "raking  null."  and  the  folding  top  of  the  table,  when 

i|ueterie  is  not  engr.ived.  but   is   Icif  "blind,"  to  use  ,i  ■.pen.  is  su|ipnr|ed  bv  the  two  back   legs  opening  with 

technical  term.     '  the   half  ol   tin-   frame,    w  Inch  is  (ullapsible.      Sunken 

The  next    ex.implc   in    order   of  date   is   one   of  the  squ.nvs   t,,r    laiidlesticks    and    ov.ds    lor    counters    re- 

|,,ur   old    Dut.h    marqueterie    c  h.nrs.    which    is    illus-  mind   on.-. if   the   perio.l  « hen  silver  candl. -sticks  had 

tr,it,-d.  an.l  whi.h  is  .1  verv  clun-acterisli.-   spe<im.-n    of  becnu-    more   squat    in    shap.-.    and    were    made    «itli 

this  kind  ol    work.      The   carved   ,  nstnig   of  drag.ais'  m.ire  solid.|n,,kmg   stands  than  had  been  the  laslnon 

heads  sii|)p.irtin-   a    centre   shell    ,,vnament    was   alter-  som.-wh.U    ,-.irlier.       Those    wIik  li    were   used   for   this 

wards  mu.h  in  evidence  in  the  desij;,,  nt    chairs  ma.le  t.ibk-   pmbablv  bore   the   ligiue  ,  ,1    liritannia  as  ,,  h.dl- 

in     l-ai-kind    ah(-r    the    accession    to    flu-    throiu-    ol  m.nk.  ,ind  the  (  ounters  were  no  d.iubt  kept  in  a  box  of 

William    III.      The  inhiid  b.e  ks  of  these  ,  hairs   sh,,w  gcod  old  Chinese  kuquer.  so  fashionable  at  this  time. 

th,-  usual  ;W//in  Hutch  m,nqueteri.--tw.,  little  birds  It  is  a  t.ible   tli.il    Thackeiav's    Ibnry  Esmond   might 

surroun.lcl  bv.  or  cntangU-.l  with,  flowers.  Iia\e   pkived  ,it.  .ind  is  allo.^eiher  .i  charming  puce  ol 

Tin-    line   .abinet.  .  .f   whu  h   there   is   an    illustration  (  hieeii  Anne  biniitur,-.      (See  illuslniti.m  on  page  70.) 

on  pag.-  65,  and  abo  the  beaiitilul  sid.-t.ible  alre.idv  Tlu-  second  exainpl.-  <  .f  ihis  kind  is  a  settee,  r.ither 
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more  roughly  liiiished,  and  probably  the  work  of  u 
provincial  craftsman,  but  the  twisted  arms  with  double 
scrolls  are  quite  fascinating,  and  the  cabriole  legs  with 
slight  inlay  on  the  knees  are  full  of  character.     The 


Duke  ol  Buckingham  set  up  a  manufactory  at  Lam- 
beth, which  F.velyn  mentions  as  having  visited  in 
1677,  and  he  writes,  "they  made  l(j(jking-glasses  far 
larger  and  better  than  any  that  came  from  \enice." 


WALNUr-WOOD   SEITEE,    COVKKED    WUll    FLEMISH     lAI'ESTRV 
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beautiful  flemish  tapestry  with  which  it  is  uphol- 
stered, having  panels  of  Faith,  Hope,  and  Charity  on 
the  back  panels,  and  Justice,  Prudence,  and  Temper- 
ance on  the  seat,  although  highly  decorative,  are 
hardly  in  strict  agreement  with  the  settee  itself,  which 
was  ])n)l)ablvoriginallv  furnished  with  a  cane  seat  and 
back,  up(jn  which  would  be  placed  loose  cushions  of 
velvet  or  tajjcstry. 

Mirrors.  —  The  collection  includes  some  good 
framed  mirrors,  which  are  worthy  of  notice.  Until 
the  fifteenth  century  mirrors  were  made  of  steel 
framed  in  silver,  and  not  until  the  end  of  the  seven- 
teenth century  were  they  made  in  I^igland,  being 
co|)ies    from    models    imported    from    \'enice.      The 


Tin-  immigration  of  the  Huguenots  to  this  country 
at  the  time  of  the  Revocation  of  tile  Edict  of  Nantes 
is  said  to  have  started  glass  -  making  in  England, 
and  works  were  established  at  V'auxhall  as  well  as  at 
Lamlieth. 

The  mar(iueterie  frames  of  those  in  Sir  Edward 
Holden's  drawing-room  are  of  about  the  same  period 
as  the  cabinets  we  have  described,  but  the  designs 
varv.  One  of  them  has  some  fretwork  ornainent  at 
the  to]),  in  the  manner  of  ("hinese  sandalwood  carv- 
ing ;  another  has  painted  decorations  on  its  rounded 
surfiice,  and  this  is  probably  of  an  earlier  date  than 
the  others  :  while  two  are  of  nianiueterie  inlay  of  the 
William  and  \Liry  period  and  character. 
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In  ronclusion.  Sir  I'^iUvurI  Holclcn  is  to  be  congra- 
Uiliitcil  upon  the  success  of  his  efforts  to  collect  some 
verv  interesting  examples  of  the  furniture  made  in  this 
countrv  during  a  period  ulien  i air  i  raflsnien,  reinforced 


s[)eeimens  of  (|uality.  These  are  difficult  to  find  and 
eagerly  competed  for  by  connoisseurs  who  are  prepared 
to  ]jay  high  prices.  The  comparatively  small  number 
of  pieces  of  furniture  of  the  period  under  consideration 
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by  refugees  from  Holland,  and  also  \  er\-  c•on^ider.dlly 
Ironi  l-'rancf.  where  religious  and  political  tvranny 
laused  tin-  iniigration  of  so  nianv  Protestants  and 
Huguenots,  haij  attained  a  very  high  standard  of  skill. 
He  must  have  travelled  far  and  wide  to  secure  so  m.inv 


whi(  h  are  in  our  niusemn,  is  proof  of  this  scarcity, 
and  as  time  goes  on,  and  our  cousins  across  the  water 
increase  then'  collecting  acti\ities,  tlK>e  pri\ate  po.s- 
sessions  ot  some  of  our  best  woodwork  jiroduclitJiis 
should  l:)e  jealously  guarded. 
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John  Zoffany,  R.A. 


Part  I. 


1  1  IS  Li  curious  t 
century,  jjroductive  though 
fine  and  interesting  in  art. 
decay  of  one  of 
the  most  attrac- 
t  i  V  e  and  d  e- 
hghtful  brandi- 
es of  Knglisii 
painting.  I  re- 
fer to  the  prac- 
tical extinction 
of  portraiture 
on  a  small  scale, 
whether  (jf  sin- 
gle figures  or 
family  groups. 
Probably  the 
invention  of  the 
camera  brought 
about  this 
u  n  w  e  1  c  o  m  e 
change,  for  the 
peo  p  1  e  \vh  (J 
were  c  (j  n  t  e  n  l 
witli  small  por- 
t raits  trans- 
ferred their 
[latronage  to 
the  photogra- 
pher, and  only 
tho.se  who  liketl 
their  features tcj 
be  perpetuated 
the  same  size 
as  life  re- 
mained faithful 
to  the  medium 


let  that  the  ninclet-nth 
it  was  of  much  that  is 
should    have    seen    the 
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By  Lady  Victoria  Manners 

of  painting.  Tluis  it  is  dial  a  fre(iuciil  msHoi  to 
the  principal  art  exhibitions  would  come  to  the 
conclusion  that  the  average  man  or  woman  de<-lines 

to  be  painted 
except  in  the 
coinent  ional 
full  length, 
three-quarters, 
or  other  ortho- 
dox sizes  be- 
lo\  ed  by  the 
Royal  Acade- 
my, the  rare 
g  r  o  u  p  s  and 
small  inti'riors 
by  Mr.  Orpen 
and  one  or  two 
other  artists 
only  serving  to 
provide  enough 
exceptions  to 
prove  the  gene- 
ral rule.  The 
cessation  of 
this  form  of 
portraiture  is 
the  more  unfor- 
tunate  a.s,  in 
these  days  of 
flats  and  small- 
er houses,  there 
can  be  com- 
]xiratively  f e  w 
people  who  can 
hang  life-sized 
|)u  rt  ra  i  ts  in 
their  homes  to 
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advamagf.  ami  slill  less  lai'tjc  family  groups.  Thu  sad 
fate  of  the  gigantic  picturi'  cif  the  immortal  Primrose 
family,  described  in  Thf  Vicai-  of  Wakejield,  should 
serve  as  a  warning  to  art  i)atron>  who  indulge  in  such 
large  can\asi.'>. 

Owing  to  the  war,  and  to  tin-  shutting  u|)  of  many 
of  our  l)ig  houses,  eontmissions  for  jiainting  lite-size 
portraits  will  in  all  proliahility  heconie  fewer,  so  that 
a  revival  of  portraits  executed  on  a  smaller  scale  is 
much  to  he  wished  for.  Hogarth  i>  the  most  cele- 
brated exponent  of  this  phase  of  art.  his  family  groups 
— or  conversation  piieces,  as  thev  were  styled  in  the 
eighteenth  ccnturv — being  widely  known.  .\nother 
artist  whose  work  in  this  metier  is  almost  ol  ei|ual 
interest  is  Zoffany,  who  hugely  devoted  his  genius  to 
it.  and.  though  of  foreign  birth  and  Italian  training, 
few  painters  have  so  caught  and  realised  the  essential 
characteristics  of  English  family  life. 

lor  the  p.ist  few  vears  the  writer  has  lieen  careluUy 
studying  the  work  of  this  artist.  His  best  and  most 
im|)ortant  pictures  being  largely  hidden  awa\  Irom 
critics  and  the  wurld  at  large  in  hLnglish  and  ."Scottish 
country  houses,  his  greatness  as  a  painter  ha^  never 
lieeii  fulK  ni  iiHiiised,  nor  has  the  story  of  hi-,  romantic 
and  chei|uered  <areer  e\er  been  adei[Uately  told.  The 
lew  short  biographies  of  him  which  exist  leave  much  to 
be  desired  in  fulness  and  ai  <  in.icy.  and  even  the  very 
latest  ol  them,  an  interesting  article  by  .Mr.  Tennyson 
in  the  Quarterly  Rei<ie-,K\  leaves  a  great  deal  untold. 

The  need  lor  an  adei|uate  liiogniphy  of  sU(  h  an 
important  artist  is  so  palpable  that  my  friend,  1  >r. 
Williamson,  and  myself  dei'ided  to  attempt  to  fill  the 
gap.  for  some  time  back  we  have  lieeii  eiig.iged  in 
in\  estigations  concerning  Zoffany's  life  and  work,  and 
have  succeeded  in  accumulating  |)hotograplis  of  a 
number  of  his  most  attr.u  tixe  pictures,  the  reproduc- 
tions of  which  should  lead  to  a  fuller  recognition  of 
the  artistV  genius.  We  ha\i-  been  fortunate  I'liough 
to  meet  some-  of  Zoffany's  descendants,  wIkj  ha\e 
kindly  placed  at  our  disposal  portraits  of  the  artist 
and  \arioiis  documents  c  nncerning  liim.  togcthir  with 
nuK  h  important  private  information  hitherto  unpub- 
lished, which  will  throw  a  new  light  on  many  important 
points  in  his  career.  from  these  and  other  sources 
wi  >hall  hope  lo  (  onipile  an  authoritatiyc  biogr.ipbv  of 
the  artist,  whi(  h  will  be  fully  illustrated,  an  advantage 
which  hitherlo  lla^  not  been  given  to  the  li  w  short 
moiKjgniplis  appearing  in  oin-  or  l\\o  m.iga/ines, 
whiih  (onslilute  pr.ii  tic  .illy  all  the  .lyallable  liter.ittire 
colli  (riling   him. 

.So  little  is  known  ol  tin-  work  ol  all  but  a  lew  ot 
the  eightet-nth-centurv  ailisl--,  that  semis  of  pi(  lures 
having  no  connection  with  /.offiiiv  have  been  ascribed 
to  Iniii.and  his  re]Hitalion  ba>  suffered  in  conse<|uence. 


One  reason  for  this  is  that  his  name  is  pcjpul.irly 
associated  with  certain  ty]jes  ol  work,  such  as  portraits 
on  ,1  small  .scale  and  theatrical  and  Anglo-Indian  sub- 
jects, which  were  generally  produced  by  lesser-known 
men  ;  and  all  e.xamples  of  these  metiers  which  attain  a 
certain  merit,  yet  cannot  be  definitely  identified,  are  apt 
to  be  set  down  as  his  handiwork.  Sometimes  there  is  a 
certain  ])lausibility  in  these  ascriptions.  For  example, 
the  work  of  Arthur  W .  Devis,  another  Anglo-Indian 
artist,  whose  jiictures  possess  a  certain  naive  charm, 
does  somewhat  resemble  that  of  the  earlier  and  stiffer 
])roductions  of  Zofliiny,  and  is  frequently  taken  and 
liought  by  the  unvvarv  as  his  work,  though,  as  a  matter 
of  fact,  it  is  greatly  inferior  to  it  both  in  draughtsman- 
ship and  brushwork. 

Zoffany's  jiic  tures  iiave.  as  it  vyere,  a  dcailile  value, 
for  they  are  not  only  good  art,  but  they  also  record 
the  domestic  life  of  his  period,  in  its  more  placid 
and  simpler  aspects,  with  an  exactitude  and  \yealth  ot 
detail  vyhich  can  hardly  be  found  in  the  work  of  any 
contemponiry.  .\  typical  example  of  this  is  the  attrac- 
tive group  of  Mr.  and  Mrs.  Palmer  and  their  daughter. 
The  father  is  apparently  supervising  the  efforts  of  his 
daughter  to  sketch  her  mother,  while  the  latter,  though 
piosing  as  a  model,  is  still  industriously  going  on  with 
her  tatting.  Altogether  it  would  be  difficult  to  find  .i 
happier,  more  comfortable-looking  family  party  than 
has  been  piortrayed  in  this  group).  An  interesting 
feature  of  this,  as  well  as  of  the  majority  of  Zoffany's 
pictures,  is  his  accurate  delineation  of  the  fine  (Georgian 
ftirniture  and  the  picturesque  costumes  ot  his  day. 
He  was  esjiecially  fi)nd  of  introducing  into  his  interiors 
a  sm.ill  round  table  and  an  Oriental  table-cover,  both 
of  which  are  depicted  in  the  Palmer  group).  They  are 
painted  with  great  skill  and  dexterity,  giving  expression 
of  minute  detail  vyithout  any'littleiiess  of  feeling.  The 
iiistumesare  ])ainted  in  the  same  way,  Mrs.  Palmer's 
blue-green  satin  gown  deserving  special  mention  for 
the  tine  rendering  of  texture  shown  in  it.  Altogether 
the  work  is  a  line  example  of  exquisitely  finished 
handling. 

Zoffany  was  curiously  fond  of  introducing  himself 
intcc  his  groups.  Thus  in  his  large  Tribiiiia  at 
I'loreiice.  now  m  the  Royal  ('olleclion.  he  is  in  the 
bac  kLiiciimd  holding  up  for  inspection  a  picture  cit 
The  Madonna  and  Child,  by  Raphael,  which  hi-  sub- 
sec  |iiinllv  sold  lo  Lord  ('owper.  .\nciilic-r  ])ic  lure  in 
wliic  h  he  a]ipiais  is  ilie  .  hademieians  gathered  raiind 
the  .Model,  in  the  I  ,ife  .School  at  Somerset  House,  where 
he  is  shown  sealed  ecu  the  extreme  left,  with  his  pali-tte 
in  his  liand  :  while  in  an  interesting  |iortrait  group  of 
C'olonel  Poller,  Cidonel  Martin,  and  Major  W'onihvell, 
painted  in  India,  and  novy  belonging  to  .Mr.  liridge- 
maii.  Zoff.my  has  represented   hinisell   at   vyork   al   an 
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caM_-l.  The  picture  of  Mr.  and  Airs.  Burke  oj  Car- 
shalton.  of  which  a  coloured  ilhistration  is  given, 
imrochices  the  artist  as  a  friend  of  the  taniilv,  sitting 
on  tile  extriMiie  lel't,  supporlini;  tile  youngest  daughter 
lietween  his  knees.  Her  elder  sister  has  just  succeeded 
in  landing  a  fish  on  her  line,  which  her  brother  is  un- 
iiooking,  while  .Mr.  ISurkesits  behind  with  a  niws|)aper 
in  his  hand,  and  his  wife  stands  beside  hiiu  resting 
her  arm  on  his  shoulder.  Tlif  children  are  painted 
with  much  charm  and  sympathy,  their  expressicjn 
and  attitudes  being  both  easv  and  unei  ins<  imis.  In 
groupHig  his  figures  Zoflany  has  <le]iarted  from  the 
conventional  pyramidal  arrangement,  ami  bv  so  di.iii^ 
has  made-  his  <-om[>osition  more  natural  and  luisludied, 
so  that  one  feels  that  the  familv,  insle.id  ol  being 
formally  posed,  has  been  <  aught  unawares,  without 
any  ot  that  stiffness  whii  h  usuallv  characterises  a 
portrait  grou|i.  .\n<jtlier  sell-portr.nt  of /off.niv  is  one 
in  which  the  artist  appr.ns  alone,  sealed,  in  ,i  red  (  o.u. 
holding  a  book  in  his  li.ind.  This  has  unlv  bein  n- 
<-ently  discovered,  and  is  now  the  propertv"!   Mr.  lohn 


Lane,  who  h. is  lent  it  for  exhibition  at  the  Brighton 
Museum  Art  (nUlery.  The  picture  very  strongly  re- 
semblesthe  portrait  ot  Zoffanvin  the  Museo  Fiorentino, 
and  among  the. iccessories  shown  in  the  latter  is  a  similar 
biHik  to  the  one  which  the  artist  holds  in  his  hand. 
.Mr.  I  ..iiie's  picture  is  pn  ib.dih'  the  later  work  of  the  tW(  i. 
Zollaii)'  was  an  intimate  Irieiid  of  ( lainsborough, 
whose  portrait  he  p.unted  two  or  three  times,  the  best 
known  example  being,  of  course,  the  very  brilliant 
little  head  in  the  National  (  iallerv.  which  has  been 
lre.|iientl\  re|)roduced,  .md  iorms  the  frontispiece  to 
Sir  Walter  .\rmstrong's  monogr.iph  on  ( rainsborough. 
.\notlier  and  much  less  well-known  example  is  the 
Ime  |iiutiait.  now  reproduced  for  the  first  time,  which 
sIkjws  the  .irtisl  pausing  and  looking  up  while  at 
uork  on.icraviiii  dr.iwing,  as  though  meditating  on 
his  subject.  I, ike  most  portraits  of  artists  by  fellow- 
.ntists,  it  is  both  interesting  and  s\'mpatlictic.  Tin- 
sitter  is  altin-il  ui  .1  grev  1  o.u  edged  with  lur,  a  scarlet 
waisteo.ll,  dark  breeelies,  anil  white  stockings.  The 
I  iilour   lliriiiighoiil   is  subtle   and    rather   subdued,  and 
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llu'  picture  is  iiol  uithinit  traces  of  (iainsborDUjiii  s 
own  intlueiice  in  its  general  trt-atnieiit.  This,  howcvt-r, 
was  hv  no  means  unusual  in  Zoffanv's  work,  for  the 
painter  showed  lar  more  aftiiiitv  with  (lainsborougli 
than  with  Reynolds,  his  pictures  often  ri'ealling  tile 
tormer  Li,r<.-at  artist's  work  \n  tlieir  pose,  composition, 
and  siherv  tone, 

X'erv  delii^htftll  is  the  representation,  which  will  he 
reproduced  in  our  ne\t  nuuilur,  ot  ,i\()UnL;  t'lsluruian. 
Master  J.nnes  .S.ivt-r,  at  the  aj;e  of  thirteen,  son  of 
Robert  Saver,  the-  well-known  print-seller.  Tin-  bov 
is  shown  standing  bv  a  stiivim  tiiking  a  fish  off  the 
hook,  his  black  lace  hat  and  a  fishing-basket  on  the 
gnjimd  near  b\.  Zoffanvw.is  lond  of  representing  his 
sitters  as  votaries  of  the  "gentle  art,"  but  this  pii  tun- 
is  (|uite  one  of  his  hap|iiest  efforts.  The  c  cjlouring 
throughout  is  especially  rich  and  brilliant,  uithoul  anv 
o|  the  <lrab  tones  which  sometimes  m.irri.d  his  culour 
schemes,  while  in  |ioint  of  (.late  (.ibout  177:;)  it  behjiigs 
to  what  mav  be  called  the  painter's  funst  period  of 
work  and  techni(|iie. 

R.  Houston  scr.ipcd  a  line  me//otint  of  this  |)icture, 
.ind  It  w. Is  piibhshei.l  bv  Robert  .Saver  in  1772.  Zoffaiiv 
w.is  probablv  an  mtimatt-  Irieiid  of  tht-  Savers,  as  he 
|)ainted  two  fine  outdoor  groups  of  the  whole  laniilv, 
with  their  house  near  Richmond  represented  in  the 
backgroimd. 

In  a  totally  different  genre  is  the  pK  ture  at  (ireeii- 
w  icli  H(ispital,  representing  the  di.atli  of  (  '.ipt.iin  (  '00k 


at  Owyhee  in  1779.  Zoffany  has  depicted  the  scene 
when  the  intrepid  explorer  had  landed,  accompanied 
bv  Lieutenant  I'hillips,  of  the  Marines,  and  several  of 
his  mill.  Their  object  was  to  obtain  pos-session  of 
the  king  at  Owvhee,  and  to  hold  him  as  a  hostage 
until  the  boat  which  had  been  stolen  from  Captain 
(  'ook's  ship  was  restoretl  ;  but  a  large  concourse  of  the 
ii,iti\i's  pressed  u])on  him,  and  obliged  him  to  retreat 
to  the  shore,  when,  turning  to  restrain  the  lire  from 
the  boats,  Capt.iin  ("ocjk  was  treacherously  stabbed  in 
the  Itack  by  one  ol  the  native  chiefs,  and  immediatelv 
afterwards  despatched  bv  another. 

Zoffany  has  treated  this  scene  with  a  great  deal 
ol  dramatic  feeling — he  was  probably  influenced  by 
West's  Death  of  ]\'i>lft\  which  had  been  exhibited  in 
I  771,  and  was  a  tremendous  de]xirture  from  the  ordi- 
narv  '"  hist(  prical  "  picture  in  stvle  and  treatment,  as  it 
was  the  first  modern  historical  work  m  which  the 
actual  dresses  of  the  d.iy  were  depicted.  Until  then 
the  convention  had  been  t(.)  dress  the  charai.ters  like 
Romans  or  (  heeks.  Zoffanv  ll.is  depicted  the  death 
ol    ('.ipl.iin   ("00k    with   as   much    realism  as   |iossible. 

The  portrait  griaip  In  longing  to  .Mr.  Asch  is  one 
of  Zofl'anv's  finest  achievements.  It  has  never  been 
reproduced  before.  Unfortunatelv  the  name  of  the 
famih'  depicted  in  it  is  not  known.  Perhaps  the 
readers  of  Thk  L'oNNOlssiil'R  can  offer  some  infor- 
mation on  this  interesting  ijuestion.  .Such  suggestions 
will    be   verv   welcome. 


%y^ 
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The   Collection  of   Silver  belonging   to   C.  D.  Rotch,  Esq. 
By  W.  W.  Watts,  F.S.A. 


In  forming  his  coUectiDu  of  siKx-r,  Mr.  Rotch 
has  in  the  main  confined  his  attention  to  that  most 
attractive  period  of  silversmithing  in  iMigland,  the  fnsl 
forty  years  of  the  eighteenth  century.  'I'here  are  manv 
considerations  which  go  to  make  this  period  one  f)f 
the  most  fascinating  in  the  history  of  silversmithing  in 
this  c:ountry.  It  brought  a  complete  reaction  from  the 
art  of  the  periods  which  immediately  preceded  it.  In 
like  manner  the  work  of  the  reign  of  Charles  II.  had 
shown  a  rebound  from  the  simplicity  and  jilainness 
dictated  by  the  stem  spirit  of  the  Commonwealth. 
The  production  of  the  new  regalia  for  the  coronation 
had  given  the  lead,  which  was  quickly  followed  by 
municipal  and  other  corjioratc  bodice,  who  provided 
themselves  with 
the  emblems  of 
authority  as  well  : 

as  with  costly  cups 
and  noble  pieces 
of  plate,  the  out- 
ward signs  of  their 
wealth  and  pros- 
perity. The  extra- 
vagance  of  the 
Court  found 
expression  in  huge 
vessels  of  silver. 
John  Evelyn  notes 
the  Duchess  of 
Ports  m  o  u  t  h  's 
"  massy  pieces  of 
plate,  whole  tables 
and  stands,  of 
incredible  value," 
and  her  "great 
vases  of  wrought 
plate,  tables, 
stands,  chimney  No.  I.— tankard  with  kla: 


furniture,  sconces,  branches,  bra.sera.s,  etc.,  all  of  mas- 
sive silver,  and  out  of  number."  'I"he  silver  furniture, 
fire-dogs,  large  wine-cisterns,  and  fountains  in  the 
Royal  collections,  at  Knole,  Ham  Hou,se,  Welbeck, 
and  elsewhere,  survive  to  illustrate  how  closely  the 
silversmith's  work  reflected  the  s|)irit  of  the  age. 

And  not  only  in  the  (juantity  of  objects  produced, 
but  in  the  quality  of  workmanship,  did  the  craftsman 
show  the  extent  of  his  jirolific  skill.  The  form  and 
proportion  of  the  object,  the  dis|)osition  of  the  decora- 
tion, showed  the  hand  of  a  workman  who  had  arrived 
at  the  zenith  of  his  powers.  In  the  use  of  repousse, 
chasing,  or  engraving  he  was  ecjually  at  his  best  : 
rnn>uiimi;it,_    know!,  .!-(    and    -kill    was   expended  in 

the  execution  of 
every  detail,  to 
which  was  added 
a  delic;acy  of  finish 
rivalling  the  jjro- 
(luctions  of  previ- 
ous centuries. 

The  last  forty 
years  of  the  seven- 
tee  n  t  h  century 
witnessed  this  out- 
bu  rst  of  love  of 
extravagant  osten- 
tation anil  almost 
vu  I  gar  displa  V. 
.\nii,  be  it  remem- 
bered, the  cu.stom 
still  prevailed  of 
heaping  up  the 
sideboard  with 
great  masses  of 
plate,  tier  above 
tier,  while  the 
table  remained 
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comparatively  free,  contain- 
illy;  onlv  the  jilate  neci'ssary 
tor  acuial  use. 

No  greater  change  of  style 
can  be  imagined  than  that 
which  came'  with  the  opening 
Years  of  the  eighteenth  cen- 
tiirv.  It  showed  a  marked 
reacti<iii,  and  a  return  to 
sini]_)lii'itv  lit  l(jrm  and  re- 
straint m  ornanient.  It 
would  sei-m  as  il  the  silver- 
smith had  grown  weary  ol 
the  excessive  elalioration  ot 
the  jirevious  generation.  He 
saw  more  clearly  than  e\  er 
before  the  \alueot  ])lain  sur- 
faces, and  took  ad\atitage  ol 
the  natural  iharaiter  and 
|)ossibilities  of  the  metal  in 
which  he  was  working.  ( irace 
of  form,  the  Use  ot  rich 
mouldings,  a  s])aring  amount 
of  ornament,  but  of  the 
llnest  (]ualitv.  differentiate 
the  work  of  this  [leriod,  and 
constitute  the  fa>cination  felt 
li\  so  main.  1  he  play  ol  li;. 
the   Ijreaking   up  ol    light  on 
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lit  on  the  plain  surfaces, 
tile  mi  luldinL;^  i  'V  facets. 


were  considerations  worth 
thinking  of  and  taking  ad\an- 
tage  ot.  And,  further,  there 
was  now  full  scope  for  fine 
heraldic  engraving. 

The  new  style,  therefore, 
while  differing  in  almost 
every  respect  from  that  which 
preceded  it,  demanded  as 
high  a  standard  of  manipula- 
tive skill,  and  called  for  the 
keenest  efforts  of  the  best  of 
silversmiths. 

Xow  that  a  wider  range  of 
objects  was  required  for  table 
use,  and  little  for  the  side- 
lioard  display,  the  silversmith 
found  himself  busily  occu- 
pied with  a  larger  clientele 
than  before.  The  introduc- 
tion of  tea,  coffee,  and  cho- 
colate into  the  country  soon 
after  the  Restoration  added 
to  the  number  of  vessels 
rei|uireil  ot  him,  and  gave 
additional  o[jportunityfortlie 
exercise  of  his  inventive  skill. 
Meanwhile  the  arri\al  of  ?'rencli  silversmiths,  who 
had    belli    rxilcd    fiMiii     their     i-oiuitr\-    through    the 
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Revocation  of  the  Edict  of  Nantes,  in  1685,  was  excr 
cising  a  powerful  infiuenre  ovrr  l-'.iiL:lish  \vori<.  ]'"ranri 
in  the  seven- 
teenth century 
h  <ul  witnessed 
a  vigorous  re- 
vival o  f  many 
of  the  arts  ;  and 
i  n  silversmith- 
ing  her  crafts- 
men h a d  ar- 
rived at  a  high 
standard  of  de- 
licacv  of  execu-  Nn.  \  II. — (  iia.mi;kk  ianlilesiim< 

tion  and  refinement  of  style  and  finish.     To  England 
thev  came,  and  here  thev  and  their  children  worked. 


.MAUE  l:V  WILLIAM    llAI  M;KI  IlC.F.,    I  70S  No.  VI.  — COFKKE-POT       MADE  IIV  JOHN   EAS  r,    1  709 

Among  Mr.  Rotch's  collection  are  pieces  by  men  such 
:is  ("harti-r.  l.i    Sa;^!',  ( 'oiirt.nild.    Huteiix,  and  (Jthers 

whose    names 


MAPI-;    \.\    \.  I  '  li  ■  1 
he   was    alwavs   readv 


aiuL   willing 


reveal  their 
1  rcnch  origin. 
Whether  the 
(■inglish  crafts- 
man had  much 
originality  is  a 
question  which 
we  are  not  con- 
cerned with  in 
this  article ;  but 
it  is  clear  that 
to  learn,   and   the 


advantage  of  profiting   bv  the  studv  of  the  work  of 


0, 


9. 


No.    VIII. — SET  OF   THREE   CASTERS 
K 


MADE    BV   ANTONY    NELME,    I71I 

8.? 


No-     1\.  — I'AIK    OK    OCTAGONAL    TKA-C ADDIES 


MADE    BY   .lOIIN    KARNELL,    1 72 1 


.tf:'- 


N.I.   N.    -I'AIK  or  .Avir.K>         \\\i>v.  nv  a.  1  oru  rM'i.i).   1721 


\...  Xl.     .  ui:\\i-.ii  i;,    \ii"i  1    i72o--,o 
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TSO.    XII. — CKUET    hKAMK 


LONDON    HAI.l.    MAKK    FOR    1 72  j 


liis  French  bro- 
th ers  was  an 
opportunity  of 
wliiih  he  was 
not  slowtoavail 
himself.  Witii 
these  facts  in 
mind,  we  are 
jirepared  for 
w  ha  t  will  l)c 
found  in  Mr. 
Rotch's  collec- 
tion, and  can 
without  dififi- 
culty  undcr- 
stanil  his  pre- 
dilection for 
the  work  of  the 
jjcriod  he  has 
chosen. 

-Mr.  Rotch's 
earliest  piece  is 
a  tankard  with 
flat  lid,  of  1671, 
which, although 
made    durint; 


No.  XIII.— SHAPED  OCTAGONAL  SALVER  MADE  UY  T.  BOLTON,  OK  DUULIN,   I725 

8; 


tin-  reign  of 
Charles  II., 
seems  10  antici- 
patethecoming 
reversion  to 
simplicity.  Its 
(jnly  decoration 
is  an  engraxed 
shield  of  arms, 
with  b  o  1  d  I  \- 
llowing  mant- 
ling (No.  i.).  A 
charming  little 
feeding  cu|).  by 
H  e  n  j  a  m  i  n 
Harris,  must 
date  from  the 
\  ery  earliest 
years  ui  the 
eighteenth  cen- 
tury (No.  ii.). 

One  of  the 
choicest  of  his 
|)ieces  is  the 
c  h  o  c  o  1  a  t  e  - 
])ot  made  by 


The    Connoisseur 


\\\\\\:\\W  l-':l\v- 
lU'iy  in   1704. 
a    \-  c  s  s  e  1     o  I 
'4  r:i  <■(-■!' Ill  pro- 
])c)rticms.    witli 
ihcnKirksol  the 
hamnicr   show- 
iiiij  clearly  after 
two  ceiitiiries 
(N"n.  iii.).    The 
■  ittaehnients  ul 
the  handle  and 
.spiiut  are  fram- 
ed   with    ■■  eiit- 
ranl  "    se  roll  - 
work,    liisini; 
additinnal  ricli- 
^e■^^   of  c-lfeet. 
'lhi>    p  i  <■■  e  e. 
fornurK   in  the 
eol  leel  ion  ol 
thelateColoni  I 
k'earon    'I'ip- 
ping.  illustrates 
theperfe<tionot 
\vi)rknianshi|i 
attained  l>v  the 
•  jueen  Anne 
s  i  1\  ersm  it  lis. 
■"  ( 'iit-i  ard  '  de- 
corat  ion  also 
appeals    on 
the    lid    of    the 


X,,.    W— sAI.VEK    EN<-.KAVELi    WITH    eOKONATUiN    MEDAls    OF    l.KoKe.E    U. 
A\r>   r.irEKN    eARoMNE 


tankard   made 
hy    Riihevt    In- 
glis.   of   Kdin- 
Imrgh,   in   the 
same  year  (No, 
iv.).    The  form 
of  the  \essel   is 
eon  si  deraljly 
strengthened 
1)V   the   mould- 
ing   whieh   en- 
eireles    it    just 
below  the  mid- 
dle. Additional 
beauty  isgained 
Ijvthe  engraved 
frame,  contain- 
ing an  example 
of  the   doul)le 
111  o  n  o  g  r  a  m, 
which  was  then 
just    com  ing 
into  popularity. 
The   candle- 
sticks made  liy 
William   l!a  ill- 
bridge  111  I  70S. 
w  ith  their  linel\' 
c  lia  se  1.1  bases, 
should  surel  y 
be   tile  work  ol 
a  breiich  siher- 
suiith.soclosely 


\I\'. — UARi'-iiAMiLEii  err 

NVI.  —  l-AIK    (>F    (  ANllI-EsrlCKS 


MADE    liY    .1.  WAl.KEK,    OE    Dl'BMN.     172(1 
MMIE    KV    Aia;\llA\l    BUtEUX,     I72.S 


I        1 
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No.    W,— PAIR  OK  SAUCE- BOATS 

ilii  tliry  tolliiw  thrir  |>n)tcit\|ir 
ill  nutliTic  ami  dL-cora  t  i  on 
(N'c.  v.). 

A  eoffcc--pt)t,  made  liv  |(ilin 
Kast  in    lyoy,  i:ivcs  ihc  tunn 

nl     tldWini;    CiUtlillr   wllich    Mll-- 

■  c-eded  the  str.iight-sitled  euni- 
eal  vessel  devised  when  first 
eoffee  and  tea  made  tlnir 
ajjpearanee  in  England  some 
fifty  years  earlier.  The  outline 
is  peeuliarly  Ljraeefiil.  and  die 
s|i(jut  is  plaied,  as  in  examples 
of  tills  date,  at  right  angles  to 
the  h.nidle  (No.  \-i.).  .\ 
'  hamber  eandlestiek  of  1710, 
liy  .A.  ('oiirtauld,  has  a  pro- 
jeeting  |)ear-siia  ped  handle 
in  the  .same  plane  as  the  howl 


MADE  BY  JOHN   CIIARIIKK, 
1732 

of  theohject.  'I'he  gad- 
rooned  decoration  is 
happily  coneei\ed  with 
the  \ieu  of  adding  to 
the  attra(  ti\eness  of  the 
effect  when  the  candle 
was  alight  (No.  vii. ). 

The  set  of  three  casters 
of  17 1 1  are  from  the 
hand  of  the  well-known 
s  i  1\  ersmith,  Antony 
Nelnie  (\o.  viii. ).  They 
are  without  the  central 
rib  which  is  generallv  to 
lie  lound  in  sue  h  pieces, 
hut  Its  alisence  has 
allowed  the  engra\er 
more  s])ace  for  the  arms 
( those  of  Kashleinh).  and 


i-l 


•*  -; 


m 


\'i.    .\M.— lANKAIUi  MADK    IIY     rilOMAS    ^rAS 

No.   .Win.  — lAn;  01--   rwo-ir.\M.rKi)  sAicK-iiOAi^ 


MAIiK    l;V    OAllKna,    SIKAIII,    1754 


ss 


Collcctio)!  of  Silver 


the  graceful  surrounding  cartouche.  The  piercing  of 
the  cover  is  executed  with  that  unhesitating  (irniness 
characteristic  of  the  best  work  of  tiie  time.  Mr.  Rotcli 
is  to  be  congratulated  on   possessing   the  set  of  three 


of  silver  then  in  u.se  called  for  work  of  greater  solidity 
than  that  of  previous  years. 

The   pair  of  octagonal  tea-caddies  made   by  John 
I'arnell  in  1721  are  typical  of  many  which  must  have 


No.  X.\II. — TKAroT       MADE  liV  ROBERT  I.l'CAS,    I73; 

casters  of  as  fnie  i|uality  as  it  is  possible  to  imagine. 
It  will  be  reali.sed  that  much  of  the  silver  of  this 
|)eriod  is  cast  a  method  more  convenient  and  effective 
for  objects  one  of  whose  charms  consists  in  their  line 
mouldings.      It  is  possible  also  that  the  purer  (lualilv 


No.   .\.\1\'. — SAUCE-HOAT       MAnE  IIV  KOHERT  BROWN,   I  74  I 

been  produced  when  tea  had  biconie  a  popular  beve- 
rage (No.  ix.).  The  dome  of  the  cover  has  become 
polygonal,  and  thereby  gains  in  gracefulnes,s.  The 
effect  of  the  play  of  light  on  such  broken  surfaces  was 
fully  realised  bv  the  craftsmen  of  the  dav,  anil  mav  be 


No.    X.W".— MUG  .MADE   liV    WILLIAM    SUAW    AND 

WM  l.IAM    PRIEST,    1757 
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No.    XXIX.  — URN    AND    COVER 
AMSTERDAM  (.MCCH    REDUCED) 


The   Connoisseur 


No.    XXVII.  —  PAIR    iiF    DECANTER    sTANDb 

Ni->.    XWIII.— TWO-llANDI.ED   BOWL  AND   COVER 

uiukTstDod  rmm  a  study  nf  the  taper-stands  with  iiiKly 
faceted  liases  produeed  at  that  period.  Perhaps  one 
of  the  most  effective  and  beautiful  examples  of  such 
facctinji  is  the  candelabrum  for  three  lii^hts  belonginL; 
to  the  Haberdashers'  Company,  a  reproduction  (jf 
which  is  in  the  \ictoria  and  .All)ert  Museum.  The 
breaking-U|)  of  the  light  of  three  candles  on  the  niiiny 
plain  facets  of  the  foot  must  have  had  a  more  lirilliant 
effect  than  even  tlie  craftsman  ccaild  have  anticipated. 
The  m.ikc-r  of  the  p.ur  of  casters  of  1721.  A.  ("cjiirt- 
auld,  shows  a  c  lo^r  adherence  to  the  hne  French  wcjrk 
of  the  l.c.uis  Xl\'.  period,  and  the  alternate  lairtbre- 
c|uins  and  ribbed  leaves  ap])lied  to  the  lower  part  of 
the  bodv  recall  the  virile  work  of  the  Parisian  silver- 
.smith  (No.  \.).  The  formcif  the  cream-jug  of  1720-30 
i>  exactlv  that  of  the  ordinary  French  ewer  o!  the- 
^eventeellth  centiny.  Its  beauty  is  enhanced  by  the 
band  of  ornament  near  the  rim,  engraved  with  a  deli- 
cicv  riv.illing  that  of  the  French  craftsman  (No.  xi.). 

.\n  unusually  bold  example  of  work  is  seen  in  the 
ciuet  frame  of  172,^,  formerly  belonging  to  the  late 
Mr.  1.  H.  I'il/.henry  (Xo.  .xii.).  The  two  octagonal 
•galleries  are  pierced  with  scroll  foliage,  shells,  and 
masks,  and  fuiished  with  caigraving.  The  borders  and 
the  handle-  are  of  strccngly  marked  mouldings. 

.\  shaped  octagonal  salver,  made  by  T.  liolton,  c)l 
liiiblln.  in  1725.  shows  the  prev.denl  moukled  rim  at 
its  bi_-sl.  The  arms  in  the  centre-  (.St.  ( leorge,  1  )ean 
of  Ross)  are  eiignived  with  a  skill  whic  h  pro\(-s  thai 
the  Irish  cniftsman  was  in  no  w.i\  inferior  in  Ic  clinical 
abililv  to  his  l-',nglish  lirother  (No.  xiii.). 

A  second  Dublin  piece,  the  standing  iiip  with  harp 
handles,  made  by  J.  Walker  in  172^),  shows  a  lorm 
ccinunon  in  Ireland  at  the  time;  the-  bold  projection 
of  tin-  handles  would  be  to  a  great  c-\lenl  c-oiinter- 
balanced  by  the  covc:r,  iicnv  unfortunali-ly  wanting 
(  No.  xiv. ).  A  salver  engraved  with  ( "oronation  medals 
of  C.eorgt:  II.  and  (Uieeii  Caroline  (1727),  may  possi- 
lilv  have   been   used  at  the   ('oronation   l)anc|Ue-t  :   the 


MADE    BY   J.   WKEN,    I79I 

MADE    AT    THE    HAGCE,    <.     1 70O 

absence  of  any  marks  suggests  that  it  was  made  to 
order,  and  did  not  pass  through  the  ordinary  chan- 
nels of  commerce  (No.  xv.).  Abraham  Buteux,  whose 
name  prciclaims  his  French  origin,  is  the  maker  of  a 
])air  of  candlesticks  of  1728,  on  octagonal  bases,  with 
incurved  corners,  decorated  with  effective  mouldings 
(No.  xvi.). 

The  coffee-pot  by  A.  Courtauld,  dating  from  1729, 
is  not  so  happy  in  outline  and  general  effect  as  other 
pieces  by  this  silversmith;  the  body  cif  the  object  is 
pleasing,  Init  the  spout  and  the  handle  have  not  the 
grace  which  one  looks  for  in  the  best  work  of  this 
third  decade  of  the  eighteenth  century  (No.  xvii.). 
On  the  other  hand,  the  salt-cellars  of  the  same  year, 
bv  |.  Le  Sage,  with  chased  decoration  of  rosettes  and 
acanthus  leaves,  have  all  the  richness  of  contemporary 
French  work,  and  show  a  keen  and  thoughtful  appre- 
ciation  of  the  combination  of  plain  surface  and  delicate 
ornament  (No.  xviii.).  The  ordinary  waiters  of  the 
period  are  represented  by  a  pair  dating  from  1732, 
one  of  them  bearing  the  mark  of  John  Tuite  :  the 
arms  in  the  centre,  engraved  \\ith  extraordinary  deli- 
e.icv  of  minute  detail,  are  set  in  a  frame  which  already 
shows  slight  signs  cjf  restlessness  in  form,  and  seems 
to  begin  to  anticipate  the  coming  rococo  design  ol 
Louis  X\'.  work,  which  unfortunately  infected  the 
linglish  sihersmith,  and  is  responsible  for  the  ex- 
travagance- of  the  productions  of  the  middle  of  the 
eighteenth  century  (No.  xi\.).  For  beauty  of  outline 
and  excellence-  of  manipul.itive  skill,  there  are  lew 
more  beautiful  jiieces  in  Mr.  Rotch's  collection 
than  the  pair  of  .sauce-boats  by  John  Chartier, 
dating  from  1732.  Peneath  the  boldly  modelled 
rim  is  a  bancl  of  e\c|uisitely  engraved  strapwork  and 
teiliage  on  a  background  of  engraved  paralleled  hori- 
zontal lines,  the  effect  of  which  is  to  throw  the 
ornament  into  relief  and  incrc-asc-  the  richness  ot 
eflect.  Add  lo  this  the-  linc-ly  e-xe-c-|lle-el  shie-ld  eel  arms 
(  Manliv,   c-ei.   l.ineoln),   and    it    is   diffic-ult   to   imagine 


f.-ri--^. 
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A    MERCHANT    ANT)    HIS    CLHRK 


i^iioto    M.m'.tii 


BY    THOS.    D1-:     KKYSEK 

In  the  National  Oallery 


Collection  of  Silver 


anything  more  perfect 
(No.  XX.). 

The  tankiirci  made 
l)y  'I'homas  Mason  in 
1 733    is   illustrated  as 
exhibiting    a   form   in- 
termediate between  the 
straight  -  sided  tankard 
of  the  early  years  of  the 
century  and  the  bellied 
vessel  in  common  use 
about  fifty  years  later. 
Its  further  merit  is  iti 
the  arms   (Wood,   of 
^\"ateringbl^•y,    K  e  n  t ) 
set  within  a  cartouche 
engra\ed   with  an  al- 
most incredible  degree 
of  refinement  (No.  xxi. ). 
Engraving  of  similar 
style,  though  exhibiting 
less  manipulative  skill, 
is  seen  on  the  globular 
teapot  made  by  Robert 
Lucas  in  1733  ^  th^'  '"- 
namentation,   though 
based  on   French   de. 
sign,  does  not  follow 
it  so  closely  as  on 
vessels  of  twenty  years 
earlier  (No.  xxii.).    The 
well-known  silversmith, 
Gabriel  Sleath,    is  the 
maker  of  the  pair  of  two-handled  sauce-boats  dating 
from  1734.    The  sweep  of  the  outline  is  unusually  bold 
and  pleasing  :  the  moulding  of  the  rim,   the  attach- 
ments of  the  handles,  and  the  strengthening  decoration 
beneath  the  spouts,  leave  nothing  to  be  desired.    'I'his 
])air  must  be  reckoned  as  among  the  chief  treasures  of 
Mr.  Rotch's  collection  (No.  xxiii.). 

The  sauce-boat  made  by  Robert  ISrown  in  1741 
shows  a  desire  to  depart  from  earlier  orthodox  forms. 
The  sweei)  of  the  rim  is  very  telling,  and  the  fiulings 
which  follow  the  .same  curve  add  to  its  effectiveness  : 
the  use  of  dol[)hin  forms  for  handle  and  feet  marks 
also  a  new  deiiarturc.  Mouldings  are  absent,  nor 
would  it  be  possible  to  conceive  of  them  on  such  an 
object.  The  restless  style  of  the  middle  of  the  cen- 
ttirv  was  already  beginning  to  show  itself  (No.  xxiv.). 

A  mug  by  William  Shaw  and  William  I'riest,  dating 
from  1757,  retains  the  form  of  some  years  earlier  :  the 
body  is  decorated  with  minutely  engraved  pastoral 
scenes  (No.  xxv.). 


Nil.    XXVI.  —  READING    CANDLESTICK 
MADE    HV    .ION.-\THAN    ALLEINE,    1766 


1  he  reading  candle- 
slick,  made  by  Jona- 
than Alleine  in  1766, 
is  an  unusually  grace- 
ful piece.  The  slight 
ornamentation  is  just 
sufficient  to  add  rich- 
ness to  the  general 
effect,  and  the  nielhcxl 
by  which  the  sconces 
are  raised  or  lowered 
shows  [jcrfect  adapta- 
tion to  the  require- 
ments of  the  object 
(No.  xxvi.). 

'I'he  pair  of  decanter 
stands  l)y  J.Wren,  dat- 
ing from  1 791,  have 
deep  borders  pierced 
and  engraved  with 
birds  and  beasts  amid 
foliage  in  the  freest 
possible  manner  (No. 
xxvii.) 

Two  pieces  of  Dutch 
silver  are  of  interest 
for  comparison  with 
the  lOnglish  specimens. 
The  first  is  a  two-han- 
dled bowl  and  cover  of 
^  bold  and  pleasing  form, 
bearing  the  Hague 
mark,  and  dating  from 
about  1700  (.\o.  xxviii.).  The  second  is  an  urn  and 
cover,  .\msterdam  work  of  about  1700  (No.  xxix.). 

Mr.  Rotch's  collection  awaits  one  or  two  further 
additions  to  make  it  more  comijletely  re|)resentative 
of  his  period,  notably  a  good  exam])le  of  the  fine  two- 
handled  standing  covered  cups  with  a  calyx  of  .strap- 
work  :  and  a  teakettle,  with  stand  and  lamp,  of  plain 
circular  or  polygonal  form.  No  doubt  these  will  be 
forthcoming  before  long,  and  will  enhance  the  imjwrt- 
ance  of  this  already  very  beautiful  collection. 

It  is  a  great  pleasure  to  add  that  .Mr.  Rot<li.  who 
has  for  some  time  been  a  friend  and  benefactor  of  the 
\'ictoria  and  .Albert  .Museum,  has  notified  his  generous 
intention  of  bequeathing  his  collection  to  that  institu- 
tion. The  national  collection  at  South  Kensington 
needs  considerable  additions  to  render  it  adequately 
representative  of  the  art  of  the  silversmith  in  this 
country.  It  will  be  strengthened  and  enriched  by  the 
inclusion  of  these  fine  pieces,  collected  by  .Mr.  Rotch 
with  such  careful  discrimination  ami  uood  taste. 


9.3 


Iron  Jewellery 


By  Cecil  Boyce 


I'iU^^lAN  iiiin  jcwclk-rv  \m\s  alrt-adv  tDiiiicd 
tin-  tliinic  (il  an  artirlr  in  Thk  t.'ONNOlssEUk,  Imt 
tin-  liipiial  interest  of  the  siilijeet,  and  the  kindness 
of  X'isedunt  Hareourt  and  Mrs.  Revnnlds-Pevtun  in 
allow in;.^  a  nuiiiher  of  elioiee  sjieeiniells  in  tlieir  inllec  ■ 
tions  to  he  ilhistrated,  leads  the  writer  to  ho|ie  that 
a  tfirther  lirief  note  reLjardin^  it  nia\'  he  aeeept.dile. 
In  the  former  artiele  Miss  |oan  Evans  dealt  almost 
wliollv  with  the  artistr\  antl  eiaftsnianshij)  displayed 
in  the  work  ;  hut  it  is  also  hij^hlv  interestinL^  trom  a 
jrolitical  standpoint,  for  the  origin  of  iron  jewellerx' 
has  passed  nito  a  le;.;end — r>ne  of  the  manv  that  eiii- 
hellish  the  virtues  ol  I'russian  |)atriotisin  ami  k'ad 
( rerinans  to  reyard  themselxes  as  super-men.  more 
resolute  than  other  rai  es  ni  meetmi;  ealamity  anij 
enduriii;.;  hardship.  'I'he  popular  storv  of  iron  jewellery 
is  that  it  eame  uUo  heinn  after  the  hattle  of  Jena, 
lhroui;h  the  patriotic  action  of  the  I'russian  wdnien, 
who  nave  up  their  golden  ornaments  to  the  State 
.mil  rcplaceil  theui  with  adornments  m.idi'  oiU  of  the 
lommoner  metal;  while  the  fact  th.it  u'on  jewellery 
is   unii|Ue   lo    Prussia    has   led    to   the    hrliel     th.U    the 


inhaliitants  of  other  lountries  were  too  destitiUe  ot 
true  patriotism  to  make  a  suiiilar  sacrifice.  Neither 
of  thesL-  ideas  is  strictly  accm-ate.  The  economical 
mowiiieiit.  of  which  iron  jt-wellerv  was  one  ot  the 
outcomes,  did  not  origuiate  m  Prussia,  while  it  was 
the  ])ossL'ssion  of  iron,  softer  and  more  malleable  th.in 
any  found  elsewhere,  and  consequently  better  adapted 
to  the  production  of  t'uie  and  delicate  articles,  which 
i;ave  the  kingdom  a  monopoly  in  the  manufacture. 

The  freijuency  of  wars  diu'iiiL;  the  greater  part  ot 
the  eighteenth  century  led  to  a  scarcity  of  gold  ami 
silver.  'I'he  vogue  for  jewellery,  however,  w.is  on  the 
increase,  and  C(jnsequently  there  arose  a  great  demand 
tor  substitutes  which  could  be  used  in  its  production. 
The  initiative  in  pro\iding  these  came,  not  trom  ( ier- 
manv.  but  from  iMigl.iiul  and  h'rance.  I'iiK  hbeck 
was  invented  in  the  former  countr\'  early  in  the  eigh- 
teenth centurv,  .iiid  .i  little  later  the  nianufai  lure  of 
steel  jewellerv  appe.ns  to  ha\e  originated  there.  Both 
materials  were  employed  largely  in  l-'rance,  but  Prus- 
sia W.IS  l.irgelv  dependent  upon  l-'.ngland  lor  its  sup- 
plies.      In   iSo'i  Napoleon  seized  Hanover,  and  closed 


i.oKc.Mii  I  F.  wnii  iKO.x  m.vMi-; 
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NELKI.Art    AND    iK.MiANI     AMI    ]A1K    Ol-     1;K  Al  EIK  lb 

till-  inoutlis  (jf  Ui(_-  ICIlic  anil  \\^^(r,  llic  rixiiN  ihruiiuli 
wlii<h  thr   ^rcal   bulk   ul   llic   traftic   li(luc-<n   ihr   twn 


IN     IIIK    l-lisSKSSiON    OF    VImOL'NT    IIARCOURT 


piciiliK  inu   iniii   ji-wrHcry,    wlu-i'i-  articles  nl   cdnsidrr- 
alilr  lincniss  ami  ilclicaiv  wvw-  made.       In    1.S06   the 
roimlrii/s  lull  til  pass,  anil   its  inti-Tiiiptinn  latisril  thr  l^-ii'.L;   "t    I'nissia,  nut   salisfnil   with   the   icwarils  that 

ci-ssatioti  of   lMij;hsh  siipiijics  to  I'russi.i.      Tin-  laihirL-  Napiilioii    hail    L;i\in    him    Inr    liiUiiwing  a    policy  ol 

of  these- aijparcnlly  stimiilatcil  local  cntivprisr,  Inr   in         hencMilmt    neiitialily   tnwaiils  the    l''rench,    \entiired 
the  followint;  year  a  lactorv  was  set   tip  at    lieilin   lor         to  ilei  laie   war  against   tluin,  anil  was  criishnl  in  the 
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course  of  a  fortnight's  campaign.  Not  until  Napoleon's 
army  was  destroyed  in  his  Moscow  canijiaign  did  the 
Prussians  venture  to  turn  against  him,  when  the  famous 
war  of  liberation  was  commenced,  and  the  Prussian 
armies,  engaged  by  treaty  to  sujjport  the  Emperor, 
joined  forces  with  his  enemies. 

After  the  disastrous  defeat  of  Jena  in  1806,  the  French 
had  forced  the  Prussians  to  pay  a  huge  war  indem- 
nity, which  impoverished  the  country.  It  is  said  that, 
in  order  to  help  to  raise  the  funds  to  meet  this  demand, 
many  of  the  Prussians  gave  their  siher  |)late  and 
jewellery  to  the  (rovernment,  and  received  articles  of 
iron  jewellery  in  acknowledgment.  A  necklace  was 
shown  in  London  some  little  time  ago  which  was  said 
to  have  been  presented  to  a  Prussian  frau  in  exchange 
for  her  gold  in  181 1  ;  and  there  are  probably  nianv 
other  pieces,  to  which  a  similar  patridtic  legend  is 
attached,  made  before  this  year.  But  the  general  sacri- 
fice of  gold  and  plate  did  not  take  ])lace  until  1813, 
when  the  war  of  liberation  was  commenced,  and  even 
then  one  fancies  that  the  sacrifice  was  by  no  means  so 
universal  as  is  jiopularly  supposed.  In  that  year  the 
King  of  Prussia  invested  iron  adornments  with  patriotic 
and  sentimental  associations  by  establishing  the  Order 
of  the  Iron  Cross.  It  was  not,  perhaps,  so  liberally 
awarded  as  in  the  present  war,  but  one  at  least  out  f)f 
every  sixty  combatants  appears  to  have  received  it. 
The  iron  jewellery  given  by  the  King  in  return  for 
patriotic  offerings  of  gold  and  plate  must  have  been 
regarded  by  civilians  as  conferring  on  its  recipients 
something  of  the  same  distinction  as  that  enjoved  by 
soldiers  who  had  won  the 
Iron  Cross.  According  to 
one  authority,  one  hunilred 
and  fifty  thousand  persons 
exchanged  their  wedding- 
ri  ngs  for  rings  of  iron  bearing 
the  words  "  Eingetauscht 
zum  Wohledes  \'aterlands," 
or  the  famous  inscription, 
"(jold  gab  ich  fur  Eisen,'' 
but  Mr.  H.  Clifford  Smith 
puts  the  total  number  of 
pieces  of  iron  jewellery 
turned  out  in  1813  as  only 
something  over  eleven  thou- 
sand, which  included  over 
five  thousand  cros.ses  of  the 
newly  founded  Order. 

For  some  time  after  the 
war  it  was  considered  a  dis- 
grace to  be  found  in  the 
possession  of  orthodox 
jewelleryor  silver  plate,  and,       iron  crcss    in  iiir  posses 


doubtless,  this  feeling  stimulated  the  demand  for  iron 
adormiients,  which  continued  to  be  manufactured  many 
years  after  the  conclusion  of  peace.   As  in  most  (ierman 
[jroductions,  the  jewellery  is  less  distinguished  for  the 
originality  of  its  design  than  the  beauty  of  its  workman- 
ship ;    and  the  latter  (luality  is  well  exemplified  in  the 
])ieces  illustrated.     Several  of  those  belonging  to  Mrs. 
Reynolds-l'eyton  show  the  influence  of  the  classical 
style,  which,  setting  in  during  the  latter  half  of  the  nine- 
teenth century,  continued  to  prevail  throughout  the 
iMupire  period  and  for  some  years  later.    Cameos,  both 
real  and  fictile,  were  much  used  in  jewellery,  among 
them   being  the  beautiful  reproductions  of  Wedgwood 
and  (Jthers,  which  were  frecjuently  mounted  in  burnished 
steel.     The  same  idea  is  followed  in  two  of  the  brace- 
lets, and  in  a  couple  of  the  ear-rings  in  Mrs.  Revnolds- 
Pey Ion's  collection.    Only  iron  is  used  for  the  mountings 
in   lieu   of   steel,  and   the   fictile    cameos    instead    of 
facsimiles  of  the  originals  are  frank  adaptations,  the 
figures  and  busts  being  of  moulded  iron   fixed  on  a 
groundwork  of  burnished  steel,  materials  with   which 
it  is  impossible  to  emulate  the  api)earance  of  original 
cameos,  but  which  attain  a  striking  and  pleasing  effect 
of  their  own.    The  influence  of  the  romantic  movement 
which  followed  closely  on  the  cla.ssical   period,  partlv 
overlapping  it,  is  mon;  shown  in  the  mounting  of  the 
heavy  liracelet  containing  the  four  fictile  cameos,  of 
which,  tin-  floriated  design  is  largely  Cothic  in  its  in- 
spiration.    The  iron  cro.ss  and  the  three  ear-rings  are 
frankly  Oothic,  the  fijrmer  being  probably  inspired  by 
the  tracerv  of  a  Ootliic  window  ;  while  the  exquisitelv 
finished  lorgnette,  adapted 
to  be  used  as  a  single  or  dou- 
ble eyegla.ss,  belongs  to  the 
Empire  period.    Very  strik- 
ing in  their  effect  are  the 
necklace  and  pendant  and 
pair  of  bracelets  belonging  to 
Viscount  Harcourt.  The  fine 
open  lacework  of  the  former 
is  suggestive  of  the  delicate 
tracery  of  a  (iothic  window, 
though  thedesigner,if  he  was 
influenced  bv  architectural 
viotijs,  has  known  how   lo 
adapt  them  tothe  technique 
of  the  jeweller.    The  brace- 
lets, which  show  an  uncon- 
ventional  use  of  the  key 
IxUtern,  set  off  by  floriated 
borders  as  their  basic  de- 
sign, .still  remain  under  the 
cla.ssical  inspiration  of  the 
-ION  OK  MRS.  REYNorDs-iKVToN       limpirc  period. 
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Notes  and  Queries 

The  Editor  invites  the  assisla/ur  of  readers  of  The  ('dxnoisseur  zt'/to  may  i>e  a/'/e  to  impart  the 

in  formation  reauired  by   Correspondents.^ 


L'MI'KNill  IKIi     I'uKIUAir    (N'O.   239). 

1  )i;.\l-;  Siu. — I  shall  lie  nl.nl  if  miiih;  of  your  ri'adiTs 
who  are  t.iiniliar  with  the  Mihjrct  will  l>r  l;ooiI  i.noUL;h 
10  iilLiuity  thr  porlrail,  a  photograph  of  whirh  i-> 
cncloM-d.  Many  peopK-  ha\t_-  ailniircil  this  fiiir.  intri- 
Icctiial  taiT.  and  disired  to  know  tin-  nanit-s  of  llu- 
person  and  of  dii'  painter.  1-or  the  latter  some 
suggest  ()pie  and  others  Ronniev.  The  work  is 
worthy  ot  either  oftho.se  great  artists,  and  if  it  ean  he 
identified  tile  [lortrait  inav  he  of  ureat  interest. 

\  ours  faithfull\'.   (.Miss)    K.    W.Niis. 

L'niiu.v  1 11  iKli  I'okiH.Mi  (No.  _\;;5.  April,  uji;!. 
I 'EAR  Sik. — The  pietinc  \oii  write  ahoiit  is  that  ot 
till-  1  )iiehess  ol  I'ortsrnouth.  I  helieve  the  original  is 
in  some  l\o\al  I'alaee.  prohabK'  Hampton  ( 'otirt. 
There  are  iiianv  copies  attrilmted  to  i.ilv,  ,is  the 
original  was  l)\- 
him.  I  h  ,1  d 
one.  preii.selv 
the  same  as 
\'  o  11  r  s  .  some 
\'ears  a;4o. 
\'ours 

faithfully, 
(Rev.)    R. 

Issuer. 

1  I  HINK  this 
represents 
Louise  R  en  ce 
<le    K  e  roualle, 

I  )  u  (•  h  e  s  s  o  I 
I'o  r  t  s  111  o  u  t  ii, 
hi  mi  the  siroiiL; 
likiiuss  in  the 
lai  <■  to  a  larj^e 
oil  p.iintiiiL;  of 
her  li\  .\Ii,L;- 
Hard  in  m  v 
jiossession. 

.Mrs,    Mii.NK 
Home,    ot 
W  etlderlmin. 

Till,  uniden- 
tified portrait 
(No.    ly^.)    ap- 

II  ars  to  me  to  (239) 


he  most  likelv  a  portrait  of  (Jueeii  Anne.  11  yon 
refer  to  Hume  and  Smeillett's  History  of  England, 
\ol.  ii.,  ji.ine  115,  vou  will  see  an  engraving  of  a 
painting  ol  this  (]ueen  Ijv  .Sir  Crodfrev  Kneller.  The 
similarity  in  the  features  is  reiiiarkalile,  but  the  string 
of  [learls  round  the  neck  is  cvrttY/iTike  the  one  in  your 
issue  :  also  the  other  string  of  jewels,  although  worn 
differently,  is  of  verv  similar  ehanuter  in  lioth  portraits. 

1-kAXK   Rior.v. 

I  believe  the  portrait  (\o.  235  )  which  you  published 
last  month  for  identification  to  be  that  ot  (.'atheriiie 
of  Hragan/a.  It  is,  I  think,  very  like  the  portrait  in 
lie  (  haniniont's  Jfemoirs.  Hi'ch   ("i.ahke. 

I'AlXTlXi;    ON    Cnin'ER. 
Dear  .Sir.  —  I    ha\e  a   minutely   painted   picture  on 

copper,  about 
g  in.  by  (1  in., 
rep  re  sen  t  i  ng 
probably  the 
1'  I  a  g  u  e  of 
London.  It  is 
mit  ia  lied  anil 
dated    '''''■■•   in 

fUD 

gold.  ( "an  any 
of  your  readers 
e\  pla  in  this 
m  on  og  r  a  m  ? 

I'he  pain  t  ing 
ri.|iri-sen  t s  an 
old  man  in  a 
I  o  u  r  -  p  o  s  t  e  d 

bed.  w  ho  is  sur- 
rounded  b  v 
I  r  i  e  n  ds  ;  and 
the  othc-r  side 
of  I  h  e  picture 
IS  a  representa- 
tion ol  .1  ■..;ra\"e- 
\.ird  w  ith  se\  i-r- 
,il  fuiu-r.ils  and 
,^r,i\  <■  -  <liggers. 

The     b.ick- 
^rouiid  .1  (  Goth- 
ic cit\,  piesum- 
abl\    London. 
\ Duis  iruK'. 
\\M,  (   1  iN\.\l  , 


i\i|)i:n  I  niiai  roi;  1  R,\i  1 


This  beauliful  object  is  what  is  known  as  a  I.ittiigical 
comb.     Accordiu;^  to  Ducangc,  the  comb  '"  was  counted 

among   the    sacred    instrtniients,    and 
A  Liturericdl  ,    ,  .     ,     .       ^ 

„       ,  was    used    bv   priests  and   clerics  for 

Comb  ■  . 

combmy  their  hair  ))cfore   they  went 

itVum  the  sacristy)  into  the  church."  Early  references 
are  to  be  found  in  the  wills  of  Count  Everard  (A.  D.  837 ), 
and  Bishop  Riculfus  (.\.n.  91 5 j,  and  in  certain  charters  of 
the  eleventh  and  twelfth  centuries.  Old  .Saint  I'aul's  also 
possessed  a  liturgical  comb,  if  wc  may  judge  from  an 
inventory  of  1295,  whilst  specific  instructions  as  to  use  are 
included  in  a  rubric  from  the  Pontifical  of  .\rchbishop 
Bainbridge,  of  York,  "which  directs  the  bisho]),  when 
about  to  say  Mass,  to  comb  his  hair  after  putting  on  the 
sandals,  and  before  he  assumes  the  amice.  The  combing 
of  the  bishop's  hair  was  as  much  a  part  of  the  ceremonials 
as  putting  on  his  mitre,  and  was  done  by  the  deacon  or 
sub-deacon,  sometimes  b\'  both.'' 

The  example  illustrated,  which  is  in  praclicallv  perfect 


l)reservation,  appears  to  datc^  from  the  middle  of  the 
sixteenth  century,  and  ma\'  be  of  Spanish  or  Portuguese 
origin.  It  is  carefully  and  finely  cut  from  a  single  piece 
of  wood,  and  nuist  have  taken  considerable  time  to  com- 
plete. The  owner  is  \V.  Sanders  Fiske,  Esq.,  who  has 
kindly  permitted  it  to  be  reproduced  in  these  pages. 
Perhajis  some  of  our  readers  can  throw  light  on  the 
inscriinion  whiih  a]>pears  in  tlie  centre  of  the  piece. 

I  ki;MK.\lni;K  the  episode  quite  well — my  late  father 
( .luu-  lininc  one  day  beaming  with  smiles  overa  wonderful 
find  he  had  picked  up  at  a  sale.  He 
was  minus  £j  15s.,  and  his  prize 
consisted  of  an  apparently  old  and 
fine  specimen  of  J.  K.  Smiths  famous  mezzotint  of  Sophia 
Western,  after  lloppncr.  .Naturally  I  was  always  in- 
terested in  m\'  father's  purchases,  but  1  imagined  that 
on  this  occasion  he  had  wasted  seventy-five  shillings. 
With  the  ad\enf  of  Sophia,   I    recalled  an  issue  of  THE 
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CoNN'OISSKL'R,  which  contained  a  Hill  -  |)iii^e  ciilinired 
ilhistration  of  the  same  pi'int,  together  with  an  article 
dealing  with  its  history,  values,  etc.,  and  the  ditifcrent 
prices  siiecimcns  had  realised.  Xow  my  lather  was  not  an 
anthorit\-on  jirints.  although  his  opinion  was  sought  alter 
on  ni.iny  pieces  of  old  pottery,  so  the  article  in  the  atore- 
mentioncd  magazine  made  him  somewhat  elated,  espcci- 
alK  when  he  found  that  three  specimens  h.id  realised 
..£^4,  /93,  and  i^ioS  respcctiveh'.  This  fact  was  the 
cause  of  the  old  gentleman  placing  a  value  of  £\oo  on 
his  print,  remarking  that  if  similar  prints  were  worth  these 
prices,  he  would  not  part  with  his  for  less.  .Accordingly 
the  ine/zotint  was  adorned  with  a  suitable  fr.inie,  ,ind 
given  a  place  of  honour  in  the  drawing-room.  Some 
time  later  my  respectel  parent  departed  this  lite,  and  I 
found  that  "■  .Sophia  "  had  been  left  to  me  amongst  a  host 
of  other  articles  of  \ertu.  My  eldest  brother,  an  etcher 
of  no  mean  repute,  was  considerably  chagrined  about  the 
print  becoming  my  property,  and  he  tried  to  cajole  me 
into  making  an  exchange,  but  I  was  adam.uit,  and  refusetl 
to  part.  -V--  he  had  never  had  the  opportunity  of  ex- 
amining the  |>rint  carefully,  he  suggested  that  we  should 
take  it  out  of  the  fr.ime  to  see  if  it  was  perfect,  when  we 
found  that  the  plate  mark  h.ul  been  cut  very  slightly,  but 
the  diini.ige  had  been  carefully  concealed  by  a  counter- 
sunk mount.  N.iturallyhe  claimed  that  the  damage  took 
considerable  \alue  from  the  print,  but  1  argued  that  such 
a  small  mattt-r  couUl  not  make  all  that  dift'erencc,  and 
being  as  anxiou-.  to  know  the  exact  value  of  my  legacy, 
I  priinitted  him  to  take  it  to  a  friend  of  his  who  was  an 
alleged  expert,  and  also  the  curator  of  a  museum. 

His  report  came  in  the  course  ol  .i  leu  day?,  and  was 
to  the  effect  that  in  this  particular  institution  there  were 
three  ■'  Sophias,"  one  of  which  was,  in  the  opinion  of  this 
curator,  superior  to  mine,  but  the  other  two  were  not  ii]i 
to  the  same  standard  of  excellence.  It  w.is  then  that  I 
a|)proached  a  large  firm  of  dealers  who  advertised  that 
thev  were  open  to  i>urchase  old  prints  of  every  description. 
.\fter  much  correspondence  they  offered  me  ^5  to  £.G  for 
it.  thinking  that  thc\-  might  be  able  to  dispose  of  it  at 
this  price.  I  at  once  came  to  the  conclusion  that  if  the\' 
as  dealers  wciuld  pay  £(y  for  an  article,  I  could  easily 
obt.iin  i)erh.i|>s  three  times  the  price  by  dealing  with  the 
matter  privately,  so  1  |)roniptly  refused  the  otter,  Irasing 
my  i-alculations,  of  course,  on  the  evidence  of  the  curator. 
Nothing  daunted,  I  sent  it  to  an  acknowdedged  expert 
and  collector  of  prints,  asking  if  he  cared  to  purchase, 
but  got  it  bac  k  |)ost  haste  with  the  \erdict  of  "'  no  \alue — 
a  inoilern  reproduction."  This  set  me  thinking,  and  I 
wondered  what  step  to  take  next,  when  a  friend  suggc-sied 
mv  sending  it  to  an  '■  authority  "  cm  such  matters.  1  h.id 
heard  of  a  cert.iin  Club  in  London  who  tor  a  small  fee 
.Lj.ive  expert  opinion  on  things  of  this  description,  so  I  paid 
the  cash  necessary  for  smh  examination,  but  the  only 
s.itisfiction  I  got  was  "a  (deser  imitation  ot  no  \.iliie." 

r.eing  somewhat  nonplussed  at  the  diversity  of  opinions, 
I  then  did  what  I  ought  to  have  done  in  the  first  place, 
\i/.,  get  the  ex|)ert  aihui-  of  I'm-,  CONNOISM'.fK.  The 
■.(■rdict  therefrom  w.is  mo, I  concise  and  to  the  point,  to 
wit.   ".VCerman    htho-i.iph   of  very  little  \.iUie."       This 


staggered  me,  and  my  first  impulse  was  to  throw  the 
thing  on  the  fire,  but  seeing"  that  a  sale  of  prints  was 
about  to  take  place  in  London  at  the  rooms  of  a  firm  of 
auctioneers  whose  name  is  almost  ,a  household  word,  I 
entered  "So])hia,"  with  a  reserve  of  £,\o.  I  asked  my 
brother  to  attend  the  sale  for  the  purfjosc  of  bidding  it 
up.  Init  such  was  not  necessary.  There  was  only  one  bid 
of  a  guinea,  and  the  print  was  withdrawn.  M\-  lirother 
informed  me  that  there  were  only  about  a  dozen  pro- 
spective purchasers  in  the  room,  who  were  exidcntly 
dealers,  and  in  most  of  the  cases  the  prints,  engravings, 
etc.,  were  not  fetching  the  value  of  the  frames  they  were 
in.  This  episode  put  me  on  my  mettle,  and  I  made  a 
final  effort  by  advertising  in  a  medium  largely  used  for 
the  sale  and  exchange  of  all  classes  of  goods.  The  first 
insertion  brought  about  fifteen  replies,  and  the  print  went 
in  turn  to  each,  and  in  each  case  came  back  with  a  variety 
of  opinions  and  verdicts,  the  print  finally  being  returned 
minus  the  frame.  By  this  time  I  calculated  that  I  had 
spent  approximately  about  /'5  on  carriage,  insurance, 
ex|)ert  advice,    commission,    etc. 

I  had  almost  forgotten  the  existence  of  the  print,  when 
one  d.iy  an  old  friend  of  my  fatlier's  called  to  sec  me, 
,ind  he  ent|uired  if  I  still  ])ossessed  the  mezzotint  which 
my  late  parent  had  been  so  proud  of.  Scenting  a  sale, 
1  iiroceeded  to  search  f'or  it,  but  hunt  as  I  would  it  was 
not  to  be  found,  so  I  judged  that  my  much-tr.i\elled 
print  had  been  accidentally  sold  in  a  heap  of  old  sketches 
and  magazines  whicli  I  had  put  in  a  local  sale. 

Some  time  passed,  and  1  had  occasion  to  go  down  a 
certain  street  in  the  town  where  I  live,  and  some  lettering 
on  a  cud  in  an  ice-cream  store  attracted  my  attention. 
I  stopped  to  examine  it,  for  the  writing  was  so  different  to 
the  stereoty])ed  methods  adopted  by  the  card  writers  of 
to-da\.  1  cinnot  tell  what  possessed  me  to  peer  through 
the  window  into  the  shop,  but  my  surprise  can  be  ima- 
gined wdien  I  saw  the  jirint  hanging  on  the  wall  in  a 
somewhat  dirty  frame.  Naturally  I  went  in  and  asked 
the  proprietor  where  he  had  acquired  it,  and  \>as  rather 
amazed  when  he  told  me  that  I  had  given  it  to  hiiri  some 
time  before.  It  appears  that  I  had  instructed  him  to 
cart  awav  a  considerable  quantit)'  of  rubbish  consisting 
of  cuttings  from  sundr\-  magazines,  wood  engravings, 
etc.,  which  m\  f.ither  had  .iccumulatcd  during  the  latter 
portion  of  his  life,  and  I  presume  that  the  print  had  got 
niixed  up  with  this  motley  assemblage.  I  satisfied  the 
man  bv  promising  to  give  him  a  really  nice  picture  in  the 
plaie  of  it,  and  he  reluctanth'  handed  the  print  o\er. 

.Mter  such  a  curious  scries  of  adventures,  I  determined 
to  keep  the  print,  and  took  it  to  a  local  framer  with 
instructions  to  put  .i  nice  fr.ime  round  it.  The  latter 
came  round  to  see  me,  and  asked  if  I  was  serious  in  my 
requc-st  for  a  good  frame,  as,  in  his  opinion,  the  print  was 
of  vcr\'  little  \alue.  1  demanded  to  know  his  reason  for 
such  a  statement,  a  question  which  he  answered  by 
showing  UK-  the  back  of  the  print.  lie  hail  stripped  it 
from  the  old  mount,  and  there  was  the  legend, 
'"  Lithographed  in  tiermany  by 
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Notes 


Onk  would  expect  to  find  the  forest   ridge  of  Sussex 
around  Balcombe  rich  in  ancient  timber  buildings,  though 

_       ™,  ..  ^.  nianv  of  these  arc  tucked  awav  in 

The  Well  Close,  '.     .  ,  ^,  ,,' 

_,,  .     ,  T~  quaint  corners  of  the  woodland, 

whitchouse  Farm     ,;  ,  ,  ■      ,• 

Some  three  centuries  ago  this  dis- 
trict was  the  centre  of  the  iron  industry,  and  not  a  few 
of  the  black  and  white  farmhouses  remaining  were 
originally  homes  of  the  ironmasters  of  bygone  days. 
Such  residences  are  venerable  survivals  of  a  time  when 
limber  and  plaster  formed  the  main  part  of  the  .sub- 
structure, while  the  roofs  were  slated  with  heavy  slabs  of 


Horsham  stone.  An  interesting  specimen  may  be  seen 
in  the  accompanying  illustration,  which  is  reproduced 
from  a  characteristic  pencil  sketch  by  Mr.  W".  Claude 
Johnson. 

The  view  is  taken  in  the  Well  Close  of  Whitehousc 
Farm,  and  exhibits  all  the  charming  irregularity  of  out- 
line caused  through  the  warp  of  ages,  the  wavering  line 
of  the  broad  eaves  being  particularly  noticeable.  The 
singular  object  outside  the  casement  window  is  a  circular 
alarm  bell,  so  placed  that  it  can  be  struck  from  the 
window  in  case  of  emergencv. 
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THK    WELI.VARD,    WIIITKIIOUSF,    FARM,    HAI.COMBK 


FROM    A   DRAWING    BY    MR.  \V.  CLAUDF.   JOHNSON 


Wll  1,1  \M  Kkni  has  sutiered,  iit;htl\oi  wrongly,  lon- 

sider.ilile  aljuse  in  his  role  of  painter,   but  there  is  no 

question  at  all  as  to  the  estimation  in 
furniture  i  ■    i     r        .  ,-  i  ■     j     • 

uniih   uuniture  from   his  designs  is 

held  liy  connoisseurs  to-d.iy.  Of  the  half-do/en  or  so 
lots  whii  h  have  been  offered  at  auction  latelv  under  the 
a-gis  of  his  name,  all  have  secured  prices  worthy  of  record 
in  these  pages.  The  standard  was  in  nowise  depreciated 
by  the  pair  of  carved  side-tables,  53  m.  wide,  on  si\ 
s<:roll-shaped  legs  carved  with  acanthus,  which  changed 
owners  fir  the  sum  of  ;io  gns.  at  !'utii<k  ^V  Simpson's 
on  March  2nd.  Side-tables  of  really  good  quality  are 
ahva\  s  popular,  and  these  had  the  additional  inteiest  of 
a  pedigree,  being  the  property  of  the  late  Dowager  Lady 
Sullivan,  and  formerly  of  the  late  twentieth.  Lord  Dacre, 
of  the  Hoo,  Kimpton.  A  pair  of  Chippendale  carved 
side-tables,  ;6  in.  %\  ide,  on  cabriole  legs  and  paw  feet, 
which  came  from  the  same  source,  netted  I'lo  gns.  .\ 
representative  cr)llection  of  furniture  apjieared  at  the 
Leicestei  Squ.ire  rooms  on  March  K'th.  (  lak  re.dised 
moderate  sums  in  the  main,  and  most  attention  was 
accorded  to  the  property  of  Miss  \'alentine  Magniac, 
\\hich  was  formerly  in  the  collection  of  the  late  .\itlmi 
Magni.ic,  Esq.,  of  Hertford  Street,  W.  Among-st  other 
Items,  a  se\  cnteenth-century  Italian  oblong  trestle  table, 
41  in.  wide,  overlaid  with  tortoiseshell  and  inlaid  «ith 
ivory  and  cbon\  from  the  Colworth  collection  ,  made 
48  gns.  ;  an  old  Dutch  leather  six-fold  screen,  painted 
\\ith  .1  ri\er  scene,  buildings,  figures,  and  poultry,  b\' 
Hoiidecoeter,  S  ft.  high,  68  gns.  ;  and  a  Sheraton  satin- 
wood  semi-crrcular  side-talile,  painted  with  tlowers,  etc., 
44  in.  wide,  ()4  gns. 

The  King  Street  Side  of  March  8th  was  not  comjiosed 
of  such  interesting  lots  as  ha\e  marked  many  recent 
sessions.  The  liidding  was  bountlcd  li\  such  sums  as 
/'89  5s.  tor  a  suite  of  furniture  of  Louis  ,\\1.  design 
five  pieces  ;  ,{,79  i6s.  tor  a  t'hippendale  cai\c-d  mahog- 
.iiiy  square  writing-table,  J  ft.  7  in.  wide;  and  /(k)  i8s. 
for  a  six-leaf  screen,  mounted  with  Chinese  painteil  paper 
panels,  8  ft.  j  in.  high.  .-V  more  characteristic  collection 
came  up  on  the  15111,  uhen  a  (ieorgian  maliogany  side- 
board, 8  It.  wide,  made  £,\'-,i  5s.  ;  and  ,1  p.iir  of  Louis 
-W.  fauteuils,  covered  in  lleauvais  ta])esti  y,  ^'378.  1  ).d; 
was  re|)resenteil  by  .1  Charles  II.  arm-chair  of  good 
(|ualily,  carved  with  amorini  supporting  a  crowji,  ^/'4J  ; 
and  two  chairs,  ne.irly  simil.ir,  elevated  on  claw  feet, 
^58  Ids.  L'nless  we  arc  very  much  mislaken,  the 
carveil  front  bar  of  the  scat  had  been  renewed  at  some 
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time  in  the  former  lot.  .A.  curious  feature  on  .\pril  12th 
was  the  oak  .X-shaped  arm-chair,  which,  although  the 
back  bore  the  initials  I.R.  and  date  1605,  was  distinctly 
Italian  in  character.  A  carved  top  had  been  fitted  on  to 
the  back  apparently  in  fairly  recent  times. 

AMON'i.sr  the  most  notable  picture  sales  of  March 
must  be  reckoned  the  collection  of  the  late  David  Jardine, 
of  High  Lee.  Wooiton,  Liverpool,  at 
(.'hi  istie's.  Some  drawings  l,)y  old 
ni.isters  were  included  in  Sothebv's 
print  auction  on  the  3otli,  the  most  prominent  being  a 
Ht-ad  of  a  ll'o»t,i/i,  in  pen  .ind  body-colour,  b\'  Leonardo 
da  \'inci,  which  had  no  difficulty  in  securing  ^joo.  This 
piece  was  in  the  collections  of  Sir  Feter  Leiy  and 
Bernard  ClranviUe,  of  Calwich  Abbey,  Ashbourne,  Derby- 
shire, the  friend  of  Handel  and  Rousseau.  At  the  time 
of  sale  it  belonged  to  .\.   ].  Ram,  Ksq.,  K.C. 

The  Jardine  collection  was  dispersed  at  Christie's  on 
.March  i6th.  From  the  first  it  was  evident  that  the 
prices  would  be  of  no  mean  order.  The  water-colours 
by  Turner  were  sufficient  guarantee  in  themselves  of  this. 
Twii  ot  these  ■  Bed  for, i  and  J'embroke  Cus/fei  came  from 
the  Xovar  collection,  whilst  the  former  was  also  m  th.u 
of  J.  Heugh,  1878.  Both  were  engra\ed  in  Turner's 
J-^nt^laiid  and  iWilt's.  ^'2,625  was  bid  for  Bedford, 
13J  in.  by  iv;.  111.,  and  /"i,i55  for  Pembrolce  Castle, 
1  I  i  in.  by  I  7  in.  The  next  of  the  quintette  to  appear  on 
the  easel  was  Cliepsto'a'  Castle,  signed  and  dated  1794, 
which  secured  /546.  This  drawing,  12  in.  by  id]  in., 
which  came  from  the  Dr.  Munro,  \\".  Le.if,  and  Sir 
Joseph  Heron  (ollections,  was  engiav  ed  by  Stoiei  in  the 
Copper  Plate  Ma^a:ine  and  the  itinerant,  1794-98.  It 
was  shown  at  the  International  Exhibition  in  i8('i2.  /^42o 
was  offered  for  T/te  Fishmaiket.  /\'otterdani,  5  in.  b\ 
7j  in.,  engraved  liy  W.  ^"loyll.  Theie  was  yet  another 
Turner  dravving  of  an  earlier  type  which  did  not  attempt 
to  compete  with  the  foregoing  lot.  It  was  Chi  the  Tlianies, 
()\  in.  by  13.I  in.,  on  which  the  hammer  descended  for 
/,d8  5s.  The  other  drawings  included  works  by  many 
of  the  better  known  artists  of  the  English  school.  Copley 
l-ieldiug  was  represented  Iiy  four  works,  of  which  Sussex : 
A  ifeio  on  llie  South  /lo;rns.  19  in.  by  20j  in.,  exhibited 
.It  Manchester,  1887,  m.idc  /441,  .iiid  ./  Coiist  Seene, 
7j  m.  b\  1  i_,  in.,  /i  10  5s.  Three  out  of  the  U\e  Hirket 
I'osters  p,is,cd  the  hundreil-pound  limit,  the  highest 
being  /'//e  I-'ootbridge,  84  in.  by  14  in.,  X  1  78  los.  Peter 
Ciaham's  /ienit^hled  on  the  Moors  changed   hands   for 
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£\  15  los.  ;  whilst  his  Sea-washed  Recks  made  onlya  few 
pounds  less.  Both  pictures  were  painted  in  1880,  and 
both  measured  20^  in.  by  27.J  in.,  with  an  additional 
\  in.  for  the  latter  work.  Fred  Walker's  The  New  Boy, 
i860,  iij  in.  by  12J  in.,  made  ^420  (Leeds,  1868  ;  Liver- 
pool, 1886;  Manchester,  1887;  and  Burlington  House, 
1906).  P.  de  Wint's  Misty  Morning  on  the  South  Coast, 
15V  in.  by  24^  in.,  closed  this  section  with  its  top  bid  of 
^225  15s. 

The  interest  of  the  pictures  was  dominated  to  a  great 
extent  by  the  magic  name  of  Gainsborough.  The  smaller 
and  finer  canvas  was  an  interesting  piece  of  free  treat- 
ment, measuring  27J  in.  by  35J  in.  The  scene  was 
essentially  rustic,  and  fitted  the  familiar  title  of  Crossing 
the  Stream  to  a  nicety.  The  fall  of  the  hammer  caused 
^7,980  to  change  hands  over  this  painting.  In  The 
Sheridan  Family,  57i  in.  by  46!  in.,  were  coupled  the 
names  of  Gainsborough  and  Gainsborough  Dupont.  It 
made  ^1,365.  R.  P.  Bonington's  Coast  Scene,  Nor- 
mandy, 23^  in.  by  325  in.,  secured  no  less  than  ^4,410. 
It  was  exhibited  at  Burlington  House,  1SS4,  and  came 
from  the  collection  of  T.  O.  Barlow,  R.A.,  1890.  An 
English  Landscape  Composition,  1S42,  71  J  in.  by  58  in., 
was  interesting  as  a  dual  work,  the  scenery  being  by  Sir 
.A..  W.  Callcott,  R.A.,  and  the  group  of  cattle  in  the 
foreground  by  Sir  Edwin  Landseer.  This  picture  netted 
^262  los.  It  was  exhibited  at  the  R..-\.,  1842  ;  Liverpool, 
1886;  and  Manchester,  1887.  Of  other  works,  /162  i  3s. 
was  bid  for  Highland  Sheep,  by  Rosa  Bonheur,  1862, 
17I  in.  by  21J  in.  ;  ^136  ids.  for  The  Cornfield,  by  \'icat 
Cole,  R..A..,  1877,  igi  in.  by  29^  in.  ;  £m)<^  los.  for  The 
Cherry-seller,  by  W.  Collins,  R.A.,  1834,  28 J  in.  by 
24  in.  ;  ^136  I  OS.  for  Fisher  Children  on  the  Beach,  by 
the  same,  on  panel,  13  in.  by  17  in.  ;  /!388  los.  for  A 
Brook  in  the  Meado'^'s,  by  T.  .S.  Cooper,  1S72,  56  in.  by 
46  in.  R..\.,  18721;  /^iio  5s.  for  Shee/> :  Canterbury 
Meadoi^'s,  by  the  same,  1S54,  on  panel,  19*  in.  by  292  in.  ; 
^105  for  Pont-y-Pair,  by  D.  Cox,  14  in.  b\-  2oi  in.  ; 
£\^7  los.  for  Over  the  Sands,  by  T.  Creswick,  R..A., 
1865,  37i  in.  by  50  in.  'Manchester,  1887)  ;  ^115  los.  for 
Good  Evening:  Autumn,  by  T.  Creswick  and  T.  S. 
Cooper,  37  in.  by  50  in.  ;  ^315  for  Maggie  and  her 
Friends,  by  T.  Faed,  1878,  45  in.  by  33!  in.  :R..\., 
1 878 ! ;  and  ^^273  for  Reading  the  Bible,  b\-  the  same,  on 
panel,  17J  in.  by  23J  in.  :  Leeds,  186S  ;  Liverpool,  1886;. 
Peter  (iraham's  can\ases  maintained  their  monetary 
standard  in  After  Rain,  52  in.  by  72  in.  (R..-\.,  1882), 
^562,  and  On  the  Moors,  1875,  23J  in.  by32j  in.,  £^7^. 
Three  works  by  J.  Linnell,  senior,  realised  sums  from 
/189  to  .^483,  the  latter  sum  being  given  for  An  English 
Pastoral,  1839,  29  in.  by  38  in.  1  Liverpool,  1886:  Bur- 
lington House,  1883:.  The  next  lot  was  tleorge  Morland's 
The  Angry  Farmer,  2jh  in.  by  35*  in.,  which  has  been 
familiarised  through  E.  Scott's  engra\ing  of  it.  After 
a  tussle,  the  coveted  canvas  was  knocked  down  for 
^1,835  los.  Not  long  after  this,  Romney's  Portrait  of 
Ann,  wife  of  William  Baldwin,  Esq.,  M.P.for  Malton, 
1790,  29i  in.  by  244  in.,  was  the  cause  of  competition, 
bringing  in  ^^3,255.  A  few  other  works  remain  for 
notice,  namely.  The  Coast  of  Normandy  near  Gonville, 


by  C.  Stanfield,  R.A.,  69  in.  by  54S  in.,  ^362  10s.  (R.A., 
1837;  Liverpool,  i8S6;and  Manchester,  1887);  A  View 
near  Noricood,  by  1'.  Xasmyth,  on  panel,  1 1  in.  by 
'4i  ifi-,  Z178  los.  ;  A  Common  Scene,  by  W.  Miiller, 
1845,  18  in.  by  23*  in.,  ^115  los. ;  A  Woody  Landscape, 
by  J.  Stark,  14  in.  by  18  in.,  ^168. 

Messrs.  Christie's  sale  on  April  13th  opened  with  the 
property  of  the  late  Capt.  H.  McL.  Lambert,  the  most 
important  items  being  a  Portrait  of  a  Lady  in  grey  and 
white  dress,  holding  a  book  in  her  left  hand,  Early  Eng- 
lish School,  29  in.  by  24  in.,  ^388  los.  ;  and  The  Artist 
in  her  Studio,  seated  before  an  easel,  and  turning  towards 
a  boy,  who  leans  on  her  chair,  by  Mile.  Le  Doux,  37^  in. 
by  30I  in.,  ^370.  These  were  followed  by  some  pictures 
belonging  to  the  late  Miss  Frances  Graham,  of  which 
Eastern  Hospitality,  by  L.  C.  Miiller,  1879,  27  in.  by 
47  in.,  made  ^162.  ."V  drawing  by  C.  Fielding,  1833, 
Loch  Lomond,  ly^  in.  by  2 it  in.,  from  a  ditferent  source, 
fetched  ^157  los.  Two  pictures,  owned  by  the  late  H. 
L.  Kingsford-Lethbridge,  deserve  notice  —  A  griup  of 
Five  Cows  on  the  banks  of  a  river,  by  T.  S.  Cooper, 
1S48,  29  in.  by  41  in.,  ^136  los. ;  and  A  Surrey  Sand- 
pit, by  B.  W.  Leader,  1892,  36  in.  by  56  in.  i  R.A.,  1892;, 
/^252.  No  less  than  eleven  canvases  from  Mark  Fisher's 
brush  were  included  in  a  "  property  of  a  gentleman,"  the 
highest  price  being  secured  hy  A  Kerry  Pastoral,  314  in. 
by  47  in.,  ^162  1 5s.  £^^  was  bid  for  Ford  Madox  Brown's 
Byron's  Dream,  1874,  27i  in.  by  21}  in.  The  day  con- 
cluded with  the  late  William  Wright's  pictures,  which 
comprised,  amongst  other  works,  The  Rivals,  by  J. 
Faed,  1879,  25  in.  by  34  in.  R.A.,  1879),  ^157  los. ;  The 
Old  Lodge,  by  J.  F.  Herring,  sen.,  1850,  33J  in.  by 
43i  i")  £^°S  ;  ^^  ^^'^  Studio,  by  Conrad  Kiesel,  1884, 
34  in.  by  43  in.,  ^588  :  Richelieu  at  the  Siege  of  Rochelle. 
by  A.  A.  Lesrel,  1887,  32J  in.  by  45  in.,  ;^399  ;  and  A 
Guard-room,  by  Herman  Tenkate,  on  panel,  24  in.  by 
36  in.,  ^162  15s.  ;  whilst  another  canvas  by  Leader, 
1872-1902,  A  Sunny  Day  on  a  Shallo7o  Stream,  39  in.  by 
58  in.,  was  knocked  down  for  ^273. 


Thkrk  was  considerable  activity  in  the  print  market 

during  March.    Collectorsweredrawn  to  Messrs.  Sotheby's 

_  .  on   the   20th  and  21st.     The  sale 

Engravings  and  ,       ...  ,, 

_    ,  .  opened  with  a  miscellaneous  series 

Etchings  ■;      .  ■  ■  ,     ■      ^      ■,. 

of  prints,  amongst  which  the  familiar 

pair  of  The  Birth  of  Shakespeare  and  Shakespeare's 
Tomb,  by  Bartolozzi,  after  Kauffman,  in  colours,  realised 
/20 ;  a  proof  of  Neil  Gow,  by  W.  Say,  after  Raeburn, 
/15  los.  ;  and  two  transfers,  on  glass.  Partridge  Shoot- 
ing and  //are  Hunting,  by  T.  Burford,  after  Seymour, 
£16.  A  few  plates  belonging  to  the  late  Colonel  Bedford, 
of  Lichfield,  were  the  next  to  attract  notice.  Of  these 
Setting  out  to  the  I-'air  and  The  /-'airings,  by  J.  Eginton, 
after  Wheatley,  printed  in  coloura,  with  good  margins 
but  titles  cut  away,  made  ^98  los.  :  and  a  jn 
stipples,  also  in  colours,  Sacrifice  to  I'enus  aiu;  ...^  ^„.., 
panion,  ^19  los.  From  another  source,  a  set  of  six 
plates,  in  colours,  by  C.  Hunt,  after  J.  Pollard  (Epsom: 
Saddling  in  the  11 'inner.  The  Betting  Post,  Preparing 
to  Start,  The  Grand  Stand,  The  A'ace  Over,  and  Settling 


J  05 


1  he    Loinioisscur 


Diiv  at  Tal/ersall's)^  (M  ior  £(^:i.  An  intere>tint;  relic 
of  Earlom  fetched  £},2.  It  uas  a  pair  of  proofs,  after 
\"aii  Hiiysum,  The  Fniit  Piece  and  The  Flower  Piece ^ 
on  tlie  back  of  which  appeared  the  inscription  :  "  First 
proofs,  presented  to  liis  godson  Laurie,  by  Kiclid.  Karlom, 
Esq.'  Mention  should  ,dso  be  made  of  'Plic  Mathetiia- 
lician.  bv  1.  McArdell,  after  Rembrandt,  proof  before 
all  letter-,  with  uncut  martfins,  ,^45  ;  and  Colonel  Mor- 
dauiit's  Coch  Match,  by  Earlom,  after  Zoftany,  etching, 
open  letter  proof  and  keyplate,  £\ti. 

The  interesting  prices  mainly  occurred  late  in  the  da\' 
at  Messrs.  Christie's  on  March  12th.  Amongst  the 
modern  plates  by  Sidney  E.  Wilsnn,  printed  in  colours, 
which  came  from  the  collection  of  the  late  Martyn 
Thomas,  ^37  i6s.  was  realised  by  jV/;/i!,  after  ("rreuze. 
Of  older  prints  in  the  folio,  £2^,0  was  paid  for  an 
album  of  sporting"  aquatints  by  Aiken,  Kowlandson,  and 
others,  with  some  original  drawings  by  Rowlandson, 
etc.  Eleven  plates  from  Whcatley's  Cries  of  London 
went  for  /j"  15s.  The  following  were  framed: — Step 
liy  Step,  by  R.  Cooper,  and  Maternal  Instruction,  \>\ 
Meyer,  both  after  Buck,  printed  in  colours,  £^-;,  125.  ; 
The  Mother's  Hope  and  The  Father's  Darling,  by  Free- 
man and  Stadler,  after  the  same,  printed  in  colours, 
£},^  I2S.  ;  iSoy :  Friedhind  and  1S14,  by  J.  Jacquet, 
after  Meissonier,  remarque  proofs,  /24  3s.  :  Innocent 
Mischief  and  Innocent  Revenge,  a  pair  in  colom -.,  by  C. 
Josi,  atier  R.  Westall,  £bo  iSs.  ;  The  Bird's  Nest,  by  C. 
Knight,  after  the  same,  in  colours,  ^31  10s. ;  The  Stray  d 
Fa''ourite  Restored,  by  T.  Hellyer  and  1'.  ('.augain, 
after  W.  K.  Bigg,  in  colours,  £(\o  18s.  ;  The  Romps  and 
The  Truants,  a  pair  m  colours,  by  \V.  Ward,  after  the 
same,  /^3i  los.  ;  The  Hon.  Leicester  Stanhope  and 
Simplicity,  both  in  colours,  by  Bartolozzi,  after  Sir  J. 
Reynolds,  ^157  los.  ;  Mrs.  North,  by  J.  R.  Smith,  after 
<;.  Komney,  /"S4  ;  The  Elephant  and  Castle  on  the 
Brighton  Road,  by  T.  Fielding,  after  J.  I'ollard,  in 
colours,  ^"25  4s.  ;  and  The  North  Country  Mails  at  the 
Peacoch,  Islington,  by  T.  Sutherland,  after  the  same, 
/27  6s.  From  aditt'erent  source  came  three  ac[uatints,  in 
colours,  by  T,  Sutherland,  after  H.  Aiken — Ascot  Heath, 
Epsom,  anil  Bonil  .Street  Brilliants,  which  totalled 
/4X  6s.  The  following  were  all  printed  in  colours  :-- 
Children  Gathering  Blackberries  and  Children  Fishing, 
by  1'.  iJawe,  after  ('..  Morland,  ^273;  A  ]'oung  Lady 
Encouraging  the  I.o'.r  Comedian,  \)\  W.  Wartl,  after  J. 
Northcote,  /157  to-,.  ;  and  The  Last  Tit/cr  and  Giles,  by 
the  same,  after  (1.  .Morl.md,  /'50  Ss. 

Engravings  had  formed  the  subiect  of  Me^-rs.  I'ultu  k 
iS:  Simpson's  sale  on  March  i;th,  when  the  highest  prices 
were  as  follows  ; — L Aveu  dijficile,  h\  Jannict,  after 
Lavreince,  in  colours,  ^'73  10s.;  Colin- .Maillard  dm]  I.a 
Afain  chaudc,  by  lionnet,  after  J.  11.  lluet,  .i  p.ur  in 
colours,  /[60  iSs.  ;  a  fourth  slate  of  '/'he  Countess  Go7oer 
and  the  Lady  Elizabeth  I.evcsi'n-Go'a'cr,  by  .S.  Cousins, 
after  Lawrence,  £},\  los.  ;  and  a  fifth  state  of  the  same, 
£\'^  15s.  The  two  lots  l.i-^t  mentioned  were  catalogued 
.IS  the  |)roperty  of  a  lady  of  title. 

A  further  selection  uas  offered  at  the  Wellington  Street 
rooms  on    April    3rd,   when    '/'he   Shepheidcsses,   b\    J. 


Faber,  after  H.  Pickering,  a  pair  of  proofs  before  all 
letters,  made  ^15  ;  and  Charles  XII.  of  Sioedcn,  by  J. 
Smith,  after  1).  Croft,  a  proof  before  all  letters  and  before 
the  title-space  was  burnished,  /"27. 

It  a  no\  ice  uas  asked  to  name  a  type  of  old  pottery, 
there  would  be  great  possibility  of  him  naming  the  Toby 

iug.     This  design  is  not  onlv  one  of 
Pottery  and  ',  ^    ,-       .,'  ,  ',         . 

,  the  most   laniiliar   and    popular,    but 

Porcelain  ,  ^    ,  ,  ,     .     .         , 

also  one  ot  the  most  largely  mutated. 

Fine,  genuine  examples  can  always  fetch  good  prices 
uader  the  hammer.  Messrs.  Puttick  &  Simpson  ofiered 
an  interesting  Whieldon  specimen,  6  in.  high,  which 
attracted  the  fancy  of  many  collectors,  and  realised 
120  gns.  under  the  hammer  on  March  2nd.  .\n  old 
Staffordshire  figure  of  "  Benjamin  Franklin,''  holding 
a  book,  on  square  base,  loi  in.  high,  made  13.5  gns.  on 
the  same  occasion  ;  and  a  pair  of  Bow  groups  of  canaries, 
in  may-trees,  with  nests,  and  dogs  below,  the  backs  with 
candle-branches,  8|  in.  high,  39  gns.  On  I^Lirch  i6th 
a  Whieldon  figure  of  a  lady  in  crinoline,  yellow  splashed 
with  brown,  4J  rn.  high,  changed  hands  for  29  gns. 

English  porcelain  was  represented  chiefly  at  Christie's 
on  March  15th  by  a  set  of  four  Bow  figures  of  "the 
seasons,"  -\  in.  high,  £\\o  5s.  ;  a  Chelsea  candlestick, 
with  poultr\  in  an  arbour,  9*  in.  high,  ^54  12s.  ;  and  a 
Derby  tea  ser\ice  of  some  30  pieces  or  so,  £b'~,  2s.  ; 
whilst  the  Orient  was  symbolised  b\a  Kang-He  powdered- 
blue  vase  and  cover,  enamelled  with  flowers  and  pen- 
cilled in  gilt,  17.^  in.  high,  £1^0  5s.  The  feature  of  the 
sale,  howe\er,  was  to  be  found  in  a  nundier  of  Hispano- 
Mauro  ilishes,  which  varied  between  /17  17s.  and 
^472  los.,  the  latter  price  being  paid  for  one  iSi  in. 
diam.,  painted  in  pale  copper  lustre,  with  an  owl  in  the 
centre.  Gubbio  ware  was  headed  by  a  brilliant  lustre 
two-handled  vase,  12;;  in.  high,  £\qc)  los.,  thus  beating 
by  a  good  margin  the  dish,  10  in.  diam.,  painted  with 
a  bishop  in  the  centre,  £)i>\.  .Amongst  other  items, 
/27.S  5s.  was  bid  for  a  Pesaro  dish,  loj  m.  diam.,  with 
W  m  centre,  and  /81  iSs.  for  a  Deruta  dish,  I2i  in. 
diam.,  with  a  lady's  head  in  the  centre.  .A  quantity  of 
china  was  ini  Uuletl  in  the  same  firm's  sale  of  the  13th, 
but  there  were  few  noteworthy  lots. 

Staffordshire  pro\ided  a  goodly  section  at  Sotheby's 
on  March  28th  and  29th.  .K  Toby  jug  and  cover,  the 
hitter  repaired,  fetched  /22  los.  ;  a  white  figure  of 
Hudibras  on  horseback,  on  oblong  base,  by  Ralph 
Wood,  II J  in.  high,  base  4]  in.  by  7I  in.,  £l^\  and  a 
white  figure  of  a  woman  with  apron  full  of  fruit, 
st.inding  on  a  rock,  b\-  Enoch  Wood,  on  square  l>ase, 
9.;  in.  high,  nmukl  No.  96,  /14  los.  Some  se\en  lots 
i-onstituted  the  property  of  T.  H.  Triggs,  Esq.,  the  most 
important  feature  being  the  pair  of  Chelsea  candlesticks, 
with  figures  of  cupids,  8t  in.  high,  wdiich  fell  for  /25. 
llriental  porcelain  was  but  meagrely  represented.  A 
figure  of  .1  rooster,  in  red,  with  i  oloured  feathers,  10  in. 
high,  £12,  was  almost  the  sole  pomt  of  interest.  Although 
many  individual  prices  were  not  noticeable,  the  sale  did 
not  do  so  badly  in  securing  a  total  of  over  /!i,240  for 
some  309  lots. 
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Critics  Ikuc  Ijccn  anticipating  an  art  renaissance  as'a 

result  of  the  out|)()uring  of  patriotic  and  spiritual  feelinj^ 

_,,  „  ,  evoked  bv  the  uar.  The  nation  has 
The  Royal  ,  '  ,  .... 
.  ,  been  spurred  to  unwonted  etton  :  it 
Academy  ,  ,■,,,•  ,  ,r 
rr-  H.T  ^-  has  discarded  the  inertness  and  self- 
First  Notice  ■    J   , 

indulgence  of  past  years  for  strenuous 

and  heroic  endeavour  ;  and    art,   as  the   mirror  of  life, 

should  reflect  the  e.xalted  mood  of  the  people.      .\t   tir^t 

sight    there    appears   to    be    little    in    this    year's    Koy.il 

Academy  to  countenance  this  theiwy.      It  is  an  average 

display,  seen  to  better  advantage  than  usual,  because  less 

crowded.     There  is  no  palpable  advance  in  any  direction, 

I 


and  one  might  think  that,  while  the  nation  is  thrilling  with 
now  life  and  rising  to. heights  of  heroism  unexcelled  by 
any  country,  in  any  age,  art  has  become  \lorm.int  and 
remains  impervious  and  unresponsive  to  the  flood-tide  of 
emotion  by  which  it  is  enctimpassed.  N'et,  jierhaps,  this 
state  of  quiescence  gives  higher  promise  for  the  future 
than  wciuld  Mn\  violent  and  sudden  movement.  When 
a  burly  that  has  been  going  swiftly  and  steadily  forward 
in  one  direction  is  suddenly  tieflectcd  to  another,  there 
must  always  be  a  pause  before  it  can  gather  sufficient 
momentum  to  pursue  its  new  course  :  and  this  quiescence 
of  British  art  may  well  be  the  i)ausc  that  precedes  a  fresh 


EVENING,    NE.\R    IIASI.EMERE 


IICGHES-STANTON,    A.R.A. 
[corVRIGIlT 


AT   THE   ROVAI.   ACADEMY   EXHIBITION 
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and  >tiviuiiui-  mo\unicnt.  Vor  lUuin.u;  rci-t-m  \f.irs  cmr 
nalioiiiil  an  lias  been  larj^eh' un-Anu;licist-ii.  The  modern 
eults  which  li;ne  ])ernieatcd  it  ha\c  mil  j^erniinatcd  on 
Hritisli  soil.  Thex  are  of  foreign  growlh,  lart;el\  ])ro|ia- 
.uated  b\-  tlial  Cernian  philoso])liy  which  lias  run  riot 
throui^li  the  Continent  for  a  decade  or  two,  and  has 
intruded  itself  into  oin-  social  and  artistic  life  to  a  greater 
extent  than  is  appreliended.  This  gospel  of  egoism  and 
forcefidness  has  obtained  ni  in\  converts  among  artists, 
and  has  lea\ened  om-  older  tiaditions  with  influences 
which,  though  not  wholly  pernicious,  and  even  to  some 
extent  benehcial,  would,  if  allowed  an  uni|ualified 
master),  briitalise  the  I'.rilish  tradition,  and  in  the  enil 
dcstrcn    it. 

The  lirilish  traiiition  has  .dw.ixs  been  for  art  that  is 
gracious  in  intention  :  the  chief  quest  of  the  artist  h.is 
been  for  beauty,  but  he  has  used  his  medium  largeh  lor 
nioi-.d  teadiing  anil  the  record  of  history  and  .mecdotc-. 
.Such  inoti\es  ni.iy  residt  m  ue.ik  .old  conventional  work. 
but  not  an\thiiig  th.it  is  brut.d  or  imnior.il.  The  new 
cults  are  generalK  sul>\ers]\  e  of  sue  li  ide.is.  History  .md 
anecdote  arc  tabooed,  be.iuty  is  sacrihced  to  strength, 
and  nior.d  teaching  is  displaced  by  frank  egoism  ;  so  that 
\\liilst  nio,t  of  this  (".ermanised  art  is  nierel\'  foolishness, 
much  of  the  best  of  it  is  brutal,  destitute  .dike  of  ele\  ation 
of  thought  or  refinement.  (  ine  is  tempted  to  believe  th.it 
these  new  cults  h.ne  served  their  purpose.  They  li.nc 
helped  to  bring  in  a  more  forceUil  st\k-  of  painting  and 
a  greater  appreciation  for  bright  colour,  but,  carried  to 
their  logical  end,  tlie\  will  terniin.ile,  not  in  .in  improve- 
iiieiit  of  art.  but  in  its  negalion.  We  must  not  look  to 
tlxiii  for  the  .Lit  renaiss.mce  after  the  vv  ,ii ,  but  rather  to 
the  artists  following  the  older  traditions,  which,  ])urified 
of  their  triv  ialities  and  insjiircd  b\'  more  robust  and  deeper 
emotions,  in. iv  well  give  birth  to  a  new  er.i  ol  p.iinting 
and    sculpiure. 

The  exliibilion  at  the  Koy.d  .\(  ademy,  though  it  .iffords 
a  groundwork  for  such  ,i  hope.  hardU'  as  yet  justifies  it. 
This,  however,  was  only  to  be  expected.  The  younger 
men  have  obeyeil  the  call  to  .uiiis.  and  the  older  men, 
who  have  become  confirmeil  in  their  outlook  on  life  and 
torined  their  style-,  .ire  h.irdlv  likelv'  to  inaugur.ite  ,i  new 
movement  in. lit.  We  niust  w.iit  iiiuil  .iller  the  w.ir  for 
till-,  and  in  ihe  nu  anwhile  be  thankful  thai  the  biut..lising 
mliuences  emanating  from  (  ii-rmany  li.ive  been  i  he(  ked, 
l'i-rha]JS  the  most  complete  contr.isi  to  the  I'russian 
spirit  is  atVorded  by  .Mr.  h'dw.ird  Stolts  J/oly  J-'aiiii/v 
111  the  first  g.dlery.  It  is  not  a  gre.it  I'eligioiis  p.iinting. 
for  It  tails  to  alt.iin  the  strength  of  emotional  expression 
demanded  bv  sui  li  work  ;  but  in  lieu  of  this  we  li.ivi-  .in 
idyllu:  renderin.i^  of  niotherhodd  m. irked  bv  rehneil  li. nul- 
ling and  tender  and  suggestive  colour.  ('l.Lrilv'  ol  vision 
has  been  sa<  riliced  to  att.iin  the  hitter,  for  the  liguie- 
ap|iear  as  though  seen  through  a  fog.  The  picture  is 
ch.ir.icterised  by  a  devotion. d  sentnnent,  which  is  aliseiit 
from  .Mr.  Cadogan  (.'invp.i  s  version  ol  Our  l.aily  of  ///c 
l-'iuits  of  Ihc Karlli.  In  this  the  painter  ap])ears  to  have 
essaved  a  formal  conipo~ilion  which  should  allow  linn 
to   indulge  ill  his   peiu  h.mt    lor  rich  colour  .uid   elabor.ite 


workmanship'.  The  deep  red  robes  of  the  \'irgin,  her 
blue  dress  and  white  coif,  form  a  brilliant  and  well- 
h. unionised  mass  of  colour,  which  centralise  the  picture 
and  keep  in  place  the  finely  painted  fruits  in  the  fore- 
ground ,ind  other  accessories  ;  but  the  Virgin  herself  is 
but  a  comely-looking  peasant  girl,  and  the  picture  has 
little  significance  except  asa  pieceof  decoration.  Portraits, 
as  usual,  monopolise  a  large  projiortion  of  the  w.ill-space 
of  this  and  the  other  galleries.  In  his  Marion  and 
Grade,  daiiglttcrs  of  Ihc  Rt.  Hon.  Sir  Albert  Stanley, 
.Mr.  Stanhope  Forbes  presents  what  appears  to  be  a 
good  but  unflattered  likeness  of  two  school-girls  naturally 
posed,  the  coloration  of  which  is  somewhat  dr_v  and  un- 
interesting. Mr.  .Solomon  J.  .Solomon's  Ladv Rliondda  is 
unusuallv  good  ;  and  in  this  work  and  his  jxntrait  of  TIte 
lion.  Lady  Mackworth  he  appears  to  have  sohed  the 
problem  of  how  to  make  a  likeness  of  a  middle-aged  lady 
pleasant,  attractive,  and  interesting,  without  disguising 
the  sitter's  years  or  attempting  to  transform  a  portrait 
into  a  colour-scheme  in  which  the  subject  personality 
forms  merely  a  subsidiary  interest.  The  Lieut.  Kennet/i 
A.  Gemntell  of  .Mr.  K.  H.  .Morrison  is  pleasing,  while 
Mr.  K.  S.  Cope's  Sir  Joltn  Jackson,  though  a  good 
presentment  of  the  sitter,  is  .i  little  hard  in  the  handling, 
and  not  so  altr.ictive  in  the  flesh-tones  and  general 
coloration  as  the  same  artist's  |)rescntatioii  |iortrait  of 
W.  R.  I.ysaght,  Esq.,  which  is  both  intimate  and  e,i-ily 
po^ed.  Mr.  William  (irpen,  who,  liy  virtue  of  the 
sirengtli  ot  his  brush-work  .md  liis  powers  as  a  colourist, 
IS  now  .uiiong  the  first  flight  of  British  portr.iit  |).iinters, 
rarelv'  appears  tortun.ite  enough  to  catch  his  sitters  at 
their  best.  His  jiictures  of  ladies  ni.ike  their  chief  appeal 
through  their  charm  of  colour,  while  his  male  portraits, 
though  undeniable  likenesses,  are  apt  to  verge  on 
caricature.  His  Lady  Bon/u7>n  may  be  described  as  a 
delicate  symphony  in  black,  gold,  and  flesh-tones,  subtle 
and  delicate  in  feeling,  in  spite  of  its  broad  handling, 
r.iit  the  artist  does  not  appear  to  have  been  interested 
in   his   siller.    ,ind   the    latter   looks   r.ither   bored. 

In  the  other  galleries  Mr.  Orpen  shows  five  portraits 
of  gentlemen,  who  all  appear  to  find  life  a  serious  and 
even  tr.igic  l.nisiness.  Mr.  Winston  Churchill,  his  power- 
ful f.ice  furrowed  with  despondeiicv.  his  attitude  one  of 
extreme  deiection,  might  be  posin.g  for  Napoleon  after 
W.iteiloo.  \'is(ount  lirvce,  very  l.nishy  .uid  bristly,  looks 
the  subiect  of  a  I'aiiity  Fair  icdrunm.  Colonel  Elking- 
ton.  |l..S.()..  conies  otT  better,  though  his  expression 
is  .1  litile  grim,  his  face  is  finely  ch.iracterised,  and  the 
modtdling  of  hea  1  and  hands  superbly  expressed.  The 
portr.iit  of  Lieut. -General  Sir  John  Cowans,  A'.C./k,  is 
the  iiio-t  geiii.il  of  the  series.  His  expression,  though 
genial,  is  kindly,  while  the  colour-scheme,  in  which 
delic.ite  sh.ides  of  blue  .md  green  are  used  to  foil  the 
khaki  and  flesh-tones,  the  whole  Ijeiiig  h.irmonised  by  the 
inliodiu  tioii  of  a  note  of  strong  scarlet,  is  at  once  tender 
and  efl'eciive.  t  Ifher  portraits  m  the  first  gallery  include 
Sir  Luke  Kildes's  A/rs.  Serope,  which  is  pleasing  without 
.ill. lining  distinction  ;  Mr.  William  Llewellyn's  highly 
linished   poiti.iit   of  A.   E.    I..   Slacan<;er,   Esq.,   which 
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would  have  yaincd  it  the  painter  had  allowed  his  brush- 
work  to  appear  more  in  evidence;  and  Mr.  J.  Seymour 
Lucas's  Bannister  Fletcher,  Esq..  a  pleasing  portrait, 
but  surpassed  by  the  same  painter's  posthumous  portrait 
of  The  late  Captain  Simon  IV.  R.  Mewburn.  14th  (King's) 


Hussars,  which  has  about  it  a  subtle  suyycstion  of 
Lawrence,  the  blue  and  gold  of  the  uniform  jjerniittinj; 
Mr.  Lucas  a  richer  and  more  elVective  display  of  cidour 
than  is  usually  permitted  the  military  portraitist  in  these 
davs  of  monotonous  khaki. 


riic    Co)iiii)issciir 

(II    l,llul•^^.l|u•^    ill    llir   i;allri\,    llic   iiHi--l    iiniiciil.ini    i^  nT  pni^aic   Cul.    uhiih   llu-   scinlil.inic  ol   ihr   Iwn   |mTc^ 

Mr.  Anicshy    Hr(nvn\   /)i  /line,  A  '^\\\u\^  ^^'i  i.MW  si-l   in  iil     woncl     lo    the    irns-i    (ails    lo    cndnu     uiih    rcrmulitc 

awnculi'il   (  haiii|)ai^;ii   imilir  a  (  Icnuly  siimuicr's  -.Uy.      Il  -.ii^nilicaiu'c. 

l^  iMily  a  sIik'H  \ariam  d  miiiu  toin  •,iiHilai  llu-inr^  \\\w\\  I'lu-  sciniul  -allny  is  ilmiiiiiatcil  In   Mr.  Jnhn  l.a\ti\\ 

the  |).(inli-r  li.is  j^ivcii  ii>  in  ihi-mous  yc.ir^,  anil   nf  wliirli  luij^i-     tri|it\ih     J'/ic    Madoninx    0/    tliv    LuZ-rs.    anollin 

hr  h.is  tun  sinalliT  i-xani|)lcs  in.m  ailjoininj;  roiini.     'I'lii'^,  n-li^ious    p.iinlin;.;.    wliirli    makes    iu    appeal    im     ntliri 

peril. ip>,   i>  llie  rnu-.|  nl'  the  si-rics.       I'lir  pirliue,  thniii;li  hmmhis  til. in    its   >pirittial    -.entinient.      'I'lie   ceiUial    i  nni 

r.ltllei  lillie  in  tune,  i->  a  line  I'xainple  111  .iciial  per-<pei  ti\e,  p.irtnu-iU    is    minpied    In     .1     Mailniina    of   a    snniewhat 

so    siieeessliilK     iciliseil    th.it    exm    the    iiliieels    in    the  Uyztiiiline   type,    while   in    the   wini^s  on   either   side   ate 

ininieili.ite   liire|;roiiiul   ,ip]iear  einelnpeil  in  atninspliere.  kiU'eliii.L;    lij;iires.        The    well-air.uiKed    ti.uiires    and    the 

Mr.    Inhiis   OUsun,    like    Mr.    .Xrneshy    Krown,    is  apt   lo  siion;^  eolotir-si  lu-ine  of  ijold.  pmpU-,  and  L;ieen  make  it 

h.iip  ineiiiiii.  h  on  .1  single  string;.       I'lie  problem  th.it  he  an  elleelive  pieee  ol  deeor.ilion,  «  hieli  will  proliabh'  look 

h.is  ess.i\,d.  iii.i-,teied,  .ind   the   sohuioiis  of  which   he   is  e\eii   better   in    its    permanent   position    tli.m    it    does   at 

eonsi.intK  piescntiii;;,  is  ili.it  ol  li^ht  pl.niiiK  upon  bie.ik  present.      I'.nt    Mr.   I..i\ery  is  seen  lo  yrcalcr  tKlvanlaije 

iiiK  u,i\es.     In  Sunlit  Sr.i,  A'tici/iuiy.  tlu'  theme  is  ^ivi-n  m  his  porti.iils  ol    The  J  Ion.  Mrs.  Morrison  Bell  i,Kaller\ 

under  its  m.iinlinal  aspeel  :  in  The  J.on!,'s/iifs  Lii^/if,  in  No.  .V  ,iiid  .I//,v.    ll'altcr  Samuel  (KtiHery  No.  7''.     'I'he 

;4.illei\    No.  ,!,  the  nimbliiii;,  ro.iiii  i  o\  ned   sra  is  shown  hniiier  is  .i  h.iiinoiu   in   black,  sctirlet,  and   ijold.  .ind   in 

shimniiriiiK  in   lirij'ht    inooiihKlu.      lioih   w,.iks  are  sue-  the  l.itter  purple   t.ikes   the  lilaee  ol  scarlet.      Ilolli   m.iy 

ecsslul,  ,uid   both  in.n   be  described  as  beanliUil.  \et   oiu-  be  Linked  .iinon.i;  his  brst  works,  and  are  distinguished  In 

pielei.    the    /leurv    ll'e.ither   in    the    Chonnfi.    .1    iiiiut,  then  .  oloe.r  i|ii,iht\  ,iiul  sw  ill,  sentient  execution.      Three 

.Irrptonr.l    .lie.  t    ol    limning    sr.i    1111. 1.'i    .1   .lull.    .  U'luU  "I    ^l'-    I'liarlcs    ,sh.inn..irs    pictures   were    in   the   sccoiul 

skN,  .IS  .iii.M.ling  .1  .h.iiiKe  ot  .Hitlo.>k.     .\nother  se.isc.ipe  g.illerx.      Ills    Jmoniin^    Tide,   a    represrnl.ition    of   tw.i 

in  tie-   hrst    10.. m   is   Mr.    D.ivid    Murr.iy's  Sunlit  Sea.  a  muli.ipe.l   girls  disporting  themsebes  on   the  verge  of  a 

ni.iss    ..I    .li.ill.nx    bie.ikers,  .  Ii.iolic    in   lorm,    but    lull   of  rockdiound  sh.ire,    is   full  of  be.iuliful   colour,    ihe   lithe, 

ui.nenient  .iii.l  sp.nkle.      I  lis  r//.vr,..(/,7- is  restful  in  tone.  graceful   lorius  of  the  girls  being   set    against    the   .le.-p, 

,is  are    most    of  the   .mist's   l.irger   l.inds.  ,ipes.      .\mong  Ir.mshuenl  bines  ..f  the  slunmiering  sea,  whi.  h  .■nh.uues 

the  ligtire  subie.ls   m  ihe   lo.nn,   Mr.  .X.lii.m  .-;iokcs's  .//  .m.l  ..mui.isIs  with  the  gleaming   llesh-tones.       This  w.nk 

Kroli/ie  posscssrs  .1   .|ii.iintl\   p.itheti.    int. -i.  si,  ilu-   hllK-  m.ikes    .1    purely    .estheti.'  .ip|>e.il  :   but    in   his   two    m.ile 

girl,  le.uhng  .1  .  .Hiple  .if  go.its  .uui.lst  some  m.issu  r  .m.l  portr.iits  -those  of  Charle.-^  Kieketts,  Jisi/.,  and   7'he  late 

p.irtly   ruine.l   Iniildiugs.    looking   like   the   her.iine  ol    .1  F-   H.   Xeville,  M.A.,   l-'ellow  and  Leeturer  of  Sidney 

l.iiiN  I. lie    r\ploiing    .111    ogle's   .'.istle.        I'lus    is   disiiii-  Sussex   College,   Cainl'ridi;e—l\\v   artist   also  aunicls   us 

giiislud     b\    Its    strong    .hi.u.is.ur.i   .iiul    tirm   h.indliug.  In   his  perception  .>f  the  intellectual  characteristics  of  his 

In, 1  lighter   \cm   is    Mr.   Siepheii    Keid's  lilue  /V.v//,  the  sim-rs,     .\in..ng  .ill  the  ii.Mli.iits,  these  give  most  delinite 

pi.ie  .a  p.nteix  win.  h  .illor.ls  the  title  being  in  the  h.ui.ls  .issui.in.e    th.it    lluy   .in-   .>f   men    who   ,ire   dislinguishe.l 

ol   .1    .l.miscl  111    pi.  tuicMpie    eighteenth  >eiitur\-  cosiuiue  ti.. 111  the   ..rdin.ir\   in.iss  ..f  luun.init\   m  their  .nitlo.ik  on 

si, m. ling  In   the  sun  spl.islu-,1  w.iU  ..t   .i..nt.ige.      t'.iieliil  hie.      Mr.   I>.   V.  (.'.luieron  shows  increased  tonal  mastery 

w.nk  .tiul  snu.ie  ..bs.-i  a  .iti.Mi   ot   ii.inii.'   gi\e  the  ..iiu.is  in  his  Hills  oj  Lome,  a  b.ire.  ble,ik  landscape  ot   mouii- 

.111  .iltr.i.  ii.m  lunoiul  th.ii  ol  the  .nth.i.lox  ..istnme  paint  t.iin,  r.nk,  ,iiul  Like,  but  lull  of  duKet  colour--a  harmony 

mg.       Miss  M.i.l.liiir  lireen's   /'/;,•  riper  in  lUue  is  goo.!  in  ten.ler  gre\s  .m.l   sibi-r,  with   masses  of  deeper  grey, 

111  h.iiulhng  .111.1  ...l.Hir.  .111.1   little   f.iult   can   be   loim.l   111  .ilmosi  bl.u  k  m  l.nie,  10  gne  iheiii  contr.ist  and   enhance 

tin-   tc.hnupie  of  The  Cloven  I  loof.  In    .Mr.   Kied  .\pple  ilieir  delicacy.    .Mr.  Kernar.l  I'riestman's  .Vw/Mv//<-<(' /7///,v 

\.ii.l,  th.-iigh  the  iheiue  is  s.Miiewli.it  ..l>s,  lire.      I  he  l.ilU'r  .'/     Wharfedale    .lepicts    .in.ither    u|>l,ind  scene,    but   the 

t.iiilt  .'.1111101    be  l.u.l  .ig.iHist    Ml.  I'll. nils   Sinis's  i,'/c,;/(V  rocks  heights  of  the    I  lighkinds  by  the  womleil   bluffs  of 
/,•,■•,■    iLttl:    no    M.ni.    ihe    nu-.ining    .>!    whi.li    must    be  N'orkshiie,  .md  M 1.  t'.uneron's  .uisiere  col. lur  by  greens 

p.ilp.ibK-  t..  the   m.'si   .  .lu-less  ..bs.aAer.       I'he  artist   li.is  ,ind    purples.         The   elVeci    ^A    the    sunlit    mists    is   well 

.i.l.ipled  .1  i.iineiitiou.il  .ru.itixuni  .ui.ingement  fi\.Hiie.l  reiulered,  .uul   the   tone  throughout   is  ple.is,un,   btit   the 

b\     ..1.1    ni.isters    to    1110. lern     ..nuhti.nis.        .\    w.nnule.l  interest   ..f  the   w..ik   is   luidh    sulViciently  eoncentnited. 
s..Kliei  i.ikes  the  pl.ue  of  the  .eiiti.il  tigure.     lie  is  lepie-  In  this  respect  the  s,ime  artist's  Sno:o  in  Buekden    I'ale 

s.nte.l    UMiung   .ig.iiiist  .1   l.iige  upright   piece   o\  liiub.'r,  is   more  successful.      It  is  also  111. >re   tirmly  liaiulled,  and 

whi.h   .ipp.iienib   foinis  .1  p.nt  ..t  some  s.  .uioUliug.      Ills  s.-t  d.'wn  with  gre.Uei   spout. ineit)'  and  conviction.       This 

.11ms  .lu-  siretched  behind   him   .ner.i   br.'.ul   h.xri/oiu.il  is    one    .if    the    most    powerful    .md    telling    works    th.it 
b.ii,  whuh  tlepeiuls   from  the  upright,  .uul   with   il   forms  Mr.    riiestm.in   h.is  yet   pr.uluce.l.      .\uolher  kmdscaiie, 

.1  ,i..ss.  while  gi..iip.>l  111  .1  h.ill-cucle  nisi  behindhiunie  Nanestinx   the  i\its.    by  Mr.    Rex   X'ical   (.'ole.   is  more 

his  l.uher,  mother,  wife  .uul   two  eliiUlren.  lepreseiit.uive  t\(iic.illy    I'.nglish    in    its   feeling    and    in    Us   simple   ,uul 

..f  lumi.uiilv  ,11    huge.       The   .iiisteiit\    oi   the   >-olouring,  sir.iigluforw.ird  eol.M-.ttion.   and   its   close   observance   ot 

.111.1  till-  b.dd   siniph.itv  witli  which   unuileresting   det.iils  n.itur.il  truth  recills  the  heller  traditions  of  thirty  or  lorty 

.if  mo.lern   .■.isiniue  .uul    sulnub.in  .u.hitecture  ,ire   re-  years   back.       .Mr.    b-sei'h    Kai\iuhaison  in    his    Winter 

pr.HUue.l,    ^^<    not    ten. I    t.i   ilev.ue    the    feeling    of   the  oives  one  of  his  custom. uy  snow-scenes,  well  p.iinted,  but 

putine,  lor  the\    .ue   p.unte.l   wiilumt    leivoitr  or  comic-  show  ing  no  Iresli  development  ot  outlook,      mher  works 
t;..n,  .uul   ihe   pi.  tuie  .ttVects  ..ne  merely  ,is  a  b.d.l  recor.l  111  the  second  g.iUery  which  sbouUl  be  mentioned  mchule 
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MANTKLI'iECE    FROM    KLIZAKETllAN    OAK    ROOM 

Fair  Rosamund,  by  the  late  Mr.  J.  \V.  Waterhousc,  a 
work  brightly  and  harmoniously  coloured,  and  full  of" 
picturesque  detail ;  Mr.  Edward Stott's  somewhat  nebulous 
Patriarch,  which,  though  wanting  in  sufficient  definition, 
attains  good  tonal  quality:  .Mr.  Frank  Dicksee's  agreeable 
portrait  of  Egerton  Hine,  Esq.;  Miss  Hilda  Fcaron's 
clearly-expressed  and  well-drawn  Afternoon  Sunshine ; 
Mr.  Harry  Watson's  romantic  Z)<itt'///  and  Mr.  Henry  J. 
Haley's  well-modelled  figure  o{  Eve. 

Ihe  place  of  honour  in  gallery  .No.  3  was  given  to 
.Mr.  Frank  O.  Salisbury's  picture  of  Boy  ist  Class  John 
Trailers  Cornurell,  V.C.,  painted  for  the  Admiralty.  It 
was  far  more  successful  than  such  pictures  usually  are, 
for  if  not  a  great  work  of  art,  it  at  least  possesses  the 
merits  of  telling  the  story  of  the  lad's  heroism  explicitly 
and  in  pleasing  colour.      Itadmirably  fulfils  the  purpose 


AT    MESSRS.    I.ITCIIHELI)  S    GALLERIES 

lor  which  it  is  intended — that  is,  tor  reproduction  for  the 
use  of  schools — for  it  is  a  work  which  will  appeal  to 
children  more  than  would  a  realistic  picture,  giving  a 
more  vivid  idea  of  the  horrors  of  battle.  Near  by  hangs 
Sir  Ernest  A.  Watcrlow's  most  important  example,  show- 
ing The  Jungfrau  summit  on  a  bright  summers  day,  its 
lower  heights  still  partially  veiled  by  morning  mists, 
which  is  an  attractive  transcript  of  .Mpine  scenery  not 
greatly  ditierent  in  its  main  motif  irom  other  recent  works 
by  the  artist.  .Mr.  (ilyn  Philpots  portrait  of  The  Mar- 
guess  of  Salisbury,  in  scarlet  robes,  was  simple  and 
dignified  in  its  conception,  and  firmly  and  fluently 
painted.  The  Highland  Stream  of  Mr.  l^eter  C'.raham 
showed  him  in  a  familiar  vein,  and  the  same  maybe  said 
regarding  Mr.  B.  \\'.  Leader  and  his  Welsh  River; 
while    Mr.    David  Murrav,    in   his  Mcunlain  Slumber: 


The    Couiwissciir 


Ulhwutcr,  i;a\e  anothoi' 

of  his  lake  scenes,  painicci 

in  a  pale   key  of  colour. 

which,   though   full   of 

sparkle  and  sunlight,  was 

somewhat    o\er-«hite    in 

tone.     .Mr.   Toin  .MostynV 

Rlei^W  a  moonlight  scene. 

quiet    in    colour   and 

poetical   .md  reposetul   in 

feeling,   i^   perlia])s  to   In- 

prcfe  r  re  d    lo   his  nmre 

resonant   and   i-xuber.iiit 

Garth' n   of  Meiiwrics.    in 

the   fourth  gallery.      The 

First- Bom,  b\'.Mr.  Hen)\ 

Woods,  showing  a  niotlu  r 

with   a    liaby  on   her   lap 

sitting   in  a   portico  of  an 

Italian   liouse.  will  profi- 

ably  not  recei\  e  the  atten- 
tion   it    deserves,    for   the 

work  is  unobtrusixc.  and 

its  ])lea>ant  anil  well- 
studied    colour,    sound 

drawing  and  cnn^cieniiou^ 

cratt->manshi]i  .tie  merits 

which   do    not   show     to 

the   best   advantage   in   a 

crowded  exhibition.     The 

most   iniiJnrt.mt   example 

b\  the  President.  Sir 
Kd  w  a  rd  J.  I'oynter.  i-^ 
T/if  Wonders  of  the  Deep,  showing  a  group  of  classical 

figin'es  gathered  romid  a  rock  basin  in  which  some  golden 

carp  are   di-purtnig   themselves.       The    conceptii-)n    and 

arr.nigeincnt  of  the  work  .ire  .ntr,LCti\  e.  Init  the  executi"n 
>h(iws  a  w.mt  of  pre,:i-~ion.  .Mr.  Hdgai'  liundy  shows  his 
•ici  iistomed  skill  in  stilldde  |),iinting  in  DespatcJies — Is  He 
Mentioned  '  in  which  a  fitherand  a  daughtcrare  shown  at 
the  breakfist-table  eagei  l\  scanning  a  news]:ia|)er  for  new  s 
of  the  son  at  the  front,  but  the  interest  of  the  figures  is 
h.irdK  worthy  of  tlieir  elabor.ite  en\ininment.  .\  little 
inipressi(inistic  sketch  ol  M oonlii;lit,  b\'  Mr.  (lecirge 
Clausen,  merits  attentmn  fur  the  sincerity  of  its  nbser\,i- 
tion.  Mr.  St.mhope  Korbes's  much  larger  picture  of 
Tlie  Siiiitlis  Works/top  \-,  to  Ije  commended  on  similar 
grounds,  though  then-  is  little  in  coiiiiiion  betweiii  the 
latti-r  .irtists  el.tbor.ite,  higliK  finished  but  soniewh.it 
impirscmal  leihnii|Ue  .md  Mr,  Clausen's  less  studied  but 
more  autobiogra|)]iic  brush-work.  .\nimal  p.iinting  is 
represented  liy  Mr.  .\rthui  W.irdle's  I'ae  Metis.  ile])ict- 
ing  a  ])aiuher  triumphant  o\er  a  l.irge  pNlhun,  which  is 
spirited  and  marked  by  good  lolour.  Ileo'.  as  in  the 
other  g.'tlleries,  there  are  numerous  puitr.iits,  sexcral  of 
which  have  alreatiy  been  re\iewed.  Mr.  J.  J.  Shannon  is 
represented  with  his  Mrs.  Whitbread.  his  only  contribu- 
tion, painted  with  his  usual  dexterity,  and  forceful  in 
handling  and  colour.  Mr.  Kiddes  Watt  follows  the 
traditions    of    Kaeburn    and    tin-   Scottish    school    in    his 
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Davia  Thomson.  P'si/.. 
which,  by  its  restrained 
but  harmonious  colour 
and  depth  of  tone,  attains 
a  liignified  unolnrusive- 
ness  which  is  refreshing  in 
these  da\s  of  meretricious 
ostentation.  Mr.  W.  W. 
Dnless  contributes  a  well- 
chaiacterised  portrait  of 
Sir  Horatio  Shephard, 
K.C.B.  :  Mr.  S..|,,nion  J. 
.Solcimcin  is  at  his  liest  in 
his  jjicture  of  Tin  late 
Albert  Jessel.  K.C..  and 
'/'he  Lord  Rhondda  :  and 
Mr.  C.eorgc  Henry's  like- 
ness of  Bt.  Lieut. -Col. 
J.  D.  Jeffreys.  C..U.G.. 
IS  firmly  .md  fluently 
|iainted  ;  while  .Mr.  l-'r.ink 
Dicksee's  portrait  of 
Dorothy,  daughter  of 
Herbert  Dieksee.  Esq.. 
well  expresses  the  ch.irni 
of  girlhood. 

The  chief  military  pic- 
tures, which  are  hardly  so 
mimcrcuis  as  usual  this 
ye.n-.  are  in  the  further 
rooms  of  the  exhibition, 
,ind  the\-,  with  the  water- 
coliiur  dr.iwings,  will  lie 
considered  kiter.  lUit  before  concluding  the  present 
article  one  may  take  a  brief  glance  over  the  sculpture. 
This  im  the  whule  shows  a  fdling  i\\\  :  while  the  models 
f'or  the  gronjis  .\w\  figures  in  the  C.irdiff  City  Hall, 
which  constiinte  some  iif  the  principal  items,  ha\ e 
alreatlv  been  shnwn  in  London  and  reviewed  in  The 
CON.\OISSb.l'K.  Mr.  Harold  Parker's  colossal  head  of 
Tlie  A'-a'akeriin^.  a  portion  of  a  grou))  for  the  main 
entrance  doorway,  .\ustrali,i  House,  shows  dignity  and 
l.irgeiiess  of  feeling,  but  sufiers  from  being  seen  at  too 
low  .111  ele\.ition.  .\  well-modelled  bust  of  .Mr.  /'.  A. 
Lasz'o  de  Loinbos  is  contributed  ij\-  ;nd-l.ieui.  Win. 
C.  11.  King.  -Mr.  .Albert  I'of't  is  represented  b\' a  poetic- 
allv  concei\ed  marble  statue  of  Grief,  well  modelled,  but 
rather  cniifusc-d  in  .irrangement.  (>f  the  two  colrissal 
tignns  iif  Philosophy  and  Inspiritlioti.  executed  by 
Ml.  P. ml  K.  .Moinford  for  a  group  to  be  erected  on  the 
Kehinway  llndge.  ('dasgow.  the  former  is  the  more 
simple  and  impressive.  The  tull-si/ed  nvidil  fm'  the 
St  ,11  lie  .  if  Lieut.  -  Col.  Lord Ninian  Criehton-Stuart,  .1/.  P. , 
l)\  Sir  W.  (ioscombe  \^^\\x\.  is  easily  and  naturally  ])osed, 
and  the  he, id  .md  general  attitude  of  the  figure  arc 
char.ii  terised  b\  alertness  and  resolniinn.  .\nother 
successful  work  b\  this  artist  is  the  bust  of  I'.arl 
Kiteiiener.  for  Kliartonni,  in  which  the  kindliness  as  well 
as  the  strength  nf  the  l-'ield-M.irshal  is  suggested.  .Mr. 
Ch.irlis  I..    ll.irUM-Hs  JoIdi  Ho:^-ard  .Mitchell  is  a  bust 
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of  a  young  boy,  wearing"  the  rapt  expression  so  common 
to  youth  in  its  serious  moments.  It  is  a  piece  of  refined 
and  searching  modelling,  and  the  same  praise  may  be 
awarded  to  the  busts  of  Marjorie,  daughter  of  Colonel 
Edgar  Brasscy,  and  Dia?ia,  b\-  Mr.  \V.  Roljcrt  Colton. 
These,  indeed,  were  perhaps  the  most  intimate  (ircsent- 
ments  of  child  nature  in  the  exhibition.      In  the  bust  ol 


War  Medals 


Seveu.-vl  interesting  medals  commemorative  of  the 
("■reat  War  ha\c  been  executed  by  Mr.  Frank  Boucher, 
and  .ire  l)cing  issued  by  Messrs.  Spink 
and  Son,  Ltd.  (17  and  18,  Picca- 
dilly,  \V.  1).  One  of  the  most  successful  is  a  medal  with 
a  jjleasing  and  dignified  head  of  Mr.  Lloyd  (Icorgc  on 
ihe  obverse,  and  on   the   reverse  a   figure   ot   Britannia 


TWO   PIECES   FROM    THE   SUITS  OF   ARMOUR    TO    BE   SOLD   AT    MESSRS.    SOTHEBY'S    ROO.MS 


Miss  Marjorie  Brassey  the  arch-demureness  of  the  little 
sitter,  bubbling  over  with  latent  roguishncssand  laughter, 
is  caught  in  a  manner  worthy  of  Reynolds;  and  the  more 
doubting  and  tpiizzical  mood  of  Diana  is  equally  well 
rendered.  A  small  sketch  statuette  of  Courage,  resolute 
in  pose  and  expression,  by  Mr.  F.  W".  Pomeroy.  is 
well  worthy  of  being  executed  on  a  larger  scale.  .Mr. 
Alfred  Drury  contributes  a  well-characterised  head  of 
T/ie  late  Father  Stanton,  in  which  the  ascetic,  firm,  and 
yet  kindly  face  of  the  original  is  finely  suggested.  .Sir 
(leorge  Frampton's  memorial  bronze  to  IV.  T.  Sleaif 
appears  rather  heavy  in  design,  but  should  look  better 
when  erected  on  the  massive  stonework  of  the  End)ank- 
ment. 


.An    ett'ective   presentation    portrait    of  the    Bishop    of 
Dunkeld  has  been  painted   by   Mr.    Stephen    Keid,   and 

is  now   being   shown   at   the    Dundee 

A  Portrait  of  ,,  1    a   .   ,•   11  -i-i       1  ■  1 

„     ,  ^         Municipal  Art  l^allery.       I  he  bishoj) 

the   Bishop  of 

Dunkeld 


is  represented  in  his  ecclesiastical 
robes,  which  Mr.  Keid  has  rendered 
in  their  actual  colours,  instead,  as  is  usually  the  case  in 
portraits  of  this  nature,  of  seeking  to  evade  harmonic 
difficulties  by  subtluing  and  conventionalising  the  differ- 
ent tones.  The  picture  is  carried  out  in  a  scheme  of 
Roman  purple  and  scarlet,  relieved  and  harmonised  b\- 
the  white  lace  rochet.  The  portrait  is  well  characterised, 
and  is  a  pleasing  and  dignified  likeness. 


An  Old  Oak 
Room 


equipped  in  the  panoply  ot  war,  with  drawn  sword  in  her 
hand.  Another  fine  medal  is  the  "  In  Memoriam  ''  one  to 
Lord  Kitchener,  by  the  same  artist.  In  both  works  the 
modelling  is  delicate  and  thorough  without  wanting  in 
breadth.  Other  medals  issued  by  the  same  firm  include 
several  designed  by  .Admiral  Prince  Louis  of  Battenberg 
to  commemorate  the  na\al  \ictoriesoff  Heligoland  Bight, 
the  Dogger  P>ank.  and  Jutland  Bank. 

.\  BEAUTIFUL  oak-panelled  room  now  on  view  at  the 
Lichfield  Cialleries  (3,  Bruton  Street,  Bond  Street)  is 
especially  interesting  as  illustrating 
the  commencement  of  the  transition 
from  the  exulierant  decoration  of 
Klizabethan  woodwork  to  the  more  chastened  and 
refined  style  of  the  Jacobean  |)eriod.  .Mr.  Walter  L. 
Brothers,  who  during  his  career  as  active  managing 
partner  of  Messrs.  Litchfield  &  Co.  has  made  a  special 
study  of  old  panelled  rooms,  brought  this  fine  specimen 
from  a  house  in  Essex,  dated  1571.  It  is  25  ft.  6  ins. 
long  by  19  ft.  3  in.s.  wide,  and  y  ft.  i  in.  high  to  the  top 
of  the  moulded  cornice.  The  panelling  consists  of  a 
scheme  of  plain  upright  panels,  divided  by  sixteen  fluted 
Doric  pilasters,  and  surmounted  by  a  fluted  and  reeded 
frieze  with  panels  and  frieze  blocks  at  intervals.  The 
w.ills  are  pierced  with  (Hie  main  doorway  and  two 
cupboard  doorways,  all  ranging  with  the  panelling.  As 
with    all    rooms   of  this  period,    the  decorative   scheme 


The    Connoisseur 


centres  in  the  beautiful  overniantel.     Tliis  is  Iramed  by 

liavin.u  a   Dorie  column  on  either  side;    s-nialler    Doric 

columns  support  the  mantelpiece,  and  are  continued  up 

to   the    frieze    by   two    lineK     carved     caryatids,    which. 

toyclher  with  a  third  one   in   the  centre,  btar  the  \\ei:.^ht 

of    the    frie/e.      Between     these     three    tlijures    are    two 

quartered  ixinels,  framed  in  dcepK'  carved  moulding,  all 

workeil  out  of  the  -olid,  and  centred  with  inlaid  panels  of 

black  bo.u  oak.  car\edwith  mottoes  in  quaint  Elizabethan 

;atin.      .Similar   motioes  are  carved  on  the   heads  of  the 

])ilasters  all   round  the  room,  forming  an  inierestmg  and 

m'.usual    feature  ;    the  only   two   which   do   not   contain 

them  being  the  two  on  the  right  and  left  of  the  overmantel. 

which  re-jiectively  bear  the  letters  "T.  1?.''— the  initials  of 

the  origir.al  owner  of  the  house— anil  the  date  1571.     The 

old  cak  I'.a-,  l;een  singularly  well  preser\ed  through  ha\  ing 

been  at  Mane  time  painted  o\  er.    This  paint  has  now  lieen 

rin.i.\edand  the  tincly-designed  and  well-proportioned 

loom  restored  to  its  original  condition. 

Till-.   remo\al  of  MesMS.  .Sotheby.  Wilkinson  &  Hodge 

firim    iheir   well-kr.own    premises   in    Wellington    Street. 

Strand,    to   the   large    galleries,    34  and 

Forthcoming        ,.^  ^^.^^    j,^^^^^  Street,"  lately  dedicated 

to  ihe  exhibition  of  works  by  Dore 
and  other  n.culern  .irtists,  is  an  instance  of  the  increasing 
tendencv  for  all  imp.ortant  films  connected  with  the  .iit 
world  to  est.iblish  themselves  in  or  near  the  latter 
thoroughl'are.  Some  habitual  frequenters  of  the  old 
rooms  may  regret  the  change,  but  it  will  Ije  welcomed  by 
the  majority  of  collectors,  to  whom  I'.oiid  .Stieet  will  be 
both  moll-  accc-siljle  and  more  central.  .Mes.^rs,  Sotheln 
are  n-..iuginating  the  c  hange  with  -ome  siles  of  histccric 
importance.  (In  July  5th.  ('th,  yth.  and  loth  they  are 
dispersing  at  their  new  galleries  an  assemblage  of  prints, 
drawings,  iiictures.  and  armour  from  the  famous  collec- 
tions at  Wilton  Hou-e.  Salisbury,  belonging  to  the  Earl 
of  runbroke  and  .Montgomery.  Many  of  the  items 
included  are  of  uiiii.|ue  imjiortance — such,  for  instance,  as 
two  magnilicei  t  suits  of  .uinour,  which  ,ire  not  onl\ 
-iiperb  oaiiij/les  of  the  craft  of  the  .irmourcr,  but  ot 
great  lii-toric  inierest.  They  came  into  the  possession 
of  the  lusi    Eiul   of   renibriike.    (/aplain-l  ieneral  of  the 


English  army  in  Flanders,  in  1557,  after  the  battle  of  St. 
Quentin,  and  have  been  in  the  possession  of  his  family 
ever  since.  One,  a  three-quarter  Italian  suit  of  superb 
workmanship,  finely  enriched  with  engraving  and  gilding, 
was  Hcirn  bv  the  famous  .\nne  de  .Montmorency.  Con- 
stable of  France,  when  wounded  and  taken  prisoner  at 
this  battle,  and  the  other  belonged  to  his  companion  in 
this  disaster,  Louis  de  Bourbon,  Due  de  Montpensicr. 
The  pictures  include  -Andrea  Mantegna's  Judith  and 
Holofernes  and  the  fine  Portrait  of  tlie  Artist's  Mother, 
by  Rembrandt.  .A.  larg»  number  of  the  drawings  were' 
formerly  in  Sir  I'eter  Lely's  collection.  .Among  tluni 
are  original  works  by  Leonardo,  Raphael,  Durer,  .Man- 
tegna,  Correggio,  and  many  other  great  masters.  The 
prints  are  even  more  representative,  including  a  fine 
collection  of  rare  examples  by  Italian,  Dutch,  and 
(ierman  etchers  and  engravers,  and  a  series  of  English 
mezzotints,  including  some  unique  proofs.  The  sale  of 
the  Pembroke  collections  will  be  shortly  followed  In  that 
of  the  sixth  portion  of  the  Huth  Library,  which  will 
occupy  six  clays. 

Her  .Maiesty  Ijueen  .Alexandra  and  the  Princess  Royal, 
when  visiting  the  exhibition  of  the  .Societ)'  of  l\o\al 
British  -Artists,  both  purchased  examples  of  the  work  of 
-Mr.  A.  McLean. 

Owing  to  pressure  on  our  space,  the  notices  oi  tin- 
Russian  Exhil.iition,  the  Royal  Water-Colour  .Society, 
National  Portrait  Society,  .tnd  the  Exhibition  of  Belgian 
.Art  .ire  unavoidably  held  over  until  our  next  number. 

0\vi-\c-.  to  the  exigencies  of  time,  the  note  which  was 
•ippended  to  Mr.  .A.  ].  Finberg's  article,  entitled  "Win 
lianish  the  British  .School  from  the 
National  Ci.illery?"  in  our  List 
issue,  was  |)assed  tor  insertion  w  ith- 
out  due  consideration,  and  we  beg 
frankly  and  full)  to  withdraw  it. 
We  niori-  irgri-t  the  .is|)ersions  thai  it  wciiild  seem  to  cast 
on  Mr.  1>.  .S.  M.ii Coll.  .is  during  his  tenure  as  Keeper  ot 
the  N.uion.il  li.illcryof  British  .Art  he  was  largeh'  insiru- 
mental  in  lucre. ising  the  number  of  \.ilual)le  ami  interest- 
ing pictures  now  in  the  collection,  but  we  ho|)e  to  deal 
with  this  subifc  1  al  gi-f'ater  length  in  our  next  is^ue. 


"  Why  banish  the 
British   School 
from  the 
National 
Gallery  Y  " 
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"  The  House 
of  Lyme,"  by 
the  Lady  Newton 
(Heinemann, 
2IS.  net) 


Lord  Xkwtox  is  the  present  licad  of  the  Le.L^lis  of 
Lyme,  and  it  is  liis  wife.  Lady  Neuton,  who  has  written 
the  history  of  this  ancient  and  well- 
known  family.  Probably  no  one 
could  have  performed  the  task 
better,  for  she  evinces  a  thoroutjh 
and  painstaking;  industr\'  in  hvniting 
up  and  transcribing  old  records, 
while  she  is  endowed  with  the  keen  personal  industr\- 
and  imaginative  insight  necessary  to  invest  them  with 
li\ing  interest.  Moreover,  she  has  the  tact  to  entirely 
subordinate  her  own  personality,  and,  so  far  as  is 
possible,  allows  the  dead  and  gone  Leghs  to  tell  their 
own  stories,  only  appearing  now  and  then  to  elucidate 
points  which  are  passed  over  in  their  letters  and  other 
documents  quoted. 

The  Leghs — a  branch  of  the  family  of  the  Leghs  ol 
Booths — settled  at  Lyme  in  the  fourteenth  century.  The 
first  of  the  new  line  was  Sir  Peter,  who  scr\cd  valianth- 
in  the  French  wars  under  Edward  111.  His  eldest  son 
and  namesake  married  Joan,  daughter  and  heiress  of 
.Sir  Gilbert  de   Haydock.   who  brought    large   estates    in 


Lancashire  to  the  family.  \  third,  Peter,  took  the  side 
of  the  Yorkists  in  the  Wars  o)  the  Koscs,  while  his 
.grandson  and  successor  lnuiul  favour  in  the  sight  of 
Menry  VTI.  It  was  Sir  Peter,  the  seventh  of  the  line, 
who,  in  the  inidillc-  of  the  sixteenth  century,  rebuilt 
Lyme  Hall  and  made  it  his  ])rinci])al  residence.  The 
house  stands  on  hi.gh  ground  in  the  midst  of  a  large 
p  irk  in  the  north-east  corner  of  Cheshire,  between  the 
forests  of  the  I'eak  and  ^Lacclestield.  The  building, 
which  is  of  grey  stone,  is  almost  square  ;  its  facades 
haxe  been  e.\tcnsively  remodelled,  and  only  the  centre 
portion  of  the  north  front  has  been  left  substantially 
in  its  original  state.  Alter.itions  appear  to  have  been 
made  in  the  .seventeenth,  eighteenth,  and  nineteenth 
centuries;  but  the  chief  work  was  executed  by  Ciiacomo 
Leoni,  an  Italian  architect  jjopular  in  England  in 
the  early  part  of  the  eighteenth  century,  who  was 
responsible  tor  the  lebuilding  of  the  south  front,  with 
a  tine  Ionic  portico,  and  other  important  changes. 
The  interior,  like  the  exterior,  bears  traces  of  all  the 
(lifterent  ■periods  since  its  original  construction,  and  is 
decorated  with  carvings  bv   Cirinling   (libbons;  a  grand 
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staircase,  in  tlu-  I'.illadiuiii  slylc.  tinisliod  about  1721): 
aiui  some  rine  iiiantcl])icces  of  half  a  icntur\-  earlier. 
What  is  ])erha]is  c\en  more  interestin.t;  is  the  wealth  of 
pictures  ami  objeets  of  art  that  the  house  eoiu.iins 
connected  with  all  llu'  ^generations  of  those  who  ha\e 
lived  there. 

Sir  Peter  I,et;h,  the  builder  ot  the  house,  is  repre- 
sented by  more  than  one  contemporary  jiortrait,  and  also 
his  two  wives,  the  portrait  of  the  first  one  beinu;  the  work 
of  Marc  ( '.eerhardts.  Then  /ucchcro.  l.ely.  Kneller. 
and  various  unknown  artists  are  represented  .imonnst  the 
portr.iits.  .md  there  are  some  fine  miniatures  by  Cooper 
and  Hoskins.  Amon^  the  old  furniture  and  table  ajipur- 
tenances  are  a  number  of  inscribed  glasses,  including 
several  ""  Fiat  ".examples,  the  possession  of  whii:h  mark^ 
the  (jolitinl  sympathies  of  the  house.  For  the  Le;4hs 
were  of  the  Wliite  Rose  part)-,  and  the  Sir  I'eter  l.e.uh 
who  was  in  possession  at  the  time  of  the  :-;reat  Re\ohi- 
tion  obstinately  refused  to  take  the  oath  of  .illeyiance  to 
W'illi.im  .md  Mary,  antl  was  prcsentU  im|)iisoiied  in  the 
Towel". 

The  ai  I  ount  ot  wh.it  ni.iv'  l)e  termed  the  domestic  side 
of  this  impri-^onment.  showing;  the  eflorts  his  wife  m.ide 
to  join  him  and  the  influences  she  brought  to  be.ir  to  try 
andsecme  his  release,  are  highly  interesting.  IC\en  more 
intimate  and  interesting  are  the  series  of  ch.irming  love- 
letters  between  Richard  Lee  and  his  wife,  and  the  rather 
tragic  love-story  of  I'iers  l.egh.  with  his  pathetic  letters 
to  his  hither,  who  refused  to  allow  him  to  marry  the  lad\ 
who  had  won  his  .ift'ections,  and  when  rinallx  he  look  his 
courage  in  his  h.mds  and  espoused  her.  refused  to  h.i\e 
anything  fiuther  to  do  with  him.  But,  indeed,  the  whole 
book  Is  interesting  from  beginning  to  end.  .md  .is  .i 
))icture  of  domestic  life  in  Faigl.md  for  two  centuries  or 
more  it  is  a  most  v.ilu.ible  contribution  to  our  soiial 
history. 

.Mk.  Si']-.nc:ks  Myths  and  Legends  of  Balndonia  and 

Assyria  comes  ,11   .in   opportune  moment,  for  our  troops, 

nriu     pressing    up    the    valle\    of    the 

"  '^^'^^  ^'"^  Fuphr.ites  and  the  Tigris,  .ue  travels- 
Legends    ot  .111  111  I 

^  ,  nig  the  finds  in  whicli  these  m\ths 
Babylonia  and 

Assyria,"  by 

Lewis  Spcnce 

(Harrap, 

8s.  6d.  net) 

interesting    records,  t'lr  .Mesopotami.i, 

;1k'  se.u  ,,|  b(Jih  these  ancient  em])ires,  \ies  with  Kgxpt 
as  being  the  cradle  of  ci\  ilisation.  and  is  fir  more  closrb 
connected  with  (  ild  Test.imeiu  histor\  tli.iii  u  ihe  Litter 
country.  .Mr.  Spence  m.ike-.  no  attem]it  to  gi\e  an 
eshaustive  summary  of  these  records,  but  li.is  put  togethei 
an  interesting  and  popul.ir  ,11  count  ol  the  religion  .md 
mythology  of  the  greatest  empire-  of  .intii.[Uit\ .  retelling 
the  old  legends  m  a  pictuies(|ue  and  .ittracti\e  m.inner, 
■  md  .ilso  gi\es  an  .iccomit  of  llie  explorations  in  these 
regions  and  the  gr.idii.il  elucidation  of  the  inscriptions 
found  on   the  .mrient   monuinent-. 

■file  legends  in  m;in\  <  ases  show  .1  more  or  less  close 
.in.dogs-  to  portions  ol   the  (  Md    I  est.iineni  n.iir.une.  ,ind 


.md  legends  originated,  .md  |iassing 
by  the  rem, nils  of  the  nionumeiits  on 
winch  they  were  recorded. 

Few  countries  h.i\  e  earlier  or  more 


An  Intereiting; 
Catalogue 


deserve  to  be  read  by  every  biblical  student,  while  the 
work  also  includes  accounts  of  many  of  the  liabylonian 
and  .Assyrian  monarchs  who  warred  against  the  Isnielites. 
The  book  is  well  mounted,  and  contains  a  large 
number  of  excellent  reproductions  of  photogra|)hs  from 
monuments  .md  statues.  It  is  also  embellished  \miIi  a 
number  of  pl.ites  in  colour,  the  work  of  Evelyn  P.iul, 
which  show  considerable  dramatic  power  and  good  feeling 
fir  (olour.  .md  add  considerably  to  the  attractiveness  of 
the  \olimie. 

.\n  interesting  catalo,gue  of  engravings  in  all  mediums 
and  original  drawings  of  topographical  interest  is  issued 
by  Messrs.  James  Rimell  is:  .Son,  53, 
Shaftesbury .-Vvenuc.  W.C.  Extending 
toiner  Soo  items,  the  r.mge  of  subjects 
extends  o\  er  most  of  the  i  iiunties  of  England  and  Wales, 
and  is  especi, illy  rich  111  views  of  London  and  suburbs. 
Kent.  Middlese.x,  O.xfordshire.  Surrcx,  .md  Yorkshire. 
.Most  of  the  items  are  very  niodcrateh-  priced,  and  a 
huge  number  wriuld  be  suit.ible  for  exlr.i  illustration. 
.\niong  the  more  interesting  suli|ects  ,ire  .111  original 
dr.iwing  b\  Thomas  Rowlandson  of  the  .Market  TIace  at 
B.irnet  ;  another  by  the  same  artist  of  the  Hell  Inn, 
Hoi  born  ;  .1  w.ish  draw  ing  by  ■Thomas  ( iirtin  of  the  south 
siile  ot  London  from  the  Thames  ;  and  a  series  of  water- 
colour  drawings  of  old  inns  and  taverns  in  the  north  of 
London,  d.ited  17(12.  The  pid\incial  themes  include  a 
coloured  engraxing  b\  C.  Hunt,  .ifter  (i.  \\.  Campion,  of 
the  Eton  Ad  Montein.  and  on-in.il  works  by  lames 
Ward.   I'^dw.ird  Willi. inis.  and  other  known  artists. 

The  British  .Museum  Librar\' is  one  i.if  the  few  national 

institutions   in    which    the    English   public   can   take   un- 

qualitied    pride.      It    is   not   only   the 

"The  British  biggest  thing  of  its  kind,  but  the 

■^"^^"■^  best;    ,ind   all'great    libraries  which 

iDrary,      tDy  li.i\e    been    founded   during    recent 

Gertrude  Burford  1  1  1      ,    i   ■. 

\e,irs  h.ue  more  m'  less  adopted  its 
Rawlings  '  . 

,_,      r  o    ^  s\steni    ot    c.it.iloguing    and    other 

(Lrratton  &  Co.,  ,,.' 

.1  r  r  a  11  Lj  i- me  n  t  s.  1  lie  stcir\'  ol  its 
5S.  net)  .  ■  .      ■ 

evolution    from   chaos  to   its    |)resent 

well-ordered  system  is  told  in  .1  most  interesting  manner 
b\  .Mis,  C.  B.  Rawlings,  \\liii,  though  she  disclaims  .my 
iiileiition  of  writing  a  guide  to  the  Re.iding  Room,  inci- 
dent.illy  gi\es  ,1  good  <le.1l  of  inform. ition  which  will  be  of 
Use  to  its  visitors.  'The  nucleus  of  the  N.itional  I.ibr.iry 
w.is  the  collection  of  \\orks  tornied  by  Sir  Roberl  Bruce 
( 'nlioii.  .111(1  .nlded  to  li\  111  1  son  .111(1  gr.imlson,  Sir  'Thomas 
and  Sir  Jdlm.  The  l.ittir,  in  1700,  refused  .111  otVer  ot 
/"bo.ooo  ni.ule  b\  Louis  .\1\',  for  the  collei  tion,  .md 
tr.inslerred  it  to  the  ii.itKHi.  The  ( 'an  ernment  ol  the 
d, IV  acted  111  the  Usii.il  m.iiiiK.r  ol  Taighsli  t  io\  eninu-nts 
b\  accepting  the  gilt  bin  (Icilinmg  to  m.iki'  proper  pro- 
vision to  en.ible  the  public  lo  utilise  il,  'The  libr.iry 
iiintinued  lo  be  lodged  111  (ditoii  House,  whu  li  w,is  still 
Used  .Is  .1  pnv.ile  resuleiK  e,  .iiiil  six  ye.irs  el.ip^ed  belorc 
it  w.i,  piii'  based  by  the  n.ilion.  In  I  70."^  the  llieii  Kov,il 
Library  was  .iilded  to  the  ('otlonian  Libr.iry,  The  books 
suffere(l  from  neglect:   it   v\,is  disi  ov  ereil  th.il    the   house. 


I  i.S 


The    Connoisseur   Bookshelf 


being  near  the  river,  was  clamp  and  greatly  exposed  to 
the  risk  of  fire.  The  joint  hbrary  was  moved  for  safety 
to  Essex  House  in  1727,  and  transferred  for  still  greater 
security  to  Asliburnham  House  in  1729,  where  it  was  all 
hut  burnt  to  ashes  in  1731.  Near- 
ly a  quarter  of  the  Cotton  col- 
lection was  cither  destroyed  or 
grcatlydamagcd,  and  the  Royal 
books  also  sutHered  greatly.  The 
salvage  was  dumped  into  the 
new  dormitory  of  Westminster 
School,  where  it  was  repaired 
as  much  as  possible,  and  later 
on  transferred  to  the  old  monas- 
tic dormitory,  now  the  Westmin- 
ster Schoolroom.  In  1753  Ar- 
ihur  Onslow,  the  Speaker  of  the 
House  of  Commons,  induced  the 
tiovernment  to  acquire  the  col- 
lection of  books  accumulated  by 
Sir  Hans  Sloane  and  the  Har- 
leian  collection  of  manuscripts, 
which  were  ottered  to  them  for 
sums  much  below  their  intrinsic 
\'alue,  and  to  proxide  "one 
("icnoral  Repository  tor  the  bet- 
ter Reception  and  more  conveni- 
ent Use  of  the  said  Collections 
and  of  the  Cottonian  Library 
and  the  additions  thereto."  By 
means  of  a  lottery  ^{^95,000  w.is 
raised,  the  two  collections  were 
acquired,  and  Montagu  House 
and  grounds — the  site  of  the  pre- 
sent British  Museum — were  pur- 
chased. The  house  was  suited 
badly  either  for  a  library  or 
museum,  but.  altered  and  adapt- 
ed, it  was  made  to  serve  for  both 
purposes  until  1823,  when  the 
presentation  of  the  library  of 
Cieorge  l\'.  to  the  institution 
forced  the  Ciovernment  to  pro- 
\ide  additional  accommodation. 
This  was  effected  by  the  erection 
of  a  new  building  —  the  older 
portion  of  the  British  Museum 
as  we  see  it  to-day — which  was  designed  1)\-  Sir  Robert 
Smirke.  In  1831  .Anthony  I'anizzi  entered  the  .Museum 
Library  in  a  subordinate  position,  but  s])eedily  made  his 
influence  felt.  He  was  made  keeper  of  the  jirinted  books 
''■>  ^'^yi^  ;nid,  despite  strenuous  i)p])osition,  initiated  a 
series  of  reforms  ultimately  destined  to  make  the  library 
a  model  institution  of  its  kind.  He  secured  the  full 
enforcement  of  the  Copyright  .\cl,  which  had  been 
largely  suffered  to  become  a  dead  letter;  moderniseil 
the  reading-room  organisation  ;  planned  and  inaugurated 
the  present  system  of  cataloguing,  which  has  since  been 


L 


OKANT   OK    PRIVII.KOKS    TO    KITTI-MARDUK,    A 

FAMOUS    BABYLONIAN    CAI'TAIN,    BY 
NKBUCUADREZZAR    I.  I'llOTO    MANSF.LI. 

"  MVrHS    AND    LEGENDS   OF    BABYLONIA   AND 
ASSYRIA  " 


adopted  by  most  of  the  principal  libraries  in  the  world  ; 
and  he  was  responsible  for  the  idea  of  the  present  reading 
room,  which,  executed  by  Sydney  Smirke,  still  remains 
"the  envy  and  admiration  of  Europe,"  a  description 
given  to  it  by  Dean  Milman  at 
the  time  of  its  opening.  More- 
over, I'anizzi  was  instrumental 
in  getting  many  of  the  more  not- 
able gaps  in  the  librarx'  filled  up. 
He  retired  in  1866.  Since  his 
days  his  office  has  been  occupied 
by  a  succession  o  f  thoroughly 
competent  librarians,  and  many 
noteworthy  additions  ha\e  been 
made  to  the  collection,  but  the 
enlightened  policy  which  he  in- 
augurated for  the  conduct  of  the 
institution  still  remains  substan- 
tialK'  in  force,  and  to  him  more 
than  any  other  single  individual 
must  be  ascribed  the  ])resent 
greatness  of  the  British  Museum 
Library. 

War  Drawings   by  Muirhead 
Bone.     Part  I.     los.  6d.  net. 
"The  Western   Front." 
Part  V.     2s.   net. 
("Country  Life"  Office) 

Mr.  .Muirhead  Bone  de- 
\(iles  the  bulk  of  his  drawings 
for  the  present  number  to 
naval  themes,  and  gives  an 
interesting  record  of  scenes 
afloat  and  ashore,  .\mong  the 
latter  is  a  striking  drawing  of 
il..M..S.  I.iiin  in  dry  dock,  in 
which  the  great  height  of  the 
fiinous  warship  is  rendered  the 
more  impressive  by  its  fine  lines, 
which  seem  more  adapted  for  a 
racing  yacht  than  for  a  heavily 
•irmoured  battleship.  .Another 
good  drawing  is  that  of  a  battle- 
ship taking  in  oil  at  sea — a  far 
speedier  and  cleaner  operation 
than  the  former  method  of  coal- 
ing. Both  these  drawings  are 
more  broadly 


(IIARRAP) 

rendered  with  great  wealth  of  detail,  whi 
treated  are  the  representations  of  the  doings  of  the  senior 
service  on  the  high  seas,  and  there  are  a  number  of 
capital  representations  of  life  between  decks.  .\\\  inno- 
vation is  the  introduction  of  various  tints,  which  in  some 
cases  are  used  very  ctifectiveh . 

To  admirers  of  Mr.  Bone,  the  larger  edition  tie  luxe  of 
these  parts,  which  is  beingissued  under  the  titleof  "  War 
Drawings,"  will  be  highly  welcome,  as  they  are  of  a  size 
and  quality  which  make  them  well  worthy  of  framing.  The 
part  under  review  contains  ten  plates,  size  20  in.  by  15  in. 


TJie  Coiiiioissciir 


CORRESPONDENCE 


Enqiiirifs  slunild  be  made  on  tlie  Eiujuirv  Coupon. 
See  Adver/isi/tx  Paiges. 


Furniture. 

Chair.  — B7()4  (Bradloiil-.m-AMn).  — Vom  >keicli  shmvs  a 
liall  c;h:iir,  |iiuli;ilily  dating  from  the  second  quarter  of  the  I9lh 
century.  The  value  is  debaialile,  as  it  is  not  a  collector's  piece, 
and  has  no  interest  apart  frcm  the  mat  of  arms.  If  you  wish  to 
identify  the  blazon,  you  sliould  send  full  particulars  to  our 
(ienealogical  I  department. 

Table.  — B770  (Shepherd's  Bush).— Judging  from  your 
descriiilion,  the  oak  talile  is  of  Elizabethan  or  early  Jacobean 
design.  It  is  impossible  to  speak  as  to  its  authenticity  from  the 
data  to  hand,  (lenuine  pieces  of  this  type,  of  good  quality  and 
preser\  at  inn.  are  of  value. 

"Painters   and   Paintings. 

Parmaquno.  — B743  (Teddnigti.nl.  —Your  enquiry  does  not 
make  it  quite  clear  as  to  whether  the  "pair  of  ovals,  scriptural 
subjects,"  are  paintings  or  engravings.  In  either  case,  we 
should  require  to  see  them  before  appraising  a  value.  We  do 
not  recall  the  artist's  name,  as  given.  Are  you  thinking  df 
I'armigiano.  otherwise  Ma/zuola  ? 

T.  J.  Barker.— B751  (P.arkhurst). —Thomas  Jones  Barker, 
the  student  of  Vernet,  was  born  in  1S15,  and  died  in  1882.  lie 
was  the  son  of  the  more  celebrated  Barker  of  Bath,  and  painted 
historical  and  military  subjects.  Some  twenty-nine  canvases 
from  his  brush  were  hung  at  the  Royal  .Academy. 

Van  den  Tempel.  — H762  (Grove  Park).  Abraham  van 
den  Tempel,  the  Dutch  painter  of  portraits,  allegories,  and 
liistorial  scenes,  was  born  about  1622,  and  died  in  1672. 
Unknown  Portrait.  —  We  cannot  recognise  the  subject  of 
this  Irom  the  description.  If  you  will  send  a  photograph,  we 
shall  be  jileased  to  leproduce  it  in  our  Notes  and  Oueries 
columns,  where  so  many  works  have  been  identified  by  readers. 

Pottery  and  Porcelain. 

Salt  =  gla7.e  (Jroup.  — B741  (Houmemoutli).— The  group 
to  which  you  refer  was  sold  v\ith  the  Solon  Collection  on 
November  27ih,  1912,  for  ^^205.  It  represented  two  figures 
.seated  on  a  bench,  and  was  made  in  white  ware,  touched  up  with 
brown  slip;  height,  5  inches.  An  illustration  of  it  appeared  on 
plate  20  of  "  The  Art  of  the  Old  Engli4i  Totter." 

rrciieh  .Mark.  B745  (L.iuibeth).  — Tlie  \'.k.  mark  might 
Oe  one  u-ed  by  ilie  Kouen  factory  (I.e  Vavasseur,  1743-1800), 
hut  we  should  prefer  to  have  further  particulars  of  the  piece 
before  answering  )our  other  tpiestion-. 

NOTF';. — Will  correspondents  kiinlly  note  that  no 
(ioods  should  be  forwarded  to  us  for  examination 
until   a  prelinrinary   enc|ulry   has   hein   made. 


Rk.vdkrs  of  'I'hk  CoNNOLssiiUK  wlio  (.Icsirc  U)  titke 
advaiitage  of  th,-  (ipportuiiities  offered  herein  sliould 
address  all  letters  nil  the  suhjeet  tnfhe  Mtmager  of 
the  Heralilir  1  )ep;irtment.  t,  Duke  .'^lieet.  St.  Jiitiies's, 
I -OIK  lull,    .S.W.  1. 

Only  replies  that  may  he  idnsiilered  to  he  of  general 
interest  will  he  ptihjished  in  these  cfiluiiins.  Those 
of  a  direitly  persuiial  (  iiaraelir,  in-  in  i-ases  where  the 
a|iplieant  may  prefer  a  priwilc  answer,  uij]  be  dealt 
with   liv  post. 

Rettders  whu  desire  to  ha\e  pedigrees  traced,  the 
aecuracy  ot  arniori.il  hearings  entiuired  into,  or  other- 
wise to  nutke  Use  of  the  de|)artmeiit,  will  h>e  eh.irged 
fees  according  to  the  amount  of  work  iiUMhed. 
I'articulars  will   be  supplied   on   a]iplicati(jn. 

When  asking  informtitioii  res])ectitig  geneahjgv  or 
heraldry,  it  is  desirable  thttt  the  fullest  details,  so 
l.ir  as  they  may  lie  alrc,id\  knuwn  to  tin-  applicant, 
should    be   set    forth. 


WiiGAN.  — Savage  Wogan,  Ensign  in  the  12th  Foot  (The 
East  SulTolk  Regiment)  died  on  the  7th  November,  1790,  on 
board  the  "  M.agnificent,"  at  Plymouth,  where  his  regiment 
was  doing  duly  as  Marines.  At  the  time  of  his  death  he  was 
under  20  years  of  age,  and  would  have  come  into  possession  of 
/,  1,400  a  year  at  21.  His  death  was  caused  by  sleeping 
between  damp  sheets  at  an  inn  at  .Southampton,  on  his  return 
from  the  assembly  there.  He  was  liuried  with  military  honours 
in  the  Governor's  chapel-yard  at  Portsmouth. 

M.\RR.\Nr.  —  Edward  Marram,  of  the  Eveheipier,  received  a 
confirmation  of  arms  and  grant  of  crest  in  157S.  It  would  be 
necessary  to  make  a  fuither  search  to  find  the  dale  on  which  the 
arms  were  granted  to  this  family.  The  proper  description  is  as 
follows  ;—-■/' "/i  .'  Gules,  a  chev.  argent  between  three  talbots 
pass.  or.  C'cil:  A  Moor's  head,  coiqied  at  the  shoulders 
p|)r..  wreathed  argent  and  gules,  between  two  dragons'  wings 
argent.  These  arms  are  not  given  in  Burke,  but  the  following 
appear  under  Marrant  of  London  : — Gules  a  chev.  argent, 
between  three  hounds  conrant  or.  The  following  crest  was 
used  with  these  arms; — A  crane  with  wings  endorsed,  reguard, 
argent,  and  resting  the  foot  on  a  pellet. 

I'l.lMI  i:v.— The  kevd.  Henry  Plimley,  Chancellor  of  the 
Diocese  of  Chichester,  was  son  of  Thomas  Plimley,  of  Brewood, 
c<i.  .Stallord,  esq.  He  matriculated  at  Hertford  College, 
0.>cford,  nth  Dec,  17S1,  aged  17.  He  was  Vicar  of  St.  Leonard, 
Shoreditch,  and  Cuckfield,  Susse-v. 
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Why  banish   Facts  from  Criticism 


By  D.  S.  MacColl 


I  AM  invited  by  the  Editor  to  say  a  word  upon 
Mr.  Finberg's  article  in  the  May  nmiiber  of  Thp; 
Connoisseur,  entitled  "Why  banish  the  British  School 
from  the  National  Gallery?"  Mr.  Finberg  himself  drew 
my  attention  to  it,  expressing  the  hope  and  belief  that 
nothing  in  the  article  went  beyond  fair  criticism.  I  read 
it  with  surprise;  the  criticism  was  too  wildly  aimed  to 
affect  me,  but  it  appeared  to  me  that  Mr.  Finberg's 
attitude  towards  fact  had  some  importance  for  his  own 
credit  among  scholars.  It  is  with  the  facts  only  that  1 
here  concern  myselt. 

(i)  Mr.  Finberg  begins  by  asking,  '"  Why  was  it  neces- 
sary at  all  to  turn  the  British  School  out  of  the  National 
dallery  ?"  That  is  to  say,  the  "banishment  "  has  already 
taken  place  ;  or,  as  he  puts  it  less  absolutely  later, 
"The  native  school  has  therefore  been,  to  a  large  extent, 
banished  from  the  National  Gallery:"  What  are  the 
facts  ?  The  British  School  occupies  over  a  quarter  of 
the  gallery  space  at  Trafalgar  Square.  Now  there  are 
sixteen  schools  of  painting  in  the  collection  by  National 
( lallery  reckoning,  including  seven  countries.  The 
British  School,  therefore,  has  what  to  most  people  would 
appear  a  generous  jjroportion  of  space.  That  is  a  matter 
of  opinion  :  the  immediate  matter  of  fact  is  that  the  pro- 
portion has  increased  since  1897,  when  the  Tate  Gallery 
opened,  and  by  about  a  quarter  since  my  keepership  there 
began.     That  is  the  scale  of  the  "  banishment." 

Mr.  Finberg  goes  on  to  say  that  for  this  banishment 
(which  has  not  taken  place)  I  have  assigned  four  reasons. 
I  have  assigned  no  reasons  for  a  "banishment"  past  or 
future. 

(2)  The  first  is  that  "it  w^as  fountl  that  people  would 
not  go  to  the. Tate  because  it  was  so  inconvenient  to  get 
there."  It  is  not  I,  but  Mr.  Finberg,  who  says  so.  His 
words  are,  "The  Tate  (.allery  is  in  Millbank— in  a  part 
of  London  where  visitors  seldom  go,  and  where  they  only 
go  when  they  set  out  on  a  desperate  voyage  of  discovery 
to  try  to  find  the  Tate  Gallery."  What  are  the  facts .- 
The  Tate  (lallery  was  opened  in  August,  1897.  Omit- 
ting that  year  as  incomplete,  and   1914  as  abnormal,  we 


find  that  in  sixteen  years,  as  against  10,013,056  visitors 
at  Trafalgar  Square,  there  were  4,892,956  visitors  at 
Millbank.  That  is  to  say,  the  part  of  the  British  ninc- 
.  teenth-century  school  shown  at  this  hardly-visited  ami 
desperately-to-be-discovered  site  has  attracted  a  number 
steadily  approaching  one-half  of  the  visitors  to  the  more 
central  collection  of  all  the  schools  of  Europe,  including 
the  more  famous  part  of  the  British  ;  in  one  year,  indeed, 
the  proportion  of  half  has  been  exceeded.  The  numbers 
are  double  those  attracted  to  the  .National  Portrait  Gallery, 
which  shares  the  central  site. 

(3)  Mr.  Finberg's  only  ground  for  his  imputation  to  me 
of  his  own  extravagance  is  a  phrase  taken  troni  my 
evidence  before  the  Committee  of  Trustees  in  1912, 
relating  not  to  past,  but  to  future  policy.  I  was  develop- 
ing a  scheme  for  a  "Gallery  of  British  .Art  '  not  exclusively 
modern,  and  in  reply  to  a  question  as  \o  foreign  visitors 
who  might  expect  a  "surfeit"  of  British  art  at  the 
National  Gallery,  1  said  that  in  the  case  of  such  visitors, 
ignorant  of  the  Tate  (lallcry,  "it  might  not  be  a  bad 
thing  to  force  them  to  go  there  "  to  complete  their  view 
of  the  older  British  School,  and  thus  discover  the  more 
modern.  This  Mr.  Finberg  misquotes  as  a  general 
statement  (in  inverted  commas),  "Visitors  \\\\\  not  go 
there  (to  the  Tate)  unless  forced,"  and  represents  this 
casual  remark  upon  an  incidental  ad\antage  as  one  ot 
the  main  motives  of  my  scheme.  Distortion  could  not 
well  go  further.  I  have  more  than  once  pointed  to  the 
desirability  of  better  ajiproaches,  and  communication  by 
tube,  for  the  Tate  ;  but  the  inaccessibility  amounts  to  a  ten 
minutes'  'bus  ride  from  Trafalgar  Stpiare,  or  a  walk  from 
the  Abbey  of  half  the  distance,  which  evidently  have  not 
deterred  tho.se  millions  of  visitors. 

(4)  "  In  the  second  place,"  says  .Mr.  Finberg,  "it  was 
found  that  most  of  the  visitors  to  the  National  Gallery 
went  there  to  see  the  British  pictures,"  and  he  gives  this 
as  one  of  my  reasons  for  transfers.  Gnce  more,  I  have 
nowhere  said  this,  and  he  does  not  even  misquote  in 
support  of  his  assertion. 

(5)  "A  number  of  the   British  pictures,"  he  goes  on. 
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"  were  therefore  inoxod  ti)  the  Tate  witli  the  dehberate 
intention  of  forcin.t;  people  to  t;o  there,"  and  this,  the 
context  impHes,  at  w\\  instit;ation.  What  are  the  facts? 
'i'lie  first  transfer  of  pictures  took  place  in  1897,  when 
the  late  C.allery  was  opened,  nine  )ears  before  1  liad 
any  |)art  in  the  administration,  and  others  followed  be- 
fore my  period  of  office,  including  a  transfer  of  Turners 
in  1905-6.  Then  followed  the  period  of  my  kcepership, 
I90f)-Il.  In  1910  took  place  the  main  tr.uisfer  ol 
Turners  to  the  new  wing  at  Millbank.  For  that  great 
public  benefit  in  rendering  Turner  for  the  first  time 
fully  visible  I  can  claim  no  credit.  .My  part  in  the 
business  had  been  confined  to  securing  the  site  behind 
the  Tate  (".allery,  on  part  of  which  Sir  Joseph  Duveen's 
wing  was  built,  a  site  which  had  been  almost  entirely 
allotted  to  the  Stationery  <  Ifficc.  But  for  the  re\ersal  of 
that  decision  the  growth  of  the  T.ite  Cialleryto  keep  pace 
with  future  develo])ments  of  the  British  School  would 
have  been  frustrated.  The  only  other  pictures  transferred 
in  my  time  were  the  tun  great  James  Wards,  a  Fuseli, 
and  the  four  Blake-,.  Sir  Charles  Holroyd  asked  me 
to  find  room  for  the  Wards,  and  I  confess  1  was  de- 
lighted to  show  them  properly  for  the  first  time.  1  was 
jjleased  also,  though  surprised,  to  receive  the  Blakes.  In 
short,  my  duty  was  to  hang  to  the  best  advantage  what 
was  sent  me,  and  the  onh'  transfer  I  instigated  was  one 
from  the  Tate  Cialleryto  Trafalgar  Square,  namely,  cif  the 
modern  foreign  jiictures  which  had  been  hung  only  on 
sufferance  in  Sir  Henry  Tate's  building,  and  occupied 
space  required  tor  the  British  School.  When  Mr.  Fin- 
berg  descends  to  particulars  of  some  of  "the  pick  of  the 
collection,"  "  transferred  to  or  kept  at  the  Tate,"  his 
grievance  includes  the  Ophelia  presented  by  Sir  Henry 
Tate  to  his  own  gallery,  and  other  pictures  which  accom- 
panied it  in  accordance  with  the  rule  laid  down  by  Sir 
Edward  I'oynter's  Bnaril,  which  I  had  no  jjower  to  niodit). 
The  general  facts  about  transfer  are  that  three  motives 
weighed  with  the  Board  ;  first,  the  desirability  of  trans- 
ferring works  lieneath  a  National  C.allery  standard  it'.^., 
many  in  the  \'ernon  collection  > ;  second,  surplus  examples 
e.i:;.,  I.andscer's' ;  third,  the  congestion  which  made 
many  pictures  invisible  or  crowded  them  out  (notably  the 
Turners  .  .\part  from  the  Turners,  new  accpiisitions  in 
the  ^.riti^h  School  wi-nt  fn-  to  balance  the  number  of 
works  transferred. 

i6j    "But,"    Mr.    Kinl)i-rg   goes  on, 

"llii>  w.is  nut  the  iiiily  piuiKj.se  tlic  masteiful  Keeper  had  in 
view.  The  (iovernnieiit  had  placed  the  Chantrcy  pictures  in 
the  Tate  Gallery,  and  the  Keeper  did  not  approve  of  them,  and 
wanted  to  get  rid  of  llieni.  ...  He  therefore  induced  the 
director  to  Iransft-r  an  increased  numlier  ol  English  pictures 
with  a  view  10  cruHchnj;  out  the  t'hantrey  pictures,  and  dimin- 
ishing the  opi»irluniiy  of  hanging  any  more  modern  English 
pictures  in  the  g.illtry.  ' 

1  will  deal  with  the  last  jioint  presently.  What  are  the 
facts  about  the  Chantivy  jrictui-es  and  the  tr.msfcrs !'  It 
has  already  been  seen  that  I  had  no  h.md  in  any 
transfers  to  the  Tate.  The  building  i>f  the  Turner  wing 
actually  increased  the  space  avail, dile  in  the  old  building 


for  other  British  pictures,  providing  a  gallery  for  .\ltred 
Stevens.  The  removal  of  the  foreign  pictures  more  than 
compensated  for  the  space  occupied  by  the  Wards  and 
Blakes.  So  far  from  crowding  out  the  Chantrey  pictures, 
1  left  them  severely  complete,  because  it  seemed  to  me 
that  their  fate  should  be  decided,  not  by  any  accidental 
or  piecemeal  reductions,  but  deliberately  on  the  merits. 
I  even  ga\  e  them  greater  elbow-room  by  shifting  some  of 
the  better  examples  into  the  general  section.  It  is  Sir 
Kdward  I'oynter  who  has  suggested  the  solution  of  putting 
the  less  worth}'  in  the  cellars.* 

(7)  The  fourth  of  my  reasons,  accordingto  Mi-.  Finberg, 
for  effecting  the  transfers  (which  I  did  not  effect),  was 
that  "he  wanted,  as  he  e.xplained  quite  frankly  to  Loi-d 
Curzon's  Committee,  to  stop  the  buying  of  modern 
British  pictures."  In  face  of  my  activity  as  a  critic, 
chiefl\-  de\oted  to  obtaining  justice  for  neglected  modern 
British  artists,  this  might  seem,  primafacie,-M\  improbable 
charge,  and  equally  so  in  face  of  my  record  in  actually 
obtaining  their  representation.  But  Mr.  Finberg's  asser- 
tion is  again  based  on  the  distortion  of  a  phrase  in  my 
evidence  before  the  Committee  of  Trustees.  So  far  from 
wishing  to  put  a  stop  to  the  purchase  of  modern  Ihitish 
art,  I  was  aihocating  the  pi'mision  of  a  gnint  for  that 
purpose;  but  on  the  difficult  question  of  living  painters, 
1  said  that  there  are  only  two  or  three  at  any  one  time 
whom  the  St.ite  is  justified  in  purchasing,  ami  I  qualified 
this  by  adtling  that  it  is  necessary  to  go  beyond  the  two 
or  three  because  of  the  uncertainties  of  contemporary 
ludgment ;  my  view  being  that  gift  and  bequest  are  the 
proper  means  of  acquisition  for  secondary  living  painters. 
This  is  a  matter  of  opinion  which  I  do  not  develop  here, 
merely  correcting  Mr.  Finberg  on  the  fact;  but  Sir 
Edward  I'oynter  felt  the  same  difficulty  so  strongly  that 
he  e\en  opposed  the  obtaining  of  a  grant,  very  honestly 
pointing  to  the  Ch.mtrey  precedent  and  the  jealous  expec- 
tations it  arouses.  I 

(81   .Mr.   Finberg  proceeds  : — 

"To  allain  these  obiects "  (ascribed  to  lue  above),  "two 
mutually  exclusive  principles  were  adumbrated.  The  first  was 
that  pictures  painted  by  artists  born  before  1790  should  be 
hung  in  the  National  Gallery,  and  those  by  artists  born  afier 
that  year  in  the  Tate.  .  .  .  This  date  was  evidently  chosen 
merely  for  the  partisan  purpose  of  crowding  out  the  Chantrey 
pictures,  and  inventing  a  plausible  excuse  for  asking  Parliament 
to  confiscau-  the  Chantrey  funds." 

Wli.il  arc  the  firts  ?  This  general  rule  was  laid  down 
.It  the  opening  of  tlu-  T.ite  C.allery,  nine  years  beloie  my 
keepershi]),  and  six  year^  before  m\  exposure  ol  the 
Chantrey  administration  began.  It  appe.ii^  to  me  to 
have  been  a  very  reasonable  rule,  given  it^  date,  ,ind  the 
arc oiiiniod.ition  tlu-n  available  .it  Milllj.ink  :  in  anv-  case, 
its  authors  were  Sir  Edvv.iid  I'oynter  and  his  Board,  and 
it  is  to  llu-m  th.il  Ml".  Finberg  must  .iildre-,s  his  ch.irges 
of  ,1  d.iik  plot  .igainst  the  Chantrey  collection. 


'   National    Gallery    ComiiiiUee,    1913. 
answer    1279. 

t  Evidence,  p.   i  :!9  :  (juestion  I22J. 
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IVhy   banish    Facts  front    Criticism  ? 


So  much  for  tlit-  past.  Mr.  Finberg  can  be  trusted 
neither  to  count,  to  measure,  nor  to  quote,  nor  to  date. 
With  studious  inaccuracy  he  confounds  not  only  the 
periods  1897-1906,  1906-igii,  but  the  scheme  for  tlie 
future  recommended  by  the  Committee  in  1913. 

(9)  He  complains  that  this  scheme  is  incompatible  with 
the  old  1790  rule.  (Jf  course  it  is;  it  substitutes  what 
may  be  called  a  sliding  scale,  so  that  as  "moderns" 
become  "  old  masters  "  e.vamples  of  them  may  be  trans- 
ferred to  Trafalgar  Square,  the  very  point  for  which  Mr. 
Finberg  is  contending.  But  coupled  with  this  is  its  com- 
plement— the  transfer  to  Millbank  of  surplus  examples 
of  the  older  masters,  and  the  formation  there  of  a  con- 
tinuous representation  of  the  British  School,  backwards 
as  well  as  forwards,  and  of  minor  as  w-ell  as  of  major 
artists.  For  this  scheme  there  is  insufficient  space  at  the 
National  Gallery;  and  it  is  at  Millbank,  if  at  all,  that 
it  must  be  carried  out,  where  further  space  is  available. 
Combined  with  this  is  a  plan  for  storage  and  loan, 
by  which  provincial  galleries  will  benefit.  This  is  the 
general  scheme  Mr.  Finberg  wishes  to  wreck.  I  do  not 
question  his  right  to  prefer  another  scheme  if  he  can 
produce  a  better,  and  one  that  meets  the  hard  facts  of 
the  situation.  But  his  fire  is  addressed  to  the  wrong 
quarter.  It  is  not  the  new  Board  of  the  Tate  Gallery 
but  the  Board  of  the  National  Gallery  which  will  decide 
the  gradual  readjustment  of  the  collections. 

I  have  dissected  the  mare's  nest  twig  by  twig,  and 
dealt  with  the  nine  statements  made  by  Mr.  Finberg, 
in  every  case  contrary  to  the  facts.  He  has  deliberately 
confused  (since  he  knew  and  refers  to  its  dates)  the  period 
of  my  keepership  with  the  preceding  nine  years  and  that  of 
the  subsequent  Committee  of  Trustees  ;  he  has  ascribed 
to  me  transfers  in  which  I  had  no  part,  and  credited  me 
with  absurd  motives  for  those  transfers  which  therefore 
fall  to  the  ground.  For  ignorance  of  the  fects  he  had 
no  excuse.  The  slightest  reference  to  the  catalogues 
and  reports  of  the  galleries  would  have  established  the 
dates  and  the  extent  of  the  transfers.  Mr.  Finberg  is 
not  an  outsider  to  whom  the  existence  of  such  documents 
might  be  unfamiliar  ;  he  was  actually  employed  before 
and  during  the  period  of  my  keepership  at  tlie  National 
Gallery. 

There  is  something  further  to  be  said.  A  note  ap- 
pended to  Mr.  Finberg's  article  attempted  to  prejudice 
the   recently  formed    Board  of  the  Tate   Gallery  by  the 


statement  that  some  of  its  members  shared  my  "  prefer- 
ences for  types  of  British  art  which  are  neither  sane  nor 
healthy."  I  am  only  concerned  with  it  as  an  illustration 
of  Mr.  Finberg's  code  in  the  matter  of  facts.  It  was  not 
clear  from  its  form  whether  contributor  or  editor  was  re- 
sponsible. The  Editor  has  \cry  fully  and  frankly  made 
amends  for  its  hasty  inclusion.  Mr.  Finberg  also  volun- 
teered the  statement  that  he  was  "  in  no  way  responsible  " 
for  it,  had  not  seen  it  before  publication,  and,  if  he  had, 
would  have  prevented  its  publication.  These  adjectives 
did  not  seem  to  me  particularly  apt,  but  I  accepted  his 
disclaimer,  and,  giving  him  the  benefit  of  a  doubt, 
offered  him  an  opportunity  to  learn  the  extent  of  his 
misrepresentations,  and  himself  correct  them.  That  offer 
he  declined.  1  was  afterwards  informed  that  the  note, 
as  it  appeared,  was  an  attenuation  of  one  supplied  by 
Mr.  Finberg.  I  invited  him  to  explain  the  discrepancy, 
and  Mr.  Finberg's  original  note  was  disclosed.  It  ran 
as  follows  : — 

"Since  this  paper  was  wriuen  .1  separate  Board  of  Trustees 
for  the  Tate  Gallery  has  heen  constituted.  Mr.  MacColl  is  one 
of  the  members  of  this  Board,  and  ot'ier  members  appointed  Oy 
the  Treasury  arc  known  to  syiiipnlhise  with  him  in  his  vendetta 
against  all  the  sane  and  healthy  branches  0/  modern  British  art 
[my  italics].  One  may,  therefore,  look  for  further  developments 
of  the  scheme  which  this  article  was  written  to  expose." 

In  face  of  this,  Mr.  Finberg  still  denies  that  anything  , 
offensive  in  the  published  form  was  due  to  the  note  he 
had  drafted,  and  maintains  the  candour  of  his  disclaimer. 
The  only  comment  I  will  make  is  that  the  measure  of 
truth  applied  by  him  will  appear  to  most  people  a  peculiar 
one. 

The  substance  of  the  note  1  do  not  discuss.  When 
Mr.  Finberg  has  brought  evidence  of  a  single  instance 
of  vendetta  on  my  part,  not  to  say  one  against  all  the 
sane  and  healthy  branches  of  modern  British  art,  it  will 
be  time  to  attend  to  him. 

\\Ve  should  explain  that  Mr.  Finberg's  original  foot- 
note to  the  article  7<.'as  written  by  him  on  the  spur  of  the 
moment,  without  opportunity  of  revision,  and  that, 
owing  to  exigencies  of  time,  the  altered  -version  which 
appeared  in  The  CONNOISSEUR  could  not  be  submitted 
to  him  before  insertion,  and  he  was  consequently  net 
cognisant  of  it  until  publication. — En.] 
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LOCAL  WAR   MUSEUMS  ASSOCIATION 


BY   THE   EDITOR 


'I'HK  scheme  for  Local  War  Museums,  which 
was  originally  suggested  in  an  article  which  appeared 
in  our  issue  for  November,  1916,  thanks  to  the  sup- 
port accorded  to  it  by  the  Earl  of  Plymouth,  Sir  Alfred 
Mond,  and  municipal  authorities  and  museum  directors 
and  curators  in  all  ])arts  of  the  United  Kingdom,  is 
now  well  on  the  way  to  becoming  an  accomplislied 
fact. 

At  a  meeting  which  was  held  at  the  Mansion  House 
on  Mav  22nd,  under  the  presidency  of  the  Lord  ^L'^yor 
(Sir  William  Dunn),  Sir  Alfred  Mond  endorsed  the 
scheme  on  behalf  of  the  Government,  and  Lord 
l'lvm(.)Uth  proposed  and  Sir  Clement  Kinloch-Cooke 
seconded  a  resolution  to  form  a  Local  War  Museums 
Association,  which  was  unanimously  carried.  A  second 
resolution,  proposed  by  Dr.  Hoyle,  of  Cardiff,  and 
seconded  by  Sir  Martin  Conway,  was  also  unanimously 
carrled,  appointing  the  following  Executive  committee  : 

Chainiiiui — The  Earl  ok  Plymouth. 

Hon.  Trcasuirr — Sir  Clement  Kinloc  H-t'uoRK. 

Hon.  Serre/arv — Mr.  C.  Recinalu  CrUUNDV. 

Field-Maushal  \iscount  French. 

AnMiRAL  LciRO  Beresford. 

Lord  l!iRNtL\NL 

Sir  Cecil  Harcourt  Smith. 

.Sir   Whitwdrth  Wallis. 

Praidcnl  of  l/ie  A/usfums  Association — .Mr.  F.  R. 

DlHOIN. 

Wliilc  other  si)eakers  in  support  of  the  scheme  in- 
cluded Bailie  Cadton  ((llasgow),  Mr.  H.  Coltoii 
(liri-lol),  .Mr.  Charlton  Deas  (Sunderland),  Mr.  l'>. 
Rimbault  Dibilin  (Liverpool),  President,  and  Dr. 
P.atlu-r,  \i(  c-Prcsidi-nl  of  the  Museums  Association. 

Letters  of  symjiathy  and  regret  for  non-attendance 
were  received  from  Lord  French,  Lord  Bereslord, 
Lord  Burnham.  and  m.my  of  the  mayors  and  curators 
ot   leading  y)ro\incial  towns. 

At  tile  meeting  of  the  Provisional  Committee  held 
earlier  in  the  day,  under  the  chairmanship  nt  Lord 
Plymouth,  it  was  unanimously  agreed  that  the  h-xecu- 
tive  Committee  should  select  a  Museums  ("ommittee 
and  Cieneral  Coumil  to  arrange  lor  the  practical  work- 
ing of  the  scheme  throughout  tlie  kingdom. 

The  Provisional  Committee,  who  have  done  so  much 
to   inaugurate  and   promote    the  movt-ment,  included 


the  following  members,  all  of  whom,  it  is  expected, 
will  serve  either  on  the  Museums  Committee  or  the 
Council  : — 

Captain  Acland,   Dorchester  ;   Lord  Barnard  ;  Mr. 
Francis  .Arthur  Bather  :  Mr.  H.  Bolton,  Bristol  ;   Lord 
Mavorof  Pirmingham  :   Lord  Mayor  of  Bristol  :  Mayor 
of  Burnley  ;  Alderman  Butcher,  Bury  :  Mr,  W,  Ruskin 
Butterfield,    Ha.stings ;    Bailie   Charles   Carlton,   J, P., 
t;ia.sgow  :   Mr.  Alfred  J.  Caddie,  Stoke-on-Trent  ;   Mr. 
B.    Carter,    Kingston-on-Thames  ;     Mr.    J.    Charlton 
Deas,   Sunderland:    Mr.  E.  Rimbault   PJibdin,   Liver- 
pool;  ^Layor  of  Dorchester:    Rt.    Hon.   Sir  Thomas 
Dunlop,  Bart.  :   1  )eputy  ^Llyor  of  P)unstable  :  Mayor 
of  East   Ham;    Mayor  of  Exeter:    Mr.  J.  Frowde, 
Bermondsey  :    Mr.   C.   Reginald  (Irundy:    Mayor  of 
Crloucester  :  Mayor  of  Hastings  ;   Mr.  T.  V.  Hodgson, 
Plymouth  :    Mr.  Laurence  Howard,  Manchester  ;  Mr. 
|.  W.  Howarth,   Chelmsford  ;    Mr.  E.  Howarth,  Shef- 
field ;   Dr.  Hoyle,  Cardiff:    Provost  of  Inverness:  Sir 
Clement  Kinloch-Cooke;   Mr.   |.  C.odwin  King:   Pro- 
vost of  Kirkcaldy:    Sir  (luy  Francis   Laking,    Bart.; 
Lord    Leverhulme  ;   Mr.  E.   \\.   Lowe.  Leicester:  Mr. 
R.    \V.    .Mold.    Southwark  :     Mayor   of    Nottingham; 
Mayor  of  Portsmouth  :  The  Earl  of  Plymouth  :  .Mayor 
of  Plymouth  ;    Mr.  Thomas  Rennie,  C.lasgow  :   .Mr.  J. 
Robison,  Kirkcudbright;    Mr.  Y.  R.  Rowley,  Exeter; 
M.ivor  of  Salford  :   Mayor  of  Salisbury;    Lord   Scar- 
hrough  ;    Mr.    Owen  S.   Scott,    Bowes;    Mr.    Thomas 
Sheppard,    Hull  :     Mr.    Arthur   Smith,    Lincoln  ;    Sir 
Cecil    Smith,    LL.D.  ;     Mr.    (I.     Kernard    Stevenson, 
Xewcastle-on-Tyne  ;     Mr.   .\,   (1.     Temple,    Guildh;dl, 
London;    Councillor    Frederick    Todd,    Manchester; 
.Mr,  G.  Harry  Wallis,   Nottingham   Castle;   Sir  Whit- 
worth    Wallis,     ISirmingham  :      Mr.    Thomas    Wallis, 
In\erness;   The  Duke  of  Westminster  :    .\lderman  E. 
Whitehead,  iiurnley  :    Mr.  .\.  G.  Wright,  Colchester. 

It  cannot  be  too  strongly  jjointed  out  that  the 
scheme  is  intended  to  provide  an  enduring  memorial 
and  record  of  the  patriotism  and  valour  of  the  inhabi- 
tants of  every  Km  ality  during  the  present  great  conflict 
in  a  form  which  will  hand  d(AMi  the  history  of  their 
achievements  ici  their  remnte  descendants. 

Each  nniscum  should  he  a  shrine  worthily  ])er- 
pelualing  the  memory  of  great  deeds,  and  not  a  mere 
accumulation  of  w;ir  curios  of  ephemeral  interest. 
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Notes  on  some  Portraits  in  Mr. 
By  C.  H.  Collins  Baker 

On  several  occasions  Mr.  Lane  has  publislurd 
notes  and  criticisms  betraying  an  unusual  interest  in. 
and  acquaintance  with  obscure  English  painters.    This 
interest  he  has  developed  by  forming,  little  by  little, 
a  collection  of  British  portraits,  destined  to  number 
one  hundred 
eventually,   a  1  - 
most  exclusive- 
ly by  painters 
who  are  either 
neglected  or 
unknown   i  n 
the   larger   and 
higher  walks  of 
picture  collect- 
ing.     His  thus 
specialised  col- 
lection begins 
with  the  Tudor 
period  and 
comes  up  to  our 
o  w  n  d  a  y.      1 1 
has  a  wide  his- 
torical interest, 
apart  from  its 
representation 
of  little-known 
painters,  be- 
cause  of  the 
number  of  his- 
torical persons 
depicted   in   it. 
But    for  t  il  e 
jjurpose  of  the 
brief  notes  here 
given,  the  chief 
value  of  M  r. 
Lane'shundred 


ELtZABETir,     LADY     HUMBLE 


John  Lane's  Collection 

portraits  will  be  held  to  lie  the  infornialion  they  give 
about  obscure  British  painters.  .Mr.  Lane,  I  take  it, 
is  very  far  from  claiming  that  these  forgotten  artists 
are  all  of  artistic  importance.  His  view  would  more 
probably  be,  that  if  by  devoting  his  attention  to  such 

])ainters  he  has 
assisted  mate- 
rially in  dispel- 
ling some  of  our 
ignoranc:e  and 
c  o  n  f  u  s  i  o  n 
alioutthe  minor 
Brilisli  paint- 
ers, t  b  e  n  his 
c  o  11  e  c  t  i  o  n , 
which  is  prob- 
ably unique  of 
its  kind,  is  well 
justilied. 

JOHN   BeTTS 

(working 
c.  1660). 
Elizabeth, 
Lady  Humble. 
A  virtue  of 
such    a    collec- 
t  i  o  n  as    M  r. 
I  -ana's    i  s  that 
it  gives  oppor- 
tunities for  ob- 
serving paint- 
ers of  whose 
existence    o  n  e 
mightotherwise 
never  become 
conscious.    For 
Kv   JOHN   BETTS  example,  Were  it 
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unsignwl,  ihc  portrait  of  Elizabeth,  Lady  Humble, 
would  pass  barely  noticed  in  the  crowd  of  Lely  fol- 
lowers. And  even  had  its  signature  lieen  remarked 
with  only  transient  interest,  we  should  not  have  been 
instructed  bv  this  jiortrait.  ISut  once  it  is  rescueil 
from  the  fluid  conditions  of  the  sale-rooms  and  given 
resting-place  in  a  collection,  it  turns  out  to  be  of  con- 
siderable relevance  to  our  stud\  of  Ivnglish  portraiture. 
I'dr  not  onlv  i^  this  portrait  signed  "John  Betts,"  but 
also  it  is  dated  i(>()0,  the  vear  of  the  Restoration. 
Thus  it  vielils  the  student  two  interesting  facts  ; 
fu.slh.  we  learn  of  Mr.  iietts's  existence,  and  then 
we  recognise  how  quick  to  catch  the  mannerisms 
and  follow  the  lead  of  Lely  were  the  English 
painters  of  that  time.  It  is  true  that  Lely  was  the 
foremost  jminter  of  the  Common  wealth,  but  I  doubt 
if  we  Itad  realised  before  how  strong  his  influence 
was  by  1660.  It  was  one  thing  to  have  a  shopful  ot 
assistants  and  a  school  ol  disciples  after  he  had  made 
a  success  with  his  ]\'imhor  Beai/ties — by  i66(),  that 
is — but  in  this  Lady  LLumble  we  have  clear  proof 
that  six  years  earlier  his  influence  was  such  that  he 
already  had  close  and  obviotisly  experienced  imitators. 
Henceforth  we  must  in  fairness  bear  Betts  in  mind 
when  we  are  confronted  with  Lely  imitations  ot  this 
time,  and  we  shall  be  able  to  give  Mrs.  Beale's  and 
(rreeiihill's  names  a  partial  rest.  In  the  reproduction 
this  portrait  appears  closer  to  Lely  than  in  the  actual 
painting  ;  the  ccjlour  is  more  florid  and  pink-antl- 
white  than  Lelv's.  Students  of  costume  and  coiffure 
will  be  interested  to  note  that  the  transition  phase 
between  the  late  Commonwealth's  hair-dressing  and 
thi/  ultimate  extravagance  of  the  wired  ringlets  had 
tlevelop(-d  as  earlv  as  1660. 

'I'noMAs   Lawr.Wson.    L.mrkn.son,  or   L.^wrknson 
(working  i  730-8(1). 

In  the  same  c-ategor\as  the  portrait  of  Lady  Humble. 
b\  l(jhn  Betts,  is  the  L'tirtrait  0/  a  Lady,  signed 
"Thos.  l>awranson,  Lee  i  751;."  judged  by  this  picture, 
Lawranson  would  not  be  considered  an  original  artist 
of  much  interest.  On  the  other  hand,  he  is  another 
])iece  of  e\idi-nic.  and  a  fiuther  warning  to  us  against 
the  risks  encountered  in  l^nglish  portraiture.  His 
w(jrk  of  175U  marks  a  sort  ol  transitional  phase 
between  Dahl's  tradition  of  1730-. )o  and  the  newer 
stvlc- of  mature  Hudscjii,  1  ligliiiKJre  and  .\llan  Ramsav. 
to  one  or  other  of  w  hom  this  portrait  might  have  looselv 
been  attached  but  for  its  signature-.  In  colour,  it  is 
strikingly  pallid  in  tin;  lights  and  steely  in  the  tones  : 
in  painting  it  lollows  the  stoc  k  tra<lition  of  its  si  liool. 

'I'bree  paintings  by  Thomas  Lawranson  are  known 
— /ohn  Quiik,J.  0'AV</A'(i-.S6),  both  in  theNation.il 
I'ortrait  (ialler\and  both  late  works  ini  rcdiljlv  unlike 


the  thiril,  our  Portrait  of  a  Lady  (1759),  in  Mr.  Lane's 
collection.  It  is  just  possible  that  this  artist  may  be 
identical  with  one  "Thomas  l.awrons,"  of  whom  Mr. 
Finberg  has  given  me  a  note  to  the  effect  that  a  Por- 
trait of  a  Girl  apparently  signed  " 'I'ho.  Lawrons, 
l'in\.  1754,"  is  in  .Sir  H.  A.  Lennard's  possession 
at  \\\(<imbe  Court.  One  engraved  ]X)rtrait  after 
T.  Lawrenson  is  recorded  —  that  of  ]]'illiam  Po'tvell 
(1735-69),   engraved  by   Dixon. 

Lawranson  is  said  to  have  been  Irish,  and  so  is 
included  in  Mr.  Strickland's  admirable  Dictionary  of 
Lrish  Artists.  He  exhibited  in  London  at  the  Society 
of  .Artists  from  1762  to  1777  ;  he  is  entered  at  first  as 
"Mr.  Lawrenson.  Junr."  Most  of  his  contributi(.ins 
were  portraits  ;  a  few  miniatures  in  oil,  a  few  land- 
scapes, and  a  seemingly  ambitious  Equestrian  in  a 
n/<na(;t'  in  a  /assa^e  actio/i.  are  mingled  with  his  por- 
traiture. 'Lhe  earliest  recorded  work  by  our  Lawranson 
is  a  ]iortrait  painted  in  1733,  but  exhibited  at  the 
.Society  of  Artists  in  1774.  A  gap  (if  twenty-six  years 
firings  us  to  Mr.  Lane's  portrait,  which  in  turn  is 
di\ided  fri  mi  the  National  Portrait  examples  by  another 
thirtv  vears,  and  liv  a  world  of  stvle  and  techni(]ue. 
His  presumable  son  was  William  Lawranson,  also  a 
[lortiait  painter,  manv  of  whose  wurks  are  engraved. 

L'xKNowx  Paixtkk  (temp.  e.  1680). 
A/an  in  Armour. 
This,  one  of  Mr.  Lane's  most  interesting  portraits, 
is  reproduced  in  the  hope  that  publicity  may  lead  to 
identihc.ition.  The  painter  nuist.  I  think,  have  lieen 
English,  and  obviously  he  was  under  the  \'an  Dyck 
influence.  The  period  in  which  the  painting  falls  is 
the  last  quarter  of  the  seventeenth  century.  Turning 
o\er  the  known  names  that  belong  to  that  time,  one 
sees  none  that  iits  the  style  of  this  picture.  An 
obvious  name  is  John  Greenhill  (d.  1676),  because  his 
engraved  L'ln'lif'  Woolricli  more  nearly  corresponds 
with  this  picture  than  does  any  known  work  of  that 
period.  ]!ut  w  hilc  one  admits  the  similarity  of  feeling, 
one  cannot  see  in  the  actual  handling  and  colour  of  Mr. 
Lane's  Man  in  Armour  :in\  iharacteristic  of  Green- 
hill  s  known  tcchniiiue.  It  may  be  that  some  phase 
of  his  short  career  is  vet  unrecognisetl  :  but  I  doubt  it. 
(  )n  the  Cither  hand,  no  painter  whose  activity  coincides 
with  the  period  to  which  the  picture  belongs  can  be 
I  itid  as  equally  i|ualified  to  be  associated  with  the 
\erv  marked  temi)eranunt  of  this  portrait.  The 
genuine  romance  of  this  picture,  in  the  bearing  of 
the  sitter  and  the  sadness  of  the  sky,  belongs  to  the 
earlier  generation — to  liolison  and  his  great  master, 
\an  Hvck,  rather  than  to  the  age  of  Lely,  Kneller,  and 
the  Restoration.  We  must  be  content  to  wait  until  re- 
search or  a<  cidenl  helps  us  to  place  this  work,  always 
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mindful  that  we 
have  11  o  a  u  - 
thiirity  for  as" 
smiling  that  wu 
know  all  the 
painters  of 
that  period.  In 
this  context  at- 
tention should 
be  paid  to  one 
T.  Thrumpton, 
drawings  by 
whom  are  re- 
produced in  the 
W'alpole  So- 
ciety's Volume 
for  1916-17. 


Joseph 

HlGHMORE 

(1692-1780). 
Mr.  Davy 

Breholt. 
\\'  h  e  n    w  e 
know   more  of 
H  i  g  h  m  o  r  e '  s 
work,  he  will 
probably  be 
recognised  as 
the  most  im- 
portant and  at- 
tractive eariy  portrait  of   a  lapv 
Georgian   painter.     Two   things,   so  far,   hinder  such 
recognition.     Firstly,  like  many  names  as  good  and 
better,    Highmore   is   something  of  a  generic   term  : 
what  is  not   patently  by  Richardson   or  Hudson  is 
affiliated  to  him  because  his  name  is  known,  and  no 
one   can  officially  deny  the  imputation.     For  every 
spurious  child  thus  assigned  to  him  of  which  he  would 
be  unashamed,  at  least  six  would  cause  his  despair ;  but 
unfortunately  we  are  apt  to  judge  him  by  the  latter, 
simply  because  they  are  more  often  seen.    The  .second 
reason  for  our  failure  to  take  a  more  intelligent  interest 
in  Highmore  is  that  his  earlier  work,  of  the  period  at 
which  he  had  not  found  his  feet,  is  often  dull  and  sel- 
dom better  than  that  of  the  ordinary  Rneller  satellite. 
And  one  must  in  candour  add  that  occasionally  a  ]ior- 
trait  on  the  level  of  a  commonplace   Richardson   is 
found  unexpectedly  in  Highmore's  best  period.     For 
these  rea.sons,  and  because  we  forget  his  extraordinarily 
interesting  book  illustrations  and  fail  to  recognise  his 
best  work  when  we  see  it,  Highmore  yet  waits  proper 
and  conclusive  exploration. 

The    portrait  in   Mr.    Lane's   collection,  depicting 


Mr.  Davy  Bre- 
holt, merchant 
(jf  London,  may 
be  accepted,  al- 
though it  does 
not  seem  to  be 
signed,  as  cer- 
tainly by  and 
typical  of  High- 
more.  Its  date 
is  about  1735- 
38  ;  judging  by 
dated  examples 
of  his  work  in 
I  735,  I  incline 
toi737ori738. 
.\t  any  rale,  it 
l)elongs  to  the 
time  w  hen 
High  m  ore's 
distinct  person- 
al i  t  y  erne  rges 
from  an  inter- 
mediate period, 
in  which  he 
is  still  some- 
what indefinite 
as  regards  artis- 
tic personality. 
lUii  this  transi- 
tion phase  is 
Rv  THOMAS  LAWRANSON  essential  to  our 

understanding  of  Highmore,  because  it  shows  the  con- 
tinuity in  him  of  the  Kneller  tradition.  According  to 
W'alpole,  he  "  entered  into  the  .\cademy  "  under  Sir 
Godfrey,  whatever  that  means,  having  begun  life  as 
a  lawyer.  He  cannot  have  been  a  lawyer  very  long, 
because  he  was  a  painter  of  some  repute,  patronised 
by  the  aristocracy  towards  the  end  of  the  1720's  ;  and 
if  he  was  Kneller's  ap[)rentice,  he  must,  have  com- 
menced his  studies  before  1723,  when  his  master  died. 
But  we  may  assume  that  he  was  somewhere  between 
twenty-five  and  thirty  years  old  when  he  took  up 
painting. 

The  temper  and  type  exhibited  in  the  portrait 
we  are  considering  are  exclusively  Highmore's.  The 
hands,  of  course,  are  Knellerescjue,  and  Vanderbank's 
influence  is  seen  in  the  strong  red  tones  ;  but  the 
comfortable  and  hand.some  head  is  distinctive  and 
typical  of  Highmore.  I^ater  on  he  developed  a  more 
characteristic,^  and  at  the  same  time  more  elusive 
individuality.  For  one  may  say  that  he  is  the  most 
flexible  portrait  painter  of  his  time  :  so  much  so  that 
while  Kneller's  or  Dahl's,   Hudson's  or  Richardson's 
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portraits  kee])  pretty 
well  to  one  stock 
mould,  within  which 
cerlaiji  minor  varia- 
tions Were  permitted, 
Highmore's  portraits 
are  astonishin,i;ly  vari- 
ous in  conception  and 
tyi)e.  Thus  it  is  some- 
times difficult  to  re- 
cognise the  painter 
of  his  1  730  ])ortraits 
as  also  the  author  of 
those  of  (7/vrt  1 7:50. 
He  lived  to  he  nearlv 
ninety.  Our  kntjw- 
ledge  ol  his  wlmU 
career  is  not  yet  by 
any  means  comjjlete. 

Thomas  Huhsox 

(1701  -1779). 
Joseph  Van  Haecken. 

Iludson.nidessthan 
Kneller.  Ricliardson 
and  Rilev.  is  paying 
hea\  il\'  in  prestige  for 
his  artistic  lajises.  No  painter  of  the  luiglish  school  is 
duller  than  1  ludson  at  his  worst  ;  and  as  he  did  an  im- 
mense lmsjnr>s.  more  often  than  not  against  time  and 
in<iination.  he  is  usually  judged  by  heavy  and  common- 
place work.  Northcote  has  told  us  that  he  was  able 
to  paint  little  more  than  heads,  which  were  obliginglv 
futetl  to  their  shoulders  by  \'.Ln  Haeckcn,  who  also  sup- 
plied the  draperies.  This  we  must  accept  with  large 
reservations,  for  it  is  beyond  (juestion  that  in  his  best 
work  Hudson  is  an  admirable  painter  of  the  wholi' 
figure.  .Moreover.  1  do  nut  hesitate  to  add  that  in 
rare  moments  he  showed  a  painter-like  feeling  and 
serisitivent-ss  of  technii|Ue  almost  cdmparable  with 
(iainsborough's. 

.Mr.  \:mvS<,  Joseph  Win  Ilaecken  is  an  unusuall\ 
vivaciou>  and  un-lludson-like  instance  of  his  [jor- 
traiture.  It  is  worth  noting  that  \Trlue  records  this 
picture  in  .\iigust,  175  i,  then  in  1  ludson's  posscssicjn — 
'"jwinted  mighty  well  and  very  like  him."  Next  year, 
X'c-rtue  jots  down,  Mr.  Hudson  and  .Mr.  Rubillac  set 
out  for  a  tour  of  Italy.  We  should  also  note  that 
Hudson  painted  .\li\.  \;u)  Ilaecken,  younger  brother 
f)f  the  preieding.  It  is  always  anuising  to  observe 
how  murh  more  interesting  than  their  ordinarv  coni- 
missi(jns  are  painters'  portraits  of  fellow-artists.  I'his 
\'an  Ilaceken  is  a  vtry  good  example  ;  for  not  onlv  is 
the  head   alive   with   (  haractcr  and   individualitv,  but 
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akso  it  is  more  sensi- 
tive in  modelling, 
more  expressive  in 
drawing,  and  richer  in 
tpiality  of  pigment. 
J'' a  ber  Junior  en- 
graved this  portrait  as 
well  as  that  of  Alex. 
1  'an  Ilaecken.  In  the 
light  of  this  evidence 
of  Hudson's  original- 
ity and  his  ability  to 
transcend  his  ordin- 
ary standard,  the 
pu/zling  portrait  of 
Boli)ii^broke  ( 1 493 )  in 
the  National  Portrait 
Ci  a  1 1  e  r  y  might  b  e 
locked  at,  after  the 
war.  In  his  day  Hud- 
son was  a  resi)ectably 
estal)lished  painter; 
the  Very  man  for  the 
presentation  portraits 
of  the  time.  He  was, 
in  fact,  what  to-day 
are  industrious  and 
worthy  R<]val  .\cadeniicians  ;  thus  he  got  iiKJSt  of  the 
patronage  from  the  eminent  professions.  One  of  the 
dullest  pages  in  all  portraiture  is  that  of  British  di- 
vines, l)ut  in  Hudson's  pcjrtrait  of  Dr.  Hattoii  (?),  also 
in  .Mr.  Lane's  collection,  we  have  a  lighter  passage, 
nearer  to  the  /  'an  Haecken  than  are  most  of  his  bishops. 

I--AAC  Whood  (1689-1752). 
Lady  Vanl'rugJi. 
The  piirtrail  of  Ladv  I'anhnigh.  wife  of  Sir  lohn 
X'anbrugh,  whose  best  work  is  Seaton  iJelaval,  his 
worst  Blenheim  or  Castle  Howard,  was,  I  think,  at 
onetime  assigned  to  Michael  Dahl.  It  bears  none 
but  a  periodic  resemblance  to  his  portraiture,  but  can 
be  contldently  given  to  Isaac  Whood,  of  whom  the 
best  that  one  can  say  is  that  he  was  unequal.  At  his 
usual  level  he  is  a  coarse  and  common  painter  :  in  his 
uneipial  moments  he  shows  a  s]).nk  of  relinemeiit. 
.\s  a  conuiuiU  on  the  patronage  ot  his  ilav,  \\e  may 
remark  that  the  then  I  )uke  of  Betiford  so  much  en- 
joved  his  work  or  liis  society  as  to  commission  more 
than  a  do/en  ])ortndts  from  him,  including  a  ])os- 
thuniou>  lull-length  of  the  Duke  of  Marlborough. 
\\  lioiid  was  working  for  the  Russell  family  round 
.ibdut  1  7,v4-  1  hi-  bt'st  jiortraits  I  have  .seen  by  him 
are  onecif  Sir  Charles  Wager,  aX.  .Middleton  Park,  and 
nwv  n\  Lord  /''or/esiiie.  dated  1737,  Irom  Ripple  ( 'ourl, 
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.RTIST    UNKNOWN,   c,    1680 

'I  the  collection  of  Mr.  John  Lane 
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Upton-on-Sevcrn.  His  chief  characterihtics  are  shown 
in  our  Laiiy  l^aiibriigh  ;  among  them  are  Uh;  unduly 
large  and  sleepy  eyes,  animated  by  almost  a  leer,  and 
the  trick  of  painting  the  high-light  along  a  fold  of 
•drapery  with  a  continuous  attenuated  streak.  It  is  to 
be  noted  that  he  painted  Michael  Rysbach,  as  Vertue 
records.     To  Vertue,  too,  we  owe  our  knowledge  that 


W  hood  "dyd  in  his  house  in  Jiloomsbury  Sijuare, 
Moil.,  Feb.  27,  1752,  aged  about  63."  His  death  is 
given  in  the  Daily  Advertiser,  March  3,  1752. 

J.vMEs   WoKsDAi.ic  (working   17 13:  d.    1767). 
Portrait  of  a   Girl. 
U'alpoie   has  little  to  say  in  this  painter's  favour. 
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Ai'coriliiiL;  U)  report, 
W'or.sda U'  was  Knel- 
ler's  natiirn  1  miii  and 
apprentice.  W  e  will 
assu  me  that  he  was 
brother  to  t  ii  e  Agnes 
whom  Kneller  painted 
as  her  namesake  saint, 
and  who  married  one 
Huckle,  by  whom  she 
had  a  son  ("lodtrev. 
This  (lodfrey  became 
Sir  Ciodfrey's  heir. 
W'orsdale,  on  the  other 
hand,  does  not  ap[)ear 
to  have  profited  much 
1)  V  his  distini;uisheil 
]iarent.  W'alpole  states 
that,  owing  to  his  prc- 
siniiption  in  marrying 
Lady  Rnelli  r's  niece 
clandestinely,  the  a])- 
prentice  was  dismissed. 
He  was,  howexer,  able 
so  to  ex])loit  his  a])- 
])renticeshi])  to  the  dis- 
tinguished master  that 
he  acquired  many  patrons  and  business,  anil  was  ap- 
p:)intecl  master  painter  to  the  lioard  of  Ordnance. 
This  considerable  success,  so  W'alpole  thought,  was 
not  entirely  due  tn  Wursdales  artistic  merits  :  his 
social  gifts  of  mimicry,  singing  and  facetious  spirits 
had  a  large  share  in  it.  He  published  many  small 
pieces  and  songs,  and  some  dramatic  |)erfornianres. 
Dying  in  ij''';,  be  was  buried  in  St.  Paul's,  Coyent 
(rarden.  Mr.  Lane  has  a  signed  example  uf  this 
painter,  a  Pur/rait  of  a  Girl,  wliich  is  not  witluiul 
indiyiduality.  It  is  datc-d  1725,  and,  com])ared  with 
till  portraits  cif  most  of  Kiieller's  pupils  of  this  time, 
is  refresh ingl)'  free  of  sla\isb  imitation  of  the  m.ister. 

I  )espite  the  extent  of  W  orsdale's  business,  as  indi- 
cated by  \\'al|)ole,  but  lew  nf  his  pictures  are  known 
to  students  of  the  school.  The  following  list  reimcb 
some: — Edward  J loiry  I'iscoinit  Qitarrendoii  (lO.Si- 
I  7  13),  at  I  )ilchley  (57  in  the  catalogue).  This  is  a  very 
Rncllerescjue  production,  pri-suniabh'  I'f  Wursdales 
early  days.  It  is  aiuhenticated  by  a  bill.  .S";.;-  Thomai 
/'I'Hi^t'/h,  engraved  by  laber,  1730.  /Jiiiry  Cariv 
(</.  1743),  engraved  by  I'aber,  1729.  Wiliiam  Caveii- 
disk,  jrd  Duke  of  De'ivnshire  (d.  1755),  very  close  in 
ty|)e  to  Kneller:  engraved  by  ('l.irk(.  Sir  C.  //an- 
I'tiry  Williams.,  1733.  ,and  Lady  Coniiii^sliy.  (These 
were  in  a  ('bristie'>  sale.  Man  li  17th.  tSS.S,  bouglil 
by   .Messrs.    .\gnew. )      Princess    Mary,   ./th    /'>iueihlir 
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of  George  11.,  engraved 
livBockman.  Louisa  of 
Ejigland.,  Consort  of 
Frederick  V.  of  Den- 
mar  k  (d .  I  7  3  I  ).  en- 
graved by  Bookman. 
Samuel  Grey,  Com- 
missioner of  the  Irish 
Reven  ue,  1736,  en- 
graved by  ].  Brooks. 
Robert  Warren,  Rector 
of  Bow,  engraved  by 
\'ander(  'rucht.  T/iomas 
Sotfierne,\K let  (</.  i  746 1, 
engraved  by   |.  Simon. 

Benj.vmin  Wilson- 
(1721-1788). 
Portrait  of  a 
Gentleman. 
A  great  deal  ot  [ilay 
has  been  made  with 
Benjamin  Wilsons 
n  a  m  e,  m  ore  in  deed 
than  our  knowledge  of 
him  warrants.  The 
habit  of  fitting  portraits 
to  names  on  \ague  and  tlimsy  evidence  is  nowhere  so 
well  developed  as  in  the  present  state  of  our  study  of 
iMiglish  painting.  Benjamin  Wilson  is  known  to  have 
painted  little  portniits  :  so  are  Zoffanv  and  I  >e\  is, 
Hogarth  and  Highmore.  A  very  rudimentary  kind  of 
criticism  allows  us  to  split  up  all  the  small  portraits  of 
the  eighteenth  century  into  little  groups  and  force  them 
on  to  these  live  ]>ainters.  But  here  in  Mr.  Lane's 
Portrait  oj  a  Gentletnan  we  come  to  hard  facts,  lor  it 
is  signeil  "  I'l.  Wilson"  very  clearly.  We  may.  there- 
fore, begin  to  study  Benjamin  Wilson  from  pro\ed 
authorship  rather  than  ronjecture.  The  type  (which 
always  is  one  <if  the  most  helpful  clues)  is  very  definite. 
The  head  is  rotund,  with  highly  placed  brows  ;  there 
is  no  partieular  elegance  or  charm  in  the  ]JOse  or 
refinement  in  the  character.  The  painting  is  solid 
and  e\en,  with  \ery  little  freedom  or  loose  brushwork. 
judging  by  the  ii/stunie,  the  date  of  this  portrait  is 
c.  1750-55  ;  it  therefi)re  represents  Wilson's  early 
middle  ]ieriod,  when  he  was  about  thirty.  No  doubt 
his  manner  of  p:niiting  dexiloped  fnedoiii  in  his  later 
period,  and  I  dare  .say  he  acquired  sui)pleness  and  a 
certain  anioiinl  of  grace  in  his  postures.  But  unlc'ss 
proof  is  bronchi  I  refuse  to  think  thai  his  type  and 
tcHiper  eban^ed  mi  radically  as  to  permit  liiui  to  pro- 
clu.r  the  ucll-known  l)ublin  pi('ture  of  a  Gentleman 
a;id  /.adv  under  ii   Portico,  with   a    weeping   willow    in 
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the  right-hand 
corner.  E  \'  e  r 
since  that  ])ic- 
ture  was  ])ur- 
chased  bv  Sir 
1 1  u  g  h  La  n  l' 
and  presented 
to  Dublin,  it 
h as  be e n  a c- 
ce])tedasan  es- 
tabhshed  type 
of  B  e  n  j  a  m  i  n 
\\'  i  1  s  o  n  :  and, 
arguing  from  it, 
we  have  sought 
to  group  round 
it,  under  his 
name,  many 
other  portraits 
of  its  charming 
kind.  I  venture 
now,  on  the 
incontestable 
evidence  pro- 
duced by  Mr. 
Lane's  signed 
picture,  to  urge 
reconsidera- 
tion of  that  esti- 
mate of  Benja- 
min Wilson.  In 
leaving  the  mat 
ter  there  I  may 
suggest,  perhap.s,  that  if  in  the  long  run  we  ascertain 
that  Richard  Wilson  is  the  author  of  such  portraits, 
of  which  fluent,  expressive  brushwork  and  an  almost 
effeminate  elegance  of  pose  and  type  are  characteristic, 
it  will  not  be  surprising.  Returning  to  B.  Wilson,  as 
we  now  know  him  by  this  signed  example,  it  may  be 
noted  that  there  can  be  little  doubt  that  the  Charles, 
2nd  Duke  of  Richmoud,  at  Cirencester  House  (p.  136 
in  Lord  Bathurst's  catalogue),  is  by  him,  notwith- 
standing an  opinion,  quoted  in  the  catalogue,  that  it 
"is  certainly  by  A.  Devis."  As  far  as  I  know  yet. 
authenticated  works  by  Wilson  are  not  numerous. 
There  are  two  at  Hagley  Hall,  portraits  of  William 
Henry  Lvtielton,  Lord  Lyttelton,  and  Anthony  Cham- 
pion, both  life-size  ;  there  is  an  engraved  portrait  of 
Sir  George  Savile,  after  B.  Wilson,  and  one  of  Charles 
Cholinondeley,  jjresumably  after  him.  \'ertue  in  1750 
noted  a  ])ortrait  of  Mr.  Wilson,  painter,  at,  I  think, 
Jonathan  Richardson,  Junior's,  hou.se.  O.\ford,  that 
mine  of  porlrait.s,  yields  nothing  in  the  way  of  Wilson, 
so  far  as  the  jjublished  catalogues  show,  but  in  Farrer's 
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West  Suffolk 
Portraits  one 
i  s  recorded  at 
("ringleford, 
Norfolk,  o{ Ed- 
u<ard  Macro. 
Although  this 
little  list  is 
madeonlyfrom 
casual  notes, 
its  shortness 
suggests  how 
scant  is  our  pre- 
sent knowledge 
cif  Wilson. 

Henry 

(1 746-1813). 
There  are 
features  in 
\\'altf)n's  work 
that  place  him 
somewhatapart 
from  the  other 
English  paint- 
ers of  his  type. 
His  little  por- 
traits a  nd  his 
admirable  gen- 
re represent  two 
distinct  aspects 
of  his  art :  the 
former  are  of  a  piece  with  the  numerous  small  out-of- 
door  portraits  we  find  in  England  from  about  the  1730's 
onward — naive,  formal,  and  sedate  ;  unambitious  and 
unpretentious  in  design  and  handling  ;  without  much 
body  in  the  paint  or  much  "go"  in  the  pictorial  con- 
ception. And  then  we  have  the  painter-like  quality 
of  patine,  and  the  invention  of  his  genre  pictures,  and 
character  portraits  such  as  the  John  Palmer  in  Mr. 
Lane's  collection. 

Walton  was  born  at  I)icklel)ur\-,  in  Norfolk.  He 
studied  under  Zoffany,  and  began  exhibiting  in  1771 
at  the  .Society  of  Artists.  From  1777  to  i779heexhibited 
at  the  Royal  Academy.  His  exhibits  included  family 
groujjs,  small  whole-lengths,  and  genre  pieces.  J.  R. 
.Smith  engraved  in  me/.zotint  his  Fruit  Burro-w,  Pluck- 
ing the  Turkey,  and  The  Silver  Age ;  \\k  Maid  Imying 
a  Love  Song  also  is  engraved.  From  1779  he  sent 
no  pictures  to  the  London  shows,  although  he  seems 
to  have  resided  in  town  at  his  death.  The  most  in- 
teresting point  about  his  work  is  this  :  how  did  he 
reinforce  his  native  style  with  something  unmistakably 
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French?  What 

was  the  chan- 
nel  through 

wiiiih   tile   in- 

t'l  u  e  n  e  ,_•    o  t 

C  h  a  r  (1   i   n 

reached  him  ?' 

I'or   we   can 

har.l  ly    he 

wrong   in  mis- 

pecting,    I'roiii 

the   evidence 

gi\en   bv  his 

P/i/ikini;  tht 

Turkey,  in  the 

National  (ial- 

lery.  that   he 

had   been  ini- 

pri-ssed  livthe 

French   m.is- 

ter  of  still-lile 

a  n  d    g  e  n  re. 

Too    often    «(.' 

take  lor  grant- 

e  d   that    per- 
sonal   Contact 

w  it  h  another 

painter  is  the 

Condi  t  ion  of 

being  affected 

bv  his  work. 

It    is   quite 

enough    for  a 

receptive  and 

.sympathetic 

artist  to   have 

e  \  a  ni  i  n  e  d 

auent  i  \  id  V  a 
picture  bv  an 

admired  painter  for  him  lo  di'velo]!  a  manmr  that 
ri-llects  his  model.  Mr.  Lane's  fnhn  I'a/iiicr  as 
"  .l/mavn'a,"  in  The  Spa/iisJi  Barber  (produeed  in 
1777).    exliiliited    at    the     Roval    .Xeadi'mv   in    1771), 

and  engraved  in  the  General  Afaxaziiie.  januarv, 
17.S.S.  is  fundanienlall)'  differenl  from  the  little  sil\cr\' 
oiit-ol-door  portraits  one  know.s  by  Walton,  and  mu(  h 
more  rellective  tiian  are  they  of  Zoffanv's  inlluence. 
In  the  ])ainting  there  is  a  i)readlli  and  stvle  :  for 
exam|)le.  the  largely  massed  red  cloak,  whieh  is  seen 
as  an  important  motif  m  the  di-sign  that  we-  seldom 
tmd  ill  little  iMiglish  portraits  of  that  period.  In  the 
same  way  the-  background  has  iniit(/  an  impressive 
air  ol  I  lassie  eomposition.  'Ila-  colrnir-scheme,  again, 
is  admirably  controlled,  and  an   effect  of  ri<  liiiess  and 
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sparkle  is 
made.  The 
crisp,  fa  t 
I  o  u  (di  e  s  of 
i  m  p  a  s  t  o  i  n 
the  bows  and 
silks  show  the 
brushwork  of 
the  National 
C.allery/'/wX-- 
///;,■'  the  Tin- 
key.  .Mto- 
g  e  t  h  e  r,  this 
c  h  a  r  a  c  t  e  r 
]iortrait  more 
than  holds  its 
own  with  its 
<'ompanions 
in  that  kind 
of  British  por- 
trait u  r  e  —  a 
kind  which  is, 
little  by  little, 
becom  ing  ot 
interest  to  col- 
lectors. It  is 
triietliat,coiii- 
|iared  w  i  I  h 
Zoff  niv  or  I  )e 
Wilde  (who, 
by  the  wa  v. 
also  painted 
folin  Palmer. 
as  did  Hen- 
well,  ( 'r u  i  k- 
shank,  I'ar- 
kinson.  and 
J.  Russell, 
inter   alios). 

Walton's  liead  lacks  character,  but  it  is  difficult  to 
point  to  any  of  De  Wilde's  portraits  that  is  as  ric  h  in 
colour  and  lighting  as  this  folni  Palmer. 

.\s  already  said,  no  exiiibited  pictures  bv  Walton 
are  recorded  later  than  1771)  :  sometimes  one  meets 
life-size  [lortraits  attributed  to  him,  florid  in  colour, 
and  b\'  no  means  as  suciessful  as  the  authenticated 
small  paintings.  lie  held  a  prominent  place  in  the 
.Socut\'  ol  Artists,  was  ueleoiiicd  at  the  .\ea(_lemy, 
and  eerlainlv  had  inlluential  patrons.  (  )ne  is  there- 
lore  .It  a  loss  to  aceount  lor  the  tweiitv  vears  or  .so 
that  separate  his  last  exhibit  from  his  death.  We  can 
hardly  suggest  that  he  retired  soon  alfei  1771),  seeing 
that  hi- was  then  but  little  o\  er  thirlv.  In  time,  doubt- 
less, wc'  shall  liiid  out  more  about  him. 
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Printed   Cottons 


By   Celia   Hemming 


I  PROPOSE  here  to  write  a  few  remarks  on 
some  printed  cottons,  most  of  which  are  in  my  pos- 
session, as  a  sequel  to  the  article  "Old  Printed  and 
Painted  Cottons,"  by  Maclver  Percival,  in  the  Septem- 
ber number  of  The  Connoisseur. 

India  was  the  birthplace  of  the  cotton  manufacture. 
Its  antiquity  there  is  very  great.  The  cotton  plant, 
which  belongs  to  a  genus  of  plants  called  Gossy/<iitm, 
was  also  found  to  be  a  native  of  the  \\'est  Indies,  and 
of  South  America,  on  their  discovery  by  Columbus. 

The  manufacture  of  cotton  was  first  introduced  into 


of  Parliament  in  1700,  in  the  reign  t)f  William  III., 
as  prejudicial  to  their  manufacture  in  England.  This 
prohibition  proved  a  great  stimulus  to  the  English 
manufacturers,  as  the  demand  for  so  gay  and  light  a 
material  could  not  be  stamped  out. 

Anderson,  in  his  History  of  Commerce,  states  that 
calico  printing  commenced  in  London  in  1676.  Mr. 
James  Thomson,  calico  printer  at  Primrose,  near 
Clitheroe,  stated  before  the  Hou.se  of  Commons  in 
1833,  that  ''the  origin  of  calico  [jrinting  in  England 
dated  from  about  the  year  T690,  when  a  small  print- 


XO.    I.— OLD    I'RISrlNG    HLOCK    OF    CHESTNUT-WOOD 

ground  was  established  on  the  banks  of  the  ihamcs 
at  Richmond  by  a  Frenchman,  who  in  all  probability 
was  a  refugee  after  the  Edict  of  Nantes.  The  first  large- 
establishment  was  at  Bromley  Hall,  in  Essex  ;  it  stood 


Europe  by  the  Moors,  who  brought  it  into  Spain  in 
the  tenth  century.  Cottons  were,  however,  exten- 
sively inii)orted  into  England  in  the  seventeenth 
century,  and  their  introduction  was  prohibited  by  Act 
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No.    II.— RED    rRlNTEI)   COTTON 

Xo.  1  in  tliL-  L-Ncisc  huoks  when  tlu-  duty  was  tirst 
iinpo>,f(l.  sh(jwing  that  it  was  at  that  time  the  uKisl 
<()nsiderable  nianutacture  ot  ])rintcd  cahi'oes  near 
I.cindon."  In  17  i-  (to  Anne,  c.  19)  an  excise  duty 
of  31/.  per  -.'[iiare  vard  un  cahrcjes,  "  jjrinted,  stained, 
or  dyed,"  was  imposed.  In  1714  the  ihity  was  rai>ed 
111  ()(/.  per  s(|Uare  vard. 

'I"he  earhest  nii-thod  of  priiuinjf  cuttiin  was  copied 
from  the  natives  fit  Incha,  namely,  ])rmting  hy  thi- 
use- of  wooden  hloci<s.  I'.dward  Baines,  in  his  History 
of  thi  Coltiin  .\faiiufatture  i/i  jSjJ,  says:  "The  old 
method  of  jirintini^  was  liv  hloeks  ol  -,ycam<ire,  about 
10  inchi's  lonn  hv  5  niches  broad,  on  die  surlace 
of  which  the  ]iattern  was  cut  in  relief,  in  the 
c(jmmon  method  of  wdod-eni^ras  inL;.  ( >n  the  back 
of  the  l)lock  was  a  handle,  by  which  llu:  workman 
held  it."  He  also  >ays  there  were  wire  [loints  at  the 
corners  of  the  bhjck  to  enable  the  workman  to  apply 
it  with   exactness,  and   that  it  was  struck  with  an  iron 
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mallet.  ( 'opper-plales  were  next  introduced  in  the 
neighbourhood  of  London  for  the  more  delicate  pat- 
terns, and  the  <ioth  was  then  printed  witli  tlat  plates 
by  use  of  the  kind  of  press  employed  in  copper-plate 
printing.  Each  of  these  methods  being  slow,  they  in 
their  time  were  superseded  by  cylinder  printing,  which 
is  said  to  have  been  invented  by  a  SctUchman  called 
Hell,  and  was  first  used  in  1785  at  Mosney,  near 
I'reston,    by   Messrs.    Live>ev,    Hargreaves  &    Hall. 

No.  i.  represents  an  old  |)rinting  block,  which 
nieasure>  14  inches  by  15  iiK  lies.  It  appears  to 
be  made  of  chestnut-wood,  and  it  is  much  worm- 
eaten.  I'lu-  details  of  the  |)a!tern  are  tilled  in  with 
little  |jrongs  of  co])|ier  wire.  The  block  is  for  the 
corin-r-i)iece  of  a  handsome  pattern,  with  a  doiible- 
llowered  rose  in  the  centre  of  die  cdrner,  whilst 
roses  and  rosebuds  of  mort'  <dn\entional  form  are 
spriggt'd  over  the  field  of  the  design.  1  fxjught 
this  old  block   many  vears  ago  in  an  old  second-hand 


138 


o 

>5 


139 


The    Co}inoisseitr 


shop  just  (jiitside  tlie  church  of  St.  Maclou  at  Rouen, 
whicli  town  is  the  centre  of  the  cotton  manufacture  of 
France.  It  was  all  cloirged  up  with  dirt,  and  it  look 
time  and  trouble  to  ijet  it  clean. 

No.  ii.  is  from  a  red  printed   cotton  in  the  \'ictoria 


is  carried  in.     A  child  is  holding  up  a  curious  kind  of 
merry-go-round,  from  which  horns,  and  what  a|)pear  to 
be  shoes,  are  suspended.    It  came  from  a  bed-hanging 
in  a  house  in  \\'orcestershire. 
I  think  the  following  three  examples,  of  earl  v\'ictorian 
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Xo.    V.  —  ll.AM>i<KKCIin'.F     TKlNIEIi     IS     RED 

and  .\lberl  .Museum.  In  the  right-hand  corner  is  a 
little  meilallion,  bearing  the  printer's  name,  "Collins, 
W'oolmer,  1766.''  '{'he  pagoda  was  an  old  favourite, 
anil  it  figured  often  at  llu-  foot  of  the  handsome 
worsted  embroideries  of  bed-curtains  of  tlie  late  seven- 
teenth centur\'.  This  specimen  would,  no  douhl,  lia\e 
beirii  printe-d  by  means  of  a  copper-plate. 

Xo.  iii.  represe-ntsa  pastoral  scene,  jirinted  in  brown, 
by  K.  Jones,  <jf  Old  Ford,  near  the  ('itv,  London,  in 
1761.  This  subject  also  occurs,  printed  in  red,  in  the 
Victoria  anil  .Mln-rt  .Museum.  It  is  a  pitytli.it  the 
specimen  shown  should  have  been  cut  u])  and  made 
into  a  i)ed-i|uilt,  and  edged  round  with  crochet  lace. 

No.  iv.  is  a  curious  pseudo-classical  suljject,  printed 
in  lilac.  A[)ollo  wuh  his  sun-rays  is  represented  play- 
ing on  his  lyre,  surnauuled  by  listening  nymphs,  and 
witli  (Ai[)id  at  his  feet,  .\bovi ,  nymphs  shoot  with 
bow  and  arrow  successfullv  at  a  Ijinl.  and  a  slain  deer 


NINKTEENTU     CENTURY 


date,  were  all  probalily  ]irinte(.l  for  handkerchiefs  to 
lie  sold  at  country  fairs.  'I'liev  ha\e  e\iilentlv  each 
been  cut  off  a  large  piece,  and  all  wnuld  need  hem- 
ming on  one  side  or  more. 

No.  v.  measures  iii  inches  bv  (ij,  inches,  and  is 
printed  in  reil.  It  reiireseuts  Westminster  Abbey, 
and  doubtless  (Jueen  \'ictoria  and  the  Prince  ( 'onsort 
dri\ing  away  in  the  carriage  with  postilions  and  four. 
<  Ibserve  the  exaggerated  resj)ect  of  the  to]i-hatted 
gentlemen  around  .'  It  is  a  spelling  primer,  anil  its 
interest  lies  in  its  being  printed  like  the  old  children's 
battledores,  which  succeeded  the  horn  -  book,  and 
which  bore  little  spelling  lessons  pasted  on  wood,  and 
with  a  handle,  in  shape  like  a  child's  battledore. 

No,  vi,  measures  17  inches  bv  16  inches.  It  is  well 
printed  in  a  strong  red  colour,  and  re])resents  the  fable 
ol  the  "Old  Man,  iiis  .Sun,  and  his  .Xss,"  Five  scenes 
III   their  varving   jirogress  to  the  lair  are  all  shown  in 
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No.   VI. — HANIiKERCItlEK   WITH    FABLE   OF   THE   01,1)    MAN,    HIS   SON,   AND    HIS   ASS 


TKINTED    IN    RED 


the  same  handkerchief.  He  who  tries  to  |)lcasc  all 
succeeds  in  jjlcasing  none,  and  their  experiences  ol 
leading  and  riding  the  donkey,  etc.,  are  set  forth  in 
the  doggerel  verse  beneath,  and  are  summed  up  by 
the  moral :  — 

"This  tale  suits  men  in  every  station, 
Who  work  a  Mill  or  rule  a  Nation. 
If  with  the  stream  for  ever  swininiini; 
Vou  strive  to  gain  all  hearts  by  trimming. 
When  all  your  fruitless  labour's  done. 
You'll  scarcely  win  the  praise  of  one." 

No.  vii.  measures  17  inches  by  16  inches,  and  is 
also  printed  in  red.  It  represents  a  family  .scene  in 
the  life  of  Benjamin    j-'ranklin,  and  it,   too,    contains 


the  then  bt.'lovcd  moral.  Also  the  village  church 
may  be  seen  through  the  open  window,  and  a  grim- 
looking  prison  with  towers  is  shown  in  an  elaborate 
trame.  The  child  had  spent  all  his  cop]3ers  on  buy- 
ing a  trumpery  whistle  from  another  boy,  with  which 
he  makes  himself  a  nuisance  at  home.  Mis  brothers 
and  si.sters,  "  understanding  the  bargain,"  as  it  says, 
are  here  telling  him  that  he  gave  four  times  too  much 
for  his  treasure.  The  child  Benjamin  lays  this  wisdom 
to  heart,  and  applies  the  ma.xim  of  "  paying  too  much 
for  a  whistle,"  all  through  the  rest  of  his  life,  to  such 
as  he  observes  "  too  fond  of  fine  clothes,  fine  furni- 
ture, fine  equipages,"  too  fond  of  pleasure  ;  for  them, 
too,  must  follow  disappointment — they  pay  too  much 
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No.     \II.       II,\NDKEI;rinKl'     PKINIKI)    WITH    A    F.-VMILV    SI  ENE    IN    TIIH    LIl- F.   OF    IIF.N.IAMIN    FRANKLIN 

slIl■^L•.^^lllllv.  accDrilliiL;  t"  tlic  |n\  ^ci-iptinn  found  in 
I 'icssrs  ,■/;•/()//'(■/•/// W(V;r,  1891,  anil  1  know  that  il 
lii-ars  tlii>  smit  of  tliL-lvi.st.      It  runs: — 


for  tlieir  'lehistle.      .\s  "lor  liiiu  \\lio  i  onlrai  ts  lU-hts, 
liL-  L-nds  his  c.uecr  in  |)iison. 

As  an  alur-noto  to  tliis  litlK-  artirlr  it  is  inioi- 
csiing  to  mention  lli.ii  ulu-n  cottons  and  niuslms. 
lirinted  in  I'',nL!lanil,  were  fust  uitrodui  id.  il  ^ouictiuu  s 
ha])|)L-nt_-d  that  tiicv  \vi_-rr  sold  uilh  thr  intiiition  to 
duCL-i\o,  lull  they  wrrr  dctrctcil  liriaUsc  the  smell 
was  mil  till  siinif  :  tiny  had  not  tin-  siiii  II  ol  the  l%a>t. 
Tliis  diltieiihv  was  i;ot  o\er  li\  the  use  ol  vitiveit,  or 
kus-kus.  the  rhizome  ol  an  Indian  L;rass.  andropo^^nn 
muricaliii.  There  is  also  a  welhknoun  saehet,  still 
.sold,    eall'.-d   mousicliih'   saclul.        This    1    li.uc    made 


■     I  \h. 

.ft-ach     Alb. 


VLtiverl  ill  pouilcr  ■ 

SaiUn!-w(io(]    ) 

On  i.-.  I 

Black  currant  leaves  Uassis)    -  -  \  lli. 

Ijt:n/i)in  in  pnwcicr  -  -  -  -  Jib. 

Otlii  of  thyme  ....  5  drops. 

Oito  ot  ro.ses i  drachm. 

I  maiU:  this  iireparation  i|uite  lifteen  years  ago,  and 
its  sei-nt  is  as  powerful  as  when  it  was  first  made. 
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III  the  possession  of  Mrs.   Eliott   Wood 


LACE ,  .  .  AND 
NEEDLEWORK. 


Miss  Mary  Linwood 


By  Miss  Caroline  P.  Ingram 


In  these  days,  when  the  love  and  cultivatidn 
of  the  art  of  needlework  has  revived  so  greatly,  it  is 
of  interest  to  know  what  we  can  gather  of  the  work 
and  workers  of  days  long  gone  by;  and  of  all  our 
English  artists — for  surely  they  deserve  that  title — 
Miss  Linwood  is  amongst  the  foremost.  I'lie  few 
facts  here  transcribed  as  a  short  history  of  her  were 
collected  at  a  time  when  one  of  her  large  pictures  was 
bought  for  the  Town  Museum  of  Leicester,  where  it 
is  placed  and  valued  for  its  artistic  merit,  and  also  on 
account  of  the  local  interest  attaching  to  it,  as  it  was 
in  the  town  of  Leicester  that  Miss  Linwood  lived  and 
worked.  The  extracts  from  the  various  sources  are 
given  in  the  quaint  phraseology  of  the  day,  viz.,  the 
early  part  of  last  century,  which  rather  stately  form  of 
expression  seems  to  suit  our  subject  better  than  the 
more  rapid  writing  of  the  present  time.  The  following 
extract  from  Tlie 
Ladies'  Monthly 
Museum,  dated  July, 
iSoo,  gives  a  short 
account  of  Miss 
Linwood's  life  and 
work  :  "This  lady, 
whose  talents  are  the 
admiration  of  the  age, 
a n d  w ho  i  n  d  e e d 
stands  unrivalled  as 
an  artist  in  needle- 
work, was  born  in 
Warwickshire,  but 
removed  in  early  in- 
fancy to  T-eicester, 
where  she  has  ever 
since  chiefly  resided. 
Her  family,  however, 
is  of  Northam[)ton- 
.shire,  and  some  of 
her  ancestors  were 
representat  ives  of 
that  county  in  Parlia- 
ment.'' 

For  the  following  i-ortrait  of  miss  li.nwood 


])articulars  of  her  progress  in  the  art  which  she  pro- 
fesses we  are  indebted  to  one  of  the  most  elegant 
as  well  as  most  respectable  publications  of  the  day. 
The  Monthly  Mirror,  from  which  we  learn  that  this 
lady  owes  her  first  idea  of  an  art  in  which  she  has 
s(j  eminently  distinguished  herself  to  a  very  trifling 
circumstance:  "In  the  year  1782  a  friend  sent  her 
(or  inspection  a  large  collection  of  prints,  in  various 
styles  of  engraving,  with  no  other  view  than  that  of 
affording  a  casual  amusement.  Inspecting  them  with 
the  eye  of  a  genius.  Miss  Linwood  concei\ed  that  the 
force  of  an  engraving  might  be  united  with  the  soft- 
ness of  a  mezzotint  :  but  being  totally  unacquainted 
with  any  process  in  that  art.  she  had  no  instrument 
with  which  she  could  make  the  experiment  but  her 
needle.  With  that  she  endeavoured  to  realise  her 
first  idea  by  copying  such  prints  as  most  engaged  her 

attention,  with  the 
roving  s  of  p  11  re 
colcjured  silk  ujjon 
white  sarsanet.  'I'he 
needle  in  her  hands 
soon  became  like  the 
plastic  chisel  of  a 
i'raxiteles  upon  a 
block  of  marble  :  she 
touched  the  ground- 
work and  the  figures 
started  into  form, 
lincouraged  by  the 
liberal  applause  be- 
stowed U[)on  these 
first  attempts,  she 
made  copies  of  them 
upon  an  enlarged 
scale  :  and  the  Lm- 
])reMS  of  Russia  being 
t  h  (■  n  considered  as 
the  grand  patroness 
of  the  arts,  and  her 
court  becoming  the 
repository  of  every 
.MfTER  SIR  WILLIAM  BE^:cHEY         iiigcnious  productioH 
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ill  ICiiropL-,  Miss 
I. in  wood  was 
|)crsu;uK'(l  by 
thcllu'iiamhas- 
sador  from  tin- 
Court  of  St. 
IVtLTslmrg,  to 
prose -lit  a  spL'<-i- 
iiun  of  her  iin- 
ri\  al  I  ed  work 
to  tliL-  I]ni[)rL'ss. 
Not  haxiiiL;  at 
that  t  i  m  o  a 
thouglit(jfiiial<- 
iilgacollcction. 
Miss  Liiiwood 
consontL'd,  and 
consigned  a 
large  pirture  to 
St.  Peters- 
l)in-g,  which,  in 
October,  17S3. 
w  a  s  ])resented 
to  her  Imperial 
Majesty  by  iier 
then  favourite 
general,  [,ans- 
k  oy.  She  e.\- 
pressed  the 
highest  a(hiiira- 
lion  of  till-  per- 
lormance,  a  ncl 
said.  'It  was 
exquisite  in  that  branch  ot  art  :  un()Uestioiiablv  the  lirst 
in  the  world,'  and  ordered  the  general  to  make  su(  h  a 
return  to  Mis,-,  Linwootl  as  might  be  worthy  of  the  work 
and  ol  herself  liiit  the  death  of  that  general  frustrated 
these  liberal  intentions,  no  one  ])resuming  to  mention 
aiisnhing  that  had  refere]ice  to  liim  in  the  presence  of 
Ihr  Majesty.  The'  picture,  however,  is  particularly 
honoured,  and  (jccupies  a  favoured  situation  in  the 
emperor's  palace."  "The  lirst  essay  made  by  .Miss 
I.inwood  to  inntate  paintings  was  in  17X5,  ami  she  so 
tar  succeeded  that  in  the  following  year  she  addressed 
to  the-  ,Societ\  lor  the  iaicouragenieiit  of  Arts,  etc.,  a 
SI.  Pikr.  from  ( iuido  ;  ,1 1 Idul of  I.far.  from  Sir  Joshua 
l<eynold>  :  and  ,i  J/arc.  from  the  Houghton  colle<tion. 
for  llu-se  the  Society  complinu-nted  her  with  a  medal, 
on  which  is  engra\ed,  '  for  e\i  client  imitations  of 
|)ictLues  in  needlewdrk.'  "  'Ihis  was  the'  fust  and,  we 
belie\e.  the  only  instance  of  the  .S(;eietv's  presenting  a 
medal  for  tills  speiies  ot  work.  laiciairaged  f)y  this 
tlattering  thstinction,  .Mi>s  I.inwood  made  great  addi- 
tions  to   her  colic  ition.  and   in  the   vear  17S9   copie'd 


copy    l;y    Miss    LI.NW'iOD    of    a    I'ORTKArr    OF    .NArOLEON 


the  Salvato  r 
^l/zi-wf// from  the 
pictureof  (.'arlo 
I  lolci,  in  the 
ICarl  of  Exeter's 
possession,  for 
w  hii'h  e.x(_|uisite 
production  she 
was  offered  the 
|)rodigious  sum 
of  three  thou- 
sand guineas. 
'I'h  e  following 
is  an  extract 
from  a  letter  of 
a  great-niece  of 
.Miss  Lin  wood, 
who  also  kindly 
supplied  the 
i  n  I  o  r  m  a  t  i  o  n 
about  the  pic- 
tui-e  The  Na- 
tivity, now  be- 
longing to  the 
Leicester  Mu- 
seum ;  "  With 
regard  to  the 
J:_,J,000  oflered 
for  the  Saiva- 
tiir  Miiiidi.  m\- 
,iunt  told  me  it 
was  in  this  way. 
The  Marijuis 
of  Exeter  invited  her  to  l!urleii;li  to  copy  his  picture, 
and  she  staved  for  some  months  and  worketl  it.  'I'lie 
Marquis  told  her  he  could  not  ha\e  the  copy  sold, 
to  which  she  replied  she  inver  had  sold  a  picture 
and  ne\er  wouhl.  When  he  saw  the  copy  he  was 
so  delighted  with  it,  he  said,  'It  shall  not  go  away 
from  ISurleigh  :  I  will  give  you  ,£,J,(.)t'U  for  it,'  to  whiili 
she  replied  that  he  was  tempting  her  to  do  what  he 
had  bound  her  not  to  do,  and  to  make  sure  of  this 
she   left   it   to   the   (^>ueen." 

.\nother  extract  from  a  publication  on  Modfin 
Xccdlfwork  speaks  ol"  the  collection  of  her  works  m 
Hanovir  S(|uare:  "  I'erhaps  the  most  beautilfil  of  the 
wholi-  lollection.  a  collection  consisting  ol  ne.n'h' a 
hundred  Jiicres  of  all  sizes,  is  the  [lictiu'e  of  .\liss  I.in- 
wood herself  copied  from  a  painting  l)y  Russell,  taken 
in  about  her  nim-teenlh  vear.  She  must  ha\e  been  a 
beautiful  (  reature,  and  as  to  this  copy  being  done  by 
a  needle  and  worsted,  nobodv  wouM  supjiose  such  a 
thing."  It  is  a  perfect  [laintin^.  In  the  catalogue 
whii  h   .iccompanics  these  works  she  refers  to  her  own 


ur, 


Miss   Mary    Liinvood 


COPY    BY    MISS    LINUOOD    OK    A    CHILD    MOl'RNING    TllK    DEATH    OF    HER    liIRD  ATTRIBUTED   TO    SIR   JOSHUA    REYNOLDS 

year,  and  her  last  piece,  The  Judgment  of  Cain,  whicli 
occupied  her  ten  years,  was  finished  in  her  seventy- 


portrait  with  the  somewhat  touching  expression  from 
Shakespeare,  "Have  I  Hved  thus  long?" 

"This  lady  is  now  in  her  eighty-fifth  year.  Her 
life  has  been  devoted  to  the  pursuit  of  which  she  has 
given  so  many  beautiful  testimonies.  She  had  wrought 
two  or  three  pieces  before  she  reached  her  twentieth 


fifth  year,  since  when  the  failure  of  her  eyesight  has 
put  an  end  to  her  labours.  The  pieces  are  not  worked 
on  canvas,  nor,  we  are  told,  on  linen,  but  on  some 
peculiar  fiibric  made  purposely  for  her.    Her  worsteds 
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!i;l\c  all  been  dyctl  uiulcr  hur  own  .suptriiitendcnce, 
.111(1  it  is  said  the  only  KliL-f  she  has  ever  had  in  the 
manual  lahour  was  in  having  an  assistant  to  thread 
her  needles.  Simie  of  the  i)it(es  alter  ('lainsbornuyh 
are  admirable  :  Init  jierhaps  Miss  Linwood  will  eon- 
sider  her  greatest  triumph  to  he  in  her  copv  of  (;arlo 
Dolci's  Salvator  Mundi." 

Atti-r  Miss  Linw(jod's  death,  The  Nativity  came  into 
the  possession  of  her  nephew,  Mr.  Linwood,  of  Birch- 
field,  who  left  it  to  his  son.  the  Rev.  \V.  Linwood. 
It  was  afterwards  given  to  .Miss  Cross,  a  friend  of  the 
family,  from  whom  it  was  purchased  for  the  Leicester 
Museum,  and  presented  on  the  nth  ^Larch,  1891. 

Miss  Linwood  lived  in  a  house  in  Belgrave  (late, 
where  she  worked  her  ])ictures.  Her  lather  and 
mother  are  both  buried  in  .St.  .Margaret's  Church  : 
their  tombstone  is  in  tlie  south  aisle,  and  Miss  Lin- 
wood  had   her  own   name   put   on   it,   just   lielow  her 


parents',  in  her  own  lifetime,  and  as  she  could  not  tell 
in  what  year  she  would  die,  she  had  engraved  under 
it.  "  1  lied  in  the  nineteenth  ceiiturv."  However,  after 
her  tleath  a  tombstone  was  put  up  to  her  memorv,  and 
is  still  to  lie  seen  in  the  south  aisle  of  .St.  Margaret's 
Church.  Leicester,  lielow  is  a  copy  of  the  inscrip- 
tion : — 

Sacred  to  the  Memory 

of 

Mary  Linwood, 

whose  genlle  art  has  shed  a  lustre  on 

her  age,  her  country,  and  her  sex, 

and 

whose  works  are  a  splendid  monument 

of  art  anil   perseverance. 

In  calm  and  grateful  resignation 

she  closed   a  life  of  unwearied  activity 

and  benevolence  on  the   II   day  of  March, 

A.D.     MDCCCNl-V, 

In  the  ninetielh  year  of  her  age. 


'JI'V     l:V     MINI    LI.NUOmU    ok    I  AUl.o    MAKAIIl'^     PAI.NIIM.    I  >V    "llll. 
NATIVITV,"    NOW    IN     IIII.     TOWN    Ml'SEl'M,    I.F.Ic  KSIKK 
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WilRes  and  Liberty 


By  G.  Woolliscroft  Rhead 


Thk  grc.u  liglil  lor  the  people's  liberties, 
continued  intermittently  throughout  the  whole  of  the 
latter  half  of  the  eighteenth  century  anil  later,  really 
commences  with  the 
proclamation  o  I  the 
Treaty  of  Pari  s  in 
1763,  although  for 
some  time  previously 
there  had  been  a 
growing  opposition  to 
the  administration  of 
Lord  Bute  and  to 
other  Scotch  fiivour- 
ites,  who  were  be- 
lieved to  have  had  an 
undue  influence  with 
the  Crown.'" 

.\  broadside  issued 
on  March  2  2nd  of  the 
same  year  (peace  had 
been  concluded  on 
the  I oth  of  February), 
entitled  "The  Pro- 
clamation of  Procla- 
mations, or  the  most 
glorious  and  memor- 
able I'eace  that  ever 
was  proclaimed  in 
this  or  any  other 
metropolis  through- 
out the  world,"  figures 
a  king-at-arms  in  gro- 
tesfjue  wig,  with  de- 
crescent moons  on 
his  tabard,  riding  a 
horse  with  asses'  ears 
a  n  d  c  1  a  w  e  tl  hoofs. 
Overhead  flies  a  long- 


*  Bute  resigned  the 
office  of  Prime  Minister 
on  April  Slh  of  tliat  ye.ir. 
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nosed  Fame  with  satanic-  wings,  forked  tail,  and  wear- 
ing a  pair  of  stays,!  one  leg  of  wood,  and  the  other 
placed  in  a  huge  jack-boot,  in  allusion  to  the  Earl  of 

I'.ute.  A  fat  Scotch- 
man cries,  "  By  the 
l.aird,  this  is  a  brae 
sight !  I  sal  be  a 
(Commissioner  of  V.\- 
ceese  in  Time."  An 
linglishman  rejoin.s, 
••  This  Rascally 
Scotchman  i  s  going 
to  ])ick  the  Nation's 
Pockets  with  his 
infamous  Excise 
Scheme,"  i  etc.,  etc. 
The  king's  speech 
to  Parliament  com- 
mended the  Peace, 
and  averred  that  the 
King  of  Prussia,  Eng- 
land's ally,  approved 
the  treaty,  which,  as 
a  matter  of  fact,  left 
that  king  in  the  lurch. 
\'»'ilkes,  who  had 
been  elected  ^LP.for 
.Aylesbury  in  1757, 
in  No.  45  () f  his 
iournal,  T/w  North 
Briton,  p  u  b  1  i  s  h  e  d 
.Saturday,  April  23rd, 
1763,  stoutly  denieil 
this  statement  as  an 


t  An  allusion  10  the 
Princess  of  Wales. 

*  The  so-called  Cyder 
Act,  which  became  law 
in  March,  1763,  said  to 
he  unfair  because  the 
Scotch  neither  drank  nor 
made  cyder. 
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infamous  fallacy,  declared  that  the  ("lovernment  had 
l)etrayed  Prussia's  king,  condemned  the  Treaty  of 
Paris,  and  made  other  grave  charges.  \Vithin  a  week 
of  this  [)ul)lication  a  general   warrant   was   issued   bv 


The  many  allusions  ot  this  remarkable  print  are  too 
\aricius  to  be  entered  into  here  :  it  is  sufficient  to  say 
that  Wilkes  kept  his  word  as  to  reprisals.  A  violent 
attack    on    Hogarth's   personal    character,   as   well   as 


\ 


i-ivERrooi.    rEAi'or,   uuh    ioKiKAir   of   wilkks 
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Lord   Halifax,   and  Wilkes  _was   seized   bv  tin-   king's 
messengers  and  committed  to  the  'I'ower. 

Till- fiiiiious  i|uar'-rl  biiiveen  \\'ilkes  and  Hogarth 
had  oc(urred  soniiwhat  earlier.  Tlu'  latter,  though 
lie  was  supposed  li>  ha\r  lung  enjoved  the  faxuur  i  il 
Lord  P.ule,  had  u])  to  this  period  a\oideil  ]iolitics. 
L'pon  the  fact  of  his  intention  of  issuing  a  [irinl,  ha\  ing 
for  its  object  the  satirising  of  the  o])ponents  of  the 
-Ministry  becoming  known,  Wilkes  and  his  triends 
threatene'd  reprisals  in  the  event  of  its  appearaiK  e. 
Hogarth,  however,  w.is  a  horn  lighter,  and  the  famous 
Thiies  print  ilulv  saw  die  light  on  Siptenilicr  ylh, 
1762.  In  this  elaborate  1  onipositicjii  the  ■"WUrld  " 
pulilif -bouse  is  seen  to  be  on  lire:  the  lir^•■ellgine 
of  the  "  Uni<in  Offices,"  directed  bv  Lute  and  others, 
is  engaged  in  extinguishing  the  tkimes.  from  the 
windows  of  the  "Temple"  coffee-house  Wilkes  and 
('hurchill  in  the  attic,  and  Lord  I'emple  in  the  lower 
story,  are  assailing  the  lirmien  with  hoses  or  si|uirls. 
Pitt  appears  on  tall  stilts,  f.uin'ng  the  llanus  with  a 
pair  of  bellows.  A  millstone  hung  round  his  neck, 
inscrib(;d  "  ^^,_^ooo,"  refers  to  his  accejitance  ol  an 
annual   [leiision   to   that   amount. 


upon  his  powers  as  an  artist,  appeared  in  No.  17  of 
The  North  Briton.  Hogarth  was  deejily  wounded, 
and  w.is.  moreover,  in  failing  health.  On  May  6th, 
]  763,  however,  he  issued  his  etched  portniit  of  Wilkes, 
seated,  holding  staff  of  maintenance,  with  an  inverted 
pot  on  its  end  simulating  a  cap  of  liberty,  and  Xos. 
I  7  and  45  of  The  North  Briton  on  the  talile. 

The  satire  was  the  occasion  of  se\eral  rejoinders, 
princi]ially  ilirected  against  Hogarth's  a])|)ointment  to 
the  offii  e  of  SerJL-ant-Painter  to  the  King,  his  enemies 
diclaring  that  he  had  sold  himself  to  Lord  Bute  for 
p.ilronage  and  a  salary.  We  have,  .May  6th,  1763, 
"Tit  li.r  Tat,  (ir  Wm.  Hogarth,  Escj.,  Principal  Pannel 
Painter  to  His  .Majestv,''  an  etching  of  a  boy  in  girl's 
tlothes,  seated,  wearing  fool's  cap  and  bell.s,  painting 
the  |)ortrait  of  Wilkes,  dog  Trum|)  lying  under  the 
chair,  and  in  the  background  an  indecent  suggestion 
of  Mrs,  Hogarth  in  the  character  of  the  painter's 
Sii^ismintda.  On  the  same  date  a  sixjienny  print  was 
sold  in  Leicester  fields  ol  Hogarth  with  clo\eii  leet 
seated  at  a  table,  a  port-crayon  in  the  one  hand  and 
his  ])rint  of  Wilkes  in  the  other,  an  iiiipedimcnt  in 
the   form   of  a   bag   tied    to    his   right    elbow,    labelled 


JVilkes   (I lid  Libert V 


";^30o    per  ami.   for 

distorting  t'catiircs,"  a 

paint-pot  on    the  table 

containing  "'  colours  to 

blacken  fair  carachters." 

In  the  background  is  an 

ape   measuring  the  line 

of   beauty,  and  an  un- 

complimentaryreference 

to  Mrs.  Hogarth  in  the 

shape    of  a  one-eyed 

w  o  111  a  n  w  i  t  li  exjjosed 

breast  holding  a  mirror 

and  fan. 

The    fronti-spiece    to 

The   Court  and  City 

Medley,  or  Political 

Shaver,  December  3rd, 

1763,  illustrates  the  at- 
tempt   by  the  c<jmmon 

hangman    to   burn    No. 

45  of  The  A'orfh  Briton, 

by  order  of  Parliament, 

and  figures  Jack   Ketch 

about  to  apply  a  burning 

torch  to  tile  faggots,  the 

Sheriff  handing  to  him 

a  volume  marked  N.  K. 

(North  Briton).  A  con- 
stable near  the  print'ipa! 
group  has  seized  a  man 

carrying  a  saw  under  his 
arm,  a  reference  to  this 

incident  being  given  in 

The  St.  James's  Chroni- 
cle, 1  )ecember  3rd  to  6th, 

1763  —  '•  Tlie  North 
Briton,  we  hear,  was  rescued  on  Saturday  from  the 
hands  of  the  hangman  by  a  journeyman  carjienter,  of 
Shoreditch,  who  has  been  offered  for  it,  in  its  present 
condition  of  one  corner  being  Inirnt  off,  a  guinea  and 
a  half." 

The  publication  of  the  remarkable  Essay  on  ll'onian, 
in  1764,  occasioned  the  prosecution  of  Wilkes,  who 
failed  to  appear  to  receive  judgment,  and  was  declared 
an  outlaw.  Wilkes  thereupon  "slipped  off  to  Paris'' 
about  Christmas  of  the  same  year,  was  received  by 
D'Holbach  and  Diderot  as  a  brother-in-arms,  made  a 
figure  in  the  salons,  and  in  the  following  year  travelled 
to  Italy,  and,  on  his  return  journey  to  Paris,  visiteil 
Voltaire  at  Ferney. 

Wilkes  returned  from  Paris  in  1768.  In  that  year. 
Parliament  having  been  dissolved  (March  nth)  and 
writs   issued  for  a  general  election,  he  appeared  as 
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candidate  for  the  City, 
and  addressed  a  submis- 
sive letter  to  the  king, 
imploring  his  pardon 
and  a  rex'er.sal  of  the 
outlawry  he  had  incur- 
red. The  .story  of  the 
king's  stern  refusal,  the 
candidature  and  defeat 
of  Wilkes,  and  his  sub- 
se(iuent  fight  for  Middle- 
sex, is  told  liy  Horace 
Walpole  in  his  Memoirs 
of  the  Reign  of  King 
George  the  Third,  and 
is,  in  fact,  a  matter  of 
history.  "  The  zeal  of 
the  populace"  (in  favour 
( ]f  Wilkes),  says  Walpole, 
•■  heated  itself  to  a  pitch 
of  fury.  Sir  \\'illiam 
Proctor's  carriage  was 
deuioli>hed,  the  coach- 
glasses  of  such  as  did 
not  huzza  for  'Wilkes 
and  Liberty'  were  bro- 
ken, and  many  chariots 
were  s])oiled  by  the  moli 
.scratching  u])on  them 
lhemagic45.  The  Count 
lie  Seilern,  Austrian 
.\mbas.sador,  was  uncere- 
moniously taken  out  of 
his  carriage  and  45 
chalked  on  the  sole  of 
his  shoe  !" 

A  |irinl  was  issued  in 
the  following  Se[)teniber  of  "  The  Caricatura,  or  Battle 
of  the  Putts,  as  it  was  fought  at  Brentford  on  Monday, 
the  2Sth  of  March,  1768,  being  a  copy  from  .Mr. 
H(jgarth's  march  to  Finchley,  with  a  research  into  the 
Records  of  Government  established  under  the  ancient 
Two  Kings  of  Brentfortl.  By  E.  Whirlpool,  Citizen 
and  Haberdasher,"  etc. 

The  Gentleman's  Magazine  describes  the  riot  which 
took  place  after  the  election  of  Wilkes.  The  populace, 
on  their  return  to  the  city,  grew  outrageous,  smashed 
the  windows  of  Lord  Bute's  house,  broke  every  window 
of  the  -Mansion  House  to  the  cry  of  "  Wilkes  and 
Liberty,"  and  all  who  refu.sed  to  echo  it  were  knocked 
down. 

The  seizure  and  impri.sonnient  of  Wilkes  only  in- 
creased his  popularity.  The  Forty-Five  Society  met 
on  Wednesdays  at  the  Forty-F'ive  Tavern  in  (iray's 


I'KOBABLV    BY   THE   YOUNGER 
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Inn  I'assagi-'.  IJedford  Row.  wIiltc  thuv  s:a  dnwn  to  a 
line  salmon  of  forty-fnc  |):iunds,  dressed  and  served 
up  in  the  present  taste. ''  ■  Forty-five  gentlemen  met 
and  drank  forty-five  toasts  on  Wilt;es's  birthday,  October 
2.Sth.  1768.1 

Hogarth's  print  of  Wilkes  remained  equally  popular 
with  the  opposing  party.  Horace  Walpole  writes, 
February  27di.  1770,  to  his  friend  Mann,  recording 
an  appearance  at  a  masquerade  :  "  In.stead  of  Fair- 
faxes and  Cromwells  we  have  had  a  crowd  of  Henry 
tlie  Eighths,  Wolseys,  \"an  Dycks,  and  harle(|uins  : 
and  because  Wilkes  was  not  mask  emiuyh,  we  had  a 


from   the  same  source  as  the   Kattersea  enamel  snuff- 
box, also  illustrated. 

A  porcelain  punch-bowl  of  Chinese  workmanship 
gives  medallions  forming  a  satirical  coat  of  arms.  On 
the  one,  a  bust  of  Wilkes,  with  Sergeant  Glviin  and 
Lord  Temple,  the  motto,  "Always  ready  in  a  good 
cause."  On  the  other,  a  bust  of  Lord  Mansfield, 
with  Lord  Mute  and  the  Devil  for  supporters;  the 
motto,  "Justice  sans  pitie."  This  is  a  copy  of  a 
broadside  issued  June  i8th,  1768,  the  date  of  the 
writ  of  error  grantetl  to  \\"ilkes  in  his  cau.se  against 
the  Earl  of  Halifax.    The  letterpress  of  this  effusion  is 


1:\I1KR^|;\    l.SAMKU    sNUKF-IlOX,    WITH    ["ORTK.AIT    OK    WILKES 

man  ilressed  like  him.  with  a  \isor,  in  iiiiitati.m  lifhis 
squint,  and  .i  1  a|i  lif  liliert\'  on  ,1  pole." 

The  ])otter's  comments  echoeiJ  the  giner.il  [jopii- 
larily  of  the  subjri  t.  We  have  a  Leeds  mug  referring 
to  one  of  hi-  lour  different  I'andidatures  for  Middle>ex, 
inscrilx-d  — 
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"  Let  nol   Lilicity   be  sold 

For  sil\'cr  or  gold. 

^^nlr  voles  freely  give 

To  tile  lirnve  and   the  bold." 

On  another  eaithcnwtire  mug  of  the  same  period,  and 
t'rom  the  .same  pottery — "Wilkes  for  ever. 

We  luive  ,dso  a  ISristol  1  lelfl  ]ilale  p.iintc  d  in  blue 
with  portrait  of  Wilkes:  likewise  the  Dellt  bowl  of 
tile  Srhreiber  colKction.  with  the  favourite  iiisrrip- 
tion.    "  \\  likes  for  ever." 

We  li.ive  a  Liverpool  tea]iot  [irinted  with  figure  of 
brit.inni.i  seated,  and  portrait  inscribed  "  liill  of 
Rights.  Also  the  t(.i]iot  ilkistraled,  showing  [lortiail 
ol  Wilkes,  pell  in  hand,  tlank((l  by  fiL;iiie-s  of  Liljerty 
.111(1  liritannia.  tnid  inscribed  "  |oliii  Wilkes,  Es(j..'' 
and   "'{'he    Patriot, "  the  <ngr,i\ing  <jb\ioUsly  derived 

*  I'tihli,  Aihurtiser,  M.Tnh  29th,  1769. 
t    '/III-  O.X'ord  Moi;,!:.!)!,-,    1768,  ]).    ifjj. 


an  address  to  the  (lentlemen,  Clergv,  and  Freehoklers 
of  the  Countv  of  Middlesex,  dated  from  the  King'.s- 
lleiieh  Prison,  and  signed  bihn  Wilkes,  denouncing 
the  persons  who  had  assailed  the  writer,  reterring  to 
Sergeant  (  dvnn.  and  to  the  General  Warr.int  under 
whii  h  W  likes  had  been  originally  a|)|irehended,  and 
also  to  the  seizure  of  his  p.ipers  and  to  his  out- 
law ry. 

The  PiiHii  Adveilistr  of  (Jitober  15th  of  the  same 
yi.ir  states  that  "on  Wednesday  hist  the  arms  ot  Mr. 
Wilkes  and  Mr.  Sergeant  Olynn,  impaled  together, 
painted  on  .1  piece  of  mahoganv  liv  one  of  the  most 
iiiLieiiious  1  lerald-l'ainters  in  London,  was  fixed  up 
and  hung  umler  the  .Sign  of  the  I'iiieiiix  at  Isleworth 
111  .Middlesex." 

The- signilie.uion  of  the  portrait  of  Lord  Mansfield 
as  introduced  in  tin-  prexioiislv  meiitioiu'd  coat  of 
anils  is  foiinil  111  a  broadside  which  had  been  issued 
on  the  Toth  of  .Mav,  entitled  I'andimoniinn  :  an  Into- 
hide  ill  Jli-il.  Here  WL-  ha\e  tin-  i  nlrance  to  liell, 
Willi  .MoIcK  h,  a  black  fund,  holding  a  pilehfork  and 
supporting  an  o\al  eoiitamin^  three  Jiortiaits — those 
oi  Lord  .Mansfield,  the  alle,L;ed  persecutor  of  Wilkes  ; 
X'iscounl  llanngton,  who  wrote  a  lomnieiidatory 
letter  on  tile  soldiers  employe-d   against   the   rioters  in 
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Jl'ilkcs   and  Libertv 


St.  ("leorge's  Fields  :  and  Thomas  Harlcy,  Lord  Mayor 
of  London,  who  had  taken  a  prominent  part  in  the 
suppression  of  the  riots.  In  the  print,  Lucifer,  crowned 
and  goat-legged,  and  Beelzebub  with  horns,  are 
conversing  with   Moloch. 

The  very  interesting  Chelsea  statuette  shows  Wilkes 
standing  by  a  pedestal,  hokling  a  scroll  inscribed 
"Magna  Charta "  and  "Hill  of  Rights,"  a  cupid  at 
the  foot,  holding  caj)  of  liberly,  with  a  book  marked 
"Lock  on  Govt."  It  is  an  excellently  modelled 
figure  in  white,  rose  colour,  and  gold. 

The  Burslem  statuette,  coloured  in  enamel,  is  an 
admirable  piece  of  characterisation.  \\'ilkcs,  who 
had  by  this  time  accjuircd  aldermanic  proportions,* 
is  shown  seated  on  the  rock  of  the  people's  liberties, 
a  scroll  in  his  left  hand  inscribed  "The  Rights  of  the 
People." 

The  various  pieces  extant  referring  to  Sir  Krancns 
Burdett  commemorate  his  action  in  connection  with 
the  committal  of  John  Ciale  Jones  to  prison  in  1810. 
The  letter  written  by  Sir  l''ranc:is  was  deemed  a  breach 
ot  privilege,  and  a  warrant  was  issued  for  his  commiual 
to  the  Tower.  His  refusal  to  surrender  and  the 
barricading  of  his  house  occasioned  a  riot,  which  was 
attended  with  fatal  consecjuences. 

A  tour  on  the  Continent  during  the  jieriod  of  the 
French  Re\olution  had  imbued  Sir  I'rancis  with 
advanced  ideas,  which  were  further  fostered  by  his 
association  with  John  Horn  Tookc.  In  1.S19  he  was 
prosecuted  for  his  condemnation  of  the  proceedings 
of  the  magistrate  and  yeomanry  at  the  Peterloo  riots, 
and  was  sentenced  to  three  monlhs'  imprisonment  and 


*  He  was  chosen  Alderman  of  Farringdon  Ward  Without 
January  27ih,  1769,  and  sworn  A|>ril  24th,  1770  ;  elected  Sherill 
in  1771.  and  became  Lord  Mayor  in  1774,  discharging  his 
office  with  such  dignity  and  tact  that  the  king  confessed  that 
he  had  never  known  so  well  bred  a   Lord   Mayor. 


a  fine  of  ^1,000.  He  had  married  early,  in  1793,  the 
youngest  daughter  of  Thomas  Coutts,  the  banker. 

A  Staffordshire  statuette  in  coloured  earthenware 
of  Sir  Francis  on  horseback,  and  various  pieces  of 
useful  wares  with  engraved  portraits,  commemorate 
the  events  of  1810. 

Transfer-printed  and  lustred  jugs,  mugs,  and  other 
articles,  hailing  from  I^ane  End,  perpetuate  the  name 
and  transitory  fame  of  "  Orator  "  Hunt,  who  came  of 
a  Wiltshire  family,  and  first  obtained  notoriety  in  con- 
nection with  the  challenging  of  his  conmianding  officer, 
Lord  Bruce,  to  a  duel,  for  which  he  was  indicted  at 
King's  liench,  fined  ^"100,  and  imprisoned  for  six 
weeks.  Hunt,  in  18 19,  published  a  ])amphlet  called 
The  Green  Bag  Plot,  charging  Burdett  with  shirking 
the  battle  of  Reform,  and  the  Covernment  with  foment- 
ing disturbances  in  Derbyshire.  The  pieces  in  question 
— examples  of  which  appear  in  the  Willett  and  other 
collections — bear  a  printed  portrait  of  Hunt,  inscribed 
"Hunt  and  Liberty,"  within  a  border  labelled  "Univer- 
sal .Suffrage,"  "Magna  Charla,"  "Habeas  Corpus,"  etc. 

A  lustred  mug,  ai)])arently  of  the  same  manufacture, 
recalls  tile  massacre  of  Peterloo,  .\tlgtist  16th,  1819, 
and  shows  a  [)rinted  subject  of  a  dragoon  riding  over 
a  woman,  who  is  grasping  a  flag  inscribed  "  Liberty 
or  Death,"  and  on  scrolls  "  No  Corn  Laws"  and 
"  Hunt  and  Liberty." 

Hunt  was  arrested  for  the  i)arl  he  had  taken  in 
these  riots,  committed  for  trial,  aiul  sentenced  to  two 
years'  imprisonmeiil  on  .May  15th,  1820.  On  his 
release  from  llchester  Caol  in  1S22  there  were  "  care- 
fully organised  rejoicings,"  and  a  presentation  to  him 
of  plate. 

Hunt  was  returned  for  Preston  in  December,  1830. 
He  made  a  public  entry  into  I^ondon,  and  took  his 
seat  in  Parliament  February  31(1,  1831.  He  pre- 
sented the  earliest  ]5elition  in  favour  of  women's  rights, 
lost  his  seat  in  1833,  and  retired  from  [lublic  life. 


1.=;; 


()NK  of  the  featurts  of  St.  lulward's  Parish  ("hurch. 
It  I.cck.  StaffoRlshirc.  is  the  fine  Israss  to  John 
Ashenhurst  (died  1597)  and  his 
lour  wives.  It  is  a  late  Imt  in- 
teresting; example  of  the  type 
uenerally  known  as  "  l"'lemish  brasses,''  in  which  the 
ligures  are  undetaehed  from  the  backp;round.  (k-nea- 
logicallv.  this  memorial  is  interesting  as  recording  the 


The  Ashenhurst 
Brass 


TnK  highh  piitureM|ue  doorway  in  Xorbury  Church- 
yard. Derbyshire,  whii'li  we  show  in  the  accompany- 
ing illustration,  is  said  locally  to 
Old  Doorway  1,^.   the    oldest    in   the   country. 

in  Norbury  r,.,  ■      ,1  n  i  i  i' 

1  his    threadbare   legend,   as   so  tre- 

Churchyard  ,      ■       ,  \  •  ■        n 

quently  IS  the  case,  has  arisen  m  all 

])robaliilitv  from  the  fact  that  the  friable  nature  of  the 

stone  with  which  it  is  built  has  become   weathered   to 
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THE     .XSHKNMCKSr     ];RA-.s 

maiden  names  ol  the  wi\cs,  and  ihc  issue  ol  the 
marriages.  .\s  the  inscription  is  sufticienlly  clear  to 
be  read  from  the  rejiroiluction  with  the  aid  ol  a  glass, 
there  is  no  need  to  re|)eat  it  here. 


such  an  extent  that  tlu.'  ri'lic  has  become  uiore  de- 
cayed than  many  earlier  anti(iuities  formed  of  harder 
material.  The  doorway  itsell  is  of  a  \erv  familiar 
t\pc   which   we  associate   with   the    reigns  of  ihe  two 


1^6 


Notes 


first  Tudor  iiion- 
archs,  Henry  \'II. 
and  Henry  VHl. 
But  the  most  in- 
teresting and  valu- 
able detail  about  it 
lies  in  the  wooden 
door  itself,  which, 
though  dilapidated 
and  weather-worn, 
fullils  its  original 
functions  to  this 
day.  I'erforated 
doors  of  this  tyjie 
are  becoming  in- 
creasingly scarce  in 
our  own  country, 
where  they  do  not 
seem  to  have  been 
so  generally  ado[)- 
ted  as  on  the  C"on- 
tinent.  The  door 
in  question  is 
constructed  after 
the  usual  medieval 
method  of  ujjright 
timbers,  with  a 
transverse  skirting, 
which  latter  seems 
to  have  been 
added  to  or  heigh- 
t  e  n  e  d  at  so  m  e 
period.  The  per- 
forated ".squints,'' 
or  peep-holes,  are 
fashioned  into 
wheels  of  late 

Ciothic  tracerv  old   doorway   in   nukbukv   ciiukchyaku,   DiiRb\:>HiKii 

quite  in  accordance  with  the  period  of  the  stonework. 
A  curiosity  may  be  noticed  in  connection  with  these 
beautiful  pieces  of  detail.  The  geometrical  tracery 
with  which  they  are  filled  is  slightly  canted,  or  inclined 
towards  the  left,  and  not  disposed  regularly,  with  the 
])oints  placed  correctly  in  perpendicular  or  horizontal 
directions.  There  is  no  reason  to  sujipose  that  this 
delightful  lack  of  accuracy  was  intentional,  but  rather 
that  it  arose  from  the  well-know-n  casual  methods  of 
the  mediaeval  craftsman,  a  propensity  which,  once  a 
decorative  design  was  decided  upon,  caused  him  to 
place  it  in  the  desired  position,  quite  irrespective  of 
any  desire  to  work  upon  set  or  inflexible  lines.  The 
same  peculiarity  may  often  be  observed  in  furniture 
of  the  period.  Altogether  the  Norbury  door  (and 
doorway)  may  be  regarded  as  a  gem  of  its  class.    Long 


may  it  remain  un- 
disturbed by  the 
hand  of  the  vandal. 
!■■.  R. 

Stolen   Art 
Treasures 

I  >I'.AR  ."^IK,    With 

the  comingof  peace 
we  shall  be  faced 
with   the   prospect 
of  im  poverished 
( 'i  e  r  m  a  n    officers 
and  soldiers  trying 
to  .sell  valuable  an- 
ti(|ues  that  they 
have  stolen  from 
l-'rance,     Belgium, 
and  Russia.  i\Iani- 
festly  there  will  be 
no  money  in  their 
own  country  to  pur- 
chase  these,   and 
the  result  might 
well  be  that  these 
i  1  1 -got ten   gains 
may  l)e  pla(,-ed  on 
the  markets  of  our 
own    and    other 
countries,  especi- 
ally  the   United 
.States.     I   would, 
therefore,   like  to 
suggest    that,   now 
that    America   has 
joined    us,   and 
jiracticaUy    the 
whole  civilised 
world  is  ranged  against  military  barbarism,  the  time  has 
come  to  consider  whether  some  measures  cannot  be 
taken  at  least  to  prevent  the  criminal  from  benefiting. 
I  suggest,  therefore,  that  perhaps  it  might  be  pos- 
sible to  bring  into  being  some  international  body  that 
would,  through  its  representatives  in   each  country, 
keep   a   check    on    the  sales  (jf  suspected   Flemish, 
French,  and  Russian  works  of  art,  and,  if  necessary, 
trace  or  verify  their  origins.      I  am  firmly  convinced 
that   under   present  circumstances    the   formation   of 
such  an  organisation  is  practicable,   that   its  working 
in   the  future  would  also    be   practicable,    and    that, 
with  efficient  representatives,  the  sale  through  neutral 
countries  of  these  stolen  objects  could  be  rendered 
an  extremely  difficult  and  generally  impossible  opera- 
tion.— V'ours  faithfullv,   Vkkitas. 
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OTErS 


nuERi^;^ 


The  Editor  invites  the  assistance  of  readers  <;/ The  Connoisseur  who  may  be  able  to  impart  the 

information  required  by  Correspondents.^ 


I'AINlIXr,.     V.\    JaKOI!    CiKIMMI.U. 

1)KAU  Sir, —  1    >hi)ul(l  hi-   L^lad  to  kiKJW   if  any  of 


L'mukn  I II  ii.ii   Paintixi;  (No.   240). 
1)i:ar  Sik. —  1    slKiuld   f)e    •j}i\d   if    vnu   rould   L;i\e 


vmir     rf.ulcis    could    assist    nic   in    usccrtaininy;    the         me  any   information  rcsi)L'ctiny;  tlu-  pirturc,  a    jjlioto 


identity  of  the   buildings    in   the   iiicture  of   whicli 


of  \yhi(;li    I    enclose.      It   is  attrihuted    to    Sir    loshua 


Mild    \<in  a    photogr.ipli.        It   is  a   line   example,    liy  Reynolds.      'I'he   size  is  al'ont  q  ft.  hy  (i   ft.  '1  in.  (this 

[akoli   ('irimmer.    who   was   liorn  at  .Vntwevp  in  1510,  is  tlu-  can\"as),  and  the  franu-,  a  hea^'y  one,  makes  the 

and    died   tliere   in    13(10.        He   was   well   known    f.ir  outside   measurements  aliout    10   ft.  din.  liy  7   ft.      A 

his  landscapes,  whieli   were   usuaUy  emljellisluMJ   with  Ltlass   swin;.;-dooi  is  fitted  into  the   frame,  and  this  lias 

ImildiiiLis  or  ruins,    in   the    paintiiiL;   ol   which    he  e\-  caused  a  slight  rellection   to   he   shown   in   the   photo, 

celled.        The   ]ihoto  ;4i\es  yery  little   idea  of  the  rich  as  there  was  difficulty  in  gettiiiL;  the  door  open. 


colour  of  the  orii;inal.  It  apjiears  proliafile  that  it 
is  .1  \iew  of  some  Belgian  city  hall,  which  may  ha\e 
been  altereil   by  a  later  generation. 

\'ours  truly.    ( \.   I.kcin. 


Vours  faithfully,  ("7.  1.  .Shaw. 

\\"k(iui;ht-iri)X  Chauckk. 
I  li-. All   Sir, — I   am   sending  you  a  photograph   of  a 


■r-i5Sf-ij> :, 


lAINTlNG 


BY     HKOl;     IIKIMMKR 
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Notes   and   Queries 


charger,  the  property 
of  Colonel  Andrew 
Haggard,  1  ).S.().,  Vic- 
toria, B.C.  Perhaps 
some  of  your  many 
readers  may  be  able  to 
read  "Kufic,"and  throw 
-some  light  upon  the 
date  and  character  of 
this  very  ancient  piece 
of  art  work.  Colonel 
Haggard  bought  this 
charger  many  years  ago 
from  a  famous  Oriental 
J  ewish  collector  in  Cairo, 
who  placed  great  value 
upon  it,  and  assured 
him  that  the  writing  is 
"  Kufic,"  which  is  the 
ancient  form  i  if  '■.\rabic "' 
in  which  the  Koran  was 
first  written,  which  would 
indicate  that  it  must  be 
upwards  of  thirteen  hun- 
dred years  o  1  d.  'J"  h  e 
charger  is  about  22  in. 
in  diameter,  of  wrouoht 
iron:  the  figures 
are  iron  in  re- 
lief; the  three 
inner  circlesare 
of  silver  or  pla- 
tinum scroll 
work,  beaten  in 
afterthefashion 
of  cloisonne 
work  :  the  out- 
s  i  d  e  rim  o  t 
beaten-in  gold 
or  platinum. 
The  figures  of 
a  king  and 
queen  drinking 
are  of  the  most 
ancient  Orien- 
tal t5-pe.  Owing 
to  the  religious 
objection  of 
Mahomedans 
to  pictures  or 
statuary,  it  ap- 
pears evident 
that  it  is  pre- 
Koranic.    '["his 


(2;0)  UNIDEXTn-IED    PAINTIN( 


WKOUCm-IRON     CHARGER 


charger  became  the  pro- 
perty of  Colonel  Hag- 
gard owing  to  a  fearful 
outbreak  of  cholera  at 
(,'airo,  when  everyone 
fied  from  the  city  that 
could  get  away,  the 
Jewish  collector  being 
among  the  first  to  leave, 
ami  sacrificing  every- 
thing to  escape  the 
plagut.',  which  killed 
thousands  of  people 
every  month. 

V'ours  \ery  truly, 
H.  P.  Heming 
(  \'ictoria,  B.C.). 

L'\ii)ENTii-iED  Paint- 
i.\i;s  (Nos.  241  &  242). 
I)K.\R  Sir, — I  am 
sending  you  photos  of 
two  ])  ictu  res  which  I 
])urchased  from  the  same 
estate  as  the  unidenti- 
fietl  painting  (237)  in 
the  April  issue  of  this 
year,  for  re[)ro- 
d  u  c  t  i  o  II  i  n 
N  or  lis  .\  N  I) 
()uKkiES.  The 
old  man's  head 
i  s  painted  o  n 
(■an\as,  i  6  i n. 
by  15  in.,  and 
marked  on  the 
bottom  right- 
h  a  n  (\    h  a  1  f 

.I-TATIS 

There  has  been 
a  signature, 
which  I  cannot 
make  out.  The 
great  feature  of 
this  picture  is 
the  remarkable 
painting  of  the 
hair.  Theother 
painting  is  on 
an  oak  panel, 
and  has  a  great 
I i  k  eness  to 
Metsu's  work. 
I   would    be 


The    Connoisseur 
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il.h\  I  !!■  iEL)     rAINTIN( 


r-\^-) 


UNIDENTIFIED    PORTRAIT 


t;\lrciiR-ly  uratcl'ul  fcir 
aiiv  inforniatii)n  re- 
siaruii\L;  the-  twi)  |)ii- 
turt-s  and  idL-ntilira- 
tion  of  Uir  artists. 
^'(lurs  uiily, 

]i'HN     llRdWN. 

I'i.(i\\i-,R  I'lixi-;, 
r.v  j.  Hipi.i.AMi. 
l)KAk  Sir, — 1  re- 
cently pun  hasrd,  at 
a  |)rivate  sale,  an  nil- 
liaintinii signed  "Joliii 
Holland,  Kcl."  TIk; 
suhject  is  a  houqiiet 
of  lliiwers  (roses, ele.), 
as  pi.'r  enelosed 
photoL;ra  pli.  I  am 
desirous  of  learning 
about  the  artist  of 
this  lic-autiliil  work  . 
tor  it  is  (  \eeedinjAly 
true  in  colour  and 
well  done.  The 
nai  ntinu  has  t  h  e 


H.OWER     I'lECK 


r.Y     J.    UOI.IAMl 


appearance  of  being 
about  o  n  e  hundred 
years  old,  and  is 
19I  in.  by  24^  in.  in 
size. 

Sincerelv  vouis. 

l-R.VNK    A.   Rl  R 

(.St.  Louis.  U.S.A.). 

UniDENTIFIF-Ii 
I'ORTRAI  I 

(No.  2;,5,April,i9i7). 
S  !■;  E  M  s  to  b  e  a 
Netscher.  See  the 
extraordinary  reseui- 
blance  to  his  Mary 
St  II  a  >■/ ,  No.  330, 
|).  133,  Catah>gi/f 
Ills/,  it  Jcscf.  lies 
/a/'A-aiix  Aiiiit'is  du 
Miisi'e  lA-  Jintxel/es. 
Wanhers,  deuxieme 
edition.    \an   Oest, 

1  ()ofi .  The  sa  me 
si/e. 

r.  (Holland).    V.  K. 
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THE  THIRD   RED   CROSS   SALE 


Porcelain 


Silver 


The  third  Red  Cross  sale,  which  was  held  at  Christie's 
on  thirteen  days,  commencing  with  March  22nd  and 
closing  on  April  5tb,  produced  the  gratifying  total  of 
/74.523  los.  for  some  2,132  lots.  A  pleasing  feattire  of 
the  sale  was  the  energetic  assistance  lent  by  dealers, 
many  presenting  valuable  objects  to  further  the  interests 
of  the  event.  The  catalogue  was  compiled  by  various 
well-known  firms,  whilst  the  sub-committees  included  a 
number  of  familiar  names.  Amongst  the  firms  associated 
prominently  with  the  sale  we  noticed  Messrs.  Duveen 
Bros.,  George  Stoner,  F.  Dickinson,  Frank  Partridge, 
Spink  &  Son  Ltd.,  Walter  H.  Willson,  J.  Rochelle 
Thomas,  Sidney  Hand,  Law,  Foulsham  &  Cole,  Wills  & 
Simmons,  Fenton  &  Son.  and  the  Coldsmiths'  and  Silver- 
smiths' Co.,  Ltd.  The  first  day,  March  22nd,  was 
occupied  chiefly  with  pottery  and  porcelain,  when  Messrs. 
Duveen's  fine  Frankenthal  group  of  lovers 
in  an  arbour  secured  £1, 102  los.  Silver 
was  taken  on  the  23rd,  when  Sir  Ernest  Cassel's  oval 
wine  cistern,  engraved  with  the  arms  of  Crowley  impaling 
(jascoigne,  igj  in.  high,  40  in.  long,  by 
Gabriel  Sleath,  1720  (667  0?..),  realised 
^  1,995  ;  -^l'-  '>•  ]■  Warwick's  standing  salt,  5  in.  high, 
1587,  m.m.  a  bunch  of  grapes  (9  oz.  6  dwt.),  /605  ;  and 
the  Misses  Ross's  tiger-ware  jug,  with  silver-gilt  mounts. 
Si  in.  high,  1587,  m.m.  a  seeded  rose,  /650.  As  in 
the  former  sales,  several  artists  sent  blank  canvases  on 

_   .     .  which  to  paint  portraits  for  the  highest 

Paintings  ,  •  ,  .  ,  ,  , 

bidders.  .-Vmongst  these  must  be  men- 
tioned .Messrs.  J.  Lavery,  ^945  ;  Hon.  J.  Collier,  ^283  los. ; 
and  A.  E.  John,  ^892  los.  An  outstanding  item  was  F. 
Walker's  Plough,  55J  in.  by  83  in.,  presented  by  Major 
V.  P.  and  Mrs.  .Misa.  The  e.xciting  contest  for  it  between 
Lady  Wernher  and  .Mr.  Lockett  Agnew  terminated  in 
the  former's  favour  at  a  bid  of  5,400  gns.,  when  her 
ladyship  announced  her  intention  of  presenting  the  work 
to  the  nation.  Mr.  George  Gooch  gave  F'antin  Latour's 
Roses  in  a  Glass  Bowl,  1883,  18  in.  by  15  in.,  ^472  los.  ; 
iind  .Major-Gen.  Lord  Ranksborougli,  G.  F.  Watts's 
Neptune's  Horses,  54  in.  by  23J  in.  X367  los.  Works 
by  the  old  masters  came  up  on  the  31st,  the  most  favoured 
being  an  anonymous  gift,  Scott's  Vieiu  of  Charing  Cross, 
30  in.  by  50  in.,  which  made  ^682  los.  Sir  j.  Reynolds's 
Lnely  Hainillon  as  a  Bacchante,   29  in.   by  25  in.,  also 


D 


rawLngs 


attracted  much  attention,  and  was  knocked  down  for 
^609.  This  painting,  which  was  in  but  poor  preservation, 
was  purchased  at  the  artist's  sale  at  (Greenwood,  1796, 
and  exhibited  at  the  British  Institution,  181 7.  It  was 
presented  to  the  Red  Cross  by  Mr.  A.  Weil.  Some 
drawings  were  offered  on  the  same  day,  a  bright  pastel 
by  J.  Russell,  The  Fortune-teller,  signed  and  dated 
'795'  35^  '"•  'jy  -74  ill.,  the  gift  of  Mrs.  Ashcroft, 
changing  hands  for  ^1,102  10s.  Messrs.  Colnaghi  & 
Obach  presented  another  pastel  from  the  same  hand, 

Portrait  of  Tom  Overton,  of  Coventry, 

signed  and  dated  1791,  23  in.  by  17^  in., 
which  fell  for  ^304  los.  On  March  24th,  Queen 
Alexandra's  album  of  drawings,  by  Varley,  Wcstall,  and 
Sir  Digby  Murray,  made  ^231  ;  Sir  Luke  Fildes's  black- 
and-white  portrait  of  the  Premier  when  Chancellor  of  the 
Exchequer,  2i|  in.  by  16J  in.,  signed  by  both  sitter  and 
painter,  ^^682  ;  and  Florence  Upton's  original  drawings 
for  the  scries  of  1 1  "golliwog"  books,  together  with  the 
MS.S.  of  three  of  the  works  by  Bertha  Upton,  and  the 
original  dolls,  ^472  los.  Miss  F.  Upton  was  the  creator 
of  the  golliwog.    \  few  Oriental  objets  d'art  were  offered 

at  Christie's  on  March  22nd,  the  most 
Objets  d'Art,  iniportant  being  H.M.  the  King's 
etc 

bronze  sacnficial   bowl,    7|    in.   diam., 

attributed  to  the  Chow  dynasty,  which  fell  finally  for  ^399. 
March  26th  and  27th  were  entirely  taken  up  with  jewellery, 
the  limit  being  determined  by  the  ^715  bid  for  a  brilliant 
brooch  or  jjendant  belonging  to  Mrs.  Harmsworth,  sen. 
Objets  d'art  were  resumed  on  the  next  day,  when  ^460 
was  secured  by  Sir  Douglas  Seton-Steuart's  Louis  X\'l. 
gold  snuff-box,  set  with  a  miniature  of  Emanuel  III., 
King  of  Sardinia,  which  was  presented  b\-  that  monarch 
to  Lieut.-Gen.  James  Paterson,  Governor  of  .\ice,  in  1763. 
.'Xmong  the  embroidery,  Mrs.  Knubley's  frieze  of  Tudor 
tapestry,  with  Biblical  scenes,  in  five  sections,  each  16  in. 
high,  brought  ^336.  Presented  by 
Lady  Byron,  an  upright  panel  of 
French  17th  century  tapestry,  with  a 
classical  scene,  lo  ft.  high  by  6  ft.  6  in.  wide,  fetched 
;^22o|ios.  on  March  30th;  and  Mr.  H.  E.  Luxniore's 
Brussels  (late  16th  century)  panel,  with  a  stag  hunt, 
8  ft.  8  in.  high,  6  ft.  4  in.  wide,  ^^357.  Eastern 
embroideries  did  not  come  up  until  .\pril  3id,   so  that 


Tapestry  and 
Needlework 
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Furniture 


collectors    had    to    curli    tlicii-    iiiipalioncc    to    coinpctt- 

for  ll.M.   the  Queen's   Kien-l.un^   uliitc  satin  coverlet. 

with  A  1'  anil  1'  R  monograms.       This   line  piece,  which 

measured   S   It.    4   in.    by  7   ft.,   realised   £^2(1.       French 

furnittn-e    was    strongly    in     e\i(lence     on     Manii     jOth, 

uhrii.    indeed,  a    large   pcrcrnlage  of  piece->    l)elonged  to 

tile    later   periods.       .\   small  o\al 

marcpieterie    table.    21    in.    wide.    \nv- 

scnted     by    Lieut. -Col.     II.    J.     I  Io|)e-lCdwardes.     m.ule 

£.i(i~    los.  :    a    pair   of   Sheraton    mahogany  vases  and 

covers,  on  ^ipiare   jiedestals,    inlaid,   6   ft.  high,    by   Mr. 

Ral])h  K.  Lanibton,  /'199  los.  ;  and  a  (,}ueen  .\nne  Halnut 

settee,  4  ft.  (1  in.  wide,  /!l'^9.  and  a  walnut   writing   ch.iir 

of  the   same   |)eriod,    /"131    5s..  both   by    Lad\-  Wernlu  1. 

Kngr.ivings  did  not   form   an   important   leature  ol    the 

sale.      Many   of  them   were   sold   several   in  a   lot,  some 

,  securing    moderate   sum^,      .\pril    2nd 

Engravings  .     ,'    ^-      ■,  ,, 

°  started   oft  witii   a   \er\   miscellaneous 

collection.        .\mong  the   1  Iramed  '   portniits  there  was  a 

proof  bvfore  \vnt:v^^^i Lady  C/iarloth' Legge.  by  J.  (iro/.er, 

alter  Komne),  from  the  collection  of   the   K.irl   nl    Be>s- 

borough  Mrs.  .Vndcrton  Weston),  ^157   10s.  :  an  etched 

letter  |)roof  before  title  oi  Miss  Crockatt,   by  J.    Dean, 

after    Hopjiner     Mr-,.    Theodore    I'/iclli  ,   ^^73    10s.  ;    The 

Duchess  of  De^'oiisliirc.    bv  \".    (ireen,    iifter   Re\nolds 


Mr.   R.    F.    Rutin en-.Smith 


Mis.    DujT,   l)\- 


Books  and 
Autographs 


|.  .\gar.  after  R.  Cosway,  printed  in  colours  i.Mrs. 
.Mcl'.ean  ,  ^26  5s.  :  whilst  Children  Flaying  a/  So/dicrs. 
h\  ('1,  Ke.itiiig.  after  d.  Morland,  totalled  up  /'do  8s. 
.\pril  4tli  and  5th,  the  two  last  days  of  the  sale,  lon- 
tained  many  item-,  of  interest  to  the  bibliophile.  Twn 
\aluable  autograph  M.SS.  were  giMU 
by  Messrs..\.J.  Law  and  l'i.\".  JolmsDii. 
These  were  Cowper's  Translalion  of 
the  Odyssey,  178S,  £\')0,  and  four  poems  by  Hums,  /4i5. 
.\  long  series  of  letters  from  Benjamin  Fninklin  to  the 
ISishop  of  St.  .\saph,  presented  by  .Miss  K.  |.  I'are), 
totalled  u))  .^("150  ;  uhiUt  17  .\.  LL..S.'s  of  Lmtl  Kitchener, 
mostly  about  the  occupation  of  Berber,  piesented  by 
Sir  Kvehn  Wood,  made  £~},    los. 

Lieut. -Col.  W.  H.  Hildebrand  was  the  donor  of  a  tine 
first  edition,  in  the  original  covers,  of  Kipling's  I'han/oiii 
Riikshaw,  which  found  no  difllcnlty  in  realising  /"414  18s.; 
Mr.  F.  v.  (Kinasti)n,  a  first  t-dition  with  iciloured  |ilates 
of  Will.  \\\.\kv'-.  Marriage  of  Heai'cii  and  Hell,  1790, 
/350 ;  .Mr.  C.  H.  Jeffcock,  a  r.iie  tourth  edition  ot 
Sh.ikespearc's  Works,  16S5,  /'190;  with  many  others 
which  lack  of  s])ace  prevents  giving  in  detail.  The  fourth 
folio  has,  we  understand,  been  presented  to  the  Bod- 
leian. 

MKSSKS.  IMTIU  K  X;  Sl\ll'.sn\  lu-ld  amither  interesting 
musical   instrument  sale  on  .\Iai(  li  27th,  when  .£100  was 

paiti  (or  a  violin  b\'  Joannes  Franciscus 

Objets  d'Art  .,  1       -r-  ..•  \  i 

I'ressenda.     I  mm,     iiS29.      .\    \io|iin- 

cello,  signed   and  d.iled    by  (.eorges   .Mougeiiot,   I, miner 

du    Conservatoire    Royal,     liruxelles,     18S4,    which     was 

awarded  .1  gold  med.il  at  the  .\ntwerp  F.xhibition.  fetched 

Some  Napoleonic  relics,  IcpiiiierK  belonging  to  (icneial 


Crokat,  who,  as  captain,  was  present  :it  the  emperor's 
decease,  came  under  the  hammer  at  .Sotheby's  on  the 
same  day.  The  cordon  of  the  .-Austrian  order  of  the  Iron 
Crown,  1st  class,  worn  during  the  too  days,  made  £^i\ 
a  silver  plate,  engraved  with  the  Imperial  arms,  from  .St. 
Helena,  £\\  :  and  a  silver  knife  from  the  Imperial  service, 
bearing  the  arms  and  bees  on  the  handle,  .£31. 

Some  few  interesting  pieces  of  tapestry  have  been 
notice.ible  at  Christie's.  A  silk  (Gobelin  panel,  with  a 
Boucher  subject,  signed  Xielson,  245  in.  by  19^  in.,  in 
carved  frame,  made  .£525  on  March  15th,  but  did  not 
approach  the  fi\our  shown  to  a  set  of  three  .Aubusson 
lambrec|uins,  with  lloral  designs,  all  o\er  6  ft.  high, 
which  went  up  to  /;2.472  15s.  on  .\pril  26th.  On  the 
latter  date  a  Flemish  panel,  with  Sirius  receiving  gifts, 
9  ft.  2  in.  high,  6  ft.  gin.  wide,  made  £315,  and  £924  was 
gi\en  for  an  ivory  triptych,  English  14th  century,  10  in. 
high.  It  belonged  to  the  late  Col.  Forster,  of  Swords 
House,  Dublin,  and  had  been  exhibited  at  the  Dublin 
.Museuiu. 

.Messrs.  Knight,  Fr.tnk  >S;  Rutley  held  a  successful  jewel 
sale  on  April  27th.  The  highest  price  of  the  day,  £625, 
was  secured  by  a  diamond  collar  with  an  unusually  large 
brilliant  pendant  ;  whilst  li  diamond  collet  necklace  of 
53  stones  made  ^420;  and  a  p.iir  of  single-stone  brilliant 
earrings,  /'260. 

Tl'RXER's  work  showed  no  signs  of  filling  oti' in  \alue 
when    Mr.    .\.    R.    Fordhani's  drawing  of  Margate;  or 
Sunrise  at  Sea,  appeared  at  Christie's 
on  .April    20th.      This  water-colour, 


Pictures  and 
Drawings 


was  signed  and  dated  1S22,  and  formed  the  subject  of 
Lupton's  engraving.  Naturally,  there  was  considerable 
interest  evinced  when  the  original  was  put  on  the  easel, 
the  hammer  closing  the  competition  at  a  bid  of  ^1,732  los. 
This  was  preceded  by  a  series  of  drawings  belonging  to 
the  Lite  .Mr.  Peter  Reid.  Copley  Fielding  was  the  most 
fiNOurcd,  his  Dover,  1837,  25  in.  by  35I  in.,  securing 
£441  :  and  Chepstow  Cast/e.  27  in.  by  35}-  in.,  ^399. 
Of  the  ijictures,  Millais's  charming  study  of  his  little 
daughter,  entitled  Niiv-laid  Eggs,  1873,  found  bidders 
willing  to  contest  its  possession  up  to  ^1,155.  This 
canxas  was  exhibiteil  at  the  R..\.  1S73,  ,ind  measured 
47J  in.  Iiy  35  in.  Some  half  a  dozen  lots  catalogued  as 
the  "])ropertyol  a  gentleman  "  also  awakened  interest. 
These  included  two  from  the  brush  of  T.  S.   Cooper — 


Summer  Noon,    iSVi, 


in.  by.  80  in.,  R..\.   1836.  and 


Morning  on  the  Windsor  Meadoifs,  1854-5,  47^  in.  b\ 
73  in.  In  lioth  cases  bidding  began  .it  100  gns.,  the 
former  reaching  310  gns.  and  the  hitter  405  gns.  The 
well-know  n  suliject  of  The  Call  to  Arms.  b\  J.  .Seymour 
Lucas,  1894,  60  in.  by  90  in.,  commenced  at  100  gns., 
and  fell  for  290  gns.,  as  against  420  gns.  at  the  McCul- 
loi-h  s.ile,  1913.  The  late  Mr.  |ohn  .Anderson's  Corot, 
feeding  Poultry,  152  in.  by  12]  In.,  secured  /714  ;  and 
the  \ery  sketchy  but  popul.ir  Mcl'agg.irt,  /n  the  Hay- 
field,  34^  in.  by  53!  in.,  from  another  properly,  £504. 
From  another  source  came  ( ''^'c\\■A\(S.s^1\\■^  How Sioect  is  the 
Winning  of  a  Kiss  at  Lo-.'c' s  beginning.  28  in.  by  42  in.. 
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MASTER    .lAMES    SAVER,  AT    THE    AGE    OF    13 

BY    J.    ZOFFANY,    R.A. 

/"  tlie  possession  of  Lady  Sayer 


///    the   Sale   Room 


^43°  IOS-,  the  canvas  of  which  had  sagged  rather  badly 
and  rec[uired  attention. 

April  27th  witnessed  an  exciting  contest  for  possession 
of  a  portrait  by  C.ainsborough  oi  Francis  Greville,  Earl 
Brooke  and  Earl  of  Warwick,  holding  in  his  left  hand 
a  paper  inscribed  "  Plan  of  Great  Dining  Room,  Built 
J7(>5"  49  '"•  hy  39  in.,  which  was  the  property  of  the 
sitter's  great-great-grandson,  lirig.-C.en.  E.  H.  Fincli- 
Hatton.  The  bidding  opened  at  200  gns.,  and  pro- 
gressed with  clockwork  regularity  to  ^2,730,  on  which 
the  hammer  descended.  An  important  but  very  poorly 
preser\cd  full-length,  Portrait  of  Mrs.  Colquhoun,  icife 
of  William  Colquhoun,  and  Mother  of  Mrs.  Edward 
Coke,  of  Longford  Hall,  Derbyshire,  Ijy  F.  Cotes,  K.A., 
signed  and  dated  1768,  93  in.  by  56J  in.,  was  the  next  in 
importance.  It  belonged  to  the  late  Hon.  Kdwaril 
Keppel  Coke,  of  Longford  Hall.  The  bidding  com- 
menced at  500  gns.,  and  ceased  at  ^1,995.  Other 
interesting  portraits  were  Romney's  David  Scott,  of  Dun- 
ninald,  M. P.  for  St.  Andrews,  rygd-zSoj,  a  full-length, 
82  in.  by  52J  in.,  ^441  ;  Lawrence's  Francis Huiiiberstone 
Mackenzie  Seaforth,  who  raised  the  Ross-shiie  Buffs, 
now  1st  Battalion  Seoforths,  36  in.  by  27  in.,  ^504: 
Copley's  Miss  Baker,  aged  seven.  24*  in.  by  20]  in., 
^336;  Beechey's  Miss  Elizabeth  Susannah  Wedderhurn. 
29  in.  by  24  in.,  /451  los.  ;  Hoppner's /(?//«  Dent,  M.J'. 
for  Lancaster  and  Poole,  29  in.  by  24  in.,  ^399.  \\\ 
interesting  oil  composition  in  russet.  The  Wood  Girl.  h\ 
Hoppner,  625  in.  by  48  in.,  engraved  by  J.  Cisborne, 
made  ^483  ;  and  a  nither  unconventional  rendering  of 
The  Madonna  and  Child,  by  Tiepolo,  2^^  in.  by  19J  in., 
^357.  Landscapes  and  the  like  were  led  by  .Scott's 
Vie^c  of  the  Mall,  looking  towards  Buckingham  House, 
^609;  J.  Pollard's  archaicly-treated  Taking  the  Field  at 
Hatfield  Park,  engraved  by  the  artist.  40  in.  by  55i  in., 
^441  ;  and  Ch.  de  Koningh's //(/<<rA7«,  30.',  in.  I3v42iin., 

The  sale  at  Christie's  of  the  late  Sir  Joseph  Bcecham's 
collection  marked  an  epoch  in  the  auction  rooms.     The 

well-known  galleries  were  crowded 
The  Beecham  ,,  1        j       1 

f.   ,,     ^.  to  excess  on  Mav  3rd  and  4th,  manv 

Collection  ■    •'. 

regular  visitors  b  e  1  ng   compelled  to 

wait  their  turn  for  a  place  whence  the  bidding  could  Ik- 
followed.  Reasons  of  space  prevent  us  from  giving  more 
than  a  brief  resume  o{  \.\\c  excellent  prices  obtained,  and 
for  further  details  of  the  works  readers  are  referred  to 
the  series  of  articles  which  have  a])peared  in  these  pages. 
Pictures  were  taken  on  the  first  day.  Bonington  was 
represented  by  Paris,  41  i  in.  by  68  in.,  ^546,  and  The 
Old  Mill,  25  in.  by  22  in.,  ^528.  Xo  less  than  thirteen 
attractive  works  by  Constable  followed  these.  Salisbury 
Cathedral,  n^  in.  by  43J  in.,  made  /^6, 510  ;  On  the 
Stour,  23  in.  by  30J  in.,  ^6,300;  The  Ponds  at  Hamp- 
stead  Heath,  23J  in.  by  30  in.  (R..\.  1825),  ^2,520,  and 
another  version,  painted  in  1S24  for  Mr.  Schroth,  of 
Paris,  same  si^^e,  ^2,887  los.  ;  View  of  Lfampstead. 
looking  towards  Harrow,  same  size  fR..-V.  1825),  ^1,995  ; 
Hampstead  Heath,  I2i  in.  by  igJ  in.,  from  the  Bar- 
ratt  collection,   /^  1,365  ;   The   West  End  Fields,  looking 


towards  Harrow,  on  panel,  9J  in.  by  14  in.,  ^504  ; 
Hampstead  Heath,  18  in.  by  25*  in.  (Burlington  House 
1895),  ^262  los.  ;  Dedham  Lock,  14  in.  by  17J  in., 
^136  lo.s.  ;  Yarmouth  Jetty,  ~i  in.  by  14  in.,  ^152  5s.  ; 
Ba7cdsey  Ferry,  near  Felixstowe,  9J  in.  by  14J  in., 
^178  los.  Two  portraits  of  the  artist's  father  and  uncle, 
29 J  in.  by  24}  in.  and  28i  in.  by  24  in.,  fetched  ^52  10s. 
and  /J84  apiece.  They  both  came  from  the  Cuthbert 
Quilter  collection,  the  latter  being  left  by  the  sitter  to 
Jacob  Mecklenburgh  in  1859.  Of  three  David  Coxs, 
Haymaking,  Snowdon,  1847,  25  in.  by  294  in.,  made  the 
most  (;i(J84o),  the  others.  Carting  Hay,  23*  in.  by  47^  in., 
and  The  Mill,  on  panel,  13J  in.  by  16.J  in.,  realising 
£\\\  and  ^378  respectively.  Oreat  interest  was  shown 
in  Crome's  Woodland  Scene,  53J  in.  by  38i  in.  (Burling- 
ton House  1 871),  which  brought  in  3,000  gns.  at  the 
Huth  sale.  The  present  bidding  soon  surpassed  that  of 
1905,  the  hammer  descending  upon  an  offer  of  ^5.565. 
The  two  remaining  Cromes  were  of  less  importance.  The 
Landing-stage,  24  in.  by  29  in.,  securing  /231,  and  A 
Forest  Scene,  on  panel,  zo\  in.  by  16  in.,  from  the 
Barratt  sale,  ^126.  .-V  more  modern  note  was  struck  by 
the  four  following  works,  which  included  J.  Farquharson's 
The  Silent  Snow  possessed  the  Earth,  64.5  in.  by  47J  in. 
I ;R..A.  1906),  ^^325  los.  ;  and  Sir  Luke  Fildes's  charming 
and  harmonious  Pierina,  40  in.  by  28  in.  (R.A.  1909), 
^378.  The  fine  Rotterdam  oi  ].  Holland,  1849,  39^  in. 
hy  59i  in.,  was  the  next  item,  which  changed  hands  for 
^1,312  los.,  and  quite  eclipsed  his  Side  Canal,  Venice, 
'3i  ill-  t)y  'Oj  in.,  Barratt  collection,  which  went  for 
^220  los.  The  next  few  lots  showed  a  continuation  of 
their  former  depreciations.  Hook's  .Mackerel  Take. 
27  in.  by  42  in.  (R..\.  1865),  realised  ^^903  in  1892  and 
360  gns.  in  1908;  to-day  it  went  down  to  ^241  los. 
Landseer's  Return  from  the  Warren,  81 J  in.  by  64^  in. 
R..\.  1843),  was  rather  more  fortunate,  making  300 gns., 
as  against  330  gns.  in  1908;  but  Otter  and  Salmon, 
21]  in.  by  33i  in.  1  R..\.  1842),  suffered  badly,  only 
bringing  in  ^168.  Former  sales  rated  it  at  ^1.365  in 
1890  and  360  gns.  in  1908.  The  little  circular  head  of  a 
dog.  /,ori'  Life.  \\\  in.  diani.,  was  knocked  down  at 
^60  1 8s. 

By  this  time  the  expectation  of  the  coming  contest  for 
the  nine  Morlands  made  one  inclined  to  pass  over  the 
few  intervening  lots,  of  which  I!.  W.  Leader's  Welsh 
River  (Llugwy,  Bcttws  -  y  -  Coed),  36  in.  by  55J  in., 
fetched  ^325  los.  ;  and  J.  Linnell's  ((sen.)  Shepherd 
tending  his  Flock,  i860,  26  in.  by  37  in.,  ^262  los. 
The  .Morlands  started  with  Morning ;  or  The  Benevo- 
lent Sportsman,  42J  in.  by  56*  in.,  so  familiar  from 
("iiozcr's  engraving.  Conmiencing  at  1,000  gns.,  the  bid- 
ding rose  swiftly  to_^4,46o,  when  the  hammer  fell  amidst 
applause.  Other  engraved  works  were  Boys  Bathing, 
27  in.  by  35  in.  (engraved  by  J.  R.  Smith  and  E.  Scott;, 
/(2,625  ;  and  Boys  Skating,  1779,  26}  in.  by  34!  in.  (same 
engravers),  ^1,470.  The  little  pair  known  as  The  Lucky 
Sportsman  and  The  Unlucky  Sportsman,  on  p.mels, 
I  li  in.  by  i)\  in.,  engraved  by  F.  1).  .Soiron,  made  ^483, 
as  against  840  gns.  in  the  Huth  sale.  Other  works  by 
Morland  included  A  Homestead,  13J  in.  by  17J  in..  Huth 
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collection,  /'S49  ;  A  Farmyard.  27I  in.  by  35  in.  i  lianatt ', 
/ijfi;  ;  The  Tinker's  E7icampment.  \\\  in.  b\-  14  in., 
^367  I  OS. ;  The  FareveU ;  or.  Black-eyed  Susan,  oval,  y.{  in. 
bv  iiAin.  I  Harratt ',  ^199  ios.:and  The  Woodman,  2ib\'w\. 
by  27I  in.,  £,z(:>2  10s.  Sexcral  scenes  by  W.  Miiller  were 
oliered,  VAriccia,  35  in.  by  54  in.,  making-  the  niost(/3i  5\ 

Nasni\tlvs  Extensive  Mez,'  from  Mr.  Blackwcll's, 
HarroiL'  Weald  Common,  1S21,  on  panel,  155  in.  by 
22  in.,  dill  not  achicNC  the  success  expected  ol  it.  Fetch- 
ing /'304  in  1S90  and  7S0  i;ns.  in  1906,  it  did  not  t;<i 
oxer  ^462.  His  View  in  .Surrey,  1S31,  p.mel,  ill  in.  b\- 
15^  in.,  was  more  remarked,  totalling  ^714  ;  whilst  the 
little  Pool,  panel,  6}  in.  by  9  in.,  brought  /141  15s. 
Constable  was  again  brought  to  mind  by  Reinagle's  por- 
trait of  him,  aged  22,  29  in.  by  24  in.,  which  secured 
/i  15  los.  .\nother  famous  landscape  painter  represented 
was  J,  .Stark,  whose  Woody  Road,  15*  in.  by  2U  in., 
llope-Kdwardes  collection,  fetched  7^441  :  Common,  near 
Cromer,  \h\  in.  by  24*  in.,  Barratt  collection,  ^^367  los.  ; 
J'ath  through  the  Wood,  I2t  in.  by  16  in.,  ^168;  and 
Woodman's  Cottage,  \2\  in.  b\  1^1  in.,  /105.  The  three 
last-named  were  panels. 

Turner's  Walton  Bridges,  34  in.  by  47  in.,  which  was 
painted  for  the  P^arl  of  Essex,  did  not  justify  its  past 
prices.  .-Xt  the  Essex  sale  of  1S93  it  scaled  /!4,305,  but 
had  so  much  appreciated  by  1904  as  to  make  ^7,000  at 
the  Orrock  auction.  Therefore,  it  was  with  some  sur- 
])rise  that  the  bidding,  which  started  at  1,000  gns.,  was 
observed  to  languish  early  in  the  contest,  lea\ing  /"3,675 
as  the  selling  price,  .\fter  this,  there  is  nothing  left  to 
record  beyond  the  Ci.  X'incents  : — Greemoieh  Hospital, 
27^  in.  bv  355 1'"-'  Cuthbert  Quilter  collection,  /"  1,365  ; 
Cros-ung  the  Brook,  38!  in.  by  49  in.,  H.irnitt  collec- 
tion, ^735;  and  Bainioikinirn,  p.mel,    ii.i   in.   liy   16  m.. 

The  Heecham  water-colours  commenced  with  a  number 
of  unimportant  lots,  e.xce]ning  The  Timber  Waggon,  l.iy 
I'lirket  Foster,  30  in.by  25J  111.,  Holland  collection.  ^'5 7 7  los.; 
Too  Hot,  In  W.  Hunt,  14]  in.  b\-  loj  in.,  Tath.ini  col- 
lection, /409  ;  the  same  artist's  lumiorcjus  pair,  I  p  in 
the  Clouds  and  Doion  in  the  Dumps,  \\\  in.  b\  10  in^, 
Holland  collection,  ^.'231  ;  I'eniee,  by  J.  Iloll.ind.  17;  in. 
bv  27  in.,  £yj^  ;  The  Doge's  J'ttliice,  I'eniee,  b\  S.  I'rout, 
lol  in.  by  l6i  in.,  ^^115  los.  ;  and  The  Carpet  Hazaur, 
Cairo,  by  C.  K'oliertson,  1887,  30!  in.  by  53J  in.,  I'.arr.itl 
collection,  ^'262  los.  The  leatiue  of  the  day,  ho«i\er,  w.i^ 
the  twehi-  Turners,  only  tun  of  which  went  for  less  th.ni 
/i,cx)0.  The  tir-.t,  Constanee,  1842,  12  in.  b\  18  in.,  came 
from  the  Kuskin  collection,  and  reiilised  2,200  gns.  at  the 
Tatham  sale,  1908.  .\>  antici|iated,  it  soareil  Hell  .ilpo\e 
thisamount,  securing /!4, 252  10^.  Ludlo-o  Castle,  12111.  by 
17J  in.,  made  ^^2, 835;  Windsor  Castle,  iij  in.  by  17  in., 
/"•J. 360  'as  .against  1,700  gns.  at  the  r.itli.iin  sale  1  : 
Worcester,  1  1 }  in.  by  17  in. .  £1, 1  50  ;  Saltash,  signed  and 
ilated  1825,  lo.i  in.  In  16  in..  /'i,470  in  1908,  i,o5ogns.  1; 
.and  Folkestone,  \\\  in.  by  17.J  in.,  ^^997  los.  520  gns.  in 
1908  .  These  ti\e  were  all  engr,t\ed  for  England  and 
Wales,  'i'he  uinaining  win'k.-.  \\^:w  Florence  from  near 
San  Minioto,  \\\  in.  by  idi  in.,  .\o\ar  collection, 
/'2,302    los.      1897,   /3;7    ;   Hastings,  signed   .and   d.iied 


1818,  I  5|  in.  I)\  23^^  in.,  engraved  by  K.  Wallis,  and  by 
W.  Miller  for  the  Turner  Gallery,  £\,2tiO  (1881,  .£1,102 
1908.  y^i,6ooi;  Saumur,  11  in.  by  i6i  in.,  Novar  and 
Kuskincollections,  engraved  by  K.  Wallisfor  The  Keepsake, 
1831,  £2,940;  The  Mouth  of  the  Grand  Canal  and  The 
Grand  Catial,  I'enicc,  both  8i  in.  by  I2i  in.,  ^,2,572  los. 
and  £1,732  los.  each  :  and  the  autobiographical  scene. 
Messieurs  les  Voyageurs  on  their  return  from  Italy  (par  la 
diligence)  in  a  snowstorm  upon  Mt.  Tarrar,  22nd  of 
January,  lS2g,  2U  in.  by  29^  ins.  iK..\.  1S29  .  £714 
\  1908,  520  gns.)  Many  of  these  were  at  one  time  in  the 
collection  of  the  Rt.  Hon.  W.  H.  Smith. 

The  two  Fred  Walkers  were  the  next  on  the  easel. 
Marloiv  Ferry,  iiJ  in.  by  13  in.,  realised  £1,175  i" 
1892  and  2,700  gns.  in  1908.  It  maintained  its  price 
\ery  «ell,  considering  the  times,  by  bringing  in  £2,625, 
and  keeping  its  former  monetary  ascendency  over  The 
Fishmonger's  Shop,  14  in.  by  22^  in.,  which  made 
£1,260,  as  against  £630  in  1892  and  £1,600  in  1908. 
The  following  lot  was  1'.  de  Wint's  finely  treated  Cookham, 
19  in.  by  29*  in.,  which  fell  for  £1,995.  The  success  ot 
the  sale  cannot  be  doubted.  We  had  anticipated  a  total 
of  roughly  £100,000,  whereas  it  came  actually  to  some 
£97,000. 

An  anon\nious  collection  was  sold  on  Ma\  iith,  when 
Turner's  drawing  of  Wolverhampton,  12J  in.  by  61}  in., 
secured  £609.  From  another  source  came  the  same 
artist's  Coventry,  ii|in.  by  17]  in.  i  .\c)\ar  collection,  en- 
gra\cd  for  England  and  Wales ',  £1,155;  JVorToich.  10  in. 
b\'  I53in.,£ii5  los.;  /'/«!"£'«/'/«,  vignette  (No\ar  ;ind  John 
Heugh  collections,  engraved  for  Scott's  Napoleon\  £168  ; 
Atibeville,  \  ignette  (same  collections,  engraved  for  Tales 
of  a  Grandfathers,  £220  10s.  ;  Inverness,  3J  in.  by  6|  in. 

No\,ir,  engraved  for  the  same  worki,  £409  ics.  Loch 
Katrine,  y'i  in.  by  6  in.  (same  collection,  engraved  for 
The  Lady  of  tlie  Lake),  £325  ;  Smailhohn  Tower,  vignette 

Xo\;ir  and  Fcetham  collections,  engraved  iov  Minstrelsy 
of  the  Scottish  Border),  £220  los.  ;  and  IlJ'racomhe,  6  in. 
by  9j  in.  (engraved  for  South  Coast  \  £262  los.  Other 
prices  of  importance  included,  amongst  the  pictures, 
£1,627  i°''-  for  Corot's  L'Abreuvoir,  \i)^  in.  by  235  in.  ; 
£336  for  Houguereau's  The  Distaff,  1873,  62  in.  by  35  in. 
£315    for    Jules    Hreton's    iCourrieresi    Shy    Courtship, 

185(1,  37  in.  In'  48  in.  ;  £756  for  Fantin  Latour's  Roses 
in  a  glass  bowl,  18S4,  20J  in.  by  1 7^  in.  ;  £609  for  E. 
Kromentin's  Halt  on  the  Banks  of  the  Nile,  1873,  28  in. 
Ijy  43*  in.  ;  £504  for  J.   Israels'    The  Rivals,  26^  in.    In- 

i5i  in.  ;  £882  for  .Vd.  Schre\er's  Russian  Sledge: 
tra-oellers  attacked  by  wolves,  35  in.  by  45  in.  ;  £441  for 
('.  Troyon's  Milking  Time,  on  ]ianel,  13I  in.  by  11  in.  ; 
.md  £903  for  1).  Cox's  Going  to  the  Hayfield,  1849,  23  in. 
by  34  in.     l.andseer's  To  Ho .'   To  Ho  .'  52i  in.  b\-  71  in. 

I\..\.  182O',  which  w.is  engraved  by  C.  l.andseer,  went 
for  £136  10s. 

Messrs.  .Sothebx  offered  some  paintings  ;uul  drawings 
from  the  late  Mr.  I'hene-  Spiers's  collection  on  May  loth. 
,\n  interesting  feature  of  the  -^.tle  was  Un\t  sliulies.  in- 
cluding one  for  Daniel,  at  Si.  I'.iuls,  liy  .\lfied  Ste\ins, 
whi(  h  were  ixhibited  at  Soiiih  K'ensington.  The  ilrau  ings 
.ittracted  niuili  .ittention,  and  secured  ^,78  the  four. 
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The  sale  held  at  the  Cialerie  Georges  Petit,  Paris,  mi 

May  7th,  was   interesting  as  indicating  the   pulse  of  the 

„   ,     .     „  French  art  market.      The  collection, 

Galerte  Georges         i  ■  ,    ,    ,  ,  ,      ,^     , 

p  .-.  which  belonged   to  the   Duchesse  dc 

Ti-evise,  only  comprised  some  66  lots, 
but  many  ot  these  were  of  high  importance.  .-Xmong  the 
modern  pictures,  Venice,  by  Feli.\  Ziem,  i  m.  08  b>- 
I  ni.  60,  totalled  49,000  francs,  far  and  away  the  best 
price  in  its  section.  .Xmongst  the  older  works,  a  pair 
in  gouache  by  Louis  Cabriel  Moreau,  La  Promenade 
dans  U  Pare  and  L Heure  dti  Bain,  25  cent,  by  20 
cent.,  realised  20,000  francs;  VImperairice  Josephine, 
en  buste,  by  Prud'hon,  40  cent,  by  32  cent.,  pastel, 
60,100  frs.;  whilst  several  scenes  by  Hubert  Robert  sold 
well,  45,500  frs.  changing  hands  over  Le  Moulin  'paint- 
ing), 2  m.  41  by  2  m.  02.  .Vmongst  the  objets  d'art, 
some  ten  pieces  of  fine  French  tapestry  combined  to  bring 
in  considerably  over  440.000  frs. 

The  popularity  of  the  Irish  potato  ring  was  manifested 
by  the  competition  for  Col.  Claude  Cane's  collection  ot 
16  specimens,  which  were  offered  at  the 
Kingr  Street  rooms  on  .-Xpril  24th.  It 
comprised  examples  dating  between  1770  and  17S1,  all 
of  which  ha\e  been  exhibited  more  than  once.  The 
highest  amount  was  secured  bj-  a  pierced  and  chased 
ring,  7i  in.  diam.,  by  John  Lloyd,  Dublin,  circa  1770 
(12  oz.  3  dwt.),  which  made  .£205  all  at.  The  remainder 
varied  in  price  between  .£175  and  £\2-„  although  two 
lesser  pieces  went  for  £<)0  and  ^38  apiece.  The  late 
Lord  David  Kennedy's  silver  included  some  choice  lots. 
460S.  per  oz.  w-as  bid  for  an  embossed  tazza,  7J  in.  diam., 
3i  in.  high,  1634,  in.ni.  C  R  monogram  (10  oz.  7  dwt.^  ; 
330S.  for  a  pierced  octagonal  dredger,  4!  in.  high,  by 
Edward  Wood,  1723  (3  oz.  6  dwt.)  ;  and  230s.  for  a 
charming  plain  cream  jug,  1735  (4  °''-  '9  dwt.). 

\n  embossed  sweetmeat  dish,  6|  in.  diam.,  1654, 
m.m.  W  W  with  mullet  below  (3  oz.  14  dwt.),  made 
320s.  on  May  i6th,  and  five  small  saucer-dishes,  engraved 
in  the  Chinese  taste,  5J  in.  and  5I  in.  diam.,  1684. 
m.m.  E  G  with  2  mullets  (18  oz.  5  dwt.),  330s. 

If  the  Egyptian  goddess  Bast,  who  guarded  the  portals 
at  Messrs.  Sotheby's  old  rooms  in  Wellington  Street,  took 
more  than  a  passing  interest  in  the  varied 
libraries  which  have  passed  beneath  her, 
she  must  have  formed  an  extensive  knowledge  of  European 
literature.  This  diversity  was  supplemented  by  the 
Watts-Dunton  library,  dispersed  on  March  I3th-i6th,  the 
1,204  'ots  realising  a  total  of  ^2,761  odd.  As  might  have 
been  anticipated,  the  most  important  lots  consisted  of 
Swinburne's  autograph  .MSS. ,  of  which  the  original  M.S. 
used  by  the  printers  of  Marino  Faliero  (1855)  secured 
^300.  This  is  the  only  holograph  by  the  poet  known  to 
bear  a  presentation  inscription,  which  was  addressed  to  the 
late  owner  before  he  added  his  mother's  surname  to  his 
own.  .Vn  angr  >•  Criticism  of  Robert  Browni/ig  ( 1 3  pp.  folio), 
in  which  Swinburne  appears  to  have  entirely  controverted 
his  early  opinion  oi  Sordello,  was  knocked  down  for  ^100. 

.Miscellaneous  pro])erties  were  offered  on  four  days, 
commencing  with  the  22nd  and  ending  on  the  27th  .March. 
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The  limit  was  set  by  ^385  given  for  a  late  1  5th  century 
Hook  of  Hours,  a  finely  illuminated  MS.  on  \ellum  ;  whilst 
among  the  folios  a  Tacitus,  Annalium  et  Hisloriarutn 
libri  superstites  (\'enice.  Wendelin  of  .Speier,  c.  1470), 
brought  ^125.  This  was  the  first  book  jjrinted  with  catch- 
words. .A,  fine  Elze\ir,  Le  Pastissier  Francois  (Amster- 
dam, 1655),  made  ^130.  It  measured  5!  in.  by  2|  in. 
.■\pparently  only  two  copies  have  occurred  for  sale  during 
the  last  three  decades.  .Missing  five  plates,  but  otherwise 
a  fine  copy,  JJoydell's  Houghton  Gallery  (1788)  secured 
^150.  It  was  the  property  of  Sir  Robert  G.  Harvey,  Bart. 
The  sale  consisted  of  1.041  'ots  in  all,  which  brought 
/[5,o66  17s.  rod. 

.\  first  edition  of  Surtees'  Handley  Cross,  with  the 
coloured  plates  and  other  illustrations  by  Leech,  in  the 
17  original  parts,  with  all  the  brown  paper  covers  and 
advertisements,  came  up  on  May  9th.  The  fact  that  it 
lacked  the  Mind  the  Dull  plate  did  not  prevent  it  fron\ 
realising  ^60. 

.V  Wroth.\.m   ware  jug,   decorated  with  masks,  etc., 

and  inscribed  UR.  \vkoth.\M  .  \v.\K.,    12  in.   high,   was 

_,  ,  one  of  the  first  pieces  to  attract  atten- 

r^ottery  and  . 

p         .   .  tion  at  Christie's  on  April  26th,  falling 

for  £\oi-  Mr.  Harvey  Hadden's 
pair  of  Chelsea  figures  of  a  shepherd  and  shepherdess, 
modelled  by  Roubiliac  (impressed  R.),  13J  in.  high,  w-as 
the  next  feature,  which  went  up  steadily  to  ^588.  Conti- 
nental factories  were  headed  by  two  items  in  the  late 
Hon.  E.  Keppel  Coke's  property,  a  Dresden  group  of  a 
lady  in  crinoline  seated  in  armchair,  with  her  lover 
kneeling  beside  her,  and  a  negro  page  at  back,  6  in. 
high,  ^399 ;  and  a  Sevres  oviform  \ase  and  co\er,  14  in. 
high,  ^105.  .Ml  other  items  were  easily  beaten,  however, 
by  a  Kien-Lung  vase  and  cover  and  a  pair  of  beakers, 
175  in.  and  13J  in.  high,  enamelled  in  famille-rose  on  a 
black  ground,  whicli  did  not  stop  before  ^1,470  was  bid. 
The  preceding  lot,  a  pair  of  Kang-He  powdered-blue 
bottles,   enamelled  in  famille-verte,    ili  in.   high,  made 

i^'^l  '55- 

The  outstanding  feature  of  the  same  firm's  sale  on 
May  loth  was  obviously  the  pair  of  Delft  dishes,  painted 
with  Mercury  and  other  deities  in  colours  of  gold,  antl 
with  shells,  strapwork,  etc.,  round  the  borders  in  red, 
blue,  green,  and  gold,  by  .\drian  Pinaker,  15!  in.  diam. 
.\  high  price  was  prophesied  for  the  pair,  which  bore  the 
artist's  monogram,  and,  after  a  struggle,  the  hammer  fell 
on  the  ultimate  bid  of  ^1,837  los.'. 

On  May  17th  a  Dresden  group  of  harlequin  and 
columbine,  6  in.  high,  secured  .£261  los.  at  Christie's; 
but  interest  in  the  continental  factories  was  more  pro- 
nounced when  the  collection  of  the  late  Mr.  John  James 
Mason  appeared  on  the  23rd.  This  included  three 
Frankenthal  groups,  one  pair,  of  a  Chinese  summer- 
house,  with  figures,  etc.,  14  in.  high,  realising  ^609: 
whilst  the  remaining  group,  a  single  piece,  of  two 
peasants  playing  musical  instruments,  1  1  in.  high,  made 
/120  15s. 

.\  pair  of  Sevres  vases  with  ormolu  mounts,  on  biscuit 
de  Sevres  pedestals,  changed  owners  for /;  120  at  an  auction 
held  by  Messrs.   Knight,  Frank  &  Kutley  on  May  25th. 
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til  lit-  built  1111  the  - 

"The  Glaston- 
bury Lake 
Village,"  by 
Arthur  BuUeid, 
L.R.C.P.,F.S,A., 
and   Harold 
St.  George  Gray 
Vol.  II.     (The 
Glastonbury  Anti 
quarian  Society) 

tarliL'st    Kiiiiian   in 
bcfiire  the-  Celt 


iaindUb  for  its  ancient  abbey,  fcputeil 

ite  (il'the  oldest  church  in  Ent^land.  and 

til  be  the   burial-place   of   the   h.ilf- 

niythic.d    K'uvj,    Arthur,    may   fairK' 

cl.uni  til  date  from  the  beginnings  of 

English    history.      But   there  exists 

in  its  immediate  neighbourhood  the 

remnants  of  a  still  older  town,  more 

ancient    than   any   legend,   which 

was  .1  ruin  ,it   the   time   that   Jiiseph 

of  .\riinath.ea    is  reputed   to    ha\  e 

]il,inted  the  HolyThorn  in  the  abbey 

prei  incts,  which   existed   before  the 

\aMiin  of  llritain,  and   was  flourishing 

popidarK    reputed   to   be  the  oldest  of 


Ilritish  races,  had  settletl  in  the  islanil.  'This  is  the 
(  d.istonburv  l..ike  N'lllage,  the  site  of  which  has  afibrded 
a  tie, isure  ■  trine  of  prehistoric  remains,  such  as  are 
hardly  to  be  matched  in  any  other  part  of  the  kingdom. 
Thanks  to  the  indefatigable  labours  of  Dr.  Arthur  liuUeid, 
the  original  discoverer  of  the  site,  Mr.  Harold  St.  Cieorge 
tlr.i),  and  other  well-known  antiquarians,  the  remains 
of  the  \'illage  have  been  so  systematically  explored  that 
we  know  more  about  its  inhabitants  than  we  do  about 
people  who  Inetl  in  the  cmmtry  .it  .i  l.ir  Liter  date.  ()ne 
substantial  volume  chronicling  the  fruits  of  their  labours 
appeared  some  years  back,  and  this  has  now  been  followed 
by  a  second  and  concluding  one.  The  C'dastonbury  Lake 
Milage  belongs  to  a  period  when  the  English  valleys  were 
%ery    largely   impassable    morasses,    and    commimication 
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between  different 
parts  of  the  country 
was  effected  along 
r  i  d  g  c  w  a  y  s  w  h  i  c  h 
formed  tlie  boun- 
daries of  the  water- 
sheds. \'illaijes  were 
generally  built  on  the 
heights, where  thcap- 
proach  of  an  eneni\- 
could  be  more  easily 
descried  than  on  a 
plain,  and  the  steep- 
ness of  the  approach- 
es to  them  would 
allow  of  an  easier 
defence.  But  there  were  exceptions  to  this  rule,  and  among 
them  the  Glastonbury  Lake  \'illage — a  by  no  means 
imique  e.xample  of  its  kind — in  which  protection  was 
afforded  by  the  village  being  surrounded  by  a  morass,  prob- 
ably all  but  impassable  to  a  stranger  except  in  the  driest 
weather.  This  natural  defence  was  supplemented  by  strong 
palisades,  so  that  the  inhabitants  might  deem  themselves  at 
least  as  secure  against  the  onslaughts  of  an  enemy  as  their 
brethren  who  dwelt  on  fortified  heights.  The  village 
appears  to  have  been  founded  by  the  earliest  civilised 
people  known  to  have  inhabited  these  islands — the  Iberic 
race,  who  at  one  time  appear  to  have  spread  over  the 
Western  Continent  and  round  the  basin  of  the  Mediter- 
ranean Sea.  They  are  physically  identical  with  the  small, 
dark  inhabitants  of  the  Basque  Provinces  of  France  and 
Spain.  The  Celts  came  later,  and  were  distinguished 
from  them  by  their  greater  stature  and  the  different  shape 
of  their  skulls.  This  indigenous  race,  however,  seems  to 
have  rivalled  the  pre-Roman  civilisation  of  the  Celts. 
The  researches  of  Messrs.  Bulleid,  (iray,  and  their  col- 
leagues show  that  they  had  domesticated  sheep,  cattle, 
horses,  dogs,  goats,  and  pigs.  The  examples  of  glass 
beads  and  amber  described  by  Mr.  Cray,  and  illustrated 
with  thirty-six  exam- 
ples reproduced  in 
colour,  show  a  wide 
variety  of  hue,  and 
are  wrought  with  con- 
siderable skill.  Iron 
i  m  pleraents,  besides 
weapons,  include 
saws,  gauges,  adzes, 
files,  awls,  bolts, 
nails,  keys,  horses 
bridle-bits,  and  vari- 
ous agricultural  im- 
plements. Among  the 
work  in  bone  and  ant- 
lers are  finely  pointed  needles,  ferrules,  dice,  combs,  and 
a  wide  range  of  other  articles,  which  show  that  the  refine- 
ments as  well  as  the  necessities  of  life  were  not  neglected. 
The  pottery  includes  a  large  number  of  well-shaped  uten- 
sils, many  of  which  are  highly  ornamented,  while  simple 
appliances  for  weaving  and  spinning  are  numerous. 
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This  lake  village 
in  the  Isle  of  Avalon 
evidently  existed  for 
many  generations. 
The  inhabitants  ap- 
parently were  strong 
enough  to  resist  the 
onslaughts  of  the 
Celtic  invaders,  for 
among  their  remains 
are  to  be  found  none 
of  the  latter  race,  or 
of  the  mixed  type 
which  the  union  of 
the  two  races  pro- 
duced in  other  parts 
of  the  country.  Their  downfall  was  probably  the  result  of 
some  surprise  attack  when  some  prototypes  of  the  modern 
Hunscapturcd  the  village  and  massacred  the  inhabitants. 
All  of  the  discovered  remains — men,  women,  and  children 
— are  of  people  who  met  a  violent  and  sudden  death,  the 
bodies  being  left  where  they  fell,  without  attempt  at  burial, 
and  in  several  instances  the  heads  being  decapitated,  as 
though  for  carrying  in  triumph  on  the  spear-heads  of  the 
invaders.  Dr.  Boyd  Hawkins,  who  deals  with  this  part  of 
the  narrative,  suggests  that  this  massacre  happened  some 
time  anterior  to  the  arrival  of  the  Romans  in  Britain,  and 
that  once  the  \illagc  was  overwhelmed,  it  was  never  again 
inhabited,  but  left  desolate,  to  be  gradually  buried  by  the 
accretions  of  time,  until  brought  to  light  bythc  zealousex- 
plorersof  the  present  era.  It  is  this  partly  which  makes  its 
discovery  so  valuable.  There  are  no  remains  of  later  ages 
mixed  up  with  those  of  the  prehistoric  epoch  when  the 
\illage  was  flourishing,  so  that  the  record  of  a  forgot- 
ten civilisation  has  been  preserved  as  a  complete  entity, 
and,  thanks  to  the  skill  and  care  of  the  explorers  and  the 
thorough  and  systematic  manner  in  which  their  discoveries 
have  been  elucidated  and  exjjoundcd,  we  now  know  more 
about  the  manners  and  customs  of  the  earliest  inhabitants 

of  these  islands  than 
of  those  of  many  of 
their  later-date  suc- 
cessors. The  thanks 
of  all  archaeologists 
are  due  to  the  com- 
pilersof  this  scholarly 
work,  among  whom 
Dr.  Bulleid  and  Mr. 
St.  Ceorge  Cray,  who 
shared  the  bulk  of  the 
task,  have  already 
been  mentioned. 
They  were  assisted  by 
Dr.  \V.  Boyd  Daw- 
kins  and  Mr.  1.  Wilfred  Jackson,  who  investigated  the 
human  and  animal  remains;  Mr.  C.  W,  .Andrew,  who  dealt 
with  those  of  the  birds;  and  the  late  Mr.  Clement  Reid,who 
described  the  plants.  The  book  is  profusely  illustrated,  al- 
most every  object  of  interest  having  been  reproduced,  while 
there  are  several  well-executed  full-page  plates  in  colour. 
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'•The  Golden  Days  of    the   English  Church,"   by  Sir 
Henry  H.   Howorth.  3  vols.  (John  Murray. 

I2S.  net   per  vol.) 

Sir  in  ll.N  r   aUcntiiin    li,i>    h.LLcily   l)c-c-ii    p.iiil    tn   ilu- 
c.uiv  annals  of  llic  Kn:.;lish  L'hurcli  l>y  M-culai  hisUiiian-. 


As  Sir  Henry  Ilciuiirtli  jnsily  ixinils  cult  in  tin-  pri-fatc 
tn  his  ninnunnnt.il  work,  "'riic  first  pco|)U-  wlin  wmtc 
cnir  annals,  ilrrw  up  inir  iliartcrs,  and  coiniiiised  mir 
nK-nun-ials  cm  sionc-.  wen-  priests  and  monks  and  nuns." 
■rhe\-  were   far  nicire   iiilerested   in  ccelcsiastical   than   in 
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secular  history. 
Their  accounts  of 
tlie  former  arc  not 
only  much  more 
full,  but  are  more 
or  less  coloured  by 
their  sectarian  pre- 
judices; hence  it  is 
necessary  to  under- 
stand the  religious 
history  of  the  period 
before  we  can  com- 
prehend the  civil 
side.  Moreover, 
practically  all  the 
conteniporar\-  art. 
architect  urc.  and 
literature  were 
ins  pi  red  by  the 
Church  ;  its  influ- 
ence on  poli  tical 
life  was  far  from 
negligible,  so  that 
once  its  record  is 
thoroughl  y  mas- 
tered, there  is  little 
left  for  the  student 
to  learn  outside. 
.Sir  Henry's  Golden 
Days  of  the  Early 
English  Churc/i 
continues  the  story 
told  in  his  two  pre- 
vious \ol  umes  on 
Pope  Gregory  ike 
Great  and  Angus- 
line  the  Mission- 
ary, and  brings  it 
up  from  the  arrival 
of  Theo  do  re  in 
.-\.D.  669  to  the  death  of  licdc  in  \.  D.  735.  The  work, 
however,  is  complete  in  itself,  and  Sir  Henry  afi'ords 
little  excuse  to  the  student  who  has  not  read  the  previous 
books  for  failing  to  understand  the  situation  in  England 
and  on  the  Continent  at  the  time  of  the  coming  of  the 
second  great  missionary  bishop  sent  by  Rome.  The  author 
has  styled  his  book  "crowded,"  and  the  expression  is 
apt,  for  he  has  shown  indefatigable  industry  in  bringing 
within  it  all  matters  of  interest  having  any  direct  bearing 
on  his  tlieme  ;  and  the  reader  is  introduced  to  the  monastic 
systems  of  Spain  and  the  East,  from  whence  were  derived 
many  of  the  rules  which  were  instituted  in  Anglo-British 
monasteries.  English  contemporary  political  history  is 
closely  studied — a  difficult  task,  for  the  Anglo-Saxon 
Chronicle,  which  remains  the  chief  authority  for  the 
period,  is  often  biased,  and  its  account  has  to  be  care- 
fully checked  by  such  evidence  as  is  available  from  other 
sources.  The  most  noteworthy  figures  in  the  book  arc 
the  Archbishop  Theodore  and  his  frequent  opponent 
Wilfred,  Kishop  of  York.      The  latter  had  been  mainly 
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instrumental  in 
obtaining  the  deci- 
sion of  the  Council 
atWhitby,  which  se- 
parated the  Church 
of  Xorthumbria 
from  that  of  Ireland 
and  linked  it  to  the 
Church,  of  Rome. 
1  le  was  builder  ot 
many  churches,  in- 
cluding the  famous 
abbeys  of  Ripon 
and  He.xham,  while 
he  re  no  vated  the 
cathedral  of  York, 
and,  by  his  influ- 
ence and  example, 
he  stimulated  the 
i  ni  prove  me  n  t  of 
ecclesia.stical  archi- 
tecture throughout 
the  country.  His 
desire  was  to  ele- 
vate ^'ork  into  a 
metro])ol  i  t  a  n  see, 
independent  of  the 
archbishopric  of 
Canterbury;  but  on 
this  ])oint  Theodore 
was  too  strong  for 
him,  and,  despite 
t  li  c  s  u  p  ])  o  r  t  o  f 
K  II  nil- ,  Wilt  red 
was  not  only  foiled 
in  his  endeavours, 
b  u  t  compelled  to 
relinquish  his  dio- 
cese. Theodore 
died  in  690,  having 
eflected  the  union  of  the  English  Church,  and  so  paved 
the  way  for  the  future  union  of  the  kingdom.  Wilfred 
lived  nineteen  years  later,  but  his  old  age  was  less 
tempestuous  than  tliat  of  the  rest  of  his  career,  and  he 
was  content  towards  the  end  to  live  a  life  of  dignified 
retirement.  Bede,  who  acted  as  historian  to  (hem  both, 
belonged  to  the  next  generation,  his  death  occurring  in 
760.  It  is  to  him  that  we  not  only  owe  much  of  the  early 
progress  of  English  liter.iture,  but  also  the  encourage- 
ment of  ecclesiastical  art,  for  he  defended  the  use  of 
pictures  against  iconoclasts,  and  upheld  the  callings  of 
workers  in  copper,  iron,  gold,  and  silver.  These  could 
not  have  been  very  numerous  at  the  time,  for  most  of 
the  Church  furniture  was  brought  over  from  the  Continent. 
Sir  Henry  Howorth  devotes  some  interesting  pages  to  a 
description  of  contemporary  work  in  the  country  of  the 
Limoges,  then  the  centre  of  French  ecclesiastical  art  and 
the  chief  source  of  supply.  In  architecture  and  stone- 
work England  was  more  advanced,  as  is  shown  by  the 
remnants  of  ancient  buildings  of  the  date  which  are  still 


antwerp  gallery  :  simone  martini 
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preserved,  and  ihc  numerous  fine  stone  crosses  which 
have  come  down  to  iis.  Sir  Henry's  descriptions  of  some 
of  the  hitter  are  lii;^hl\-  detailed  and  full  of  interest,  and 
his  work  tlirows  .ureal  light  on  contemporary  architecture. 
All  the  volumes  are  well  and  intelligently  illustrated  ;  there 
are  numerous  ajipendices,  one  of  which,  dealing  with  the 
works  of  C;edmnn  and  extending  to  o\er  forty  pages,  sum- 
marises all  that  is  known  regarding  the  first  of  English 
poets  ;  while  the  numerous  notes  add  greatly  to  the  com- 
pleteness of  one  of  the  most  authoritative  books  on  early 
English  history  that  has  yet  been  produced. 


carries  the  reader  to  the  dawn  of  the  great  period  of  the 
Renaissance,  in  some  cases  actually  overstepping  it  in 
the  point  of  chronology,  for  the  history  of  the  school  of 
Siena  is  continued  practically  to  its  close  with  the  death 
of  Sodoma  in  the  middle  of  the  fifteenth  century,  dn 
the  other  hand,  the  history  of  \'enetian  art  is  left  off 
before  the  advent  of  Jacobo  Bellini,  and  that  of  Florence 
before  the  appearance  of  Leonai'do.  This  arrangement, 
if  not  strictly  logical,  is  convenient,  and  one  looks  forward 
to  the  writer's  treatment  of  the  greater  masters,  whom  he 
has  reserved  for  his  concluding  \olume. 


Hall,  Ltd. 
gs,  6d.  net) 


So  many  fresh  books  on  the  history  of  art  are  being 
]iublished,  that   one   is  compelled   to  eye   each  addition 
with  reserve  until  the  necessity  for  its 
"  History  and  issue  has  been  established.    This  can 

Methods  of  only  be  justified  by  the  writer  show- 

Ancient  and  j,,,,  ti,.it  \^f.  either  views  the  subject 

Modern  Paint-         from  a  new  standpoint,  or  has  brought 
'ng.      Vol.  11.,  ji^  light  some  new  facts  concerning  it. 

by  James  Ward         j.^^^,^  jj^^^^  qualifications  are  fulfilled 

if-'i'f''i"!r  ^"'^  '"  ^I'--  J''l"i  \S-Axi:i  History  and 
Methods  of  Ancient  and  Modern 
Paintin^^  which,  indeed,  can  hardly 
be  considered  in  the  light  of  an  entirely  new  work,  for 
the  first  volume  was  ]iublished  some  time  ago,  and  the 
second,  which  has  now  come  to  hand,  follows  on  the 
same  lines  which  were  laid  down  in  its  predecessor. 

Its  distinction  from  most  books  of  its  class  is  that  the 
relations  of  different  schools  of  painting  and  of  individual 
artists  to  one  another  are  clearly  set  forth.  Another  highly 
useful  point  is  the  explanations  given  of  the  technique  ol 
painting,  the  author  describing  the  methods  in  which 
colours  were  applied  at  different  periods  and  the  pig- 
ments and  vehicles  used.  The  present  volume  deals 
with  Italian  painting  from  a  little  before  the  time  of 
Cimabue  until  the  close  of  the  fifteenth  century.  ( )n  the 
X  exed  i)i>int  of  the  authorship  of  the  majority  of  the  works 
attributed  to  the  last-named  arti■^t,  .Mr.  Ward  hardly 
commits  himself  to  a  definite  opinion,  contenting  himself 
with  quoting  the  latest  views  of  the  controversialists,  and 
])ointing  out  th.it  the  likeness  between  early  .Siencse  and 
Elorentinc  |)aintings,  owing  to  their  common  origin  in  the 
works  of  the  l')\Yantine  school,  from  the  traditions  of 
which  they  were  not  yet  emain  ip.itcd.  |ire\ems  any  clear 
discrimination  being  made  between  them.  With  (Jiotto 
■  md  Uuccio  the  author  is  on  better  defined  ground,  for 
the  former  h.id  hugely  ^li.iken  himself  free  from  liyzan- 
tine  influeiu  e,  while  there  is  satisf,ictor\'  evidence  for  the 
identification  of  the  nion-  imjiortant  work-,  of  both 
jiainters.  The  latter  point  holds  good  to  some  extent 
with  regard  to  all  the  masters  of  the  early  Renaissance 
])eriod,  but  on  thi"-  other  hand  many  paintings  ha\e  been 
.illotlcil  to  them  by  \'.is.iri  and  Liter  writers  which  it 
.qipcars  jirob.ible  should  be  credited  to  other  men.  In 
clearing  up  the  correctness  nr  ntlu-rwisi-  of  these  disjuited 
.ittributions,  .Mr.  Ward  shows  himself  .i  reliable  guide, 
never  venturing  an  opinion  without  gooil  evidence  l<> 
sni)|)ort  it,  and  giving  the  jiros  and  cons  of  the  matter 
I  learly  ,ind  explii:illy.      In  hi^  piescnt  \oliiiiic   .Mr.   W.ird 


Thi;  late  Mr.  J.  Comyns  Carrwas  rather  an  interesting 
writer  on  art  than  a  great  critic,  and  both  his  virtues  and 
his  failings   in   these   respects   are 
exemplified  in  Xixi  Ideals  of  Painting. 
It    is   a   survey   of   the   history  of 


"  The  Ideals  of 
Painting,"  by 
J.  Comyns  Carr 


(Macmillan&Co., 
Ltd.     7s.  6d.  net) 


European  painting  from  the  earliest 
times  until  the  present  day,  and 
while  not  a  page  can  be  read  with- 
out pleasure  or  instrmtion,  it  can  be  hardly  recommended 
as  a  well-balanced  and  comprehensive  summary  of  the 
theme.  Mr.  Carr  has  lingered  unduly  over  the  careers  of 
fa\ourite  artists,  while  others  almost  equally  important 
ha\e  been  passed  by  almost  without  notice.  .As  an 
example  of  this,  one  may  cite  the  treatment  of  the  English 
school.  Hogarth's  predecessors  are  passed  over  prac- 
tically without  mention.  He  himself  is  accorded  4  pages 
of  letterpress,  Reynolds  8,  Gainsborough  4,  and  Romney 
and  liarry  2  each  ;  while  Raeburn,  Opie,  Hojjpner,  and 
Lawrence  are  .ill  dismissed  in  1 1  lines.  Only  the  names 
of  Cox.  Ue  Wint,  and  Copley  Fielding  are  included,  while 
Whistler  is  altogether  omitted.  The  same  w.mt  of  pro- 
portion characterises  the  treatment  of  the  other  national 
schools,  while  the  writers  criticisms  are  sometimes  apt 
to  be  biased.  On  the  other  hand,  his  book  is  valuable 
as  doing  fuller  justice  to  the  inspiration  and  influence  of 
literature  on  art  than  is  accorded  to  it  b\-  most  critics. 
It  may  be  recommended  to  readers  who  are  already 
possessed  of  a  general  knowledge  of  the  theme  and  can 
enjoy  the  artistic  ideas  of  a  man  of  high  culture  and  wide 
knowledge,  who  could  always  infuse  his  writings  with  the 
charm  of  personality'  and  express  himself  in  delightfully 
lurid,  easy,  and  well-chosen   English. 

M.  (lEORCKs  \'ER1i.\v.\ine'S  story  of  ruined  Belgium 

is   one    of  the    most    terrible   indictments  ever  brought 

against  a  civilised  nation.      It  is  told 
"  Pictures  of 


,  with  commendable  restraint,  for 
man\  of  the  atrocities  enacted  by 
the  Ccrm.ins,  if  set  forth  in  detail, 
would  be  too  horrible  for  print.  The 
w  riter  has  cle.irly  show  n  that  the  oul- 
r.igcs  were  not  only  sanctioned,  but 
dehlieiately  ordered  In  the  Kaiser 
hiiiistlt.  so  ih.it  .ill  the  scientific  knowledge  and  sxstema- 
lised  force  possessed  by  the  C.erman  Em])ire  were  utilised 
to  perpetrate  acts  of  barbarity  more  brutal,  callous,  and 
vindictive,  and  on  a  far  more  stu])endous  scale,  than 
those  recorded  of  anv  sa\age   race.       The  letterpress  is 
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supplemented  by  seventy-two  pen-and-ink  drawings  by 
M.  Louis  Berden,  which  visualise  to  the  reader  some  of  the 
^i  cne s  of  ruin  to  which  the  Germans  have  now  reduced  a 
s,'rcat  portion  of  Iielj;ium.  The  artist  executed  these  in 
circumstances  of  great  peril,  for  the  Huns  were  anxious  to 
prevent  any  record  of  their  devastations  from  being  made, 
and  would  have  shot  without  scruple  anyone  whom  they 
discovered  engaged  in  putting  on  paper  such  a  chronicle 
of  their  infamy.  An  architect  by  profession,  M.  Bcrdcn's 
training hasenablcd  himtodrawwith  scrupulous  exactitude 
the  scenes  he  has  witnessed.  One  feels  that  there  has 
been  no  attempt  made  to  exaggerate  the  ruin  and  desola- 
tion, but  that  actual  facts  have  been  set  down  with 
photographic  exactitude,  and  because  of  this  restraint  the 
record  is  the  more  impressive  and  convincing.  It  deals 
with  all  sorts  and  conditions  of  buildings,  for  nothing  has 
been  too  beautiful  or  too  humble  to  escape  the  German 
wrath,  and  so,  along  with  town  halls  and  churches,  we 
see  lowly  cottages  and  rows  of  unpretentious  urban 
dwellings  all  equally  gutted  and  plundered.  Here  and 
there  is  a  hint  of  more  cruel  outrages  than  the  destruction 
of  property,  for  unburied  bodies  are  shown  lying  about 
amidst  the  ruins.  The  sketches  arc  drawn  with  an 
explicit  and  sentient  pen,  and  should  serve  to  bring  home 
to  English  readers  the  abomination  of  desolation  to 
which  a  large  portion  of  the  formerly  rich  and  smiling 
Belgium  has  been  converted. 

C.\PT.A1N  POLl..\Rli's  Book  of  the  Pistol  and  Rez'olxier 
gives  a  concise,  interesting  and  well-written  history  of  the 
weapon,  from  its  most  rudimentary 
"  The  Book  of  forms  to  its  latest  develo])mcnts,  with 
the  ristol  and  instructions  regarding  its  use  and  con- 
Kevolver,  by  struction.  It  is  the  earlier  portions  of 
Captain  Hugh       ^j^^  volume  which  possess  most  ap|)cal 

B.  C.  Pollard  ,  11     .         i-       .1  1      1       -.1 

,,   „     .     ,^  to   the  collector,   for  these   deal   uuli 

(McBride,  Nast 

,   „       T     .  >        the   tvpes  of  weapon    now  most   un- 

and  Co.,  Ltd.)         ..,.,,  ,       ,      , 

tamdiar.     bo  long  as  gunpowder  had 

to  be  fired  by  means  of  a  lighted  match,  there  was  little 

advantage  to  be  gained  in  employing  it  in  a  light  weapon, 

and  it  was  not  until  after  the  invention  of  the  wheel-lock 

at  Nuremberg  in   151  5  that  pistols  came  widely  into  use. 

They  were  known  by  various  names  ;  the  dag  was  a  short - 

barrelled,   heavy  weapon,   usually  of  large  bore,  with   a 

clumsy  butt  usually  terminating  in  a  large  knob  or  ball — 

probably  with  the  idea  of  being  used  as  a  club  after  the 

charge  had  been  fired.     Captain  Pollard  speaks  of  this  as 

being  synonymous  with  the  tacke,  but  one  fancies  that  the 

latter  term  was  generally  applied  to  a  lighter  variety  of 

weajion.     Longer  barrelled  than  cither  was  the  petronel, 


In  addition  to  the  names  given  on  page  126,  the  follow- 
ing  should   be    added  :— Mayor  of  Abergavenny;    Mr. 


.-\.    Deane,    Belfast ;   Major  of  Bath  ; 

.Mayor  of  Cheltenham  ;  Colonel  J.  R. 

P.  Goodden,  Chairman  of  the  Dorset 

County  Council;  Mr.  H.  B.  Mackin- 
tosh, Elgin  ;  Chairman  of  the  Gloucester  County  Council  ; 
Lord  Mayor  of  Hull;   Mr.   F.  \V.  Watson,   Hartlepool; 
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from  a  later  development  of  which,  the  dragon — a  brass- 
barrelled,  semi-pistol  scnii-carbine,  with  a  fanciful  dragon 
mouth — we  derive  the  word  "dragoon."  Of  somewhat 
later  date  was  the  snaphaunce,  a  half-way  development 
between  a  wheel-lock  weajjon  and  a  flint-lock,  which  was 
presently  superseded  by  the  latter.  Flint-lock  weapons 
remained  in  vogue  until  the  beginning  of  the  nineteenth 
century,  after  which  the  percussion-system  self-igniting 
cartridges  and  the  perfecting  of  the  revolver  followed  one 
another  in  quick  succession.  The  author  devotes  chapters 
to  old  and  modern  duelling,  powder  and  cartridges,  while 
his  list  of  makers'  names  and  the  illustrated  appendix 
on  armourers'  marks  are  highly  useful.  The  illustrations 
generally  are  good,  but  would  have  been  improved  if 
executed  on  a  larger  scale,  while  the  absence  of  an  index 
mitigates  against  the  utility  of  the  work. 

The  two  hundred  and  fourteenth  catalogue  issued  by 
Messrs.  Myers  S;  Co.,  59,  High  Holborn,  enumerates  a 

large  number  of  varieties  in  the  form 
A  Catalogue  of  ^^  incunabula,  illuminated  manu- 
Kare   Books  ,      ,     .  ,j    ,       1         c 

scripts,    and   choice    old    books,    fine 

bookbindings  and  scarce  engravings,  .\mong  the  most 
interesting  items  are  King  Charles  1  l.'s  copy  of  the  Eikon 
Basilike,  bound  by  Mearne,  the  Royal  bookbinder,  and 
several  other  choice  examples  of  the  work  of  this  well- 
known  English  binder.  A  noteworthy  volume  connected 
with  the  early  history  of  Pennsylv;inia  consists  of  the 
details  of  an  agreement  entered  into  by  I'cnn  and  others 
settling  the  boundaries  of  Pensil-.'ania,  with  two  most 
interesting  maps.  There  are  numerous  other  items  of 
Americana,  several  finely  illuminated  European  and 
Oriental  manuscripts,  and  a  number  of  early  autographs, 
while  the  early  English  books  include  a  copy  of  that 
rare  work.  Dame  Juliana  Barnes,  or  Berners,  Booke  of 
I/aukyfig,  "Imprinted  at  London  in  Lothbery  over 
agaynst  -S.  Margaret's  churche,  b\  Wylliani  Copkmd,'' 
n.d.  (between  1565-67}. 

.So.MK  further  developments  of  Wedgwood's  famous 
agate  ware  are  now  being  shown  by  Messrs.  Soane  and 
Smith,  462,  Oxford  Street,  W.  It  may 
be  remembered  that  solid  agate  ware 
was  ])roduced  of  fine  layers  of  clay  of 
different  colours  and  compositions,  carefully  manipulated 
by  the  thrower  on  the  potter's  wheel,  producing  a  sense 
of  waves  resembling  the  natural  veins  of  the  stone.  The 
present  pieces  are  the  result  of  experiments  made  shortly 
before  the  war,  and  have  all  been  acquired  by  Messrs. 
Soanc  &  Smith. 


Solid  Agat 
Ware 


Provost  of  Kirkcudbright;  .Mayor  of  Kingston-on- 
Thames:  Mr.  Robert  Bateman,  Manchester;  Mayor  of 
Nuneaton;  Provost  of  Peebles;  Mr.  H.  Coalcs,  Perth; 
Mr.  W.  R.  Howell,  Reading;  Mr.  H.  I).  Roberts. 
Brighton  ;  .Mayor  of  Sutton  Coldfield  ;  Mr.  F.  W. 
Te;igue,  Southport  ;  Mayor  of  Swansea  ;  Mayor  of  West 
Bromwich;  .\lderinan  Whitehead,  Burnley;  .Mayor  of 
Worcester;  Mr.  George  Kirby,  York. 


The  «,ir  pii'tiires 
in  the  present  Ar,i- 
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Academy 

liird- 

ly  Tniire  nniinrmis 
than  those  tliat  a 
six  months'  (ani- 
paig-n  a.uainst  a 
semi -sav.ii^e  tribe 
used  to  l)rint;  into 
existence  in  fornier 
da\'s.  Xor  can  it 
be  said  that  lhe\' 
are  generally  (hs- 
linynished  by  deep- 
er I'eeliny  or  iiiore 
sentient  expression. 
It  is  trne  tliat  Mr. 
.\rthnr  I'rie^i.  in 
li  i  s  .)/,.///  ,•,-, 
M  o  I  /icy  !  es^a  \s 
uith  nindi  pouer  a 
note  oT  n  n  m  i  \  ed 
traj^edy.  He  shous 
a  .Ljronp  of  men 
uho  lia\e  been  sliot 
down,  t  lie  i  r  dead 
or  senseles-,  bodies 
tnmblc-d  about  the 
form  of  a  \  o  ii  n  u; 
^triplin.;,  \\ lio  him 
self,  d(.-sperat  el  y 
woimded.  i>  repeat- 
ing the  words  which 
.;^i\e  the  title  to  the 
work.  I'lie  theme, 
however,  is  too 
.i.;rucsonie  for  siu  li 
a  time  as  now,wheii 
we  all  realise  too 
ki-enly  the  horrors 
of  t  In-  w  a  r,  and 
would  put  a  stop  to 
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it  in  an  instant  diil 
ue  not  know  that 
an  undecided  stru;;- 
u;lc  would  leave  a 
legacy  of  an  inter- 
minable seri  es  of 
conflicts  for  the 
future,  lictter,  be- 
cause more  chcer- 
f'li  1,  i  s  M  r.  Fred 
Roe's  W lie  11  t li e 
Boys  come  inarcli- 
ing  Home,  an  anti- 
cipation of  the  re- 
turn of  a  bod\'  OI 
English  troops, 
through  an  un- 
dc\astatcd  French 
io«  11,  when  the  war 
I-.  o\  er.  'I'herc  are 
strong  yellows  and 
browns  in  the  back- 
g  r  ound  — parti  y 
sunlit  and  partly 
in  deep  shadow — 
uhich  help  to  keep 
in  tone  the  khaki 
uniforms  of  the 
troops,  anil  .ire  set 
off  by  the  brilliant 
greens  ol  a  f  rii  i  t- 
erer's  stall  and  the 
blue  garb  of  some 
ol  the  looker-.-on. 
It  is, 1  well-coloured 
.mil  eftective  work, 
.iiid  ihe  same  tri- 
bute may  be  paid  to 
riie  Piping  Times 
of  Peace,  in  wliiili 
the-  deep  blue  of 
the  night  sky  and 
the  light  of  a 
b  ra/  i  e  r    combine 
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liarmoniously  with  the  khaki  worn  by  the  jfr^'iip  of  soldiers 
in  the  background.  Mr.  Roe  is  ahnost  alone  in  tellinij 
of  future  peace,  practically  all  other  war  artists  being 
content  with  [depicting  present  or  past  conflict.  The 
future'as  well  as  the  past  is  perhaps  hinted  at  in  Mr. 
.\ndrew  C.  Gow's  On  tke  Road  to  Berlin,i\\o\\\n^  Napoleon 
warming  his  hands  at  a  hastily  constructed  fire  during 
night-time  in  the  depths  of  a  forest.  It  is  well  painted, 
but  brings  no  fresh  ideas  to  the  realisation  of  a  somewhat 
hackneyed  theme.  There  are  representations  of  the 
present  war  on  land  and  in  sea  and  sky.  Mr.  \V.  L. 
W'yllie's  Battle  in  the  Air:  Ypres  Salient  is  one  of  the 
most  important  of  the  latter.  The  bird's-eye  view  of  the 
ground  below,  spread  out  like  a  map,  gives  a  fine  effect 
of  height  :  but  the  aeroplanes  above  are  rendered  with 
too  much  detail,  and  appear  stationary  in  mid-air  rather 
than  moving  at  a  tremendous  speed.  One  of  the  most 
important  and  best  of  the  war  pictures  is  Miss  Lucy 
Kemp-Welch's  Forward  the  Guns,  in  which  a  team  of 
galloping  gun-horses,  the  foremost  shying  at  a  bursting 
shell,  are  shown  dashing  out  of  the  canvas  at  the  spec- 
tator. The  horses  are  finely  drawn,  but  the  picture 
would  gain  by  greater  concentration  ;  there  is  too  much 
can\-as  to  draw  away  the  spectator's  eye  for  him  to  fully 
take  in  the  effect  of  the  maddened  rush  of  the  foremost 
team.  Mr.  James  P.  Beadle  depicts  The  Attack  of  the 
Ulster  Division  at  the  Battle  of  the  Somme,  giving  a 
spirited  rendering  of  the  onslaught  among  the  German 
trenches.  The  work  is  realistic  and  painted  with  minute 
attention  to  correct  detail  ;  the  latter  trait  is  perhaps 
too  highly  insisted  upon  at  the  cost  of  breadth. 
Mr.  W.  B.  Wollen  is  more  dramatic  in  his  London 
Territorials  at  Pozieres,  in  which  the  grim  work  of  a 
hand-to-hand  conflict  is  set  down  with  little  reticence. 
Mr.  J.  C.  DoUman's  Fraternite',  showing  a  group  of 
wounded  English  and  French  soldiers  assisting  one 
another  back  from  the  battle  line,  gives  a  kindlier  aspect 
of  the  war  ;  the  figures  are  well  composed  and  the  indi- 
vidual units  clearly  discriminated. 

Once  more  resuming  the  general  survey  of  the  exhibi- 
tion with  a  glance  round  the  fifth  gallery,  one  may  note 
The  Check  Shawl,  Green  and  Silver,  by  .Mr.  Algernon 
Talmage,  as  a  piece  of  sincere  and  soundly  painted 
work,  redolent  of  open  air,  and,  though  highly  finished, 
marked  by  breadth  of  feeling.  In  A  Modern  Billy 
Pringle  Mr.  A.  J.  Munnings  gives  one  of  his  adequate 
equestrian  scenes,  distinguished  by  brighter  colour  than 
usual,  .\mong  the  several  good  landscapes  in  this  room 
are  .Mr.  Arthur  Streeton's  Australian  December,  with  its 
spacious  vista  of  unfamiliar  scenery  ;  Miss  Emily  Court's 
hreev.y  Hampstead  Heath;a.'[\A\\vi  Red  Bank, Herefordshire, 
of  .Mr.  S.  J.  Lamorna  Birch,  a  bird's-eye  viewol  arivcr,  with 
a  red  cliff  forming  an  effective  contrast  against  the  green 
foliage  and  the  coolertones  of  the  river.  Mr.  William  Strang, 
in  his  Youth  and  A_s;e,  strayed  into  allegory  with  disastrous 
effect,  the  tout  ensemble  suggesting  a  design  for  a  patent 
medicine  advertisement  poster.  But,  indeed,  all  the 
allegories  in  the  exhibition  are  failures,  and  it  must  be 
confessed  that  there  arc  few  British  painters  at  the  present 
time  who  possess  the  combination  of  imaginative  insight 


and  poetic  feeling  to  essay  this  branch  of  art  with  much 
chance  of  success.  The  Mermaidof  Mr.  Maurice  Greiffen- 
hagen  points  him  out  as  one  among  the  number.  The 
picture  is  impregnated  with  the  feeling  of  romance  and  a 
sense  of  remoteness  from  orthodox  life,  which  induces  one 
to  accept  the  episode  of  the  old-world  fisherman  encount- 
ering the  mermaid  as  a  likely  event,  and  this  element  of 
verisimilitude  having  been  attained,  the  dramatic  power  of 
the  work  and  its  finely  decorative  eflect  can  be  enjoyed  to 
the  full.  Another  adventure  into  the  realm  of  "  fairie,"  Mr. 
-Vnning  Bell's  lunette  of  Tiiania  and  Indian  Child  vi  a 
well-balanced  and  decorative  arrangement ;  while  Miss 
Hilda  Kearon's  Road  across  the  Downs,  a  crisply  painted 
open-air  figure  piece,  shows  breadth  and  atmospheric 
feeling. 

Miss  D.  W.  Hawksley'sy(7/;a«»(z  shares  the  distinction 
with  Mr.  Gerald  Moira's  Blue  Carpet  of  being  one  of  the 
two  most  noticeable  works  in  the  sixth  gallery.  It 
suggests  a  Japanese  colour-print  on  an  enlarged  scale, 
and  the  arrangement  of  flat  tones  of  colour,  admirably 
m;issed  and  spaced,  has  all  the  decorative  feeling  and 
something  more  than  the  quality  that  one  associates  with 
its  prototypes.  Mr.  Moira's  picture  is  more  immediately 
insistent,  its  strong  tones  of  blue  and  white  compelling 
attention.  The  artist  has  successfully  harmonised  these, 
but  the  interest  of  the  work  is  not  sufficiently  centralised. 
.\(\\'gn\i\cAa.nA\>\ca.fi\n^  Portrait  of  Sir  Charles  IVyndham, 
by  Mr.  Hugh  c;.  Riviere,  and  a  well-characterised  like- 
ness of  the  Lord  Bishop  of  Barking,  by  Mr.  George  Halk 
Xcale,  are  among  the  other  works  not  already  noted  in 
this  room.  Two  of  Mr.  .Arthur  Hacker's  portraits— an 
easily  posed  likeness  of  Major  R.  A.  Scott  and  one  of 
Albert  Brassey,  Esq.,  M.F.H.,  in  hunting  costume — in 
gallery  No.  7,  are  e.xcelled  in  interest  by  his  picture  of 
The  Cup,  a  fancy  figure  subject,  treated  with  more  free- 
dom than  is  usual  with  the  work  of  this  artist,  and 
distinguished  by  its  rich,  sensuous  tone.  Mr.  Robert  W. 
.Mian's  pleasantly  coloured  Athens,  Mr.  .'\drian  .Stokes's 
broad  and  impressionistic  Promise  of  May,  Mr.  S. 
Melton  Fisher's  well-painted  interior  scene  entitled  Far 
Away,  Mr.  H.  Bellingham  Smith's  quaintly  costumed 
figure  piece  Old  Tapestry,  and  Miss  M.  \'.  Watherston's- 
c^(to\\z' 200  yards  from  the  Bosche  Trench,  should  all  be 
noted.  The  next  gallery  is  dominated  by  Mr.  Sydney 
Lee's  gigantic  Home  oj  the  Eagle,  which  appears  to  be 
a  view  of  Gordale  Scar,  the  theme  of  one  of  James. 
Ward's  finest  works.  Mr.  Lee's  version  is  effective,  but  is 
rather  scenic  than  pictorial,  the  subject  being  essayed  on 
too  large  a  scale  and  the  handling  somewhat  coarse.  .V 
representation  of  Beau  Nash  interrupting  John  Wesley's 
Meeting,  Bath,  l/jg,  gives  Mr.  William  Hatherell  oppor- 
tunity to  introduce  some  well-painted  figures  in  the 
picturesque  garb  of  the  period,  and  the  picture  is  more 
interesting  on  this  account  than  as  a  dramatic  realisation 
of  the  incident. 

In  the  room  devoted  to  cabinet  pictures,  Mr.  Charles. 
Sims  contributes  a  vividly  coloured  sketch  pf  Water's 
Farm,  Robertsbridge ;  Mr.  Edward  Butler  a  well-painted 
interior  scene,  entitled  Twilight,  Lamplight,  and  Fire- 
li'i-ht;  -Mr.  George  Clausen  some  typical  London  scenes 
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Mr.  Claude  Sbcpiur^on  ,in  animated  view  of  a  rmiti- 
iicntal  Market,  full  of  colnur  and  sunli^l't  ;  Mr.  .\.  S. 
Cope  a  bniad  and  cfl'ective  sketith  of  the  Sunny  Thames  : 
;ind  .Mrs.  C~arpmael  a  strun;^  drawing  o{  //a/ii^'i/hm  Hill, 
noteuortlu  fur  its  fresh  i'iili>ur  and  open-air  feelinj;. 

(".alleries  .\o^.  lo  and  ii  are  largely  occupied  with  war 
pictures,  nio>t  of  wliuh  lia\e  already  been  mentioned. 
Besides  these,  attention  may  be  directed  to  the  Hon. 
John  Collier's  admirabh  draw  n  and  highly  finished  Pomps 
and  I'aiiily.  a  stuily  of  a  half-dr.iped  tigiue,  pleasing  in 
colour,  but  wanting  something  in  intere?t  because  of  the 
impcrsonalit\'  of  tlu-  tei  hnique.  Mr.  Harold  Speed's 
Acropolis,  lighted  up  l.i\  sunset  glow,  is  both  efl'ective 
and  satisfying,  contrasting  in  its  brilliancy  with  the 
cjuieter  tdnes  of  .Mr.  J.  Coutts  Michie's  impressive  Chilly 
Winter.  .\  striking  likene-.^  i\^ Frederick  Litchfield,  Est/., 
by  Mr.  (ieorge  Henry  ;  .Mr.  Richard  Jack's  Miss  Muriel 
Hirst,  with  its  strong  .ind  well -expressed  colour  scheme  ; 
and  .Mr.  Christopher  Williams's  dignified  yet  kindly 
Right  Hon.  David  Lloyd  George,  are  all  ca|)ital  exam- 
ples of  portraitm-e.  .Vmung  the  water-colours  there  is 
little  ciliing  for  special  cumnient.  .Mr.  John  K.  Will- 
mer's  Dream  of  Ontar  Khayyam,  a  cniwiled  compositiim 
with  marn  figures,  iltl.un•^  a  ric  h,  tapestry-like  etfei  t  ; 
.Mr.  .\.  \'an  .\nrcioy's  Canal  in  Dordt  is  gratefully  tool 
aid   harmnnious  in   lone:    .Mr.  .Xrchilxdd    I'.arnes's  /•";>// 


.\T    THE    ROYAI.    ACADEMY 

Shop  is  brilliantly  executed  ;  some  strongly  handled 
Snuth  .Xt'ric.m  scenes  are  contrilnited  by  Mr.  R.  Gwelo 
Ciiiodman  ;  .Mr.  .\rthur  Rackham  shows  his  usual  refined 
and  certain  handling,  and  something  more  than  his  usual 
dr.imalic  feeling,  in  Merlin  and  Nimue ;  Miss  Eleanor 
Hughes's  Last  of  the  Snoie  is  marked  by  open-air  feeling 
and  cris|j,  direct  handling;  Miss  Rosa  Wallis's  Flower 
Field,  Tyrol,  is  a  piece  of  tender  colour,  thoroughh' 
sincere  ;  and  Mrs.  Laura  Knight's  Snow,  a  similar  eft'ect 
tn  her  drawing  .it  the  Royal  Water-Colour  Society,  is 
marked  In'  the  same  force  and  freedom  of  handhng. 

Thk  .\  at  inn. 1 1  ( ;,illery  of  Scotland  may  be  congr.itulated 
on  the  |irrm.inent  ,u  i|ui^ition,  thniugh  Messrs.  Wallis  S: 
Sun, of  the  yimUMoi Colonel  Alas- 
tair  .Macdonell  of  Glengarry,  h\ 
K.ieburn.  one  of  the  artist's  finest 
and  bc-l  known  pic  turcs.  The  «  oi  k 
h,is  long  been  on  loan  at  the  Callery,  and  it  would  ha\e 
been  a  national  loss  had  it  been  transferred  to  private 
custody  again.  .\ccording  to  the  catalogue  of  the  1876 
loan  exhibition  of  Raeburn's  ])icturesat  Kdinburgh,  it  was 
supposed  that  the  canvas  was  p.imted  .ibout  iSoo,  but 
this  surmise  is  contr.idicted  both  In  the  .ige  of  the  sitter 
.iiul  the  style  of  the  handling  ;  and  it  i-.  now  gener.illy  set 
down  to  1S12.  the  \ear  when  Raeburn  exhibited  it  at  the 


Raeburn's  Portrait 
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Royal  Academy.  Macdoiu-ll  was  head  of  a  clan  noted  for 
its  adherence  to  the  Stuarts,  and  served  Sir  Walter  Scott 
as  the  model  for  Fergus  Mac  Ivor  in  WaverUy.  He  was 
the  last  Highland  chief  to  retain  the  manners  and  customs 
of  his  forefathers,  habitually  wearing  the  national  costume, 
in  which  Raeburn  has  represented  him,  until  his  death  in 
1828.  Mr.  \V.  I).  McKay  gives  an  eloquent  panegyric 
of  the  work  in  his  Scottish  School  of  Painting,  in  which  he 
singles  it  out  as  one  of  Raeburn's  greatest  achievements, 
distinguished  by  certain  qualities  which  make  it  stand  in 
a  class  apart  from  most  of  his  other  works. 

Mr.  A.MHROse  .McEvov  cut  the  most  striking  figure 
in  the  sixth  annual  exhibition  of  the    National   Portrait 

T-,      KT     .        ,  Societv  at  the  (Jrosvenor  (lallerv. 

The   National  ,      ,  ,      .  ■ 

Portrait  Society  '"■■  ''^  "■'"  leprcsented  with  fourteen 
canvases,  which,  whatever  their  merits 
or  demerits,  at  least  fulfilled  the  office  of  arresting  the 
spectator's  interest.  Like  all  clever  and  individual 
painters,  Mr.  .McEvoy  has  various  mannerisms,  which 
enable  one  to  identify  his  pictures  without  the  aid  of  a 
catalogue  ;  and  there  appears  a  danger  that  both  the 
artist  and  his  admirers  may  come  to  believe  that  it  is 
these  mannerisms,  and  not  the  more  sterling  qualities  of 
his  work,  which  constitute  its  chief  attraction.  In  his 
portrait  of  Mrs.  Goodetiougli  the  artist  was  represented  in 
his  earlier  and  more  finished  manner.  It  was  a  pleasant 
rather  than  an  arresting  picture — a  good  picture  to  live 
with,  but  not  one  to  compel  attention  on  the  walls  of  an 
exhibition  gallery.  The  colour  was  dulcet,  the  flesh- 
tones  and  textures  realised  with  truth  and  refinement,  and 
the  personality  of  the  sitter  graciously  and  agreeably  set 
down  on  canvas.  Mr.  McEvoy's  later  manner  is  more 
forceful  and  more  striking,  but  it  is  also  less  finished,  less 
informative,  and  tends  to  stereotype  itself  in  an  arbitrary, 
conventional,  and  limited  colour-scheme.  The  picture  of 
The  Honlile.  Mrs.  Francis  McLaren  miglit  be  taken  as 
an  extreme  example  of  this.  A  full-length  figure  of  a 
graceful  woman  in  a  white  long-trained  dress  was  effec- 
tively posed  against  a  dark  black-blue  background.  Her 
face  and  part  of  her  figure  were  suffused  with  golden  light. 
The  effect  was  striking,  but  artificial,  for  there  was  no 
apparent  cause  for  much  of  the  coloration  which  appeared 
on  the  white  drajjery,  while  the  h.mdling  of  the  work 
was  too  summary  and  unfinished.  The  portrait  of  Mrs. 
Francis  Howard  wwi,  far  more  convincing,  while  its  colour 
arrangement,  still  in  blue  and  gold,  was  more  subtle, 
though  even  in  this  there  was  a  tendency  on  the  part  of 
the  artist  to  unduly  generalise  the  modelling  of  the  face. 
Throughout  the  majority  of  .Mr.  .McExoy's  other  pictures 
blue  and  yellow  remained  the  predominant  colours,  while 
the  work  generally  was  distinguished  more  for  its  economy 
of  effort  than  for  the  thoroughness  of  its  execution.  Mr. 
John  Lavery's  Portrait  of  Miss  E.  Constance  Jones, 
D.Litt..  was  a  thoroughly  sound  piece  of  technique, 
artistic  in  conception  and  true  in  its  characterisation. 
The  Mrs.  Leeds  by  Mr.  (1.  Holdini  showed  his  usual 
facile  execution.  Mr.  .Augustus  John  in  oils  and  .Mr. 
Jacob    Epstein    in    bronze    both   contribute    strong   but 


unprepossessing  portraits  of  Lord  Fisher.  Mr.  William 
.Nicholson  is  represented  by  two  portraits,  both  clever 
but  rather  dark  in  tone;  Mr.  Harold  Speed  by  a  well- 
l)ainted  head  and  shoulders  of  Edward  Warren,  Esq.  ; 
and  .Mr.  F.  C.  B.  Cadell  by  a  sketchy  but  very  effective 
Portrait  of  a  Lady.  One  of  the  most  striking  works 
in  the  exhibition  is  Mr.  Ceorge  W.  Lambert's  Lady 
lieaveriirook,  in  which  the  painter  has  resolutely  faced 
the  problem  of  rendering  flesh-tones  and  textile  values  as 
they  appear  in  nature.  Except  that  the  carnations  of 
the  face  appear  .a  little  over-coloured,  he  has  succeeded 
in  doing  this,  and  producing  an  interesting  and  con- 
vincing picture,  as  realistic  and  full  of  detail  as  an 
example  by  an  old   Dutch  master. 

The  charm  of  the  unexpected  was  wanting  in  the  i6Stli 
exhibition    of  the    Royal   Society  of  Painters  in   Water- 

T,     T3        ,0     .  Colour,      (iood  work  was  there  in 

1  he  Koyal  Society        , 

of  Painters  in  ''''■">•    '^"^    "   "'''^  generally  con- 

Water-Colour  ceived   and   executed   on    orthodox 

lines  by  painters  whose  outlook  and 
mannerisms  are  already  familiar.  One  of  the  principal 
centres  was  deservedly  given  to  Mr.  F.  Cadogan  Cowper's 
Fiorella.  In  this  the  artist  had  given  rein  to  his  delight 
in  rich  colour,  setting  against  a  background  of  deep 
lustrous  blue  a  high-born  girl  in  the  sumptuous  costume 
of  the  Italian  Ken.iissance.  Crimson,  gold,  and  white 
served  to  make  up  the  components  of  the  colour-scheme, 
rendered  interesting  by  the  beauty  of  the  subject  and  the 
completeness  and  certaint)-  of  the  handling.  Mr.  S.  J. 
I.amorna  Hirch  was  strongly  represented,  his  largest 
lontribution  being  The  Hamlet  Asleep,  distinguished 
by  its  quaint  but  well-sustained  tone  and  its  feeling  of 
tranquillity.  Lighter  and  more  brilliant  in  colour  were 
his  Valley  of  Penberth  and  The  Quarry  Road,  Lainormi, 
which  expressed  what  may  be  called  the  poetry  of  topo- 
graphy, giving  the  details  of  a  wide-spreading  expanse 
of  landscape,  but  transfiguring  them  with  sunlight  and 
colour,  so  iliat  they  become  typical  of  nature.  Mrs. 
Laura  Knight  seems  destined  to  become  the  W.  !'. 
Frith  of  the  twentieth  century  and  record  the  pastimes 
of  the  people  for  future  generations.  Her  outlook,  feel- 
ing, and  technique  are,  however,  altogether  different 
from  that  of  the  \'ictorian  painter.  Frith  was  a  literary 
sentimentalist,  who  told  stories  in  paint  without  over- 
much concern  in  the  natural  truths  of  their  environment, 
while  Mrs.  Knight  is  a  realist  who  observes  all  facts 
with  equal  sincerity.  Her  Roundabout  derives  most 
of  its  attraction  as  a  record  of  contemporary  life,  set 
forth  with  great  directness  and  adequacy:  but  the  Snow 
and  Ice,  showing  a  number  of  children  by  the  side  of 
a  skating  pond,  is  interesting  throughout.  The  figures 
are  full  of  animation  and  vitality,  the  colour  true,  and 
the  handling  free  and  spontaneous.  Mr.  W.  Russell 
Flint,  in  Makers  0/  Airships  and  the  Munitioneers'  Pool. 
pictures  war-work  in  an  attractive  and  thoroughly  artistic 
manner  ;  while  good  work  is  shown  by  Messrs.  Robert 
W.  .\llan.  Sir  E.  .A.  Waterlow,  Moffat  Lindner,  Oliver 
Hall,  .-Vlbert  C.oodwin,  and  Colin  B.  Phillip. 
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Enquiries  should  be  made  on  the  Eni/iiiry  Cou/'on. 
See  Ad'i'er/isinx  Pages. 


Furniture. 

Mahogany  Table.— B;So  (Filey).— judging  from  ihu 
pliotograph,  your  little  table  is  in  the  French  style  of  the 
eighteenth  century.  If  it  is  olil,  we  should  .ippraise  the  v.-ilue 
at  some  £  1 5. 

Clocks  for  the  Turkish  A\arket.— BS30  (E.E.F.).— 
This  country  had  a  large  e.\port  trade  in  clocks  with  Turkey 
from  about  1700  for  about  a  century.  They  were  especially 
fond  of  musical  bracket  clocks  and  large-size  carriage  watches. 
The  Greatest  trade  appears  about  the  middle  of  the  eighteenth 
century,  and  the  following  names  are  the  commonest  (and 
^ometimes  are  forged)  : — Markwick  Markham,  Perigal,  Thos. 
Taylor,  Eardley  Norton,  Isaac  Rogers,  Borrell,  Prior.  Some- 
times several  well-known  names  were  engraved  upon  the  clocks, 
>o  that  they  would  pass  the  customs,  as  at  some  times  certain 
makers  were  on  the  list,  at  other  times  not.  Any  decorations 
showing  human  beings,  masks,  or  animals  had  to  be  obliter- 
ated. Mr.  Percy  Wel.ster  has  in  his  collection  a  clock,  liy 
Markwick  Markham,  on  which  the  features  of  the  caryatids 
have  l-teen  filed  down. 

"Paintings. 
"Race    Horses,"    by    S.    J.   Clark,     1868.— BS05 

(Dulwich).  — We   do  not  recall  an  artist   of  this  name  having 
these    initials.      Can    any    of  our    readers    help  : 
require  to  see  the  work  before  valuing. 


We   should 


"  Uavid  with  Goliath's  Head. "  —  liSji  (Brierlcy  Hill) 
— We  cannot  pass  an  opinion  on  this  from  a  description  alone. 
If  you  could  send  it  to  us,  unframed,  we  should  be  pleased  to 
report.     The  fee  would  be  quoted  on  application. 

China  and  Glass. 

Figure. —  HSiS  (Korthenden). — Judging  from  your  sketch 
and  description,  we  think  it  very  probable  that  the  figure  of  a 
girl  is  Crown  Derby.  It  is  a  pleasing  but  ordinary  ty|ie. 
Assuming  it  to  be  perfect,  we  should  appraise  the  value  at 
nearly  £\o.  We  regret  we  cannot  judge  the  pot-pourri  jar 
from  the  desiiiption. 

Wiederkom. — IiS42  (Teignmouth).  —  The  "old  glass 
beaker,''  nf  which  you  send  a  sketcli,  is  undoubtedly  Germ:in, 
of  the  tyjie  known  as  "  Wiederkom.''  It  appears  to  Ije  rather 
a  >inall  specimen,  but,  if  a  genuine  ])iece,  we  should  estimate 
its  present  value  as  being  al.out  £1^  or  £\b.  \o\i  are  likely 
to  experience  some  difficulty  in  tracing  the  arms,  liut  you  might 
refer  the  matter  t<i  our  (lenealogical  Department. 


HnoKE  Family. — Ves,  the  family  of  Hooke  was  undoubtedly 
an  old  Hampshire  stock,  long  seated  in  the  parish  of  Bram- 
shott,  and  in  the  church  there  are— or  at  least  were,  forty  or 
fifty  years  since,  when  the  notes  from  which  we  quote  were 
made — several  memorials  to  them.  The  arms  and  crest  were 
confirmed  to  John  Hooke  of  Bramshott  20  Oct.  42  Q.  Eliz. 
(1600),  and  they  entered  their  pedigree  at  an  heraldic  visitation 
of  the  county  of  Hampshire,  giving  five  generations.  Two 
members  of  the  family,  Benjamin  and  Francis,  settled  at 
Chichester,  while  two  of  the  sons  of  Benjamin  came  to  London. 
One  was  a  goldsmith  in  the  City  and  the  other  a  merchant, 
and  they  entered  their  arms  and  pedigree  at  the  Herald's 
Visitation  of  the  City  of  London  in  1633-34.  The  memorials 
of  Hooke  mentioned  above  as  being  at  Bramshott  consist  of 
tloorslabs,  which  at  the  time  the  notes  were  taken  had  been 
removed  from  the  floor  and  placed  against  the  wall  in  the  norih 
transept  of  the  church.      They  .are  :  — 

I.  for  John  Hooke  of  Bramshott  Esqr  who  died  29  June   1613. 

Arms:   Pe>- ooss  [arg.  and  sa.}  a  trosi  bet-i\  four  escallof 
shel/s{coiii!ter<haiigt-d\  Imp.[-  -  -]  an  eagle  displ.[  -  -  -  ]. 

II.  for  John  Hooke  Esqr  who  died  4  May  1685  aged  81  years. 
Arms  :  Per  cross  a  cross  hetw.  four  es,-aUop  shells,  all  counter 
changed.  Crest :  An  escallop  shell  {sa.)  betw.  two  -vings 
dispel,  (arg.) 

III.  for  Grissell  wife  of  John  Hooke  Esqr  who  died  4  March 
16S6  aged  69.  Arms:  Hooke  as  before.  Imp.  [arg.]  on  a 
bend  [gu.]  betw.  three  roundels  [ogresses]  as  many  swans 
[of  the  field]  a  sinister  canton  az.  charged  with  a  demi-rani 
ramp,  [silver]  debruised  by  a  baton  [gold]  betw.  three 
fleurs  de  lis  [or].     Clarke. 

I\'.  for  Elizabeth  Clarke,  daughter  of  Francis  Clarke  of  Bucking- 
hamshire.    Arms  in  a  lozenge,  Clarke  as  above  in  No.  III. 

V.  A  small  shield  of  the  arms  of  Hooke  engraved  on  brass 
fixed  to  a  floorslab.  Probably  part  of  a  larger  memorial 
brass,  the  remaining  portions  of  which  have  perished  or 
have  been  lost,  the  John  Hooke  of  No.  I.  married 
Barbara,  daughter  of  Richard  Rouse  of  Devonshire,  who 
liore,  or,  an  eagle  displ.  az.  :  and  the  John  Hooke  of 
No.  III.  married  Grissell,  daughter  of  Sir  Francis  Clarke  of 
Hitcham  in  Buckinghamshire,  and  her  sister  Elizabeth  is 
commemorated  by  No.  IV. 

Cii.\NCERY  Proceedings.  —  (Continued).  —  Some  of  the 
lollowing  Suits  in  Chancery  may  prove  to  be  of  great  value  to 
orrespondents.  Abstracts  may  be  h.ad,  for  a  small  fee,  on 
application  to  the  Genealogical  Editor  : — 

Alden  v.  Alden. 

Ashton  .-'.  Payne. 

Alsopp  V.  Gouch. 

Atkins  ;■.  Lyford. 

Anketill  v.  Ditde. 

Austen  r'.  Cocks. 

Ap  John  als  Jone.^  ?;.  Thomas. 

Astley  7'.  Kinersley. 

Adderby  ''.  Cotterell. 

.\rrindell  ;•.  Galsworthy. 

Abbott  V.  Haskall. 

Aylett  V.  Dowle. 

Alven  V.  Popham. 

Avery  f.  Avery. 

Awbrey  v.  Hartgill. 

Ashburneham  v.  Button. 

Anderson  (Lady)  r'.  Anderson 

Ayle  worth  ?'.  Evett. 

.■\rcher  r'.  Waylett. 

.Aspinall  z\  Lambe. 

.•\ston  (Lord)  :.  Cadman. 


.■\ml.iler  r*.  Parry. 
Aven  V.  Hunt. 
Acton  V.  Parker. 
Acton  V.  Cropp. 
.Archljold  :•.  Fotherby. 
.■\tkins  r'.  Drewe. 
.•\tkin  -'.  Martin. 
Aland  v.  Sta])Ics. 
Aldridge  v.  Chadwick. 
Adams  ;■.  Kinnersley. 
Annesby  i\  Lloyd. 
Austin  7'.  Austen. 
Atherley  -<■.  Perton. 
Ashton  7\  Hereford. 
Aniey  v.  Probert. 
Andrewes  r-.  Whetcombe. 
Alford  ■;■.  Potter. 
.■\p  F.ven   •■.  Ap   Edward 
Atkinson  7\  Wade. 
.•\l>  Recs  7'.  Lloyd. 
.•\p   Kees  ?'.  Morgan. 


Registered  for  transmission  lo  Canada  at  tvlagazine  Post  Rales.  Printed  by  Bemrose  &  Sons  Ltd.,  4  Snow  Hill,  London,  E.C.. 
and  Derby,  and  published  by  the  Proprietor,  W.  Claude  Johnson,  at  I.  DUKE  STREET,  ST.  JAIVIES  S,  LONDON,  S.W.,  England. 
Subscriptions- Inland  19;.,  Foreign  20/-.  to  Canada  1  7/-,  per  annum.  Published  the  1st  of  each  month.  Published  by  Gordon  &  Gotch. 
in  Austraha  and  New  Zealand;  by  The  Central  News  Agency,  in  South  Africa;  by  Higgmbotham  &  Co..  in  Bombay  and  Calcutta;  and 
ov  The  International  News  Co.,  in  U.S.A. 


.**«(»««&?*.•? 


I  N    MINI  i:r   A    I.  ANC.I.OIS 
]',\   K()iii;iMs    \\i)   SI  \I)I.i:k 
Ai  ii:k    \ii\\i    hick 


August,   1917. 


On  a  Small  Collection  of  Sev 
Century  Furniture  formed  by 
By  Percy  Macquoid 

In  examining  this  small  cDllcclion  of  wrll- 
preserved  and  carefully  -  ('hosen  English  furniuiu' 
belonging  to 
M  r.  (i  eorge 
Leon,  one  is 
struck  by  the 
general  excel- 
lence of  the 
well  -  s  e  1  e  c  t  ed 
and  seasoned 
woods  employ- 
ed, and  also 
the  remarkable 
care  that  our 
ancestors  must 
have  lavished 
on  their  posses- 
sions. Careless- 
ness and  the 
dirt  of  atmos- 
phere, owing  to 
the  small  con- 
s  u  m  [)  t  i  o  n  o  f 
coal,  were  un- 
known in  well- 
to-do  English 
households  of 
the  eighteenth 
century,  and 
this  is  proved 
by  the  state 
of  preservation 
and  cleanliness 
of  such  clothes 
as  have  come 
down  to   us. 


No.    I. — WALNUT    ARM-CHAIR 


enteenth  and  Eighteenth 
Mr.  George  Leon.     Part  I. 

showing  the  scrupulous  care  thai  must  have  been  be- 
stowed on  such  ])erisliable  and  personal  articles  ;  also 

the  individuals 
entitled  to  sit 
uponchairsand 
settees  u])  to 
the  middle  of 
the  eighteenth 
c  e  n  t  u  r  y  were 
restricted  by 
traditional 
etiquette  to 
i  m  port  a  n  t 
mem  hers  of  a 
fan)  Illy  and 
their  friend.s, 
and  no  romp- 
i  n  g  games, 
like  those  of 
late  Victorian 
times,  w  ere 
ever  permitted 
in  rooms  con- 
taining fine  fur- 
niture. Some 
members  of  the 
community  cer- 
tainly drank  far 
too  much  in 
those  days,  and 
strong  chairs 
and  couches 
appear  to  have 
been  si)ecially 
const  ructed 
lor  their  use  on 
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these  occasions,  somewhat  like  the  very  fine  set  of 
wahuit  dining-room  chairs,  consisting  of  twelve  single 
and  four  arms  (Nos.  i.  and  ii.).     These  have  remaini  il 


rail  is  interesting,  being  carved  with  the  wave  pat- 
tern found  im  mahogany  furniture  at  this  date,  sur- 
mounting  strong  caliriole   legs   holdlv  shelled   on   the 


\o.    II. — IS.ACK     OK     SINGLE     CH.MR 

])roor  a^ain^t  the  genial  In  J^|)italitv  of  those  tinu's,  fur 
their  iHuiiljir  and  lunilition  nniain  |>ra<  lii  ally  the 
same  as  when  Uiev  were  made.  'I'hry  are  ol  thi;  ilate 
17^0  to  17.^5,  showing  till-  first  type  of  splat  with 
perpendicul.n'  pirlnraliuns.  I'liis  splat  islnund  even  a 
little  earlier,  ami  in  some  instances  ik  1  urs  in  runjuni  ■ 
tion  with  liun-maskcd  and  linn  -  hcadtil  arm-iliairs 
and  settns.  lit  whiih  illustratn  ms  (  .ni  lie  sim  ui  'J'/ic 
Ilistorv  oj  I''.ir^liih  /•'iinu'/iin',  xnl.  lii.,  pages  T25 
and  126.  In  Uiis  fuic  walnut  set.  where  \\v  splat 
jciins  the  tup  rail.  s\inp!onis  e.m  he  lnund  nl  the 
( 'lOthic  openin;.;s  adopted  later  hy  ( 'hippi  ndale,  in 
combination  widi  the  tasselled  valance  found  in 
Louis  XI\'.  decoraliim  :  otherwise  die  b,\(  ks  are  per- 
leeil\-  plain,  with  tin-  tops  rollin;.;  o\-er  in  whorls,  die 
sTilat  alsci  springinu  truni  a  whorlid  1  (insole,  which  is 
shown  in  No.  ii.  I  lie  arms  scroll  boldly  outwards. 
relie\e<l  onlv  l)v  a  litd(    paliiiated  ornament.    The  seat- 


shoulders  and  linishing  in  seroUed  feet.  These  remark- 
abli-  (hairs  are  exceedingly  heavy  and  of  a  light  cinna- 
mon (  oldur.  'i'liey  were  originally  made  for  Brympton, 
tlie  luirl  of  WestiiKirland's  house,  which  was  inherited 
in  the  nineteenth  century  by  I.ady  ("icely  Jane 
(  ;eorgiana  l-'ane.  daughter  of  the  tenth  Earl  of  West- 
morland, ,1  f.midUs  b(  aulv.  ])amti-d  by  Lawrence. 
I.adv  (.'i( eh-  lie(|Ueathed  llrympton  with  its  (  (intents 
to  her  nephew.  Sir  .Spencer  I'onsonby  Lane,  h(  iin 
whose  heirs  Uie  chairs  were  recently  inirchased.  It 
would  ha\c  Ill-en  interi  sting  to  find  tln' original  invoice 
of  tlu-se  chairs,  for  although  some  of  ( 'hippeiidale's 
aeeounls  are  still  in  existence,  we  liave  only  very 
isolated  rcidiils  of  the  many  makers  of  Cicorgian 
furniture  that  precedeil  hiui.  .\uioiigst  other  inte- 
resting furniture  at  ISrympton  arc  two  lacipier  cabinets 
on  gilt  stands,  one  of  which  is  very  similar  in  (|uality 
to  lli.il  belon,i;in,u  to  Mr.  I.i-on  (Xo.  iii.).    Tlie  number 
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No.    I\'. — riNE     IAl;l.K,     slAINEli     BUOWN 


riRCA   1790 


iif  tlK'M-  OriciUal  iiiid  l^n^llsll  lai  i|U(_t  caliincts  lound 
in  thi>  cniiiurv  is  very  large  ;  Init  tlii>  is  not  surprising 
when  one  realises  how  lew  oUier  lnrnis  "I  ileeorative 
rahinets  had  been  introiliK  ed  sime  the  ('i\il  Wars. 
The  niar(H!eterie  iif  Ciiarles  II.  and  William  111.  was 
a  great  attempt  tnlill  a  want  in  lumislinig.  ap|)nipriate 
to  the  ni  w  lashidn  nl  pam  llmg.  p.iinted  ui  ligiit 
eolmirs,  and  the  seennd-iate  arti-ts.  \sliii  were  ekmg 
out  an  iiner-rtain  existence  liv  iiidilleient  portrait 
painting,  sei/rd  the  opponunily  of  deeiJialmg  lurnittire 
in  the  manner  ot  Oriental  lac  quel,  ol'ten  with  admiral ile 
diseriniination  and  good  riMilis.  lor  not  oiih' was  tlieir 
touch,  drawing,  and  arrangeiiicnl  Iciundccl  on  ( 'liinese 
jtrinciples.  hut  tlu:  actual  1  cmstruc  tion  ol  a  (  hinese 
eahinel  with  its  metal  mounlings  was  sla\  islilv  c  cjpied. 


Mui  li  has  Keen  written  on  this  subject,  and  man)'- 
hvpothetieal  liares  have  been  started,  the  much-ciuoted 
Stalker  and  I'arker,  with  other  writers,  showing  the 
great  technical  interest  taken  in  laei|ik'ring  and  the 
very  great  demand  tor  this  comparati\ely  perishable- 
form  of  art.  -Mr.  Leon's  laliinet  is  a  particularly  good 
example-,  with  its\cr\-  linelv  carscd  three-sided  cresting 
.111(1  stand,  which  are  in  the  st\lc-  of  1(185  to  16.S8, 
being  more  ccmgesled  in  design  .md  ol  i.ithei  liner 
detail  than  the  stands  of  Charles  II. 's  time.  This 
represents  a  cimiposition  ot  c-iipids.  .iniidst  cmnen- 
lional  and  lolialc-d  scrolls,  liowc-rs,  and  whcat-c-ars; 
the  apron  to  the  stand  is  uiuisualK  deep,  re.ic  hmg  to 
within  sevc-n  inc -lies  of  the  ground,  the  slight  1\-  c,ibriolc-d 
.111(1  scrolled  le"s  being   feathered  down  the-  front  with. 
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XO.    V. — OAK     DRESSER 


1685 


foliage;  the  central  figure  of  Hercules  with  his  club 
is  in  projection,  and  the  whole  is  gilt  with  a  white 
gold.  The  lacijuering  of  the  cabinet  is  a  deep,  rich 
gold,  relieved  by  dashes  of  red  on  a  black  ground  ; 
inside,  the  doors  are  decorated  with  the  usual  birds, 
and  the  disconnected  designs  on  the  sijiall  drawers 
show  very  clearly  the  nationality  of  the  cabinet,  for 
a,lthough  English  artists  attained  a  certain  sharpness 
with  irregularities  of  form,  thereby  clearly  imitating 
the  Chinese  perception  of  nature,  a  true  mastery  of 
Oriental  com])osition  is  never  lOund  on  these  I^nglish 
cabinets. 

Near  this,  and  two  or  three  years  later  in  date, 
stands  a  small  C  scroll  table  (No.  iv. ).  It  is  of  pine, 
now  stained  brown,  but  probably  was  originally 
lacquered  :  the  handle  on  the  drawer  is,  of  course, 
not  contemporary.  The  S  and  C  scroll  is  rare  in 
tables  and  stands,  and  does  not  occur  after  the  reign 
of  Queen  Anne.  No.  v.  is  an  early  and  good  example 
of  a  dresser  or  sideboard  (the  traditional  descendant 
of  the  Ciothic  hutch).  It  is  of  better  quality  and  pre- 
servation than  the  majority  of  such  pieces,  and  consists 
of  five  drawers  and  two  cupboards,  furnished  with 
good  .star  and  dro])  handles  and  original  escutcheons 
bearing  the  royal  supporters  ot  the  lion  and  unicorn 
crowned,  suggesting  that  it  may  once  have  I'ormed  |)art 
of  furniture  in  lodgings  or  ordinary  rooms  of  a  jialace. 
The  panels    of   the    doors    and    drawers    are    deeply 


fielded,  surrounded  and  intersei;ted  with  bolection 
mouldings  of  the  end  of  Charles  II. 's  reign;  the  feet, 
however,  are  of  later  date.  These  pieces  of  furni- 
ture were  used  in  coni|)any  with  late  court  cu])boards 
and  .Stuart  chairs  in  dining  parlours  and  halls,  but 
rajiidly  disappeared  on  the  introduction  of  the  new 
lighter  eighteenth  -  century  dining  -  room  furniture, 
though  their  manufacture  was  continued  for  the  middle 
classes,  and  are  to  be  found  dated  as  late  as  1728. 
An  immen.se  difference  in  taste  exists  between  this 
dresser  and  the  French  chest  of  drawers  (No.  vi.), 
although  the  two  pieces  are  almost  contemporary. 
The  date  of  this  French  marqueterie  is  considerably 
earlier  than  that  of  lingland,  our  own  ilevelopments  of 
this  taste  being  greatly  in  imitation  of  those  of  France 
and  Italy.  It  is  rare  to  find  early-dated  foreign  speci- 
mens, but  it  is  lairly  certain  that  Charles  II.  presented 
the  two  magnificent  cabinets  now  at  1  )alkeith  Palace 
to  his  illegitimate  son  Monmoutii  on  the  ocoision  of 
his  marriage  to  the  Countess  of  Huccleuch  in  1663. 
These  beautiful  pieces  of  furniture,  whicli  were  des- 
cribed and  illustrated  in  Country  Life,  February  3rd, 
19 1 2,  were  given  by  Louis  XI\".  to  his  first  cousin 
Charles  II.  ])resumably  about  1661,  as  the  political 
intrigue  between  the  two  monarchs  commenced  at 
that  date,  and  the  cabinets  pRjbably  formed  part 
of  a  douceur  or  introduction  towards  the  disgrace- 
ful results  that  ensued.     On  these  cabinets  occur  a 
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niarqiictcrir  nl  iIiuvitn  Mmicwhat  Minilar  to  thai  mi  thu 
fhcsls  ol  tlrawcrs  in  .Mr.  Leon's  posNcssion,  on  wliii  h 
tliL-  masks,  escutcheons,  and  acanthus  metal  heading 
to  the  drawers  all  point  to  a  date  little  sul)se(iuent  to 
the  I  )alkeith  |)ieces.  The  earliest  e\ani])le  of  IviiLilish 
flowered  mar(|iieterie,  dated  with  any  i  ertaint\',  is  the 
<lock  ^'iven  to  the  ('.rocers'  Compam  \\\  I'liineas 
.Shower,  dru^L;ist,  in  ihX;;.  'Hie  case  hears  the 
original  hrass  plate  eniira\ed  with  the  dali'  of  presen- 
tation to  the  company,  and  seems  (  (inclusi\  elv  to 
.settle  the  [leriod  ol  its  inla\'.  In  the  chest  of  drawers 
the  veneers  an.'  laid  on  o.ik,  but  the  carcase  is  ol'  ]jine: 
the  top  IS  inlaid  with  an  el.diorale  mari|uelerie  ol 
flower  spnivs  in  stained  woocls  on  an  elion\  ^;round. 
the  edge  heini;  handed  hy  a  plain  brass  mouldini;. 
The  large  panels  ol  llowcr--  at  the  side-.,  show  tnii  es  o! 


the  purple  and  green  stained  woods  that  have  faded 
on  other  portions  of"  the  chest.  It  is  instructive  to 
notice  that  martitieterie  is  introduced  at  the  corners  in 
the  same  way  that  Chippendale,  more  than  fifty  year.s 
later,  decoratc-d  such  corners  with  his  favourite  carved 
peiulaiUs.  The  hrass  .scrolled  I'eet  are  similar  to  those 
that  liei  ame  fashionable  in  k'rance,  and  occasionally 
m   l-jigland,  during  the  eighteenth  century. 

;\  sentimenl  tor  plain  furniture  began  to  be  telt 
e\en  lielore  (^)iieeii  Anne  was  on  the  throne,  lasting 
lor  some  time  after  her  de.illi,  and  this  \ery  distinct 
desire  Uw  sim|ilicilv  <'haniclerised  plate  anil  costume 
as  well  as  furniture,  and  though  such  car\ers,is  (  bin  ling 
(  billions  obtained  pleiitv  of  ruiplo\uieiU  in  the  large, 
rich  houses  building  at  that  limi.\  his  peculiar  and 
ornate   t.iste   (.mnot    be   consideri-d   as   typical    ol    this 
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exact  period.  The  floral  brocades  generally  attributed 
to  Anne  really  belong  to  her  .successors'  reigns,  as  the 
portraits  painted  during  the  first  years  of  the  century 
invariably  represent  both  men  and  women  dressed  in 
plain  cloth,  velvet,  or  satin.  It  is  difficult  to  account 
for  the  comparative  severity  of  this  period  after  the 
elaborate  luxury  of  Charles  II. 's  C(jurt,  and  again  the 
equally  sudden  reversion  in  1725  to  almost  gorgeous 
vulgarity.  A  good  representation  of  this  simple  style 
in  its  early  stage  is  No.  viii.,  a  well-linished,  plain 
walnut  pic(iuet  table  of  1695  to  1700.  The  opened 
top  would  probably  originally  have  been  covered  with 
needlework  framed  into  the  existing  walnut  border. 
Any  possible  embonpoint  of  the  players  is  taken  into 
consideration,  so  that,  when  opened,  the  top  resembles 
the  body  of  an  early  violin,  the  drawer  for  cards  and 


counters  being  in  one  of  the  recesses.  The  six  legs 
are  of  the  graceful  baluster  shape,  with  egg  feet,  that 
succeeded  the  mushroom  capping  and  bun  feet  :  two 
of  the  legs  are  on  the  gate  system,  to  support  the  flap 
when  in  use.  The  stretchers  are  strong,  evidently 
calculated  to  resist  the  wear  and  tear  to  a  card-table 
on  so  small  a  scale.  The  illustration  gives  no  idea  of 
the  col(jur,  which  is  a  light  fawn.  Picquet,  known 
as  "  cent  '  in  the  Elizabethan  period,  became  very 
fashionable  about  the  middle  of  the  seventeenth 
century.  101671  The  Royatl  and  Delighlfull  Game  of 
Pia/uel — a  translation  of  the  earliest  known  French 
book  on  the  subject — was  published  in  England,  and 
was  quickly  followed  by  several  more  treatises  on 
other  card  games  and  piccjuet. 

Rather  preceding  this  rare  little  table  in  date  is  the 
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walmU  wingrd  arm-iluiir  (Nn.  \ii.i,  which  jihsxs^ls 
€vury  clianuUTi>tic-  ol  its  liiiu — ihr  lm  ,illii|ii(|  srat- 
rail,   ihc    ])rr|)L-iulicular   mils  tu  thr  arms.    Uu-    prar- 


I  hair,  a.s  iiiiilatii>n>  ul  Mich  pieces,  rc(]uiring  but  httle 
iiiL;ciiuitv  to  prochic  r.  ha\e  recently  Hooded  the  mar- 
ket.     Tile   later   \arieliis  are  often  ordinal,  but  early 


topped    leu.    •im'    'I'"'    .Ui'-ieelul    srrpi.iitiiie     vtreti'her.  ;.;eiuiine    in--lanics   o|    this   type   are    rare.      Specimens 


with   its  oriuinal    I'mial   in   tin-  centre.       It   is    well    to 
<)bser\e    all    the    eonlemporarv    features    (jI     this    old 


from  the   (ieor^i.ni    portion    of   .Mr.    Leon's  furniture 
will   lie  <lcscribed   shortlv. 
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Late  Seventeenth  and  Early  Eighteenth  Century  Toys  and 
Dolls'  Clothing  By  Mrs.  Willoughby  Hodgson 


II'  judged  t)nlv  bv  the  portraits  which  survive, 
we  should  be  forced  to  the  coiichision  that  the  children 
of  other  days  not  only  had  dull  lives,  but  that  they 
must  have  suffered  positive  torture  at  the  hands  of 
their  guardians.  The  beautiful  paintings  of  \'elas<iuc/ 
are  of  themselves  a  revelation  of  the  sufferings  in- 
flicted on  babes  of  tender  years  encased  in  corset  and 
hoop  :  nor  are  those  of  the  Stuart  and  early  Cleorgian 
periods  in  England  any  better.  It  is  therefore  with 
positive  pleasure  and  a  sigh  of  relief  that  we  turn  from 
these  to  the  contemplation  of  the  toys  belonging  to 
this  time,  which  aflbrd  proot  that  the  little  ones  did 
have  pleasures  and  relaxations  provided  for  ihcm, 
though  the  preservation  of  these  may  be  an  indication 
of  a  strict  discipline  which  relegated  toys  to  high-days 
and   holidavs.      Be  this   as  it  mav,   we  find  in  them 


evidence  of  lavish  expenditure  and  beautiful  workman- 
ship. 

Our  illustrations  are  taken  from  part  of  a  Queen 
Anne  dolls'  house  preserved  in  the  Victoria  and 
.Albert  Museum.  Of  this  only  one  portion  survive.s, 
which,  with  its  oak  panelling  and  many  windows,  may 
have  formed  the  hall  or  a  reception  room  in  a  dolls' 
house  of  considerable  size.  Personally  I  incline  to 
the  former  theory,  as  there  would  have  been  so  little 
wall  -  space  fcjr  furniture  had  it  been  designed  as  a 
room. 

Our  first  illustration  shows  all  that  remains  of  the 
outer  shell,  but  its  contents  are  of  so  varied  a  character, 
and  comprise  so  wide  a  field,  that  we  get  from  them  a 
wonderful  insight  into  the  manner  of  life,  dress,  and 
articles  of  domestic  use  belonging  to  our  ancestors  of 
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no.  ii.— ql-een  annk  cabriole-legged 
doll's  chaik  walnut 

sniiir  twii  hundred  years  ago.  TIil-sl-  ranu,!;-  In  mi  tbt- 
dnll's  <l()ll  si-fii  in  the  arms  nf  the  little  one  upon  the 
motlur's  knee  to  the  tinv  ( 'liinLse  ])or('elain  lap-dogs 
— small  gems  of  the  Muig  iir  ls."ang-hsi  period — upon 
tile  lloor,  whilst  the  miniature  culinary  accessories 
might  ha\e  been  matle  tor  a  well-stocked  kitchen  ol 
our  own  day,  so  e.xactly  do  they  resemble  manv 
articles  still  in  use  in  large  and  ])roperlv  a])[)oiTited 
houses. 

Amongst  these  it  is  interesting  to  note  (No.  iv.)  the 
walnut  '"dolly,"  a  long-handled  article  terminating  in 
a  (  lublied  end,  still  usc'd  in  the  Midlands,  whose  re- 
verberant sound  awakes  the  morning  echcies  in  farm- 
house and  cottage  on  washing-day,  when  the  hist\ 
hfiiisewile  stands  at  her  well-lilled  "■  di  illv-tub  "  and 
scatters  the  foaming  soa|i-siids  lar  and  wide  as  she 
belabours  with  the  "dolly"  tin    --ii.iking  linen. 

The  mop,  which  had  died  a  n.itiiral  death  in  sonic 
[larts  ot  the  etmntrv.  is  now  being  rein>tat<(l  in  manv 
households.  In  the  .Midlands  and  Xortli  it  is  ,111 
absolutely  necessary  article  cif  ddiuestic  use  in  tiled 
kitcheiLs,  and  the  wonderful  agilit)'  displayed  in  si)mn- 
ing  it  in  the  arms  till  all  superlluous  water  is  ejctaed 
is  a  teat  only  accom|)lished  after  yt:ars  of  practice. 
The  one  li.inging  on  the  left  of  the  "dollv"  in  oiu 
illustration  is  of  jxire  Luiib's-wool  varn  which  has  b<'cn 
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unraxelled.  the  handle  being  nf  bone.  'I'he  brooms 
also  have  bone  liandles,  the  brown  bristles  being 
fastened  in  with  brass  wire.  A  pewter  culunder  with 
ornamental  rim  and  handles,  and  copper  and  bras.s 
Vessels  "f  the  fust  half  1  if  the  eighteenth  century,  will 
lie  seen  in  the  same  illustration.  The  snufflers  in 
their  stand,  2^  inches  high,  the  little  brass  ])istol- 
handled  knife  .ind  tw()-])riingeil  lork,  the  pierced 
copper  warming-pan  and  shallmv  baking-dish,  are  also 
specially  intere.sting,  whilst  the  gridiron  and  kitchen 
fender,  coffee-pots,  tea-kettle  and  stand,  exhibit  shapes 
and  Inrms  whuh  the  passage  ol  centuries  has  not 
inijiroved   upon  or  altered. 

In  illustnition  No.  vi.  we  see  a  delightful  little  <  aliriole- 
legged  William  and  .Marv  nak  table,  7 A  inches  high, 
upon  whi(  h  are  displayed  a  Lambeth  delft  bowl  with 
blui-  border,  three  mugs,  and  a  washing-tub  of  .Stafford- 
shire salt-gla/e  ware  of  about  1720.  TIk'  little  tub  is 
made  with  a  bung-hole  for  drawing  off  the  «ater, 
and  all  are  ornauieiiteil  bv  rings  turned  on  the  wheel. 
.\  ]>air  of  tnni  her  salt-cellars  in  hoUowcd-oiu  lignum- 
\il.e,  linv  spoons  in  i\(irv,  kni\es  and  lorks  in  ivory 
with  wooden  handles,  a  knile-bo\,  a  little  hatchet  and 
,1  mallet  lor  beating  ste.ik,  in  ivory  with  linnum-vila' 
liandles,  m.iy  also  be  seen. 

It  is  recordi-d  that  in  157')  a  daughtci  of  llemy  II. 
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of  France  gave  orders  fcjr  a  toy  set  consisting  of  silver 
"  buffet  pots,  bowls,  plate.s,  and  other  articles  such  as 
they  make  in  Paris,"  to  be  sent  to  the  baby  daughters 
of  the  Duche,ss  of  Bavaria.  It  would  .seem  that  such 
toys  were  in  re(}uest  in  royal  households,  for  in  the 
accounts  of  the  mother  of  Henry  I\'.  of  France  one 
item  refers  to  "  a  doll's  set  of  table  plenishments  sette 
with  diamonds.''  Silver  toy  soldiers  made  for  the 
Dauphin  by  Merlin,  after  models  by  Chessel  de 
Nancy,  are  said  to  have  cost  ten  million  francs,  and 
that  when,  later  on,  in  a  time  of  stress  and  necessity, 
they  were  returned  to  the  melting-pot,  they  only 
produced  three  million  francs.  From  these  refer- 
ences we  gather  that  silver  toys  were  not  uncommon 
in  France,  whilst  in  this  country  such  a  selection  as 
may  be  seen  in  illustration  No.  v.  shows  that  the 
English  silversmith  was  manufacturing  these  articles 
in  the  Stuart  period  and  doubtless  in  earlier  days. 
This  collection  of  miniature  silver  comprises  a  tazza 
with  embossed  leaf  decoration  and  a  plain  foot,  whicli 
was  possibly  designed  as  a  stand  for  a  two-handled 
cup  or  porringer,  and  bears  a  Charles  II.  date  mark. 
The  tankard  is  of  the  same  date  ;  the  cylindrical  body, 
slightly  tapering  at  the  top,  is  embossed  round  the 
base  with  acanthus  leaves,  alternating  with  a  \'-shaped 


design  topped  with  a  trefoil  leaf.  The  raised  projecting 
cover  is  flat  at  the  top  and  waved  at  the  edge  in  front, 
resembling  the  end  of  a  seventeenth-century  spoon. 
The  thumb-piece  is  plain,  with  three  plain  round 
bosses. 

The  name  tankard,  now  applied  to  a  large  silver 
drinking  vessel  with  a  cover,  was  first  used  in  this 
sense  about  the  year  1575.  Previous  to  this  the  name 
was  applied  to  wooden  iron-bound  tubs  capable  of 
holding  three  gallons  of  water.  In  London  the  men 
who  fetched  water  from  the  conduits  were  known  as 
"  tankard-bearers,"  and  a  curious  little  story  is  related 
of  one  of  these  in  the  Coroner's  Roll  of  Edward  I., 
which  tells  how  one  Grene,  when  fetching  water  from 
St.  Paul's  Wharf,  got  into  a  boat,  and,  having  filled 
the  tankard,  tried  to  haul  it  on  board.  The  weight 
of  the  water,  however,  caused  the  boat  to  move  as 
he  was  standing  on  a  plank,  and,  falling  between  this 
and  the  wharf,  he  was  drowned,  a  verdict  of  death  by 
misadventure  being  returned.  Frequent  mention  of 
the  tankard  will  be  found  in  old  church  and  agriculture 
documents  and  accounts  as  a  vessel  (or  bucket)  in 
common  use. 

The  two-handled  porringer  (No.  v.)  bears  the  date 
letter  of  17 13.     Fluted  at  the  base,  it  is  decorated  with 
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circular  impressed  (irnanients,  some  of  which  are  plain, 
others  having  rosettes  in  the  centre.  This  is  a  very 
characteris- 
t  i  c  shape 
and  style  of 
ornament  of 
the  (^)ueeil 
Anne  peri- 
od, IKiw  l\- 
t  e  n  s  i  \  e  1  y 
<iipic(l  in  a 
standard  ol 
■siher  which, 
it  tested, 
M<juld  pn ill- 
it  li  1  >•  1.  c 
found  to  lie 

<  I  I      lower 

<iuahty  than 
the-  genuine 
,1  11  t  i  l|  u  (■  . 
When   I  ca 

first  lirc.iilie 
;i  fashinii- 
;il)lc  licNrr- 
a  g  e.  t  h  e 
]iurrin  g  e  r 
\^  a  s  f  r  e  - 
<|iientlyiised 
as  a  Clip.  In 
theaccounls 
ol  expendi- 
ture of    .Mr. 
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Eaton,  who,  in  the  seventeenth  century,  was  associated 
with  the  East   India  Company,   we  find   reference  to 

"  three  sil- 
ver |iorrin- 
gers  to  drink 
chaw  (tea) 
in." 

The  little 
silver  tea- 
kettle (No. 
v.)  is  about 
2  inches  in 
heigh  t,  i  n- 
chuling  tile 
stand,  and 
is  the  typi- 
ca  1  p  ea  r - 
sliajie  used 
du  ring  the 
lirst  half  of 
the  e  i  g  h  - 
teenth  cen- 
tury. It 
rests  on  a 
stand  w  i  t  li 
rings  hiild- 
ing  a  spiril- 
la m  p,  I  h  e 
m  o  v  .1  111  e 
h  a  n  d  1  e  be- 
ingiifi'lioiiv. 
In  the  col- 
lectionot  the 
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late  -Sir  Redvers  liullL-r,  \'.C.,  was  an  exactly  similar 
kettle  helunging  to  a  silver  doll's  service  and  bearing 
the  London  hall-mark  of  1730.  The  covered  niilk- 
juu,  about  one  inch  in  heij;ht,  is  also  pear-shapi-d, 
with  >])oi]t  and  denned   li<l. 

Of  similar  heijiht.  llie  litUc  tea-caddy  ha>  a  domed 
co\i.-r,  and  is  oclai;onal  in  >ha|)e.  the  <inly  ornamenta- 
tion beinu  the  mouldinL;  round  shoulders  and  base. 
'I'liis  plain  canister  shape  is  characteristii-  of  the  period 
when  such  articles  first  cani''  into  use,  no  examples  ol 
silver  tea-caddies  lieing  known  earlier  than  the  lirst 
■  luarlir  "\  the  eighteenth  crnt\uy.  The  name  is  de- 
rned  friini  the  Malay  wonl  kati — a  pnund.  the  term 
bcini;  usc<l  forsmall  boxes  holding  about  ij  lbs.,  which 
were  emjjloyed  to  carry  tea  to  i-^ngland.  Each  i:)f  these 
three  pieces  bears  a  hall-mark,  which  cannot  now  be 
deciphered,  Inu.  judging  from  their  shapes,  they  belong 
to  the  lirst  (juarter  of  the  eighteenth  century. 

Verv  interesting  are  the  tiny  eight-sided  tren<  her 
.>alts  seen  in  the  sanu-  illustration,  with  depressions  in 
the  upper  surface  to  hold  the  salt.  Tlicaigh  m.ule  at 
a  time  when  English  slher  was  vt-ry  slightly  orna- 
mented— this  taking  the  form  of  simple  curves  ami 
moulding — thev  are  similar  in  shape  to  well-kncjwn 
examples  bearing  the  date  i'>2i),  and  elaborately 
cha.sed.  The  name  trencher  was  applied  tn  the  small 
salt-cellars  placed  beside  the  trencher  to  distinguish 
them  friim  the  large  and  iniportam  article  which 
occupicil  the  centre  of  the  high  table.  "  Sette  yiiur 
.salt  on  the  right  side  where  sits  vour  snveravne  '  is  a 
dictum  of  Wynkyn  de  Wurde.  and,  he  adds,  "atte 
cverv  end  of  ye  table  sette  a  .salt-cellar." 

.Nix  miniature  rat-tailed  '])oons  and  ten  plain  siher 
])lates  mav  also  be  seen  in  Xo.  v.  The  histury  ol 
ihi'  plati'  and  the  comparatively  recent  date  at  which 
it  came  into  gener.d  use  in  this  country  makes  these 
tov  examples  specialK  inli  resting.  Wddden  trenchers 
were  used  bv  all  and  sun<lry  right  through  the  eigh- 
teenth ccnturv.  pewter  being  employed  by  the  well-lo- 
do  until  WedgwDods  cre.ini-ware  and  the  purcclains 
'A  bow,  (/lu-lsea.  and  W.  in  ester  t(i(  ik  its  plaei-.  Hut 
'.Aeii  then  in  middle-elass  lamilies  the  large  carlheii- 
ware  ciiarger  ;nid  \M>ii{|en  trcni'her  were  still  used, 
sever.d  persons  i-alnig  tunether,  a  plate  apieia-  being 
unknown  in  some  families  :  and  it  is  ri-cordcd  that, 
towards  the  end  of  the  ccnturv,  tin-  agcil  1  )iike  and 
I  )ucliess  of  Hamilton  sat  .it  the  head  of  their  table  1,11 
a  raised  dais  and  ate-  licjin  the  same  plate  as  a  token 
111  affection  and  a  tribute  to  bygone  customs. 

Hut  though  jilates  are.  eomparativelv  speaking,  a 
modern  iniio\alion.  r.n'eU'  used  111  l-.iigland  at  meals 
uiUil  the  sixteenth  century,  it  is  recorded  Ijy  the 
\'enerable'  I'ede  and  others  that  (  )swald,  King  ol 
Northumberland,  was  ser\id   upon  sil\(  r,  and  thai  on 


one  occasion  he  ordered  the  meat  to  be  given  to 
bciigars  and  the  dish  to  be  broken  in  jiieces  and 
distributed  among  them. 

.A  silver  contrivance  upon  three  legs  which  resembles 
a  wool-winder  may  also  be  seen  in  No.  v.  At  lirst 
sight  it  is  difficult  to  conjecture  its  use,  but  the  fact 
that  the  jilates,  when  piled  up,  exactly  fit  into  the  four 
upstanding  prongs,  indicates  that  it  was  designed  tor 
tliis  puri)ose,  and  it  would  be  interesting  to  know  if 
there  are  surviving  examples  of  full-sized  silver  plate- 
holders  of  the  same  shape  made  in  the  early  part  of 
the  eighteenth  century, 

A  beautiful  little  mahogany  table,  with  round  to|i 
designed  to  told  o\er,  is  shown  in  Xo.  \iii.,  and  upon 
it  a  tea  ser\  ice  consisting  of  teapot,  caddy,  bowl  with 
flanged  rim,  covered  bowl,  and  teacups  and  saucers. 
I'his  tinv  service  is  of  alabaster,  in  imitation  of  salt- 
gla/.e  ware,  and  is  painted  with  pomegranates,  leaves, 
and  spravs  in  a  shade  of  red,  designed  to  copy  the 
Chinese  nnixe  de  fir.  I  have  met  with  two  other 
little  Ijueeii  .\nne  toy  services  in  the  same  material, 
decorated  in  similar  colour,  though  the  patterns 
differed,  but  have  not  been  fortunate  enough  to  come 
across  anv  fuU-si/Ced  alabaster  tea -ware.  Possibly, 
being  more  durable  than  .salt-gkue,  it  was  only  used 
for  children's  toys. 

The  miniature  waliuU  chairs  of  illustrations  Xos.  ii. 
and  iii.  are  specially  interesting.  Xo.  ii.,  with  its  high- 
backed  seat,  shaped  to  suit  the  enormous  ])eriwigs  ot 
the  men  and  \olumin(uis  head-dresses  of  the  women 
of  the  dav,  its  cabriole  front  legs  and  its  club-footed 
back  legs,  is  an  exact  replica  of  the  full-sized  article 
f.imiliar  to  all  as  tvpical  of  the  time,  but  No.  iii.  is, 
1  think,  almost  unii|iie.  This  is,  no  doubt,  a  (Hieen 
.\nne  kitchen  chair  in  miniature,  and  I  imagine  lew, 
if  an\'.  full-sized  examples  still  exist.  I'he  whole  ot 
the  bai  k  is  in  one  |)ie(;e,  flat  at  the  Ijase  and  slightly 
hollowed  (Uit  abo\e.  'I'he  seat  also  consists  of  <ine 
tliic  k  ])ie(  (■  of  wood  hollowed  out,  the  rounded  front 
leL;s  liiiiiL;  lixerl  into  and  through  it. 

It  we  turn  .igain  to  illustration  Xo.  i.,  we  shall  see  on 
the  eoinereupboanl  sets  of  pewter  plates  of  varied  sizes, 
and  m.ide  in  the  late  seventeenth  or  early  eighteenth 
ceiiturv  :  also,  a  pair  ol  miniature  brass  candlesticks 
belonging  to  tlie  second  half  of  the  se\enteenth  I'cntury, 
and  close  bv  are  barrels,  bowls,  i-o\-ered  canisters,  and 
other  kitchen  utensils  in  finely  turned  wood.  The 
little  chest  of  drawers  in  the  centre  stands  S  inches 
high.  .Mill  is  made  ol  deal  or  some  other  common 
wood,  wliieh  has  been  iiAcred  with  interwoven  split 
slniws  in  imitation  ol  mar(|uetry.  L'pon  it  stand 
lw(i  pairs  of  pewler  candlesticks,  one  ol  wliii  h  is 
chased  ;  these  are  of  the  second  half  of  the  se\enteenth 
centiirx.  .111(1  of  somewhat    ecclesiastie.il    shape.       I  he 
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toilet  glass  with  three 
drawers  is  of  green  Eng- 
lish  lacijuer  decorated 
with  flowers  and  sprays 
in  gold,  and  is  in  a  fine 
state  of  preser\ation. 

Perhaps,  however,  the 
most  interesting  part  of 
this  little  collection  is 
that  whicJT  comprises  a 
not  inconsiderable  i)art 
of  the  wardrobe  of  the 
fashionable  doll  of  this 
bygone  age,  and  we  can 
well  believe  it  to  have 
been  faithfully  copied 
from  her  prototype  in 
real  life. 

From  our  seventh  and 
ninth  illustraiions  we 
gather  something  of  the 
beauty  of  the  little  gar- 
ments made  for  these 
jointed  wooden  dolls, 
whose  hands,  necks,  and 
faces  are  covered  with 
flesh-coloured  enamel, 
and  whose  hair  had 
once  grown  upon  a  real 
head.  The  stitchery, 
embroider)',  and  fine 
lace  which  adorn  these 
dainty  habiliments 
exhibit  an  almcst  perfect  needlecraft,  whilst  the  long- 
waisted  stomacher,  tightly  laced  over  a  stiff  corset, 
gives  to  the  body  the  then  tashionable  \'-shaped 
appearance — an  ajspearance  of  first  importance  to  a 
lady  of  fashion  at  a  period  of  which  it  has  been  said 
that  the  aim  of  the  /nau  monde  was  to  look  "  prim, 
Dutch,  and  stiff,  but  very  prosperous." 

The  silent  company  seated  in  the  remains  of  their 
once  stately  home  comprises  the  lady  of  the  hou,se,  in 
green  silk  with  iiuilted  petticoat,  pink  woven  silk 
stockings  with  white  embroidered  floral  clocks,  dainty 
little  green  silk  garters  lined  with  pink,  and  brocaded 
latchet  shoes  ;  in  her  arms  her  baby  daughter, 
dressed  in  an  elaborate  toilet  of  white  muslin,  tiny 
ribbons,  and  lace,  whilst  the  child  holds  an  ecjually 
elaborately  dressed  doll  :  the  post-boy,  wearing  a 
peaked  black  velvet  cap,  blue  velvet  coat,  knee- 
breeche.s,  and  leather  latchet  shoes  :  a  lady  in  lace 
cap,  with  white  dress  charmingly  embroidered  in 
colours  in  chain-stitch  and  a  beautifully  (|uiUed  and 
embroidered  petticoat  ;  another  dressed  in  white  satin 
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and  lace  ;  two  serving 
women  with  caps,  aprons, 
and  kerchiefs  ;  and  the 
master  of  the  house  in  a 
suit  of  corded  fawn- 
coloured  silk,  with  blue 
buttons  and  a  lace 
( ravat. 

In  addition  to  the 
little  garments  worn  by 
the  company,  there  is, 
however,  a  most  in- 
teresting store  hidden 
from  view  in  the  chest 
of  drawers,  a  selection 
of  which  will  be  seen  in 
(Hir  remaining  illustra- 
tions. The  linen  gar- 
ments, arranged  in  sets, 
exhibit  a  lost  fine  art  in 
laundry  work — some  of 
which  may  be  seen  on 
the  side  of  one  of  the 
caps  and  round  the  neck 
and  wrists  of  the  large 
^hitt  (No.  vii.).  Mere, 
either  by  the  turns  and 
manipulation  of  the  iron, 
or  by  the  introduction 
of  rai.sed  devices  under 
the  linen,  patterns  are 
produced  upon  the  plain 
surface  which  give  an 
ajjpearance  of  rai.sed  needlework.  These  patterns 
ap[)ear  upon  all  the  shirts,  cuffs,  and  caps,  and  the 
fact  that  they  are  still  visible  upon  the  caps  worn 
by  the  serving  -  women  before  mentioned,  and  have 
not  been  obliterated  by  the  wear  and  tear  of  cen- 
turies, is  very  remarkable.  'I'he  collection  contains 
several  aprons,  which,  towards  the  close  of  the  six- 
teenth century,  became  a  fashionable  item  in  the  dress 
of  a  lady  of  quality,  though  it  is  a  garment  of  far 
greater  antiquity.  They  are  of  linen,  and  upon  a  doll 
15  inches  high  would  reach  the  edge  of  the  skirt. 

The  white  linen  petticoat  (No.  vii.)  is  fastened  at 
the  bacrk,  and  is  made  with  a  bodice  pointed  in  front 
and  tight-fitting,  the  three-quarter  length  sleeves  having 
turned-back  cuffs  to  be  worn  under  an  elbow-sleeved 
bodice. 

The  shirts,  two  of  which  are  seen  in  N'o.  vii. — one 
f(jr  a  child  and  the  other  for  a  grown-U() — were  worn 
alike  bv  dolls  of  either  sex.  The  larger  one,  however, 
shows  the  shape  and  iorm  of  the  undermost  garment 
worn  bv  women  in  the  (^)ueen   .\nne  |)eri<)d.      It  was 
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No.    IX.  — EARLY    Eli;HIEENTH    CENTURY    DOLLS 

alliiWL-d  til  show  beyond  the  frock  at  neck  and  \vrists. 
and  was  called  the  smock.  These  articles  and  the 
caps  and  culTs  illustrated  are  all  trimmed  with  old 
English  pillow-lace,  some  of  them  being  made  of  the 
fine.st  cambric,  or  "camerick,'"   as  it  was   sometimes 
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called,  a  fabric  which,  according  to  Stow,  was  first  in- 
troduced into  England  in  the  reign  of  Queen  Elizabeth. 
In  his  Anatomie  of  Abusa,  ]irinted  in  1595.  I'hilip 
Stubbs  .says  it  was  chiefly  used  for  the  enormous  ruffs 
then  f;ishionable  for  both  sexes,  and  that  it  was  so  fine 
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"the  gri-;Ucsl  thread  was  not 
so  bis;  as  the  smallest  hair 
that  is." 

Ihe  tiny  canihric  lace- 
trininie(lniittcn(Ni).  \i.)isonc 
i>f  a  pair  wliich  are  genis  in 
needleeralt.  They  are  nut 
more  than  an  inrli  in  lenL;th. 
and  how  their  maker  luund  it 
possible  to  insert  the  thumb- 
pieee  as  it  is  inserted,  without 
a  faulty  stiteh  or  crease,  is  a 
mystervtothe  modern  needle- 
woman. 

The  coarse  linen  sleeves 
and  line  lace-trimmed  caml)ric 
<-ufrs,  of  which  thereare  several 
|iairs,  remind  us  that  such  arti- 
(  Irs  had  a  considerable  voi;ue 
at  the  time  when  this  dolls 
liouse  was  made. 

■j'iny  white  kid  mittens,  ot 
whi<h  there  are  several  pairs, 
some  short  and  others  with 
lonn  gauntlets,  are  stitched 
at  the  back  in  silk,  the 
hand  piece  being  lined 
with  Hnen  printed  in  colours. 

Little  shoes  of  kid  and  silk. 
printed   linen,  two  iloaks.  the  i 
of  pink   silk  lined  with   yellow  - 
and'f(air  hats  are  amongst   the 
little  chest  of  dniwers. 

'I'he  sleeveless  bodice  (\o.  xii 
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.1  (  a])acii Ills  pocket  ol 

iiie  of  velvet  the  other 

.ilk  (No.  X.),  a  bodice, 

articles  stored  in   the 


)  is  of  great  interest  li 


students  of  needlework.  It  is 
of  ijuilted  linen,  and  though 
onlv  some  3s  inchesin  length, 
the  pattern  is  elaborateand  in- 
tricate, consisting  ofdiaper,  in- 
terla<edi|uatrefoiland  circles, 
roNcttes.smallcirclesand  inter- 
secting lines  outlined  in  yellow 
silk. stitches,  thewholetorming 
an  example  of  perfect  design 
and  faultless  needleeralt. 

y)f  the  four  little  hats  illus- 
trated{No.xi.)the first  is  made 
of  or.inge  silk,  lined  with  pink, 
and  but  for  its  worn  appear- 
ance and  the  antii]ue  texture 
of  the  silk,  it  might  in  shape 
and  colouring  have  been  at- 
trdnited  to  the  artistic  house 
<jf  Liberty  &  Co.  The  pair 
of  picture.sque  basket  hats, 
trimmed  with  lace,  ribbons, 
and  tiny  flowers,  are  very 
dainty,  but  there  is  an  air  of 
])i(|uancy  about  the  black 
velvet  with  its  pointed  crown 
and  encircling  w  reath  of  white 
liugles  that  is  quite  (harming. 
I'.ugles  were  in  high  fashion  during  the  reign  of  (,)ueen 
k:ii/;abeth,  when  they  were  generally  worn  in  the  hair. 
In  I'hilip  Stubbs's.-i-'/izA'w/f  of  Abuses,  15S3,  we  read  ; 
"At  their  h.iire  thus  wreathed  and  crested  are  hanged 
bugles,"  from  which  we  gather  that  the  tubular  glass 
bead  as  an  ornament  is  of  considerable  antiiiuity. 
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More  about  collecting  Antique  China  and  Pottery  Houses 
By  K.  V.  Clive 

1  HE  craze  tor  collecting  these  delightful  little 
models  is  increasing  so  rapidly  that  I  venture  to 
think  another  article  on  the  subject  may  be  accejjt- 
able  to  readers  of  The.  Coxnoisskcr.  I  wrote  very 
fully  about  them  in  the  April  number  for  191 2,  but 
since  then  am  able  to  illustrate  several  new  and  unique 
specimens,  and  also  have  actjuired  a  good  deal  more 
knowledge  about  them  myself.  One  thing  1  feel  <|uite 
sure  of,  and  that  is,  once  you  start  to  collect  them, 
you  will  never 


cease  to  do  so, 
so  great  is 
their  charm. 
Even  in  these 
sad  times  we 
muse  all  have 
a  little  plea- 
sure and  r  e- 
laxation,  and 
nowhere  will 
you  find  it 
better  than  in 
trying  to  get 
together  a 
miniature 
china  to  w  n 
■composed  of 
these  fascina- 
ting little  mo- 
■dels.  Nothing 
will  give  you 
a  better  re- 
turn for  vour 
mon  e  y,  and 
not  only  will 
it  be  a  very 
.sound  invest- 
ment, but  also 
3.  delightful 
pastime. 

No.  i.  shows 
a  large  pagoda, 


No.  I. 


made  by  Lee  &  firainger,  of  A\'orcester.  This  is  indi- 
cated by  its  weight,  and  their  houses  are  usually  heavy 
for  their  size.  It  is  bright  tur(|uoise  blue  in  colour, 
and  stands  8  inches  high.  The  decoration  consists 
of  white  ivy  leaves,  outlined  and  veined  in  gold,  and 
the  two  birds  on  the  roof  (alas  I  one  has  lost  its  head) 
have  as  many  tints  in  their  plumage  as  there  are 
colours  in  a  rainbow.  All  the  years  I  have  been 
building  my  little  china  city  I  have  not  seen  another 

like  it.  As  a 
rule  the  cot- 
tages made 
by  Lee  & 
Grainger  are 
in  the  form  ot 
night-light 
stands,  and 
were  often  cut 
like  work  on  a 
cameo.  \\'hen 
the  night-light 
is  put  inside, 
all  this  deli- 
cate cutting 
shows  up,  and 
the  effect  is 
vastly  pleas- 
ing. I  illus- 
trated one  in 
my  previous 
article,  but 
No.  ii.  is  of  a 
finer  quality. 
It  represents 
the  w  e  1  1  - 
k  n  o  w  n  e  p  i  - 
sode  of  Napo- 
leon and  the 
sentry.  It  is 
no  easy  mat- 
ter to  get  a 
photograph  to 
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sliow  the  appearance  the 
jiicce  has  when  lit  up.  'I'lie 
centre,  where  limires  are,  is 
all  white,  and  tlu'  arch  is  of 
a  full  blue.  The  jiillars  are 
much  i;ilt.  The  back  o{  the 
piete  is  in  the  form  of  an 
arbour,  anil  isof  same  colour 
as  the  arch.  It  has  an  optii- 
ing  in  CL-ntre  ot  h.ick  to  en- 
able one  to  insi_rt  night-light. 
Mv  specimen  is  not  marked, 
but  I  ha\e  seen  one  exactly 
like  it,  whi<h  bore  the  stamp, 
"  (irainger.  Lee  tV  Co.,  Wor- 
cester.'' ."^o  far  these  night- 
light  stands  lia\e  not  been 
co]:iied.  and  1  rather  doulit 
if  the\'  e\er  will  be.  It  is 
almost  needless  to  menlion 
that  antifjue  dealers'  shops 
are  becoming  simply  flooded 
uilh  spinioUN  cottages,  and 
a^  the  demand  growN.  ^o  this 
e\il  will  increase. 

I    warn    the    beginner  t(j 
avoid  marked  hou,>es.      The 
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genuine  ones  were  marked 
sometimes,  but  very  seldom 
do  vou  come  across  them. 
When  vou  are  fortunate 
enough  to  do  so,  it  greatly 
increases  the  \alue.  .\bxlern 
ones  are  ronstantlv  marked. 
In  oni-  week  alone  I  saw 
three  of  these  in  ilealers' 
shops.  On  the  liottom  of 
one  was  stamped  "Leeds 
Pottery,"  the  second  had  the 
gold  anchor  of  Chelsea,  while 
the  third  bore  the  Crown 
Derby  mark.  One  some- 
times comes  across  danger- 
ously clever  copies,  and  I 
fear  the  pitfalls  for  the  ama- 
teur are  many. 

Cottages  where  the  rool 
lifts  off,  and  thus  the  piece 
is  al  le  to  be  used  as  a  bo.\. 
are  not  plentiful.  No.  in. 
is  of  llii>  t\pe.  It  i^  evi- 
dently wintry  weather  where 
this  little  model  came  from, 
as   it    is   de])icted  covered 
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with  snow.  It  is 
7  inches  long,  and 
is  of  Staffordshire 
pottery.  iMany 
p  e  o  pi  e  h  a  v  e  an 
idea  all  cottages 
are  made  of  this 
ware.  Hut  how 
great  is  their  mis- 
lake  !  It  is  true 
that  during  the 
mid  -\"  ic  tori  an 
epoch  Stafford- 
shire did  make  a 
vast  number  of 
them,  but  if  you 
want  the  really 
fine  porcelain  ones 
you  must  look  to 
R  o  c  k  i  n  g  h  a  m  , 
Worcester,  Coal- 
port,  Derby,  and 
even  the  great  pot- 
ters of  Swansea,  to 
give  them  to  you. 
I  used  to  disbe- 
lieve that  Bristol 
made  them,  but  I 
was  wrong.  I  saw 
one  a  short  time 
ago  which,  with- 
out doubt,  came 
from  these  works. 
It  was  all  white, 
the  paste  very 
hard,  and  was  one 
mass  of  tiny  flow- 
ers. A  Bristol 
man  was  the  proud 
owner  of  it,  so  that 
is  as  it  should  be. 
A  fine  Swansea 
house  is  depicted 
in  No.  iv.  Swan- 
sea cottages  are  as 
seldom  met  with 
as  Bristol  ones.  I 
had  the  opinion  of 
an  expert  on  Swan- 
sea porcelain  be- 
fore I  bought  this 
one,  as  I  c  o  u  1  d 
hardly  believe 
my  good  fortune 


No.    IV. — A  SWANSEA    HOUSB,    USED   AS   A   PASTU.LE    liCRNER 


No.    \'.  — A   CURIOUS  STAFFORDSHIRE   EXAMPLE  PROflAllLV    HV    WAJ.10N 
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in  having  come 
across  such  a  trea- 
sure. He  at  once 
confirmed  ni  y 
hopes.  I  consider 
it  the  most  valu- 
able piece  in  my 
collei'tion.  It  is 
ill  the  form  of  a 
summer-house. 
The  four  big  win- 
dows (one  each 
side)  are  almost 
ecclesiastical  in 
s  h  a  [)  e ,  w  h  i  c  h 
seems  somewhat 
incongruous.  The 
arbour  itself  is 
white,  and  the  roof 
i  s  salmon -scale 
])attern,  each  .scale 
being  outlined 
with  that  excellent 
gilding  always 
found  on  really 
f  i  n  e  S  w  a  n  s  e  a 
pieces.  The  paint- 
ings each  side  of 
windows  represent 
dog-rosesand  blue 
( "anterbury  bells 
and  the  stand  (it 
is  in  two  pieces, 
and  is  meant  to 
be  used  as  a  pas- 
tille burner)  is  of 
the  palest  green. 
The  whole  thing 
is  composed  of 
that  woiulerful 
traiis|)arent  paste 
for  which  Swansea 
was  so  celebrated. 
To  go  from  the 
sublime  to  the 
rid  icu  lous,  we 
must  turn  to  No.  v. 
We  have  here  a 
most  characteri.s- 
tic  bit  of  Stafford- 
shire pottery,  and 
it  is  probably  of 
Walton  make.  It 
shows  mine  host 


The   Connoisseur 


and    his    wife 
sealftl    outside 
what  looks  like 
an  ca  rly  Nor- 
man castle.  Inn 
which   is,  I   he- 
lievr,   uuant  to 
he  an   inn.      It 
is  entitled  ".Me 
lieneh,''  antl  is 
one   ot'  a   ])air, 
the   other   hav- 
in;,;   written  lie- 
n  e.i  t  h    it,  on 
stand,   "Tee- 
Total."     The 
tw(j    I'liiures    in 
the   last-nanieil 
pieeeare  silting 
at   a   table   out- 
side   just    suih 
another  i|uaiiU 
house,  and  are 
partaking  of 
the  harm  less 
e  u  p   o  f    tea, 
u   h  i  1  e       m  v 
i<iUp!e,    I   fear, 
p  r  e  I   e   r 
something; 
strong;  e  r. 
ISolh  the^e 
eott  a;.;es 
(per  ha  ps, 
to    111'   eor- 
r  e  e  I.    one 
oui^ht    to 
say  groups, 
the  tigurts 
l)eing  real- 
1 y  larger 
and    more 
ini])ortant 
than    the 
building  it- 
sel  f )   are 
\'  e  r  y    sel- 
dom met 
with,  and 
are  nuieh 
sought  af- 
ter.   I  have 
Seen  a  mo- 
del  of  the 


No.    \  I. — MODEL   OK    ALL   SAINTs'    CHrKi   II,    DEKUY 


DERBY    lilSCUIT 


\m 


No.    \II. — A    SCOTTISH    CASTLE 


Tower  oi  Lon- 
d  o  n  of  this 
same  ])eriod, 
and  it  bore  the 
mark  "Walton" 
on  the  well- 
known  riblion 
scroll  at  the 
back.  It  is  the 
ambition  ot  all 
who  collect 
these  little  bits 
of  architecture 
to  possess  a 
chun  h,  but  I 
fear  it  will  be 
man  v  months 
(in  m\'  case  it 
was  )ears)  be- 
fore this  ambi- 
tion will  be 
gratified. 

No.  vi.  shows 
how  I  was  re- 
warded in  the 
end  for  my  toil. 
This  specimen 
is  an  e  .\  a  c  t 
copy  of  All 
,-:  .Saints' 

( '  h  u  r  c  h , 
I  )erby.  It 
is  the  larg- 
est exam- 
ple I  have 
e\er  seen 
(f)  in.  long 
and  \\  in. 
high),  and 
is  made  ol 
\erv  deli- 
cate 1  )erby 
biscuit.  It 
is  in  al)so- 
lutelv  per- 
lect  coilcJi- 
tion,  in)t 
(■  \  e  n  a 
pi  niiac  It- 
ln'ing  bro- 
ken, and  I 
p  i  1  k  e  d 
it  up  in  a 
pawnshop, 


2o8 


Atifiqitc    China    ciiid  Pottery    Houses 


where  it 
was  lying 
a  bout 
a  m  o  ngst 
V  a  r  i  o  u  s 
r  u  I)  b  i  .s  li . 
The  price 
was  a  very 
modest 
one,  and  I 
am  confi- 
dent if  I 
ever  want- 
ed to  part 
with  it  I 
should 
have  no 
trouble  to 
get  pounds 
where  I 
gave  shil- 
lings. It 
is  the  bar- 
gain of  mv 
collection. 
The  Derby 
works 
made   few 


No.    VIII. — A     KOCKl.NliHAM     VILLA 


cottages, 
but  when 
met  w  i  t  h 
are  always 
of  e .\ c c I- 
lent  quali- 
t  y.  Chel- 
sea -  Derby 
ones  are 
more  often 
seen.  I 
may  men- 
tion that 
W  e  d  g  - 
w  o  o  d 
made  a  few 
houses, 
which  are 
so  like 
Derby  bis- 
cuit that  it 
is  hard  to 
tell  them 
apart.  I 
saw  a  little 
gem  in  the 
form  of  a 
labourer's 


•«fc2j£„.5^--*'-^*"5«^. 


No.    IX. — COTTAGE  OF   PALE   YELLOW  TERRACOTTA,    OF   GERMAN    MAKE 
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The    CoiDioissciir 


No.    X. — (NO.    I)     SI'OliE     COITAGK  (NO.   2) 

(.'cittaiiL-  a  short  time  ago.  It  was  of  the  true  Wedg- 
wood l)lue  in  colour,  while  the  moss  and  small  flowers 
on  it  wire  white.  It  is  the  only  model  liv  this  maker 
that  I  |)ersonaIlv  have  met  with. 

Xo.  vii.  is,  I  am  sure,  meant  to  portray  a  hit  of 
'■  ISonnie  Scotland, "  and  the  little  building  itself  is 
jirohahly  a  copy  of  some  Scotch  keep  or  castle.  The 
liaseis  painted  to  represent  rough  moorlantl,  and  the 
tults  of  flowers 
supposed  to  he 
growing  on  it 
are  vellow  and 
i-lcep  pmk  m 
col  our.  thus 
d  o  u  1)  t  1  e  s  s 
me.uit  to  con- 
Vev  the  idea  cjf 
hea  t  her  and 
g  o  r  se.  r  h  e 
makers  of  this 
uni(|iie  piece  1 
am  a  1  i  t  t  1  e 
douhtfulahoiu. 
I  l)i-licve  it  to 
he  of  Staflord- 
shire  |)orce- 
lain.  Rocking- 
li.mi  was  cele- 
brated for  cot- 
tages, and  no 
other  ])otters 
ever  ]>rodiiced 
such  fineuiau\e 
ones.  Mauve 
(ines<i''(vr  made 
byseveral  other 
factories,  but  No.  W. — a   coAi.PORr   casicf. 


WOKCESrEK     UOCSE  (NO.   j)     HERKY     i   UCRCll 

none  of  them  seem  to  have  had  the  secret  of 
producing  that  soft  yet  full  shade  of  colour  Rock- 
ingliam  had.  'I'he  re[)roductions  of  these  heliotrope 
houses  are  especially  numerous,  and  very  sorry  ones 
thev  are.  I  do  not  think  even  the  beginner  would 
be  deceived  by  them.  The  so-called  mauve  has 
an  unpleasant  blue  tinge  in  it,  and  is  altogether 
different  to  the  genuine  article. 

No.  viii.  is  of 
a  large  helio- 
trope Rocking- 
ham villa,  the 
groups  of  flow- 
ers <  }n  liase  and 
roof  consisting 
of  pink  con- 
v(dvulus  and 
white  roses. 
These  works 
were  fond  of 
depicting  the 
c  o  n  \'  ( d  \  11 1  u  s, 
while  Coalport 
preferred  the 
carnation  a  n  i_l 
sweet-pea:  also, 
the  ranuncu- 
lus was  a  great 
t a v o u r i  t e  of 
theirs.  Coaljxirt 
usuallyadorned 
t  heir  models 
with  very  large- 
s  i  zed  tlower.s, 
w  h  i  le  those 
loUlllb  111  Kim  k- 
i  n  l;  h  a  m    a  nd 


.i^' 


HADRIAN'S  VII.I.A 

BY    RICHARD    WILSON,    K.A. 
In  the  National  Gallery 


(Pfioto   Uanmtll 


Antique    China    niiii   Poffcrv    /fo/ises 


No.    XII. — A    WORCESTER    SUM  .\1  KR-llOUSE,    A    UHIEl.DON    HOUSE,    AND    A    I.EKDS    ARBOUR 


Chelsea-Derby  ones  are  much  more  modest  in  ilieir 
proportions. 

No.  ix.  is  a  foreigner,  and,  alas  !  comes  from  ( "ler- 
many.  It  is  only  because  it  is  so  unique  thai  I 
venture  to  illustrate  it.  It  is  in  the  form  of  a  box, 
the  roof  forming  the  lid.  It  is  7  inches  long  and 
5i  inches  high,  and  is  made  of  pale  yellow  terra- 
cotta, the  beams  on  the  front  of  the  house  being 
black.  The  detail  of  the  whole  thing  is  very  minute, 
even  the  little  ring  handles  on  the  door  being  shown, 
and  each  separate  piece  of  glass  in  the  lattice  window. 
The  paved  yard  in  front  consists  of  manv  small  [lieces 
rounded  off  to  resemble  pebbles.    ' 

No.  X.  shows  three  pleasing  pieces.  The  one  in 
the  centre  is  Worcester,  the  little  church  came  from 
the  Derby  works,  while  the  third  is  Sjjode.  This 
great  man  made  few  cottages,  but  how  ilelightful  they 
are  when  met  with  !  The  colouring  of  them  is 
generally  very  vivid.  The  roof  of  this  rustic  building 
is  of  a  bright  lilac,  while  the  base  is  emerald  green. 
The  whole  thing  is  literally  smothered  in  minute  pink 
flowers  and  moss.  No  large  cottages  were  made  by 
Spode,  and  for  really  big  ones  one  mu.st  look  to 
Coalport.  Chelsea,  Derby,  and  Minton. 

No.  xi.  is  of  a  very  large  Coalport  castle,  standing 
over  9  inches  high.  I  have  seen  another  in  mauve, 
also  made  at  same  works,  but  it  lacked  the  charm  of 
colour  it  would  have  had  if  made  by  the  Rockingham 
potters.  Collectors  seek  for  these  very  large  models, 
but  ])ersonally  they  do  not  appeal  to  me  in  the  same 
way  the  smaller  ones  do. 

My  last  illustration  is  of  a  Whieldon  hou.se  (it 
has  two  doors,  so,  perhaps,  is  meant  for  twr)  houses  ; 


but  the  one  chimney  does  not  carry  out  that  idea), 
in    middle   of  group,    while   on    one   side   stands   a 
Leeds  arbour  and  on  the  other  a  Worcester  summer- 
house.      Whieldon   jjottery,  no  matter  in  what  form, 
is  terribly  hard  to  find,  and  Whieldon  cottages  more 
especially  so.      I  have  only  seen  live  in  twenty  years, 
whi<;h   speaks  for  itself.        I   illustrated   one   in    my 
previous  article,  and  am  lucky  enough  to  have  since 
been   able    to  add    this    one  to    my  collection.      It 
is   4^   inches  long,  and   is  meant    to    be   used    as    a 
money-box,   there  being    a    slit    to    ])ut  in  the  coins 
on  one  side  of  the  roof     The  only  Whieldon  houses 
I   have  met  with  were  all   meant  for   this    purpose. 
The    colouring    in    each   case  was    much    the    same, 
and  consisted  of  those  soft  blues,  greens,  and  browns 
so  l>eloved   by  this  celebrated  potter.     The  glaze  is 
always    so    brilliant  in  his  work,  and  never  do    you 
see  any  other  (juite  like  it.     The  Leeds  arbour  has 
touches  of  lustre   on   it,   and,    I   mention  in  passing, 
is    often     reproduced.       The    copies   are    sometimes 
stamped  "  Leeds  [)ottery."     I  have  never  yet  come 
across    a   genuine    Leeds   cottage    marked.       Spode 
sometimes  used  this  exact  model,  and  I  have  seen  his 
name  on  them,  and  only  wish  I  po.ssessed  one.      The 
fact  of  the  Worcester  summer-house  being  mounted 
on  little  "  club  "  feet  makes  it  well  worth  having,  and 
it    is    the    only   one    I    have    seen   with    this    s[)ecial 
feature.     My  readers  may  think  it  is  too  late  in  the 
day  to  start  a  cottage  collection,  but  let  me  hasten  to 
reassure   them.     Although   prices  are  high  (and  will 
go  higher),  there  are  still  many  bargains  to  be  had, 
and,  both  as  regards  profit  and  pleasure,  they  will  be 
amply  rewarded  for  their  trouble. 


(I)      GEORGE   III. 


(2)      BOMliAY 


(3)      LORD    HOWE 


i\\       EARI.    ST.    VINCENI 


151      LORD   DUNCAN 


(6)       LORD    NELSON 


(7)      SIR    SIDNEY    SMITH 


(S)       GEN.  ABERCKO.MllV 


(9I      EGYPT 


no)      SCOTLAND 


(111       DUKE    OF    YORK  (12)       DUKE    OF    WELLINGTON 
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National    Medals 


By  W.  Hilton   Nash 


I'hk  end  of  the  eighteenth  and  the  begin- 
ning of  the  nineteenth  centur)'  found  England  and 
the  Continent  in  a  state  of  turmoil.  Napoleon  15uona- 
parte  was  defying  the  armies  of  England,  and  the 
battles  of  Salamanca,  Talavera,  Ttjrres  \'edras,  and 
Waterloo  call  to  mind  the  valour  of  the  English 
troops,  while  the  f;ime  of  the  na\al  engagements  of 
Copenhagen,  the  Nile,  and  Trafalgar  still  ring  in  the 
ears  of  every  true  Briton. 

It  is  to  rei-ord  these  and  other  stirring  events  of 
this  period  that  this  series  of  national  medals  was 
struck.  They  were  jjublished  about  the  year  1S20, 
and  formed  a  collection  of  great  historical  interest, 
not  only  to  the  medallist,  but  also  to  the  student  of 
continental  hi^torv.  These  medals  were  issued  in 
gold,  silver,  and  bronze,  the  price  of  the  golii  series 
being  six  hundred  guineas,  and  the  whole  production 
cost  twelve  thousand  pounds,  which  in  those  days  was 
considered  a  large  sum.  There  are  in  all  forty  medals, 
dealing  mainly  with  victories  in  the  Peninsular  War, 
the  battles  of  Lord  Nelson,  Lord  Howe,  Lord  St. 
\'inctnt,  etc. 

This  national  collection  shows  a  much  greater 
degree  of  artistic  talent  than  the  ordinary  war  medal, 
which,  unfortunately,  in  many  instances  is  devoid  of 
any  real  merit.  About  this  period  the  art  of  the 
medallist  in  England  had  sunk  to  a  very  low  ebb, 
and  when  a  really  fine  work  of  art  was  re<juired 
the  .sculptor  had  generally  to  be  .sought  for  on  the 
Continent. 

No.  I.  Cieorge  IIL — On  tile  obverse  we  have  the 
head  of  the  king,  with  the  motto  "  Hoc  auspice  orbis 
salus,  1817,"  and  on  the  reverse  (see  illustration) 
figures  representing  Religion  and  Faith,  designed  by 
.M.  Depaulis.  a  famous  medallist  of  that  period.  This 
medal  is  intended  to  represent  tlie  public  and  i)ri\ate 
prosperity  which  the  Briti.sh  empire  enjoyed  during 
the  reign  of  this  monarch. 

No.  2.  The  British  I^anding  at  Bombay. —  Oh>erse 
— The  genius  of  the  Ocean  planting  the  British  tlag 


at   Bombay.     Reverse — 'I'he  victory  obtained  by  the 
East  India  Company  over  the  French  stjuadron. 

No.  3.  I-^arl  Howe. — OI'verse — The  head  of  the 
admiral,  by  \\'yon.  Rej'erse — The  victory  over  the 
French  off  Ushant.  The  figure  of  Neptune  is  .seen 
actively  directing  the  I5ritish  fleet  and  securing  their 
naval  succe.sses.  This  medal  was  designed  by  Howard 
and  executed  by  W'yon. 

No.  4.  Earl  St.  Vincent. — The  oln>erse  of  this  medal 
has  a  head  of  Lord  St.  N'incent,  executed  by  Mills 
from  a  bust  by  Chantrey.  The  reverse  shows  the 
genius  of  war  destroying  the  Spanish  fleet  off  Cape  St. 
\"incent.  This  medal  is  said  to  be  one  of  the  finest 
of  the  period,  and  was  highly  commended  by  the 
president  of  the  Louvre,  who  was  also  the  director  of 
the  French  mint. 

No.  5.  Lord  Duncan. —  OI'verse  —  The  head  of 
Admiral  Duncan.  Reverse — The  surrender  of  Admiral 
de  Winter  to  llie  British  admiral  on  the  memorable 
defeat  of  the  Dutch  off  Camperdown,  executed  by 
Wyon.  During  the  battle  the  admiral's  signal  for 
close  action  was  sh<}t  away,  and  a  seaman  named  Jack 
Crawford  climbed  to  the  main  top-gallant  mast  and 
nailed  the  flag  to  it.  For  this  gallant  action,  which  at 
the  time  was  loudly  a])plauile(l  by  the  crew,  a  special 
medal  was  awarded. 

No.  6.  Lord  Nelson. — OI'verse — A  bust  of  the  great 
admiral,  by  Webb,  carefully  executed.  Reverse  — 
Britannia  standing  on  the  ]}row  of  an  antique  galley 
hurling  thunder  on  her  enemies.  The  in.scription  is 
"Nile,  ist  August,  1796.  Copenhagen,  28th  A|)ril, 
1801.  Trafalgar,  21st  October,  1S05."  Here  we  have 
a  record  of  the  most  niem:)rable  <jf  Nelson "s  victories. 

No.  7.  Admiral  Sir  Sidney  .Smith. — OI'verse — A 
bust  of  Sir  S.  Smith  in  naval  uniform.  Reverse — 
'l"he  noted  defence  of  St.  Jeitn  dWcre  by  the  British 
fleet,  represented  by  a  lion  protecting  a  defenceless 
camel  (Syria)  from  the  attack  of  a  tiger  (France).  The 
inscription  is  :  "Acre  defended.  Buonaparte  repulsed. 
Svria  .saved.     20th  May,  1799." 


The    Coiiiioisseiir 

\o.  8.    (iuiK-ral    Aherrroiilhv.  —  O/'lvrsc — The   bust  llic    dlntisc    shows    the    tioddess    of    N'ictory    in    a 

of   the   general.       /Reverse — 'Ihis   represents   a   horse,  triumphal  ear. 

witli  three  pyramids   in  the   haekj^round.     The  horse  No.  14.   Sir  John  Moore. — This  medal  has  the  head 

is  tineiy  modelled,  and  tlu'  whole  medal  is  well  exe-  of    Sir   John    .Moore,   and    on   the   reverse   a    British 

euted.      it  ri'ters  to  the  landing   of  the   British   troops  soldier   protecting  the   hodv   of   the  general,  who   fell 

in    Hgypt   and   the   expulsion  of  the   French.        Ihis  while  (-(jvering  the  retreat  of  his  army  from  Corunna. 

medal  wa>  executed  liy  Webb.  This  retreat  from  the  French  forces  was  cojiducted  in 

It  will  be  oliserxetl  that  we  have  chiefly  select(.-d  tor  a   niasterlv   manner.       The   medal   is    bv  a   celebrated 

illustration  tlie  re\erse  of  each  medal,  sime,  although  Italian  medallist,  and  is  consi<lered  one  of  the  best  of 

the  head  on   the   obverse   is  generallv  finelv  executed.  the  series. 

the  reverse  is  of  more  general  interest,  and  the  design  No.  15.    Passage  of  the   I  )ouro. — (  )n  the  obverse  is 

as  well  as  the  execution  is  worthy  of  note.  the    head   of    the    1  hike,    and   on    the    reverse   a    fine 

No.     9.     .Major-(  leneral    Lord    Hutchinson. —  This  allegorical  representation  of  the  passage  <if  the  I  )our(i 

medal  re])rc,sents  General  Hutchins<]n  and  the   liey  ot  bv  the  Fnglish  in   i.Sog.      The  difficulties   of  the   [las- 

Lgyi)t  concluding  their  fnial  treaty,  the  British  having  sage  are  rej.iresenteil   by  the  o[)posing  attitude  i}f  the 

expelled  the  French  Ironi  the  country.  river  deity.      The   design,  whi('h  is  bv  Dubois,  recalls 

No.   10.   The  bust  of  a  Highlander  is  shown  on  this  the  spirit  <jf  some  of  the  earlier  medals, 

medal,  with  the  motto,  "Nemo  me  impune  lascessit,  '  No.  id.    The  Battle  of  Tala\era. — The  obverse  has 

a   motto   which   the    enemy  have  ol'ten   had   cause  to  a  hne  head  of  the    Duke,  by  Mills,  and  the  reverse  a 

remember.      The  names   of  several   battles  in   which  well-designed   figure  of  Victory,   by   La  F'itte.       This 

the  Scottish   troops  were  engaged — in   Egy]jt,   Spain,  victory,  being  rather  indecisive,  is  rejjresented   by  the 

Portugal.  Frame,  and  Belgium — appi^ar  on  the  reverse.  liritish  lion  .md  the  l'"rench  eagle  on  either  side  of  the 

The   line  exec  ution  of   the  head    shoukl  be   noticed.  genius  of  victory.     On   the  next  medal  (N(j.  17)  we 

and  the  .irtist  was  Duliois,  see  the  Duke  of  Wellington  in  the  military  dress  of  a 

.\'o.  II.     Pile  Duke  of  N'ork.  —  'I'he  head  of  the  duke  Roman  general  seated  in  his  tent,  and   the   b.ittles   in 

appears  on  this  nied.d.  .nid  on  the  reverse   the   Ijueen  the  lines  of  'Porres   \'edras  are   here  commemorated. 

l)resenting    coloius    to   the   students   of   the    Military  Pile    battle  of  Albuera,   in  which   Marshal    Beresford 

College  at  S.uidhurst  in  i.'^i;,.     Phe  design  and  execu-  was    in    command,    is   dei)ictei_l    on    No.    iH,   and   the 

tion  are  liy  Webb.  storming  of   Badajos,  in  which  (leneral   Picton  played 

Xci.   \2.     I  he  Dukecil  Wellington. — 'ihis  mecl.il,  by  an   important    part,    is   shown   111    No.  ig,  where  he  is 

lirenet,  has  a  lieacl  ol  the  i  )nke.  and  on  the  reverse  an  represented   as    planting   the    British   standard  on   the 

alk-goncal   ch\|)l,iy  of  the    British   army  in   the    Benin-  walls. 

sul.i.      In  the  clistanc  e  are  the  iiiciuiUains '.\liic  h  di\  icle  No.   JO.    Lord   Hill— We   have   here  an   allegorical 

Spain  .md  I'cjrtugal.      'i'lie  liL;ures  are  full   of  fif,-  and  representation  of  the  successful  progress  of  the   British 

motion,   and   the    execution    is  \ery   sliarp  and    c  lear.  arms  under  Lord    Hill  at   Almarez.      The   Ijridge  and 

iiclore  the  accession   of  the    House   c.f   H,ino\ir,    the  forts  were  destroyed,  and  the    Prench  had  to  abandon 

medals  of   the  period  u\    W  illiam  and  Mary  and  ,\iiiie  their  strong  fortifications. 

were  mainly  exectitcd  by  Dutch  artists,  but  during  till  Phe   entry    of    the    iiritish    forces    into    .Madrid    is 

reigns    of    ( leorge    L   and    ( leorge    H.    the    principal  shown  in  No.  21.      After  the  liattle  of  Salamanca   the 

niedallists   ucre  James   .\.   I  ).issier,   Richard  Wo.  and  inhabitants  are  seen  welcoming  the    I  >ukc  of  Welling- 

Jolin    Kirk.      'Pile   uH'dalli^t^   in   the   reign   of  (Iccjige  ton  with  garlands  of  fiowers. 

HP     were     llie     Wcstwoods,     ( losset,     -Mills,     I'arkes,  'Pile    biautiful    reverse    of     No.    22    represents    the 

lassie,  and   kuc  liler.      In   the   ninetc'cnth   century  the  genius   cjf    war   pursuing  the   i'rench  at   the   liatlle  of 

nanus  ol   die-  W  yoiis  and   Pisnucci  were-   tuost    promi-  \  iltoria,    when     King    Joseph's    valuable    stores    ,ind 

nciit,  and  an  example-  ol    ih,-  fmc  Waterloo    nicclal    li\-  baggage  lell  into  the  hands  of  the   British, 

the-  latter  m.iv  be  scc-n  in  the  llri^lilcn  .Museum.  No.    j_:;    has   a    line    head    of  the    In.ii    Duke,    and 

I  he  c'arlier  medals,  liom    ih,-   liiiic   of   pjl/abetli   |o  comiiuaiioratc-s   the   crossing   of  the-    Pyrc-nees   1]\-   the 

<  ll,u•le^  IP,  wer<.- almost  .il\\a\s  (]\,il  in   sliapc.      ■phe\'  Duke's  armic-s.      On    tliere\erse   the    Prench    eagle   is 

were  gencr.illy  cast,  and    \wjrkecl    up    with    the   gr.ixing  seen  rc-trealiiig  before  the   British  lion, 

tool  atteru.irds.      'I'lie  uiodeni  inelliod  d   striking   the  Phe-   town   c,f  St.   Sebastian   uas  c-,ipturccl    by  Lord 

nucl.d  Ironi  a  die  was  not  usecl  till  sonu-  yc.ns  Liter.  L\nc-docli   (\<i.  24).  and   the   rexerse   has  a  1  harming 

No.   13.      ihis   med.il    represents   the  oe  e  u])ation   cri'  fiL;ure   ol    \ieteiry.    with   ,1    sword   in   ecne   hand  .md  a 

Lisbon  altc-r  the  battle-  ol   X'imic-ra.      On  llic-  rexerse-  is  c  roun  in  the-  other. 

a    view   <j|    the   city   with    the-  shipping   on    tin-     P.igu-.  In     the-    medal     No.    25     we    ste    the-    surn-nder   c_)f 
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Natio}tal  Medals 


Pampcluna  to  the  Hritish.  A  female  figure  with  an 
embattk'd  head  i)resems  the  keys  of  the  fortress  to  a 
warrior  oti  iiorsehaik.  The  design  and  execution  of 
this  medal  is  fine,  and  is  trom  the  hand  of  the  artist 
Droz.     No.  27  is  also  by  the  same  artist. 

The  battle  of  Toulouse  (Xo.  26)  commemorates 
the  defeat  and  first  overthrow  of  Xapoleon,  as  it  was 
the  last  battle  fought  by  the  British  previous  to  the 
establishment  of  Louis  on  the  French  throne. 

-^  fine  head  of  Britannia  is  shown  on  Xo.  27,  and 
Xo.  2.S  has  (in  the  reverse  a  fine  representation  ol 
Britannia  giving  peace  to  mankind,  by  the  artist 
Dubois  in  conjunction  with  Mudie.  Xos.  29  and  30 
represent  the  Treaties  of  Paris  and  the  visit  of  the 
.Sovereigns  of  Russia  and  Prussia  to  England.  On 
the  latter  medal  XejJtune  is  seen  with  his  trident,  and 
peace  is  signified  by  the  Temple  of  Janus  with  its 
closed  doors. 

The  entry  of  the  ISritish  forces  iiuo  Hano\rr  i> 
shown  on  No.  31,  with  a  heail  of  the  1  )uke'  of  Cam- 
bridge on  the  obverse.  Britannia  is  represented  as 
giving  succour  to  the  Hanoverian  horses. 

On  No.  32  we  have  the  flight  of  Xa])oleon  from 
Elba,  and  Mercury  is  seen  carrying  an  account  of  tin- 
event  throughout  Europe,  with  an  invitation  "  To 
arms."  On  the  exergue  is  the  date  of  the  declaration 
of  the  Congress  of  Vienna.  The  figure  of  Mercury, 
by  Depaulis,  is  especially  worthy  of  note. 

The  British  army  in  the  Xetherlands  is  the  sub- 
ject of  No.  33,  and  a  finely  executed  bull  is  seen  on 
the  obverse  of  this  medal.      This  design  is  also  bv 


i  >epaulis,  and  shows  the  great  skill  of  the  medallist. 
.\l)out  the  period  when  these  medals  were  being 
struck.  Xapoleon  was  celebrating  his  victories  by  a 
series  of  medals,  many  of  which  can  be  seen  in  the 
-Soane  Museum,  Lincoln's  Inn  Fields.  Although  they 
are  fine  specimens  of  the  art  of  the  medallist,  the 
series  of  which  we  are  writing  bears  \ery  favourable 
comparison  with  them  ;   in  fact,  some  are  even  finer. 

On  the  medal  Xo.  34  we  have  a  noble  head  of  the 
-Marquis  of  Anglesey,  with  the  initial  C  under  the 
neck,  which  shows  that  it  is  the  work  of  Chantrey. 
The  reverse  shows  the  charge  of  the  cavalry  at 
Waterloo. 

No.  35  records  the  battle  of  Waterloo,  and  Xo.  36 
is  in  honour  of  the  entry  of  the  British  troops  into 
Paris  on  July  7th,  1815.  The  building  here  repre- 
sented is  the  colonnade  of  the  Louvre,  and  it  was  in 
this  building  that  the  pictures  and  statues  and  other 
spoils  of  war  which  Xapoleon  had  collected  from  the 
countries  he  had  conquered  were  deposited. 

In  conclusion,  it  may  be  safely  said  that  seldom 
has  a  collection  of  medals  of  e(|ual  merit  been  pro- 
duced. They  record  some  of  the  most  striking  events 
in  English  history,  and,  in  the  words  of  Pope, 

"  The  medal,  faithful  to  its  charge  ot  fame, 
Through  climes  and  ages  bears  each  form  and  name. 
In  one  short  view,  subjected  to  our  eye, 
Gods,  emp'rors,  lieroes,  sages,  patriots  lie. '' 

XoTE. — All  the  medals  here  illustrated  are  in  the 
possession  of  the  author. 


''■i' 


2ig 


The    Connoisseur 


NOTES  AND  QUERIES 

[The  Editor  invites  the  assistance  of  readers  of  THE  CONNOISSEUR  wlio  may  be  able  to  impart  Ibe  information  required  by  Correspondents. 


UxiliKXIIFlKIl    FORTRAir    (Nl>.     243). 

Dkak  Sir, — Under  separate  wrapper,  1  am  mailing 
a  pliot<j_«;ra|)li  (if  an  old  portrait  which  has  recently 
(rome  into  our  possession  It  is  painted  upon  old 
canvas,  surely  hi.-fore  the  year  iSoo,  and  probably  at 
a  much  earlier  date.  'I'he  portrait  was  sold  at 
Leonard's  Auction  Room,  in  Boston,  about  twenty-five 
years  ago,  and  catalogued  as  Portrait  of  a  Lady.  The 
treatment  of  draperies,  the  diamond-shapeil  brooches, 
amber  bead.s,  and  general  appearance  suggest  the 
period  of  Charles  II.,  or  late  seventeenth  century  : 
but  the  physiognomy,  the  lace  cap.  and  the  red  tabs 
risitig  from  the  cap  behind  the  hair,  suggest  a  l-'reiich 
origin. 

Any  as>i.stance  that   you  may  be  able   to   rendir  in 
idenlitymg  this 
portrait  will  be 
greatly  appreci- 
ated. 

Very  truly 
yours, 

(ll.OKCE 

Fr.vncis  Dow, 
Secretary. 
(The  Essex 
Institute, 
Salem,  Mass.) 

Umiikni'ifi  F.n 

I'AIN  riNc 

I  No.  .'.vS, 
.May,  11J17). 
SiK,  —  With 
reference  to 
Mr.  A.  1!.  .Ma.-- 
LeanN  letter  in 
your  May  num- 
ber, I  am  writ- 
ing to  .say  that 
this  picture  was 
in  the  posses- 
sion of  ihc  late- 
Mr.  l,eopol(ble 
Rothschi  Id, 
and  hung  in  his 
room  at  Ascott, 
Wing.  It  has 
always  been 
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.ittributed  to  Moriand,  and  is  signed  "CI.  Morland, 
1792."  It  is  the  same  size  as  the  picture  mentioned 
by  your  correspondent,  and  is  in  an  excellent  state  of 
preservation.  A  short  time  ago  a  friend  of  mine — a 
clergyman  in  this  neighbourhood — aslced  me  to  look 
at  a  so-called  Morland  in  his  possession,  which  had 
been  doubted  by  a  well-known  firm  of  auctioneers.  It 
was  evidently  a  cojiy  of  Mr.  Rothschild's  picture,  and 
from  this  it  would  appear  that  there  are  many  copies 
or  versions  of  this  picture  in  existence. 

\'ours  truly,   J.  R.  T.  'I'arner. 

Dow.NMAN's    I'OKTRAIT    OF    LaDV    LaM1!ART. 

Dear  Sir, — In  your  May  number  of  The  Connois- 
-Fl  R  you  L;i\e  a  re])roduction  of  Baldwin's  picture  (after 

J  low  n man)  of 
my  great -aunt. 
May  I  point  out 
to  you  that  her 
name  was  Lam- 
bert, not  Lam- 
bt-rt  ?  As  the 
fami  1  y  ha  ve 
s])!.  ltthelrname 
I>au^hart  tor 
several  h  u  n- 
dretl  years,  and 
have  g  i  \'  e  n 
several  lives  to 
the  country  un- 
der that  name 
in  the  present 
w  a  r,  I  think 
theyare  entitled 
to  have  it  spelt 
correctly,  es- 
pecial 1>'  in  a 
magazineof  the 
standard  of 
'I'hk  ( 'iixxoi>- 
sl-  Ik. 
\'(  jurs 

f.inhfully, 

(  ..    1  .AMFART 

(( 'olonel), 
55lh  I  )ivisional 
.Vniniunition 
(  '( ilunui. 


iiKNinn-.ii   rourKAFr 
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LADY    BETTY    FOSTER 

BV    C.    WATSON" 

AFTER    JOHN    DOWNMAN 


The    Connoisseur 


Why  banish  the  British  School  from  the  National  Gallery? 
Reply  to  Mr.  D.  S.  MacCoU  By  Alexander  J.  Finberg 


In  die  July  luinibcr  of  The  CONNOISSEUR  Mr. 
MacColl  dc\i)tcs  six  columns  of  small  print  to  the  subject 
of  my  misdeeds  and  the  defects  of  my  character.  He 
shows  in  detail  that  I  can  neither  count,  nor  mcasin-e, 
nor  quote,  nor  date,  nor  speak  the  truth,  and  that  my 
standards  of  honour  are  peculiar.  I  felt,  when  first  I  read 
this  flood  of  hot  and  excited  abuse,  th.it  I  must  be  either 
a  Royal  Academician  or  an  Irishman  !  Those  who  know 
anything  of  Mr.  MacColl's  methods  of  controversy  will 
assume  from  his  article  that  I  have  ventured  to  differ 
from  him  upon  some  subject  or  subjects  of  |)ublic  impor- 
tance, and  they  will  be  correct. 

I  have  had  the  hardihood  to  differ  from  Mr.  MacColl 
upon  two  points.  I  consider  that  the  liritish  School  is 
insufficiently  represented  in  the  National  Ciallery,  and  I 
object  to  the  scheme  which  Mr.  MacColl  advocates  for 
the  distribution  of  pictures  between  the  National  Callcry 
and  the  Tate  Czallery. 

It  is  necessary  to  refer  to  the  first  point,  as  it  is  inti- 
mately connected  with  the  second,  but  only  a  brief 
reference  is  necessary.  My  contention  is  that  our  native 
school  of  art  should  be  at  least  as  well  re])resenteil  in  our 
National  Gallery  as  any  of  the  foreii;n  schools,  and  that 
if  we  adopted  the  French  standard  as  exem])lified  in  the 
Louvre,  the  native  school  would  be  nearly  twice  as  well 
represented  as  the  most  fully  represented  of  the  foreii,'n 
schools.  The  following  roughly  apiiroxiniate  figures  will 
show  what  I  mean.      In  the  Lou\re  :  — 

The  French  pictures  number  The  German  pictures  number 

about   -         -         -  1,200  about  -         -         -     120 

Italian,   ditto       -         -     630  English,  ditto      -         •       80 

Dutch,  ditto         ■         •     630  Spanish,  ditto     -         -       70 
Flemish,  ditto     -         -     400 

Compare  these  relative  pro|iortions  with  those  shown 
in  the  1913  edition  of  the  National  (iallery  catalogue  : — 


The  British  pictures  numljer 
about   -         -         -     320 
Italian,   ditto        -  -      550 

Dutch,  ditto         -         -     350 
Flemish,  ditto     -         -     140 


The  German  pictures  number 

about    -         -         -       40 

French,  ditto       -         -130 

Spanish,  ditto      -  -        30 


If  we  thought  as  highly  of  our  n.itive  school  of  art  as 
the  French  think  of  theirs,  we  should  ha\e  over  a  tliousanti 
British  works  in  our  National  Callcry.  \\\<\  I  am  con- 
vinced that  we  should  think  as  highly  of  the  works  of  oiu- 
own  artists,  if  the  officials  of  our  public  galleries  would 
only  acquire  and  exhibit  a  rciiresentative  selection  of 
their  works. 

When  the  article  in  which  I  \cntmed  to  put  forward 
these  heterodox  views  was  published  <  in  the  IVestmiiistcr 
Gazette,  August  2nd,  igib;,  an  official  of  the  Tate 
Gallery  charged  me  with  an  attempt  to  mislead  the 
public.  He  argued  that,  as  the  Tate  and  National 
(Jalleries  were  managed  by  the  same  Hoard  of  Trustees, 
pictures  which  were  hung  in  the  Tate  (lallery  were 
practically  in  the  National  Gallery.  This  is  not  the  view 
I  take;  nor  is  it  the  view  of  the  Government,  for  they 
have  since  a|)pointcd  a  separate  body  of  trustees  for  the 
Tate  Gallery.  In  the  article  in  Thk  Connoisskur 
(May,  1917,1  which  has  aroused  .Mr.  M.icColl's  fury,  I 
pointed  out  that  the  Tate  Gallery  is  very  inconveniently 
situated,  that  it  has  not  the  prestige  of  the  .National 
Gallery,  and  that,  even  if  all  the  British  pictures  now  in 
the  Tate  Ciallery  were  transferred  to  Trafalgar  Square, 
the  representation  of  the  school  as  a  whole  would  still  be 
woefully  lacking  in  completeness,  and  far  less  com|)lete 
than  that  of  either  the  Italian.  Dutch,  or  Flemish  schools. 

I  then  went  on  to  discuss  the  reasons  which  have  been 


put  forward  for  the  banishment  of  the  British  school 
from  the  N.itional  (iailery  to  the  Tate,  basing  some  of 
my  remarks  on  Mr.  MacColl's  evidence  given  before  Lord 
Curzon's  Committee  of  Inquiry.  .\s  Sir.  MacColl  has 
c|uestioned  the  summary  1  gave  of  his  views,  I  will  quote 
the  following  pertinent  passages  from  his  evidence  : — 

Question  426  (Lord  Curzon). — "Arc  you  in  favour  of  any, 
and  if  so  what,  modifications  in  the  existing  system  of  collect- 
ing and  exhibiting  pictures  in  the  National  and  Tale  Galleries 
respectively?" 

Answer. — "  With  regard  to  the  division  of  pictures  between 
the  two  galleries.  The  part  of  the  Tate  Gallery  ought  to  be  the 
British  School  from  beginning  to  end." 

Question  427  (Lord  Curzon).  — "  Vou  seem  to  favour  a  sug- 
gestion which  has  been  already  before  us,  that  the  Tate  Gallery 
should  be  made  an  exhibition  of  British  paintings  from  begin- 
ning to  end.  To  that  the  objection  has  been  raised  in  some 
quarters  that  it  is  extremely  desirable  that  a  foreigner,  or,  for 
the  matter  of  that,  an  Englishman,  going  10  the  National  Gal- 
lery, should  have  the  opportunity  of  seeing  there  the  work  of 
our  great  artists  side  by  side  with  that  of  the  masters  of  the 
past.  I  suppose  you  would  suggest  that  even  although  the  bulk 
of  English  pictures  went  to  the  Tate  Gallery,  a  limited  number 
of  masterpieces  of  our  great  English  painters  should  be  kept  at 
the  National  Gallery  ? " 

Ans'ifer. — "That  is  my  suggestion." 

Qucilio)!  430  (Lord  Curzon). — "  Do  you  think  that  "  (i.e.,  the 
division  advocateil  by  the  witness)  "would  detract  at  all  from 
the  popularity  of  the  National  Gallery?" 

Answer. — "No  harm  would  be  dcme  so  long  as  a  few  Land- 
seers  remained." 

Question  n^t  (Lord  Curzon). — "Broadly  speaking,  your  re- 
commendation is  that  the  British  School  should  be  divided,  and 
that  you  should  go  and  sec  ihcm  at  two  places  ?  " 

Answer. — *'  Yes." 

Question  433  (Lord  Curzon). — "On  the  other  hand,  you  have 
the  man  from  abroad  who  has  been  unable  to  find  the  British 
Scho(d  represented  fairly  on  the  walls  at  any  continental  gal- 
lery ;  he  goes  to  the  National  (ialleryand  contemplates  having 
a  surfeit  of  all  the  best  British  pictures?" 

Answer. — "Yes.  You  mean  he  is  deceived  by  the  name 
'National'  Gallery?" 

Question  434  (Lord  Curzon). — "  I  did  not  mean  that,  but  he 
might  be." 

.■Imwer.  "It  would  be  a  good  thing  to  force  the  visitor 
to  go  down  to  the  Tale  tiallery.  At  present  it  needs  a  little 
effort.  They  say,  '  It  is  just  a  modern  gallery,  mostly  rubbish, 
and  I  need  not  go  there,'  but  if  they  are  forced  to  go  there  to 
see  the  older  pictures,  they  would  go  and  see  such  good  moderns 
as  are  there." 

Question  435  (Lord  Curzon). — "  Then  the  Chantrey  pictures 
must  go  in  that  case?" 

Aiis-iver. — "The  Chantrey  pictures  must  go  in  any  case." 

Question  (Lord  Curzon).  — "  It  is  a  suggestion  which  has  been 
put  before  us  with  great  authority,  but  which  I  feel  a  little 
doubt  about  myself,  that  the  Tate  Gallery  .should  be  a  collection 
of  all  British  masters  with  the  exception  of  a  selection  to  be 
kept  at  the  National  Gallery.  What  do  you  think  about  the 
suggestion.  Sir  Edgar  Vincent  ?" 

Question  436  (Lord  D'Abernon — then  Sir  Edgar  Vincent). — 
"  .Are  the  jirecise  advantages  that  you  get  the  whole  of  the 
British  masters  represented  under  one  roof,  and  that  you  give  a 
Hit  to  the  Tate  Gallery  ?     That  is  really  the  point,  is  it  not  ?  " 

Answer  (The  Witness). — "  Ves.  You  have  Turner  there,  and 
Constable  and  Ward,  ajid  Wilkie  and  a  Hoppncr,  and  a  Cromc. 
The  movement  has  begun." 

Queilion  437  (I-ord  Curzon). — "  But  in  proportion  as  you  do 
that  you  diminish  your  chance  of  patronising  modem  British  art 
from  year  to  year. " 

Answer. — "  I  do  not  think  a  gallery  should  grow  at  too  great 
a  pace.  There  are  in  each  period  only  two  or  three  men  who 
are  worthy  of  t>eing  purchased  for  a  National  Gallery.  At 
present  they  are  coming  in  with  a  rush  by  this  Chantrey  door." 

Question  438  (Lord  Curzon).  — "  We  have  had  the  names  put 


The    Conitoisscitr 

l).:forc  us  of  belwec.1  rtficen  aiul  twcnly  nttisU  who  ought  to  be  adopting    M  f.    Mai-Coll's   policy  without  the  careful  and 

represa«e.i  a.  the- Tate  Gallery.                               ■,,■,,  impartial    inquiry    which  a   subject   of  such    importance 

been  n;:i.cTc-<i        '                  "'        '  '"     '"""     "          '"'  ^^■■■'"'■''  ^^'  ■"'■  '"  ^'^''^^-     ^  '^^'''^  ^il^d.    The  objections 

Q,.c^Uo„  439  (1-or.l  Curzon).-"  Ten  or  twelve,  I  thi„k,  arc  ",'  ,''"-    '"'/l'^',  " 'V'-''!    b>0'«l-  """''cd    and    experienced 

living?"  statesmen  like  Lord   C  urzon   and   Lord    DAbernon   have 

.-/wiOT/-.— •^\•o  doubt  you  have  to  go  a  little  l.e\on.l  my  t«o  ■"'.  '"'<■•"■'>■  realised,  have  been  o\er-ruled  by  the   pressure 

or  three,  because  we  do  not  know  lor  eenaiii  at  present  who  the  "'.  ■^'  ''■  ^I'n'Coll  and  his  small  but  carefully  oryaniscd  body 

i«-o  or  three  are  going  to  be."  "'  supporters,     .\  new  Hoard  to  manayc  the  affairs  of  the 

Tate  (lallery  has  been  constituted,  and  the  Treasury  has 

{Miiiiite-i  of  Ei'i<ien,e,  Coyinnitlee  of  Trtiilcci  of  liu  National  i^iven  it   powers  "to  acquire    British  paintings  produced 

CalUry,  igi_^,  pK  ;}S and ^<i.)  within  a   limit   of  one  hundred   v'ears   before' the  date  of 

acquisition  as  well   as    British   drawings  and  sculpture  of 

ISefore    tormmg    an  opinicm   on   the  sub|ect.   a   careful  ■'">:  |>eriod.''      1    take   this   to  mean   diat  Mr.    MacCoU's 

person  will,  of  course,  read  the  whole  evidence:  but  these  P"licy   has    been  adopted  (for  the   Tate  Callery   Board 

extracts  are  suflicient,  1  think,  to  show  that  ni\-  simimary  ""uld  not  be  empowered  to  acquire  works  for  the  National 

of  .Mr.   MacColl's  plans,  .md  the  reasons  he  h.'is   gi\en  in  Lalleryi,  and  that   the    British  school  as  a  whole  is  to  be 

their  support,  iire  not  so  wildlvinaccur.ite  as  he  pretends.  h.inislu-d   Irom   the    National   Callery— though,   peihaps, 

If  till-  questions  and  answers '434,  4:;5,  436,  and  437'  do  '"'  "^'t^^isional   Landseer  may  be  left  there  to  please  what 

not  me.in  that  Mr.  MacColl's  plan  of  banishing  the  British  -Mr.    .MacColl    contempttiously  regards  as   the   ignorant 

school  from  the   .National   ("lallerv  to  the   Tate  w.is  de-  public. 

signed  to  force  people  to  go  to'  the  latter  gallery,  to  ''"''  ''i"":-'!  delcited.  1  .ini  not  downdiearted.  The 
crowd  out  the  Chaiitrey  jnctures  and  stop  the  purchase  thoughts  ol  the  better  p.irt  of  the  nation  are  at  present 
of  modern  British  picti'ires— well,  in  that  case  1  sh.ill  be  preoccupied  with  other  matters  than  the  administration 
vers  much  obliged  if  some  cle\crer  pers.ui  th.m  1  am  \\ill  '""'  P"'"')'  "f  •>  shut-down  picture  gallery.  The  time  will 
e\])lain  wh.it  the\- do  mc.tn.  come  when  the  full  and  adequate  representation  of  the 
Hut  1  li.i\e  no'intention  of  fillowim;  .Mr.  .MacColl  fnun  loutish  school  in  our  National  Gallery  will  have  to  be 
his  '•  tirstlv'^  to  his  "  ninthK.  "  .Mr.'  MacColl  seems  to  ^-onsidered  as  one  of  the  factors  in  the  organisation  of  a 
be  very  angry,  and  we  all  know  that  when  he  is  anur\-  he  lefashioned  and  \igorous  national  life.  .And  1  feel  con- 
becomes  x'oliibh-  abusive,  and  it  seenis  to  me  a  fnilish  'ulent  th.it  when  that  time  comes  this  matter  will  be 
w.isteof  time  to 'argue  in  detail  with  .m  angrv  ,ind  voluble  ■qipio.u  hed  in  a  different  spirit  fi-om  that  in  which  it  h.is 
persrm.  With  re'.iard  to  M  r.  MaLColls  final  outburst.  1  '"^■'^■'''.  tfmp"i"'iiily  settled  by  a  hasty  and  insufficiently 
have  already  informed  him  th.il  1  did  not  write  the  actlial  i^onsidered  Treasury  minute. 
<'ditorial  fiot-note  to  my  .irticle.  that  I  did  not  see  it 
before  it  was  published,  and  that  1  consider  he  is  ]ustitled 

in   oljiecting    to   it.       lUit  as    the    Editor    "has    \er\-    fulK  .,.,          ,                     ■               ,                                ,          ,. 

and   iVanklv  m.ide  amends   f.r  its  h.Lstv   .nchisinn;-  .ind  ■   "'^'    "'''V'r'V^  '    '''"r''''    "''T    "'"    ,'"    ^l''- .  I' "'l-'O'y's 

has.  more.iVer,  corroborated   mv  assertion   th.it    1  did  not  ^lews    which   I  did  not  discuss,  but  to  the  previous  cpies- 

write  it.  and  th.tt  I  was  not  cognisant  of  u   until   after  it  V""  ",'  '"■;  ^'^'^;     '''''''''  H't'c'- t'l'-'H'ie  points  he  raised, 

was  published.   1  must  .leclme  'to  accept  responsibilitv  for  '  ^'.'"*^"«l-  with  the  necessary  detail      Lnder  this  appli- 

it:    .md    1    do    not   see   that    anv   useful   ,,urpose   cm   be  ^'"""\"t  ">1^1   '•''(   he  throws  up  his  whole  case,   which 

achieved  bv  discussing  it  further.  rekiteil   to  the   past  and   my  share   m   it,    but   it  appears 

Hut  on  the  subicct  of  tin-  p., si  .idimnistr.iiiou  of  the  "'■,"  "  '^,  ■'"■'-('■  "'time     to  deal  with  misrepresentations 

Tate  (lallerv.  Mr.' MacColl  seeiiis  to  think  th.it  1  wish  to  " '''"    '',"=>     !:'"'    '"■^"    '•^V'^';'^'   'f  tl'^    victim   resents 

m.,k<-   him    'responsible   f,r  ail    the    muddle   .,n.l    c,n,rice  ""''"■,    ,:^''-   l' '"'jt:'K  'i""'  rewrites  his  story  with  an  eye 

which  have  marked  Its  rekitious  with  the  Xation.d  Callerv  T       ^       l""  /      ,  "YT'T'"r'"  P''f  '"   i'""  ■'""-"■''■      '^''"= 

1    have    no   such    intention.      Mv   own   m<-w   is   that    M'r  J-ntish  school    which  had  already  been  banished,  is  now 

.M,u:Coll  f.und  .1  state  of  tei„poVar\  .md  fortuitous  ,  h.ins  '"'   '"'    i'"i'^l"-d     ;    but   the   scheme   is   still   mine.      To 

.It  the  Tate  Callerv  when  he  went  there  in   looO.  and  ih.it  -yPP""  :li''  new  hction.Mr.  l-mberg,  who  had  ,)reviousIy 

he  h.as  endeavoured  to  t.tke  .idv.mtage   of   this  t,,  Uirther  •''"-''''■''   "'[  "'''''"  '"  """   '''^  '"X^'me'>t,  now  garbles  his 

his  own   |,lans.      lint   u    is  ,,nlv  the' future   poll,  v  of  the  '■^t''"  >,-■     I  rofessmg  to  quote  my  answer  to  question  426, 

two  galleries  1,1  which  1  .,m  interested.      1  am   content  to  ''',  '"""'   ''''',  l"'^^''-'^   "'"^'';. -'y.^^   "'^   keynote    of    my 

letthe.le.ul  burv  the  dead  ;  .md   if  1    h.ive   used   expres-  -'■'"■""■-    t",  the   effect    that    Knglish    masters   should    be 


,ui  oury  tne  (lean  ;  .iiui   11    I    li.ive    useU   expres-  ,  -,-,■,  . ■      •  -—    --v. 

Ji  su^-est  tlut  Ml.  .M,e Coll  w.,s  responsible  for  '■t;P"--f"ted    at    I  r.ifalgar   .Square   m   proportion   to  their 

thin.;  f,r  which   he  is   imt   wiilnii;   to  acept   responsi-  I'''"-'''  '""""-,  ^'"'■''^'  masters.      .My  ideal,  m  brief,  was  not 

bilitv.   1  will,  with  the   greatest   plea'siire,  omit  such   luss-  ''   '''"',  ^t"'-^l"'^'f  "'   pictures,    like   the    Louvre,    but   an 

ages  when  1  c  ..me  b.  reprint  mv  .articles  on  this  subject.  ^'V'"  /"V''    '';'''"IH''''.  '''■'f' t',"'>    ''<»"    ""'■   ^'"■■^-    <>'    ■'H 

I    must,    however,    admit    wilh    some    sorrow   that    the  :,    '",       "•'",  ;'"^'    ^-'t'onal    Callery    now    presents:    the 

l.ie.ts  whi<  h  induced  me  to  .utempt  lo  call  public  .men-  '   '"' ''  ""-'"'  ,':  "'"''I'ly  l>lethoric.     I  h:it  scheme  may  not 
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tion  to  these  m:itters  h.ive  not   been  ,.,  Iianed        1    re  ^nd  V,""",'-''",    ""        '"  '^■^'^^''>""'"-  '^"'  "i''  ■^t:itesman   to  wh 

the  full  an,l  ,„inplete   lepreseni.ition   ot  our   intioiuf  .n  I  i^'''   '•  "jl^':-'^   '-  so  comphmentary  :ulvised  its  ;tdoption. 

mourown   N,,t)on:d   ( iallerv  as  ;i  matter  of  vit.d    impor-  -^o  much  for  .M  r.  !•  mberg  s  fresh  performance,      f  he  more 

tance.  not  onlv  to  the  welfire   of  British   art,  not   onlv  t..  "'''■"'""  1"'""  '   '■'"'-■''  "'''  '','"  'i''''"'""  ">  'l"'   '""'If  "'  ■' 

the  welfare  ,,f'lhe  nation,  InU  to  the  welfiiv  of  the  whole  "i'"'    "'    """■';-;'■""-.  'Ii;'t    the    editor    first    modified    an.l 

empire.      Th.u   g:tllerv  h.,s  become  an  ins,i,mi.,n    merelv  •'herwards  i.,taly  withdrew   ;t.     .Mr.   f  inberg  took  :i>K..n- 

forthe   dilett.mli   and   the   cognoscemi  :   it   stands   lor  .,rt  '■'-;■"'  tli'-  ^liylil»i<"l"if:ition  to  disclaim  :ill   knowledge 

connoisseurdnp  m   general,  .iiveste.l   of  :ill    national   .md  -'nd  aj-pHnid   and    to   shift   .all    responsibility.       Now   th:it 

local   ,equireuu-nts.       1    w.mi   to   ,ee   it    tr.insl, .niied   into  li'-- t-';sponsilnhtv  lor  the  onginal  is  reve:iled,  .Mr.  !■  inberg 

..   gre:,t    n.ition.il    institution    which    sh.dl    plav   .1    worlhv  ""''''^^'>'  «^P;-'"^1>'''  Mml'l^lf-,  ,    1 'i'-^  '^md   "»   thing  aftects 

p:.rt  in  the  future  by  strengthening  those  ties  of  comni,.n  ""''  '""  ""''  "  '"'^'     '""  ""'^  ''"  '■"i"tion  U-ss  fkittermg. 

feeling  :ind  mi:igin:ition  wiiuh  bind  the  lCnglish-spe:iking  "•    ^'    ^l'^'  '  '"  '•■ 

peoples  into  one   nnght>' eiiqiire.      1    hoped   to  do  some-  \As  this  matter  appears  to  have  been  adequately  dis- 

thing  in  my  sm:ill  w:iy  to  prevent    the    C.overnineiit    Iroiii  eiissed,  this  eorrespondeiice  must  now  cease. — Kn.].' 


Pictures  and 
Drawings 


One  of"  the  most  interestinj;  sales  of  the  season  was  that 
of  the  collection  of  pictures  and  drawings  belonging  to  the 
lale  Mr.  Henry  J.  Pfungst,  which  was 
sold  b\-  Messrs.  Christie  on  Jtnic  15th. 
Mr.  Pfimgst  had  been  specially  inter- 
ested in  sketches  and  studies  b\'  Ciainsborough,  and  had 
formed  what  was  undoubtedly  the  most  complete  collec- 
tion of  these  in  existence.  It  included  a  number  of  tlesigns 
for  some  of  the  artist's  most  famous  ])icturcs,  as  well  as 
many  charming  studies  and  drawings  which  Ciainsborough 
had  not  utilised  for  further  development.  One  of  the  for- 
mer was  the  black  chalk  study,  164  in.  b\-  134  in.,  for  the 
Portrait  of  Mrs.  SiiUons,  now  in  the  National  ('ialler\, 
which,  after  a  spirited  com])etition,  fell  to  a  bid  of  _/'i,  134. 
The  study  of  the  Biue  Boy,  9I  in.  by  6  in.,  in  black 
chalk  heightened  with  white,  did  not  find  much  fa\(uir 
with  the  market,  and  only  realised  16  guineas  ;  the  se])ia 
study  for  H''a/ertjt^  Horses,  gj  in.  by  7!  in.,  the  well- 
known  picture  in  Lord  Glcnconncr's  collection,   brought 


^89 


a  red  cra\on  and  wash  stud\',  20  in.  bv  i  ■ 


of  The  Morning  Walk,  ^73  los.  ;  a  study  in  oils  for 
the  Portrait  of  Dr.  Ralph  Schomberg,  10 J  in.  by  5!  in., 
£'^z  los.  ;  another  for  the  picture  of  the  Market  Cart, 
9J- in.  by  13  in.,  ^131  5s.:  and  another  of  .,4  Lady  Walk- 
ing, 29  in.  l)y  24  in.,  a  sketch  for  one  of  the  ligures 
represented  in  the  famous  picture  of  The  Mall,  £,-\o. 
.•\niong"  the  other  works,  a  Portrait  of  Ceorgiana, 
Duchess  of  De'i'onshire,   15   in.   by   11   in.,  in  black  and 


white  chalk  on   grey   paper,   brought 


rA 


This 


appeared  to  be  earlier  than  the  artist's  other  well-known 
oil  portraits  of  the  famous  beauty,  and  rc])resenicd  her  in 
a  white  muslin  dress,  with  her  hair  dressed  hi.gh,  and 
surmounted  by  a  large  feathered  head-dress.  The  sketch 
in  black  and  white  chalk  on  blue  paper,  11  in.  by  9  in., 
of  the  two  daughters  of  the  artist,  Mrs.  Fisher  and  Miss 
Gainsborough,  when  girls,  is  well  known  by  the  litho- 
graph made  from  it  by  Richard  Lane.  It  fetched 
/^i2o  15s.  .A.  beautiful  drawing  of  a  group  of  ladies,  in 
Indian  ink  wash,  14  in.  by  10  in.,  fetched  /714;  while 
a  Portrait  of  the  Hon.  Mrs.  Crahaiit,  in  mau\e  dress, 
oval,    10}  in.   by  8i  in.,   made  ^682   los. 

Other  figure  subjects  included  Portrait  of  the  Right 
Hon.  Lord  Rivers,  iij  in.  by  9*  in.,  a  pastel,  ^105  ; 
Portrait  of  Mrs.  Gainsborough,  black  chalk,  13  in.  by 
8  in,,  ^94  los.  ;  Portrait  of  a  Lady,  23^  in.  by  20  in., 
;^i2o  15s,  ;  Head  of  Jack  Hill,  the  gipsy  lad  who  often 
appears  in  (Gainsborough's  pictures,  I2i  in.  by  loJ  in., 
^63  ;   The  Countess  of  Sefton,  on  milllward,  8|   in.    1)\- 


6i  in.,  ^105  ;  and  Portrait  of  a  Lady,  said  to  be  one  of 
Gainsborough's  daugliiers,  on  millboard,  9  in.  by  -\  in., 
£.\(i2  15s. 

.\mong  the  landscapes,  an  oil  picture  of  a  pastoral 
scene,  showing  a  peasant  girl  conversing,  with  two  cows 
in  the  centre,  and  a  stream  flowing  to  the  right,  24  in.  by 
29  in.,  which  came  from  the  collection  of  .Mr.  J.  Haywood 
Hawkins,  made  _^'i,207  10s.  :  The  Watering  Place, 
ii|  in.  by  16}  in.,  £\Z^  5s.  ;  Resting  by  the  Roadside, 
29  in.  by  24  in.,  ^304  los.  ;  Twilight,  iij  in.  by  14J  in., 
^105  ;   A    View  in  the    Valley  of  the  Avon,   9*  in.   by 


.^99 


A    Classical  Landscape,    on    panel. 


loi  ni.  by  14  in.,  /1 105  ;  and  A  Heath  Scene,  on  panel, 
8j  in.  by  1 1 J  in.,  ^68  5s. 

Works  of  other  masters  represented  in  Mr.  I'fungst's 
collection  included  the  following: — Portrait  of  Mrs. 
Coppcll,  b\  Sir  W.  Heechex',  K..\.,  24J  in.  by  20  in., 
£ihl  ;  Portrait  of  Master  Robson,  by  .Sir  Henry  Rae- 
burn,  23  in.  by  19J  in.,  £}f>~  10s.  :  Miss  Abington 
dancing,  by  Sir  Joshua  Reynolds,  zh^  in.  by  23J  in., 
£^2  los.  ;  Portrait  of  a  Gentleman,  by  Hals,  19J  in.  by 
ifi.i  in.,  ^78  15s.  ;  Portrait  of  a  Cavalier,  by  J.  M. 
.Molenaer,  2h\  in.  by  22  in.,  £M^'i  'Ss.  ;  Portrait  of 
Jean?te  de  la  Court,  signed  and  dated  R.  1635,  44  in.  by 
32J  in.,  .£220  los.  ;  Head  of  a  Man,  by  Sir  P.  \'. 
Rubens,  14.^  in.  by  \z\  in.,  /50  8s.  :  A  Lady  and  Child, 
by  I'.  Snayers.  56  in.  by  39  in.,  £^2  10s.  ;  Card  Players, 
by  I).  Teniers,  loj  in.  by  14  in.,  ^63:  Portrait  of 
Eleanor  Leonora  Sievcri,  on  jjanel,  19  in.  by  14I  in.,  by 
Sir  .\.  \an  Dyck,  ^52  los.  ;  Portrait  0/  an  Old  Lady, 
by  |.  N'ermccr,  25?  in.  by  21  in.,  /-j  12s.;  Portrait 
of  a  Gentleman,  by  C.  dc  \'os,  on  panel,  23J  in.  by  19  in., 
^94  10s.  ;  Amelia  and  Harriet  Harding  A'e'H'man,  pastel, 
174  in.  by  19  in.,  by  H.  O.  Hamilton,  R.  H..\.,  ^78  I  ;s.  ; 
Still  IJfe,  24J  in.  by  23  in.,  by  .\.  \m\  Heyeren,  /210; 
Portrait  of  a  Lady,  oval.  24  in.  by  19  in.,  by  H.  1'. 
Danloux,  ^131  js.  :  A  River  Scene.  22}  in.  by  31  in., 
by  I.  \'an  Goyeii,  on  panel,  signe<l  and  elated  t64S, 
/]483  :  A  View  on  the  Port  and  A  River  Scene,  in 
monochrome,  by  J.  \'an  Goycn,  on  mounts,  unframcd. 
<.)l  in.  by  15J  in.,  £\-<t  the  pair:  An  Extensive  Land- 
scape, 31}  in.  by  42J  in.,  by  Ph.  de  Koninck,  £Zi, :  A  Mew 
near  the  Coast,  iS  in.  by  25  in.,  by  .S.  \'.in  Ruysdael, 
_^23i  :  and  The  Coast  at  Schez'eningen,  by  .S.  de  X'liegcr, 
signed  and  dated,  27.^  in.  b\  43J  in.,  .^178  lo^. 

.\t  a  sale  of  old  and  modern  pictures  and  drawings,  at 
the  King  Street  rooms,  on  June  i  nh,  a  drawing  of  The 
Syrens.   t2\  in.  liy    16}  in.,  by  T.  Rowlandson,  which  is 
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The    Cojinoisseiir 


\\K-\\  kmuMi  iVom  tlic  cnt;i;u  int;,  bi-oiij;lit  £'&-\  :  .innthcr. 
(ilthf  Marchioness  of  Lansdo'ii'iie,  zi\  in.  1j\  i  7I  in.,  In 
J.  ('.ri-cn,  1808,  ^25  4s.  :  and  a  Portrait  of  a  Lady,  in 
black  and  white  dress,  wiili  .1  pet  tiot;,  in  ,u;ouache,  13  in. 
by  9;  in..  b\  1).  C.ardner,  ^78  15s.  ;  anil  ,in  ciil  Portrait 
of  a  Girl,  in  .^l■ey  satin  dress  with  embroidered  skirt, 
47  in.  by  3;^  in.,  by  A.   Kniitius.  si,t;ned  and  d.ited    1665. 

The  Lite  Mr.  Henry  I'lUrton's  ciilleetion  ol  water- 
eolniirs.whicli  came  up  at  Cliristie's  on  .Ma\-  14th.  contained 
works  by  many  artists  of  the  Knghsh  school  Most  pro- 
minent weri' two  l)y  I  )a\  id  Co.\.  The  Red  Bridge,  8|^  in.  liy 
i2|in..  and  Ooi)?g  to  the  Meadoics,  1S39,  7J  in.  l.iy  \o\  in., 
whicli  m.ide  .£'194  fs.  .ind  /' 1  1 5  los.  respecti\el\  ;  ,iiid 
liirket  Foster's  Ganford  Mi/I,  ;j  in.  In  n  in.,  which  fell 
for  £\^~  10s. 

.\  \ery  heterogeneous  collection  beloiiuiint;  to  the  K.iil 
ol  Harrinyton  u.is  oflered  on  the  iSth,  when  Sn-  |. 
Reynoldss  Portrait  of  Lady  Hareioood  {Jane,  daughter 
of  Edward  Coleman,  of  Gornby,  ?iiarried  lyyo  to  Edwin 
Laseelles,  created  Lord  Hare^vood ;  tier  daughter  married 
the  Earl  of  Harrington),  JoJ  in.  liy  2\h  in.,  was  the 
centre  of  atlr.iction,  realisinj.;  £2.h2\.  \\~,  x\\-.\\  of  tlie 
da\  was  a  r.uhei  \  (umydookinL;  Portrait  of  Sir  William 
Hamilton,  K.B.,  'ivcaring  the  Order  of  the  I^ath,  b\ 
Koniney,  Z'l  in.  In  z-~,\  in.  .\,  represeiitinj.;  the  hus- 
band of  the  celebrated  Kninia.  .md  a  tine  piece  of  work. 
this  canvas  was  well  worth  the  /1.522  los.  paid  for  it. 
It  was  the  propert\-  of  .Mr.  Ni,L;el  Fmch  H.ttton.  a 
descendant  of  the  sitter,  .\nother  jiortiMit  1>\-  Komney, 
from  a  ditt'erent  source.  u,is  .iKo  lorthcominL;.  this  time 
of  Lancelot  Shadivell,  lyio-jSl^,  father  of  the  I'ice- 
Chancellor  of  that  name,  29  111.  by  24J  in.,  and  made 
£(^},o.  Returning  to  the  H.nrin^ton  collection,  note 
should  be  made  of  a  .Still  Life,  b\  .\.  \'.in  r.e\eren,  signed 
with  initi.ils  and  dated  1(150.  43  in.  l:i\- 39*  in.,  ^588  :  The 
Departure.  14!  in.  by  2o\  111..  ,ind  Tra-ocllers  setting  out, 
12  in.  by  18  in.,  lioth  by  .\.  ('iiyp.  on  paiieK,  de^irilud 
in  Hofstede  de  Croot-,  Catalogue  (f  Dutch  Painters, 
/"2S3  10^.  .md  /'2'i2  10^.  ie-~pecti\ely  ;  Portrait  of  La 
Comtcsse  du  Parri.  In  F.  II.  I)rou,ii-,.  cn.il.  27  in.  b\ 
23  in..  £j,2<.) ;  Portrait  if  Miss  A/aria  Foo/e,  daughter  of 
Samuel  T'oote,  and  wife  of  the  ^th  Etirl  of  Harri)i<^ton, 
Karly  Kngli^h  school.  411  in.  by  yt  in..  /75b  ;  Shippinc; 
off  a  Jetty,  b\  W.  \',in  dr  Wide.  24!;  m.  In  31  in../'735. 
.Amongst  the  miscellaneous  properties,  a  can\as  bv  F.  ^■. 
llurUtone  of  Two  Children  in  white  frochs  and  blue 
sashes,  seated  in  a  l,ind-.,,ifc,  41  in.  by  35  in.,  feli  lu-d 
X54f>  ;  Raeburn  s  J'ortrait  of  General  Sir  Janu-s  Stei'cn- 
son  ISarncs,  K.C.B.,  20  m.  b\  24  in,.  /!44i  ;  and  yl 
J-'orest  Poad.  by  1  iainsborough.  34  in.  b>  41  in..  ^,'283  los. 
The  propertN  of  the  late  Mr.  (  hri--to|)her  C.  Tower. 
whi<h  came  under  the  h.unmer  on  June  l^t.  did  not 
include  any  works  of  great  importance,  although  mention 
should  be  made  of  "O//,  A'a/mv  ,'  ■:oilt  thou  g,ing  loi'  nie .'" 
\i\  J.  I'hillip.  R..\..  185^).  2-j\  in.  Ij\  20I  in..  /194  5s.  ; 
A  Bull,  Sheep,  and  Coat  by  a  stream,  514  in.  b\  62  in.. 
/I183  13>..  ,ind  Three  Cows  and  three  SIteep  in  a  pasture, 
I.S70.  30  in.  by  41.J  in..  ^'[28  2--..  both  b\-  T.  .S,  Coojier  : 
ll'erissa,    in    J.    W.    l.odwanl.    1906.    59    in.    b\    v    iu.. 


/igg  I  OS.  :  anil  Les  Blanehisseur,  by  I.  \'c\ra3sat,  1865, 
38^.  in.  by  57  in.,  ^94  los.  Charles  Conder's  Iris  Fan 
was  sold  for  ^31  los.  on  the  same  day. 

The  sale  of  June  4th  was  also  of  but  small  importance, 
but  there  was  an  appreci.djie  increase  of  interest  on   the 
8th,  when   the   late   .Mr.   William   Cooke's  collection  was 
dis|iersed.      The  clou  of  the   drawings  was  undoubtedly 
Turner's  Lake  of  A'emi,    135  in.    by   20J  in.,    from  the 
Fordham.  W'indus  and   Fowler  collections  (engraved  by 
R.  W'.dli--.  1842.  which  secured  ^2.152  los.     The  same 
.irtist's  Js'oman  J-'oruni,   from  the   Tower  of  the  Capitol, 
after  .t  drawing  by  Hakewill,  5J  in.  by  8j  in.,  Dillon  and 
Hell    collections   1  engraved   by   ('..    Cooke   in    Hakew ill's 
Ltaly\    made     /210.      ( >f    the     four    Co])ley    Fieldings, 
Arundel,    1838.    iSj  in.   by  30J  in.,   fetched   by  far  the 
most.  /'1.200.      Five   Birket  Fosters  were  headed  by  ^ 
Cottage  in  Surrey,  8  in.  b\   13  in.,  .£183  15s.  ;  whilst  the 
twii  Cox's.  Crossing  Lancaster  Sands:  Early  Morning, 
1830.   10  111.  by   14   in.,  and   //;   the  Llayfield,   1829.  8  in. 
b\    II    m..  fetched   ^'162    15s.  and   £\'^1   5s.  respectively. 
.Xmiingst  other  items.  .£"136  los.  was  bid  for  Dartmouth 
Cove,  by  H.  Castineau.  24  in.  by  36  in.  ;  £'420  for   The 
Arab  Scribe,   by  J.    F.    Lewis,    K..\.,    1852,    iSi   in.   by 
24  in.  ;    /1911  los.  for  Piaccetta  San  Afarco,   Venice,   by 
S.   I'rout,   \(:>l  in.  b\-  234  in.  :  ami  /"178  los.  for  An  Alpine 
Village,  by  T.   .M.    Richardson.   28  in.   by  38^   in.     The 
pictures  were,  perhaps,  of  less  general  interest,  although 
A   View  of  the  Doge's  Palace,    Venice,   by  C.  Holland. 
l892.   16   in.   by   284   in.,  m.ide   .£"273;  Isola  Bella,  Lago 
^^'■''gg'ore,  by  C.  Stantield.  27^  in.  by43j  in..    R..\.  1842, 
/210;  and  The  Slide,  In T.  Webster.  29}  in.  by  60  in., 
K..\..   1S49  iengr.£ved  In    K.   (".raves'.  ^262   los.      From 
an  anoinnious  source  c.ime  L' Abreufoir,  by  Ch.  Jacque, 
20   in.    by   38   m..    with    its   fine   subdued   tonal   cjualities, 
which    brought    in   ^483.      Xo    less    than    four    canvases 
from  (i.   F.  W.itts's  brush  were  ot'fered.  the   eclectic  por- 
tr.iit  ot  Lord  Tennyson  as  Laureate,    23    in.    by  20  in., 
ih.ingiiig  hands  lor /,357.      ('I  two  .imm.il  groups   by  T. 
S.   Cnopi'r.  1870.  both  .ibout24in.  by  354  in.,  one  realised 
£  1  3(1  I  OS..  \ihiNt  the  other  w  .is  only  a  few  pounds  behind. 
Frit/ Th.iulow  s  Sno^ofall  in  Christiania,  25  in.  In  31  in., 
h.id  /i24l  liid  tni-  it  ;  whilst  Ernest  Croft's  iSjo :  Cai'alrv 
coiering  the  Guns,  Cuirassiers  in  Reseivc,  1872.  27  in. 
1)\-  40  in.,    went    lor    /12O.      .\   dr.iwing   b\-    F.    W.dkcr, 
l8'iti.  enlitled  The  J'eaiant  Girl,   i  i   in.  liy  7^  in.,  fell  for 
£'M  IS-'' 

.\  I  I  \v  old   engr,i\  ing-,.    printed   in   colour,    after   Mor- 

l.niil.  w  ere  .  hoMMi  to  open  the  second  da\'  ot  the  lieecham 

-..lie      .\l.i\    4th  .      These   included   the 
Engravines  and  ,    ...   .^   ,     ,,      ,.,.,,     ,    ,- 

P    'J.         ^  |i.ur.   A    I  isit  to  the  Child  at  Aurse 

and  A   Visit  to  the  Boaraing  School, 

by  W.  W.iid.   /34(i  111-.:    The  Story  of  Lu-titia,  by  J.  K. 

.Smith,   set  of  (1.   /"ii)9   los. ;   The  Farmer's  Visit  to  his 

Married   Daughter  in   To'.on  and    The   Visit  Peturned, 

b\    W.    r.ond   .mil   J.   Nutter.  /'862s.;  A  Party  Angling 

.md     The  Angler's    h'epast,    by    W.   Ward.    £.M<2  :    and 

Morning:  or  the  Benci'olent  Sportsman  and  Ei'ening: 

or  the  .sportsman's  Return,  b\  J.  Cro/er,  ^304  los. 

.Mr.   Thos.  C.  Ste\ens's  collection  of  etchings,  including 


///    the   Sale   Roo)u 


a  number  by  well-known  artists,  came  under  the  ham- 
mer on  May  9th.  By  D.  Y.  Cameron,  North  Porch, 
Harfletir  (R.  360),  made  ^67  4s.;  Harjleitr  R.  356), 
^52  los. ;  and  Dinani  (R.  395;,  ^54  12s.;  by  Anders 
Zorn,  Mo7ia  (the  Artist's  Mother),  ^65  2s. ;  and /JZ/jm- 
RasDiusscn,  ^50  8s. 

Sir  Walter  Scott,  h\  C.  Turner,  after  Raeburn,  I'ctclicd 
^46  at  the  King  Street  rooms  on  May  21st  ;  a  2nd  state 
o{  Margaret  Caroline,  Countess  of  Carlisle,  by  J.  Wat- 
son, after  Reynolds,  ^60  1 85. :  Hon.  Leicester  Stanhope, 
by  Bartolozzi,  after  the  same,  printed  in  colours,  ^58  i6s. ; 
Sir  Joshua  Reynolds  as  P. R. A.,  by  \'.  (ireen,  after  the 
same,  ist  state,  with  large  margin,  ^157  10s.;  and 
Countess  Grey  and  Children,  by  S.  Cousins,  after  Law- 
rence, 1st  state  with  wide  margin,  £jj  los.  The  follow- 
ing were  after  Morland,  printed  in  colours  : — The  Far- 
mer's Door,  by  B.  Duterrau,  /90 :  The  Fisherman 's 
Hut  and  Selling  Fish,  by  J.  R.  Smith,  ^273  ;  The  Far- 
mer's Visit  to  his  Married  Daughter  in  ToiL'n  and  The 
Visit  Returned,  by  \V.  Bond  and  W.  Dickinson,  /^i  10  js. 
Of  other  items  notice  should  be  made  of  Selling  Rabbits 
and  The  Citizen's  Retreat.  h\  \\ .  Ward,  after  J.  Ward, 
^420  ;  The  Return  from  Coursing,  and  companion,  b\- 
A.  Cardon,  after  W.  Hamilton.  ^14'  '5'^-;  J^he  Morning 
and  The  Evening,  by  1'.  W.  Tomkins,  after  tl;e  same, 
^204  15s.;  Turnips  and  Carrots,  by  Gaugain,  after 
Wheatley,  from  the  celebrated  Cries  series,  /105  ;  and 
The  (2uorn  Hunt,  by  F.  C.  Lewis,  after  H.  Aiken,  set 
of  8  aquatints,  £\t%.     All  these  were  printed  in  colours. 

SOMK  gloves   illustrated   in    Mr.   Redfern's  bixik  came 

under  the  hammer  at   King  Street  on   May  22nd.     The 

more  interesting  pair  formed  the  sub- 

Objets  d'Art        j.,^^  ^^^  j,^^  coloured  frontispiece,   and 

was  described  as  belonging  to  Henry  \"1 1 1.  The  bidding 
terminated  at;^i2o  155.  The  other  ])air,  attributed  to 
James  1.,  went  for  ^52  los.  The  Stuart  interest  was 
maintained  by  a  pair  of  boots  in  Idack  leather  lex- 
hibited  at  the  Stuart  Exhibition,  -New  (;allcry,  saitl  to 
have  been  worn  by  Charles  I.  as  a  child,  which  realised 
^39  18s. 

A  collection  of  Japanese  objets  d'art.  formed  l)y  the 
late  Theodore  .Seligman,  of  New  ^'ork,  mainly  went  for 
moderate  amounts  on  June  4th.  An  eighteenth-century 
suzuribako,  10  in.  by  95  in.,  realised  ;£94  los. 

Some  seven  Flemish  tapestry  panels,  mostly  of  six- 
teenth-century date,  came  up  on  the  7th,  and  realised 
prices  ranging  from  ^210  to  £2:^1  los.  They  were  cata- 
logued simply  as  the  "  property  of  a  gentleman.'' 

The  sale  of  pictures  belonging  to  the  late  .Mr.  11.  J. 
I'fungst  «as  preceded  a  day  earlier  by  the  disi)ersal  of 
the  same  gentleman's  collection  of  decorati\c  furniture, 
objects  of  art,  and  miniatures.  The  latter  included  a 
number  of  interesting  early  examples,  some  of  which 
realised  high  prices.  .Among  the  more  noteworthy  were 
a  Portrait  of  Sir  //.  Slingsby,  by  Nicholas  Hilliard, 
painted  in  1593,  when  the  sitter  was  aged  thirty-five. 
This  was  exhibited  at  the  Brussels   Kxhibition  in   191 2. 


and  is  a  tine  example  of  the  artist.  It  brought  ^409  los. 
.Xnothcr  work  b\-  the  same  was  a  Portrait  of  a  Lady 
— called  Queen  Elizabeth,  which  came  fiom  the  collec- 
tion of  Sir  Robert  Walker,  of  Sandhutton,  N'orkshire, 
in  which  family  it  had  been  for  generations  past.  This 
made  ^336;  while  a  Portrait  of  a  Lady,  supposed  to 
represent  Princess  Elizabeth,  ilaughter  of  James  !., 
realised  ^131  5s.  Examples  by  Samuel  Cooper  included 
one  of  Margaret  Lemon  ulrcssed  as  a  young  caxalien, 
signed  S.C,  ^378;  another  of  Lady  Sandwich,  signed 
and  dated  1647,  ^204  5s.  ;  and  a  Portrait  of  a  Young 
Man,  £<.}<)  15s.  Both  the  former  were  exhiljited  at  the 
Brussels  Exhibition  in  1912. 

Isaac  Oliver  was  exeni])lilied  by  one  signed  work,  a 
Portrait  of  Sir  Rutidle  Talbot,  which  made  £2-!,\,  and 
two  works  which  were  attributed  to  him— a  Portrait  of 
Henry,  Prince  of  IVales,  nearly  full  face,  painted  on  a 
])laying  card.  ^1 10  js.,  and  a  Portrait  of  a  Young  Man, 
half-length,  with  a  background  of  lambent  tlame,  £210. 
Two  works  were  catalogued  to  Oliver's  eldest  .son  Peter 
— a  Portrait  of  Sir  Francis  Nethersole,  signed  in  mono- 
gram and  inscribed  in  gold.  Anno  Don  .  i6ig  .  32, 
^84,  and  a  Portrait  of  a  Man,  inscribed  on  the 
left  .E  27  .  l6jg,  £^\  iSs.  John  Hoskins  was  shown 
in  about  half  a  dozen  examjjles.  of  which  the  follow- 
ing were  notable  .—Sir  Ediuard  Nicholas,  inscribed 
on  the  left  .Kta  :  6/Ij6jS.-—/  H,  /131  5s.  :  Mary, 
Lady  Glemham,  signed  and  dated  1648,  ^89  5s;  <2ueen 
Henrietta  Maria,  £199  los.  ;  Elizabeth  Tyrrell,  signed 
and  dated  1649,  ^115  los.  ;  and  Charles  /.,  signed  on 
the  left  C .  R\  1632  \I .  H,  £y.l  10s.  This  last  por- 
trait formerly  belonged  to  a  family  in  the  North  of 
England  named  Jacomb,  into  whose  possession  it  is  said 
to  ha\e  come  from  an  ancestor  who  was  lady-in-waiting 
to  Queen  .\nne. 

The  sales  held  by  Messrs.  I'uttick  A:  Simpson  on 
May  18th  included  the  dispersal  of  some  interesting 
accumulations  of  [jottery,  |)orcelain.  and  glass,  objects 
of  art,  books,  and  furniture.  The  following  were  among 
some  of  the  i)rices  realised  :— .\  Worcester  tea  service  of 
the  Dr.  Wall  period,  painted  with  Chinese  ladies  in  the 
Dresden  manner,  on  a  white  ground,  consisting  of  35 
])ieces,  fetched  £\o-^  ;  a  set  of  three  Worcester  vases 
and  covers  by  Barr,  Flight  X:  Barr,  6  in.  and  lol  in. 
high,  realised  39  guineas  :  and  a  Nantgarw  plate,  painted 
with  a  coast  scene,  with  frigates,  lishing-boats,  and  light- 
house, the  border  of  plain  appIe-grecn,  9*  in.  diam., 
went  for  20  guineas. 

.\  sale  of  old  English  silver,  etc.,  held  by  Messrs. 
Buttick&  Simpson  on  .May.2ist,  included  the  following  :— 
.-\  set  of  three  globular  tea  caddies,  dated  1748,  weighing 
29  oz.  8  dwts.,  at  52s.  6d.  the  oz..  went  for  /;77  3s.  6d.  : 
a  iilain  beer  jug,  dated  1730,  weighing  36  oz.  12  dwts.. 
at  32s.  6d.  per  oz..  ^59  19s.  6d.  :  and  a  pair  of  octagonal 
Queen  .Anne  trencher  salt-cellars,  d.itcd  1708,  weighing 
6  oz.  19  ilwts..  at  230s.  per  oz.,  X79  iSs.  6d.  ;  while  a 
noteworthy  item  was  a  Syr.icusan  <lecadrachm.  in  a  very 
good  stale  of  preservation,  which  re.dised  /!42. 


227 


g^^"::: 


f 


BooKSHELr 


gTt:C»iE>-  Rfif.  ^   ^ 


"  Masonic  Em- 
blems and  Jewels : 
Treasures  at 
Freemasons' 
Hall,"  by  William 
Hammond,  F.S.A. 
(George  Philip  & 
Son,  Ltd. 
2IS.  6d.  and  5s.) 


the  craft.  lUU  tin-  (.■i.^htccnth  ccntur\  w.is  ,\  liii;hl\  artistic 
period,  and  the  rehcs  include  many  examples  ot  pot- 
tery, metal-work,  and  enamel  of  lieaiitiftil  desitjn  and 
workmanship.  Some  of  these  arc  illustrated  in  colour, 
among  them  Ix-mil;  ni.de  .md  female  Ljroups  of  the  Order 
of  .Mopses,  in  Meissen  china,  which  are  delightfully 
modelled.  These  and  the  third  pirn-  of  the  series,  a 
miniature  mastift',  or  pug-doy,  are  \\ell  know  n,  but  chiefly 
through  more  or  less  modern  reprothictions,  the  original 
])icces  being  both  scarce  and  highly  priced.  The  (irder 
of  Mopses  took  its  name  from  the  mops,  or  nuistifl, 
whuh  the  nienibeis  ailopted  as  .m  emltlem  significant 
of  tidehty. 

rnhke  most  bodies  of  masons,  the  Mopses  admitted 
women  as  well  ,is  men.  .md  confined  their  memliership 
to  Roman  Catholics.  Other  objects  illustrated  include 
several  pieces  of  English  china  and  a  number  of  firing- 
glasses —  of  which  the  museum  contains  a  large  collection 
— decor.ited  with  masonic  symbols.  Wh.it,  perhaps, 
will   be  of  most    interest   to   masons    themselves   arc  the 

i  1 1  u  St  rations 
of  chains. 
Ii-wels,  a  n  d 
a  ]i  1"  o  n  s  . 
.\mong  the 
most  hand- 
-.onicot  these 
.ire  the  set 
worn  by  the 
I. It  e  K  i  n  g 
K  d  «  .1  r  d 
w  hell  (  ir.ind 
\l  .isler  of 
!■:  II  g  1  ,ind. 
.\iiothci-  in- 
icicsiiiig  ,ip- 
ron  Is  one 
w  li  1  c  h  b  e  - 
longed  to  the 
l.ite  Marl  ot 
/.etl.mdwhen 
It. I)  ni;iNr;-Gl..\ssKs         from  •'  masonic  EMia  i;ms  .\nd  jewels  "  (c,.  fim  if  .\niison,  i.j  n.i        f  ir^i  (,  r.ind 


Kkt:E.\l.\soNs'    II AM,   IS   the   seat  of  an    org.mis.ition 
which  extends  its  r.imitications  throughout  the  civilised 
globe,   and  traces   its  ancestry   to 
the   most    rtniote    ])eriods   ot   his- 
torv  ;    vet   the    Iniilding   itself— the 
successor  of   one   burnt  down   in 
comparatively  recent  times — looks 
so  modern  a  n  d  prosaic  that   few- 
outsiders  would  be  disposed  to  gi\e 
it  credit  for  housing  a  museum  of 
obiects  of  high   antu[uari,in  ,ind 
.artistic   v.ilue  connected   with   the   m.isonic  cratt  and   its 
Notaries.       Mr.  William    Ibiinmond    .ippropriately   com- 
memorates the  bicentenary  of  the  formation  ot  the  Grand 
Lodg'e  of   England — the    premier   Gi-and   Lodge  of  the 
world — bv  giving  .in  interesting  account,    profusely  illus- 
trated,   of   a    nuinlur  of   the   more    noteworthy  of  these 
treastires  ;    .mil    though    it   «dl    priniarih-   appeal   to   the 
masonic    fr.ileinu\.    the    book    is   so   well    mounted   and 
describes    so    in.m\    .irticles    that    possess  an  appeal    to 
collectors 
of  \  . a  r  ions 
tastes,  it  also 
dese  r  \  e  s  to 
lia\e    a    wide 
circu  la  t  ion 
.among    lay 
III  e  II.       V  V  « 
of   the    relii  s 
date    belore 
the    e  i  g  h 
I'-entli    c  !■  n- 
tiir\-.    though 
an  old  lv-;\p- 
ti.m  M.ison's 
III  a  u  1      of 
nameless  .an 
1  ii|  II  it  y  sug- 
gests the  re- 
mote origins 
of  t  h  e  early 
pi  once  rs  ot 


The   Connoisseur   Bookshelf 


V  rincipal  of 
the  Royal 
Arch  ill  Eng- 
lan  d  during; 
t  li  c  years 
1 84 1  to  1S70. 
Various  old 
a  n  d  foreign 
aprons  are 
il  1  us  t  rated, 
some  of 
which  show 
great  varia- 
tion from  the 
f  o  r  m  s  n  o  \v 
a  d  opted. 
Thus  an  old 
Royal  Arch 
apron  con- 
forms to  the 
earl  y  style 
used  by  oper- 
ative masons, 
w  hen  the 
garment  was 
made  of  an 
entire  skin  of 
a  lamb  or 
kid,  and  left 
large  enough 
to  cover  the 
front  of  the 
b  o  d  \-  and 
protect  the 
wearer  and 
his  clothes 
from  dirt  or 
the  neces- 
sary dust  and 
c  h  i  p  p  i  n  g  s 

arising  from  his  work.  The  specimen  mentioned,  when 
worn,  would  have  almost  reached  to  the  ankle.  K\\  excel- 
lently reproduced  colour-plate  is  given  of  the  frontispiece 
of  the  first  minute  book  of  the  drand  Lodge  of  England, 
which,  with  its  companion  volume,  was  presented  by  the 


y 


) 


and  6,  Types  0/ Kngraved Plate  Jewclsisilver}.     ^^  y  and S,  Types  0/ Pierced  Je^velsisih'er).     4,  Curiously 
'raved  Mark  Je'<vel.      J,  Mark  Jnuel,  From  "  Masonic  Emblems  and  Jewels  "  (G.  Philip  ^  Son,  L  td.  I 


n  u  ni  e  r  o  u  s 
examples  of 
c  e  r  t  i  ficatcs, 
snuflf-  boxes, 
and  o ( h  e  r 
a  r  t  i  c  1  e  s. 
.\mong  t  h  e 
most  e  ffec- 
t  i  V  e  o  f  t  h  e 
colour-plates 
is  one  of  a 
Japanese 
lacquer- box, 
deco  ra  t  ed 
with  masonic 
sy m  bo  Is  in 
ni  other-  of- 
])  e  a  r  I  in- 
lay, H  li  i  c  h 
d  a  t  e  s  b  a  c  k 
about  fifty 
\  c  a  r  s  a  g  o. 
r  li  c  design 
w  a  s  o  b  V  i- 
o  u  s  I  y  f  u  r  - 
nished  from 
E  n  g  1  a  n  d, 
and  has  been 
executed 
with  a  dcli- 
c  a  c  y  a  n  d 
rare  finish 
which  makes 
it  one  of  the 
finest  speci- 
mens of  mo- 
dern Japan- 
ese works  of 
its  kind. 


then  Grand  Master,  the  Duke  of  Norfolk,  in  1730. 


I'he 


frontispiece  is  an  illuminated  representation  of  the  Duke's 
coat  of  arms,  while  a  companion  plate  gives  the  coat 
of  arms  of  the  Grand  Lodge,  which,  as  Mr.  Hammond 
points  out,  was  probably  intended  to  form  the  frontis- 
piece of  the  second  volume,  but  by  some  oversight  was 
bound  up  at  the  end  of  the  first.  These  two  volumes  begin 
an  unbroken  series  of  Minute  I5ooks,  which  are  continued 
up  to  the  present  time.  Space  forbids  a  detailed  examina- 
tion of  the  numerous  other  objects  described  and  illus- 
trated. They  include  the  tlirec  state  swords  of  the  (Irand 
Lodge,  the  blade  of  the  earliest  of  which  is  said  (o  have 
belonged  to  Gustavus  .\dolphus,  and  is  of  a  date  which 
would  allow  this  story  to  be  correct.  The  jewels  illustrated 
include  many  interesting  specimens,  and  there  are  also 


"  The  Portraits  of 
Albert  Gallatin," 
by  A.  E.  Gallatin 
(Privately  Printed) 


Thk  entry  of  .America  into  the  present  war  begins  a 
new  era  in  the  world's  history.  It  has  bridged  over  the 
three  thousand  miles  of  ocean 
wliich  seemed  to  separate  the  great 
rc|)ublic  of  the  West  from  her  sister 
democracies  in  the  Old  World,  and 
linked  them  together  in  the  same 
political  system.  This  change  will  give  an  additional 
importance  to  American  history  in  European  eyes,  and 
invest  the  biographies  of  her  statesmen  with  an  interest 
which  has  hitherto  been  wanting.  One  of  these  states- 
men to  whom  Britons,  at  all  events,  owe  a  meed  of 
gratitude,  is  .\lbert  Gallatin,  who  did  his  best  to  avert 
the  fratricidal  war  with  England  in  181;,  and  was  largely 
instrumental  in  bringing  about  the  Peace  of  ('■hent  in 
1814.  For  a  brief  period  he  also  acted  as  [.Vmerican 
mini-.ter  to  this  country,  so  that  his  connection  with  it 
was  closer  and  more  benevolent  than  that  of  many 
.•\mcrican  statesmen  who  arc  better  remembeied  here. 
On  this  account  the  monograph  on  his  portraits  which 


229 


The    Connoisseur 


lias  been  compiled  by  his  descendant.  Mr.  .\.  E.  Galla- 
tin, the  \vell-kn(i«n  writer  on  art.  should  be  welcomed, 
the  more  especially  as  the  more  important  of  the  pictures 
cataloijiied  were  painted  by  artists  who  jjractised  for 
some  time  in  Eiii;land.  The  best  known  among  them 
is  Cilbert  Stuart.  His  portrait  of  Callatin  was  not.  how- 
e\er,  appro\ed  of  by  the  latter's  wife,  who  complained 
"that  her  husband's  features  were  softened  and  en- 
feebled in  this  paintiny  until  their  character  was  lost." 
Stuart's  portrait  was  made  in  1803.  Rembrandt  Peale, 
not  long  returned  from  England,  where  he  studied  under 
West,  painted  a  second  in  1S05,  which  appears  to  be  a 
more  literal  transcript  of  the  sitter's  features,  but  which 
tails  to  give  the  same  impression  of  his  high  nient.d 
])owers  as  is  sug.gcstcd  in  the  Stuart  portrait.  A  thinl 
oil  portrait  was  ])ainted  from  memory,  by  Daniel  Hunt- 
ingdon, who  practised  for  some  years  in  London  in  the 
middle  of  the  nineteenth  century;  while  other  likenesses 
recorded  inckule  a  miniature  liy  Thomas  Ciimbredc, 
another  by  Henrietta  Rath,  an  oil  portrait  by  Madame 
Munier-Romilly,  and  numerous  daguerreotypes,  sketches 
and  engravings.  The  book  forms  a  valuable  iconography 
of  one  of  .America's  most  enlightened  statesmen,  and  has 
been  exhaustively  and  carefully  compiled,  though  one 
would  suggest  that  "  1907,''  which  is  given  as  the  prob- 
able date  of  the  latest  of  Daniel  Huntingdon's  posthu- 
mous portraits,  is  erroneous,  as  the  artist  is  stated  to  have 
died  in  the  ])re\ious  year. 

Mr.    HlliAir.o    .Mona,    in    his    monograph    on    I'iolin 
Tone,  seeks  to  establish  rine  tone  .is  the  essenti.il   quality 

to  guide  a  collector  in  his  choice  of 
"Violin  Tone  .        .,.,  1.1 

instruments.  I  here  w  much  to  be 
and  Violin  ,  ,     , 

-.  ,         ,,  ,  said   m    supijort    ot   this   contention. 

Makers,"  by  ,  ,       • 

„..   ,        ,.  ( )ld    iiicturcs,    prints,    turniture   anti 

Hidalgo  Moya  .     '        .  ' 

J  -T'  t:,-  objects  ot   art   are  collected   less  tt)r 

and  lowry  riper  •' 

(Chatto  and  ''i"^;'''  ■'-'^'  "^'i"    ^'^'^'i''   'J^'-'"')"-      -^"f" 

Windus)  ipiity,    to  a  certain  extent,    does  add 

to  the  value  of  .1  work  of  art  ;  but, 
as  a  geiiei.il  rule,  a  good  picture  or  a  good  etching 
will  bring  .111  ciiu.illy  Mibst.mti.il  Mini  no  matter  when 
it  is  executed,  so  hmg  .is  the  artist  nf  it  is  dead  .and 
so  c.innot  spoil  the  market  b\  ]iniducing  examples 
of  ei|U.il  oi'  higher  merit.  W'li.it  lir.iuty  is  to  a  work 
of  .irt  tone  is  to  a  \n>lin.  The  raison  d'ilrc  of  ,1  miisi- 
c.il  instrument  is  to  emit  dulcet  souml,  and  all  other 
qualilii-s  should  be  held  suhordin.ite.  I  )ne  may  surmise 
that  the  (  ult  for  old  \  ioliiis  originally  rose  from  the 
formerly  well-touiuled  ide.i  that  instruments  In  men  like 
Stradivari  excelled  in  lone  anxthing  tli.it  could  be  pro- 
duced by  riiodcrn  makers.  This  theory  is  now  h.irdly 
tenable.  Ki-ifiit  trials  m  I'aris  li.ne  been  ni.ide  of  old 
and  modern  instruments,  manipulated  by  the  s.imc 
|)layer  conic. tied  by  .1  curtain  hoiii  .111  .ludienci'  of 
musical  experts,  and  in  e.ich  case  the  superiority  of  tone 
h.is  been  given  to  ,1  modern  instriiiiieiit.  These  trials 
can  be  h.irdly  llekl  conclusive,  for  the  two  .Stradivari, in 
violins  wliii  h  were  Irii-d  .ig.iinst  their  modern  competi- 
tors may  not  li.ue  been  the  finest  of  their  kind.  Hut  at 
least    the   ex|)eriment   slviwed    that    the   superiority  ol   the 


best  old  instruments  over  the  best  modern  ones  can  only 
be  slight,  and  that  as  the  latter  are  now  being  made 
on  scientific  principles,  which  will  lie  more  thoroughly 
mastered  as  time  goes  on,  this  superiority,  if  it  still 
exists,  is  likely  to  disappear.  Probably  this  will  hardly 
affect  the  value  of  \iolins  of  former  days,  for,  as  Mr. 
Mova  points  out,  many  collectors  accumulate  them  like 
pieces  of  furniture,  more  for  the  sightliness  of  their 
appearance  than  for  their  musical  qu.ilities.  Mr.  Piper 
adds  a  useful  dictionary  of  violin'makers,  which,  though 
a  number  of  the  biographies  are  little  more  than  a 
b.irc  mention  of  the  names  of  makers,  gives  a  good 
dc.il  of  information  about  the  principal  makers  and  their 
w  1  irks. 

The  receipt  of  , I  thick  brochure  on  TJic  Picture  Frame 

and  Piitiire  Framing,   reprinted  from  the   columns  of 

The  Picture  and  Art  Trade,  Chi- 

ricture  cago,    serves  to  remind  one  how 

Frame  and      ^  ,jj^,^,   j.^,^^   ^^^^^^    written    on   this 

Picture  Framinc "  ,  ■     ,       .,-, 

T.  .A  important   subject.       I  here   is  no 

(Picture  and   Art  ,      .      .  ;        ,  ,  i     j      1 

_      ,      „,  .  ,        authoritative  work  adequately  deal- 

I  rade,  Chicago)  .  ,    .  ,    ,  .  . 

ing  with  It,  and  this  new  American 

publication  can  hardly  be  said  to  fill  the  void.  Its 
account  of  fr.inies,  ranging  from  those  of  ancient  Egypt 
to  ultra-  modern  |)roductions,  is  too  brief,  and  not 
sul'ficiently  informed  to  be  of  practical  value  ;  while 
statements  such  as  "the  name  I'.othic  art  was  gener- 
ally given  to  Romanesque  architecture  which  extends 
from  the  fifteenth  century  "  will  make  the  reader  dis- 
trust the  knowled.ge  of  the  author  regarding  styles  and 
periods.  The  instructions  regarding  the  fitting  up  01 
wiirks  of  art  are  altogether  inadequate,  and  in  some 
instances,  if  followed,  would  lead  to  disastrous  results. 
The  writer  .idvises  that  "  practically  no  margin  to  speak 
of,  as  little  even  as  one-quarter  of  an  inch,"  should  be 
given  to  old  engravings.  He  adds:  "  \'ery  often  old 
engravings  and  etchings  have  margins  which  give  value 
to  the  impressions  which  it  is  desirable  to  keep.  To  do 
this  and  still  fr.iiiie  with  the  narrow  margin  I  have  sug- 
gested, cut  a  very  thin  sheet  of  cardboard  the  e.xact  rebate 
si/e  of  the  fr.ime,  then  fold  the  extra  jxiper  or  margin  ot 
the  print  over  the  b.ick  of  the  card:  this  will  allow  the 
n.iriow  m.irgin  to  be  seen  when  fr.imeii  and  the  extra 
p.ijier  left  int.ict."  No  experienced  framer  would  treat  a 
\-.ilu.il)le  ))roof  in  this  w.iy,  for  the  folding  over  of  the 
]iaper  wouli!  leave  .1  cre.ise  which  probably  could  not  be 
wholly  eliminated  even  by  the  most  sedulous  damping 
anil  luessing,  and  ,ill  such  processes  tend  to  injure  the 
qualitv  of  the  impression.  The  book  contains  many 
usehil  hints  for  those  jiossessing  inex])ensive  works 
which  thev  wish  to  have  attractively  mounted,  but  col- 
lectors of  rare  prints,  which  cannot  be  easily  replaced, 
would  be  well  advisrd  not  to  follow  the  suggestions  given 
wilhoui  iiunieroiis  modifications. 

"A  Holiday  in  Umbria,"  by  Sir  Thomas  Graham  Jack- 
son, Bart,,  R.A.,  F.S.A.     (John  Murray, los.  6d.  net.) 

Tilt,   drawings    which    Sir   'I'lionns    Ciali.iiii    Jackson 
made   to   illustrate   his  account  of  ^   Holiday  i)i  I'mbria 
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III   the  Piado,   Madrid 


\Pholo  Anderson 
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form  what  is,  perhaps,  the  chief  attraction  of  the  \()Uimc. 
'I'lic  one  of  the  chimney-piece  at  the  Palace,  I'rliino, 
which  is  reproduced  in  colours,  is  especially  attrac- 
tive, the  tine  i)roportions  of  this  work  and  its  exquisite 
decorative  arrangement  being  very  beautifully  suggested. 
Another  colour-plate,  giving  a  view  of  Ancona,  is  also 
successful  :  while  some  of  the  drawings  in  black  and 
uliite,  such  as  The  Ducal  Palace,  Pesaro,  arc  mas- 
terly in  the  way  they  show  all  the  architectural  detail  of 
a  building  without  loss  of  breadth.  The  letterpress  of 
the  work  is  also  highly  interesting,  for  Sir  Thomas's 
explorations  were  in  a  part  of  Italy  little  known  to  travel- 
ling Britons,  though  containing  buildings  of  great  artistic 
and  historical  interest.  The  author  is  chiefly  concerned 
with  L' rhino,  and  with  his  accounts  of  the  old  palaces  and 
churches  he  gives  a  vivid  picture  of  the  Court  life  of  the 
Uuchy  during  the  early  sixteenth  century,  when  duido- 
baldo  was  reigning.  This,  naturally,  is  derived  in  part 
from  Castiglione's  Cortegiano  and  Dennistoun's  Dukes  of 
Urbino,  but  Sir  Thomas  has  checked  these  by  references 
to  original  authorities  whenever  obtainable,  and  has 
succeeded  in  compilingalively  and  picturesque  narrative, 
which  endows  with  human  interest  many  of  the  buildings 
he  describes,  because  it  tells  us  of  the  people  who  erected 
and  lived  in  them. 


Of  considerable  interest  to  collectors  and  artists  i-,  the 
catalogue  issued  by  Messrs.  W.  and  ('<.  Foyle  (121-123, 
Charing  Cross  Road,  \V.  C. ).  li 
enumerates  over  two  thousand  items, 
including  works  dealing  with  all  forms 
of  collecting,  from  pictures  to  postage  stam])s.  and  with 
the    history  and   [iractice  of  the    fine  art-^.      Most  of  the 


A  Bookseller's 
Catalogue 


volumes  belong  to  the  category  of  popular  standard 
works  and  hand-books,  but  they  include  a  number  of 
works,  such  as  Fagin's  His/oiy  of  Engraving  in  Eng- 
land a\  Bushell's  Chiitese  Porcelain,  of  a  more  expensive 
character.  Turning  to  the  diflerent  sections,  one  finds 
biographies  of  artists  strongly  represented  ;  a  large  num- 
ber of  odd  catalogues  of  various  London  and  provincial 
exhibitions,  useful  for  making  up  sets;  a  very  good  selection 
of  works  on  various  major  and  minor  forms  of  collecting  ; 
while  books  on  archaeology,  bibliography,  mythology, 
and  all  ])ractica!  forms  of  ,irt  are  numerous. 

.Mr.  BR.vfN,  in  his  Hieroglyphic  Method,  has  endeav- 
oured to  simplify  the  teaching  of  life-drawing,  and,  by 
rendering  it  more  interesting  to  the 
student,  to  enable  the  latter  to  get 
over  the  drudgery  of  learning  in  a 
more  pleasant  and  expeditious  man- 
ner than  would  otherwise  be  possible. 
The  system  is  eminently  practical, 
and  is  well  explained  by  annotated 
diagrams  and  drawings.  .Mr.  Hraun's 
contributions  to  the  work  are  supple- 
mented by  an  excellent  article  on  the  art  of  posing  by  Miss 
Dorothy  Lees,  further  letterpress  and  drawings  by  Mr. 
L.  C.  Bruno.  .Mr.  Champneys,  and  Miss  C.  .Norman,  and 
a  tine  series  of  photographic  studies  of  a  female  model 
from  the  life.  One  could  wish  that  a  similar  series  from 
a  male  model  could  also  have  been  included  in  order  to 
render  the  work  more  complete,  but,  as  it  is,  it  may  be 
reconmiended  to  the  student  who  has  got  past  the  ele- 
mentarv  stages  of  his  art,  and  should  prove  highly  useful 
as  a  work  of  reference  to  the  art  teacher  or  designer. 


"The  Hierogly- 
phic or  Greek 
Method  of  Life 
Drawing,"  by 
Adolphe  Arniand 
Braun 

Drawing,  Ltd.) 
I2S.  6d.  net) 
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E:r,ili  Claus. 
Painter  of  Light 


SV5  conies  a  mornen"  :ii  wh:ch 

r  CTazors.   ".he  5r.>'eri  of  our 

•j'^u  >:«£:i   mm  all  :r.-o  co.oiir 

of  '.:^'r.-.  and  sbace.      I:  -.voulc 

:-   '0   :r."crpre"    me   '.voris   oi   a 


No-: 


31  os:   '.IV 
t  Gai-r. 


..aiiCii''..^Z'-    ^air 


~o   loni  ar. 


rjijfn   ar::s: 
exile.   '1151 


W" 


'^-r.Tii  is 


■.  1  ^  ■ 


:  p  i  a  1 :  o  r.  o: 
place   luelf 


lo  his  o-.^T!  audacity  and  experience.  Circumstancei  have 
leni  ihem  a  peculiar  character,  exiraordinarily  touching 
•ivhei!  one  remembers  the  life  of  Claus  and  the  tragedy  of 
Flanders.  They  belong  to  the  history  of  our  Belgian 
exile  in  England.  They  occupy  a  special  place  at  the 
same  time  am.ong  the  -works  inspired  by  London  to 
foreign  anisis  and  in  the  series  of  Flemish  pictures. 
doniiriated  as  ever  by  open  spaces  and  exuberance  of 

'i'thers  ha%e ackno-.viedged  the  charm,  the power.and the 
origir^ality  of  iliis  work,  but  to  truly  appreciate  their  double 
significance  -.ve  must  remind  oursehes  of  the  part  played 
by  Emile  Ciajs  in  the  life  of  Belgian  an  before  the  war, 
and  try  ;o  realise  what  e.xile  in  London  has  made  of  him. 
Ha'.-ing  had  the  pri\-:lege  of  knowing  the  artist  at  home 

and  in  England, 
'  '  ~^  I  should  like  to 

attempt  here  a 
sketch  of  this 
\ivid  and  origi- 
nal personality, 
considered  from 
this  double 
point  of  view. 
*  •  * 
Between 
Ghent  and  Lille 
runs  a  river 
w  h  i  c  h  re  fleets 
the  Flemish 
plain.  \'erhae- 
ren  has  sung  of 
it.  In  summer 
it  seems  aflower 
with  light  sails 
of  sachts  bear- 
in  g  a  jo  you  s 
crov.  of  youth 
and  strength. 
But  more  often 
it  runs  deserted, 
crossed  liere  and 
there  by  a  rude 
ferry,  content  to 
se  rve  for  the 
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A>rD     IJA'X 


Steeping  of  dae  3ax  -arloch  sia-eads  on  its  banks,  in  July,  -a 
carpel  of  wibne  amd  Miae.  Ii  is  only  a  nristed  ar^i  sinuocs 
irrje  in  i3ie  iJaiidscajse,  ov^er  TriDr^  nteiid  the  popilars  'Oc  the 
iaj«r  elbniB  of  ii»e  iride  plain.  WTaiie,  yelioTr  cc  odhre 
'COWS  mmaSDe  splasljes  of  Egfei  'Csn  fields  ye-lilowed  hy  tibe 
suMj,  amd  iiappy  viliaires  ereci  tbe:r  tapericg  spres  a'&ove 
i»d  ivsofe  om  lie  baiiks  of  marrcw  creeiks.  ITbe  sa3dy 
smI  is  culnvated  ro  the  last  graTn  >y  an  arde-.i  asd 
laborioos  populai Jcsn.  Ie  ibe  i>e:irlic>o"'iri!i>-"^  m"  -Jhe  wa-ns 
a  fe-a-  fecrorv-  chiini5e>-s  ontraj:*  the  anocisphere  -s-ih  ibe--r 
sjix>ie,  but  ihe  breezes  strive  to  diase  far  aii-ay  ibe 
saciitegxxas  fames.  Asrene.  no:  far  trcvrc  IVynre,  -s  najj- 
way  'be-Ta«en  Gheni  ^3>d  Coanrai  li  is  a  peao-cful  ^--l.•L4;e, 
iseside  ■arii'Cii  runs  the  Lv's, 

A  lirtJe  aparu  away  frfflna  ifee  hij;-'h-road,  .n  house  Kies 
ajiioMg  cibesnnt  -.rees,  piroes,  a~'d  heecbes^  It  w  the 
painfer's  bc«ijise, -callied  by  hinx  afiexhis  an.  -Zonneschin-!" 
•  smnslnne'-  \t  is.  indeed,  like  .m  e.isei  p^.aced  m  the 
ibe-ait  of  iiatnire.  Rw  at  firs:  sicht  i:  :>  n-i>-ster?.'cs  .5.T^d 
nucenain-  The  threshed  is  rro.ii.  resened.  The  nrs: 
rocaa  is  dark.  Siiddenly  o-.x^  e'-.ters  a  rcccn  ]ii:htei  ^y  .1 
triple  Ixay  window,  and  .ill  hc-con^es  Ki;ht.  Here  -s  the 
g-arden  of  fer.lliam  flowers  sloj-inc  down  to  the  str.i-^.! 
.ind  the  winding,  shining  river;  h;- 
the  invisible  ditches  planted  with  .' 


[  5T    EMIIi    CL.irS 

are  the  disrant  ro^ws  of  .\iDerican  popiars :  here,  above  alL 
is  that  thick  dust  of  dimsied  Egit :  here  is  the  sirv-  en- 
haijced  hv  soK.  Beecy  dcods ;  here  is  all  the  an  of  Class 
and  aH  his  hfe. 

Cla-Qs's  hie  has  oibe}^-d  the  iiiapeTioias  instiacts  of  his 
scii!-  ^oa  of  a  potte*  at  ^"Tve-^^.-EjoL  a  T>e.:i.hbosTrEg 
viliaJe.  he  w-as  sent  to  _\nrK«rp  when  a  ho\-,  thrccgh  the 
:nter»e-ntior.  of  the  Fl-esiish  iDns6.ri,5~  Feter  Bencct.  in 
orier  to  Je.Etn  naintittg,  for  which  he  had  shown  a  namnai 
Arcirade  bv  adomtng  the  ro'.i5rh  wails  of  his  father's  honse 
■«-^h  iqtiaint  n^scoes..  The  fimire  painrer  of  sunshine 
a-,^  landscapes  w-as  a  g'ood  acadetny  pupil  He  made 
a  -lOrT— ^^■  to  Snain,  and  bronght  back  soane  cold  and 
ec.T-;-  He  exhibited  with  some  s;;ccess  a  con- 

Tj^,;  ■■:.•  m  3'" arts  representing  some  dhildren  tn  a 


neld  of  oom.  and  an  .-Vmeit'can  dealer  ottered 


kiinch 
hint  in  the  States  if  he  would  pi-ontrse  to  contme  hmtsel: 
to  this  sr'-le  of  pictiae.  H  e  beg'ar.  httlc  by  httle  to  paint 
.-r,f  -.    bn;    str.l    arow-ng    Si;ttres  to 

occ. 

_\t   br.zs>cJS-    .■-  - 


a  to.-CTCt.-. 


r,  -  of  arrtsts.      In  • 
ih  ch  a  crow'd  of  n; 


:::e  v-.hent  >!'csernn  is 
tne^  rer»reserrng  the 


h'-s  ■.■>-:  rv   are  crocnec  .tronnc 
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SNOW     LINES 


BY     EMILE     CLAUS 


1:)irds.    Enioyin;; 

tlic  esteem   of 

sedate  people, 

the    ])  a  i  11  t  e  r 

seems  to  remain 

merely  an  honest 

oliserver  ot"  na- 
ture ami  hunian- 

i  t  \  .       H  i  s   a  r  t 

enables  h  i  m  to 

live  at  ease. 
lUit    suddenly 

he    unilerstands 

that  he  is  on  the 

w  r  o  n  j;    t  raik. 

that    he    is    not 

olH'\in:4  the  real 

masters  o  f  h  i  s 

art.  that  they  arc 

b  e  y  o  n  d     t  h  e 

t  c  a  e  h  i  n  );  s  of' 

sehooK,    outside 

the    studio,    and 

in  the  heart  ot 
li  le  and  IiL;ht. 
He  attempts  .m  eaoraious  canvas  rcpresentiiv^  worn  t\pes 

of  peasants  t(.>ilini^  at  their  rough  work  to  the  rhythm  ot 
the  light  itself  It  i-^  the  Beetroot  Harvest,  which  Clau-, 
never  sold,  and  which  tills  the  whole  of  one  side  of  the 
great  studio  at  Allelic.  The  ( iermans  who  fir^t  invaded 
Flanders  were  struck  with  il,  and  e\cn  respected  it, 
until,  \andals  again,  they  subjecttd  the  p.iinter's  house 
to  the  same  outrages  and  de\"ast.ition  .i^  they  did  that  ol 
his  fellow-artist,  t  >psomer,  at  Lierre. 

From  this  time  on  Cl.ius's  feet' were  set  on  the  right 
]>ath.  For  titteen  ye.us  he  worked  feverishly,  more  and 
more  sure  of  himself,  alu.iys  bolder  and  bolder,  until,  in 
The  Gathering  of  the  Flax  in  lirussels  Museum  ,  lu- 
re,e  lies  a  detinile  master\. 

He  i-.m  now  collect  his  most  import, int  uorks  into  oiu- 
exhibition  at  the  Brussels  Cercle  .\itistii|ue  .  It  is  ,it 
once  disi-onierling,  striking,  .iiiil  mo\ing.  F\en  thosi- 
who  do  not  (eel  its  forre  and  Mtality  must  admit  its 
(.ia//ling  splrildour. 

■|'riil\-  to  imileistand  the  t'eninMit  of  il  onr  should  \isil 
(Taus  in  his  own  domain.  (  ine  sliouM  e\plon-  ii  u  uli  liiiu. 
(  )ne  must  hear  him  e\pl,iin  his  art  and  spi.ik  liis  ihoughts. 
How  well  1  remember  that  July  afterno.ni  lic-lorr  the 
w.ir  when  the  painter  put  bctore  me  on  an  imsvI  a  series 
of  his  last  p.iintiiigs,  sketches,  impressions.  fugiti\e  notes 
fixed  on  pa|>er.it  the  moment  and  thc-n  \eritieil.  dcepi md. 
magnilied  when  the  season  permitted  ami  lln'  liom 
brought  back  a  similai-  light<'ning  eflect.  l-'or  this  enor- 
mous studio,  built  , IS  .111  .innexe  to  the  little  hoUsr.  is  not 
the  place  uheie  (laus  works.  None  of  the  (.m\,isc, 
which  he  showed  me  were  |)ainted  luri-,  ii<ir  were  any 
of  the  great  composiii.iiis  into  which  these  sketclu-s  are 
workeil.  in  the  firms  and  cottages  of  the  neighbour- 
hood he  had  si.ittered  a  hundred  other  i,in\,is<'s,  begun 
and  mifmislicd,  and  lor  winch   he  w.iils  till   the   sun   sh.ill 


command.  .\nd. 
a s  w  e  talk  of 
some  of  his  most 
famous  works,  ol 
th.it  Coios  cross- 
ing the  Lys,  in 
the  lirussels 
.Museum,  of  th.it 
collection  o  t 
\i\id  and  har- 
monious pictures 
hung  all  on  one 
wall  in  the  Fx- 
h  i  b  i  t  i  o  n  of 
Cihent.  which 
sing  the  apothe- 
osis of  Flemish 
light,  he  assures 
me.  ••  .\\\  th.it 
was  done  cpiite 
close  here. 
Would  you  like 
to  see  where?' 
.\nd  witha  io\  ial 
si  m  p I i  c  i  t  y  he 
seizes  my  .iriii  .ind  we  w.inder  into  his  g.irden.  It  is  only 
,1  small  jiiece  of  ground  hing  between  the  road  and  the 
river.  .\nd  near  this  corner,  the  orchard,  the  great 
pme,  the  i  o]iper-l-ieech,  evoke  memories  of  his  most 
stirring  works,  "  N'es,  it  was  there.  I  often  go  out  in 
se.irch  of  a  new  subject.  1  tramp  all  day.  and  when  I 
come  home  and  enter  niN"  o\mi  garden  I  stop  d,i//led. 
The  light  h.is  suddenly  shown  me  wh.it  I  have  to  p.iint. 
1  h.id  not  been  .ible  to  si-e  it  before." 

While  he  is  t.ilkiiig.  1  watch  Claus  as  he  st.tnds  li.ithed 
in  the  sunshine  full  of  life  and  \i\.icity.  I  think  of  the 
words  in  which  his  tViend  the  novelist,  faniille  Lemonnier, 
described  him  :  ""Nt'ivous,  thin,  .agile,  his  forehead  bare 
and  lined  with  thick  veins,  his  skin  t.inned  by  the  weather, 
reddish-grt-v  li.iiis  on  his  chin."  We  cross  the  garden, 
.md  t.ikmg  .i  s.mdv  p.ith.  reach  .i  h. unlet.  He  t.ikes  me 
into  the  humlile  dwelling  of  .i  pvasant  fimily.  He  t.dks 
to  them,  t.ikes  the  li.ifiv'  ill  his  arms,  listens  to  them. 
How  imicli  lie  belongs  to  this  |ieopK-.  though  he  is  the 
e\i  eptioii.il  .md  spk-ndid  tlower  of  their  r.ice.  For  it  is 
not  from  this  grey,  damp  soil  th.it  his  life  seems  to  s|)ring, 
but  fir  moiv  from  the  light  which  shines  on  his  brush. 
***** 
(In  no  other  man  could  an  exile  have  a  more  p.iinf'ul 
iiiduence.  For  nearlv  two  months  Fl.iiulers  vv.is  sp.ircd 
ihe  honors  uf  w.ir.  Never  was  she  more  beautiful, 
III  her  with  the  blessings  of  summer,  than  in  .Vugust  and 
September,  1014.  Ihit  the  tide  of  b.irb.iri.iiis  flowed  over 
her  suddvulv.  .md  it  w.is  .is  if  the  clouds  li.id  for  ever 
obscured  the  sun.  Cl.ius  <  rosseil  to  Fngl.ind.  I  met 
hmi  111  London  .it  llie  lu-ginniug  of  the  first  winter,  his 
soul  full  of  troiiblr.  alreadv'  weary,  his  heart  left  at  home 
behind  hiiii.  He  had  bieii  fir  some  time  in  Wales, 
where  he  made  .1  lew  pastel  diMwings  which  rec.dl  his 
work  in  Holfind,       I'.iU  In-  could  l.dk  of  nothing    but   the 
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war  in  Flanders,  and  kept  clcnchiny  his  tisis  as  tlic 
peasants  did  in  their  helpless  fury  against  the  inxader. 
One  day  he  had  a  great  jo>-.  Someone  asked  him  to 
paint  a  Flemish  landscape  as  a  scene  in  an  exhibition  of 
dolls  given  for  the  benefit  of  a  fund  for  Belgian  soldiers. 
And  at  once  the  passion  for  the  sim,  for  the  spring,  and 
for  the  glory  of  peace  in  Flanders,  awoke  in  him.  Ik- 
shut  himself  up  for  a  fortnight,  working  for  the  first  time 
away  from  the  open  air,  and  b\-  mere  memory  he  accom- 
plished the  expected  miracle.  His  Orchard  in  Flanders 
is  the  Lys  amid  green  meadows  and  full-blown  apple 
trees,  a  vision  of  youth  and  light,  a  scene  of  a  miniature 
theatre,  on  which  the  sculptor  Victor  Rousseau  jjlaced 
statuettes  of  children  modelled  by  himself  with  the  self- 
same enthusiasm. 

But  this  was  only  a  short  gleam.  Was  it  enough  to 
give  back  to  the  artist  his  inspiration  ?  He  disappeared. 
Even  his  friends  did  not  know  what  had  become  of 
him.  And  then  we  heard  that  he  was  working.  Where  ? 
When  ?  The  Thames  had  conquered  him.  He  tried  to 
fix  her  infinite  variety  of  aspect.  On  the  rare  occasions 
when  we  are  lucky  enough  to  see  him,  lie  replied  to  our 
questions,  "Yes,  I  am  painting."  And  he  said  these 
words  as  he  used  to  do,  with  the  fullness  of  satisfaction 
and  confidence.  After  long  months  he  said  to  mc, 
"  Come  and  see." 

At  the  top  of  a  high  building,  half-way  between  the 
Temple  and  Charing  Cross,  a  bare  room  with  se\cn 
windows  overlooking  the  Embankment.  First  the  sky 
bursts  into  view,  then  the  water,  with  the  dark  lines  of 
bridges  across  it— Westminster  Bridge,  Charing  Cross 
Bridge,  Tower  Bridge,  and  London  Bridge.  The  opposite 
bank  appears  or  disappears  according  to  the  light.  No 
spot  evidently  could  be  better  than  this  for  watching  the 
life  of  the  river.  One  is  obsessed  by  it,  dominated  by  it. 
.■\11  the  movement  of  London  seems  to  depend  on  it. 

An  easel  of  white  wood  in  the  full  light  of  the  largest 
window,  a  shaky  arm-chair  in  the  shadow  in  a  corner : 
'•Sit  there.  I  will  show  them  to  you."  And  uith  hii 
country  walk,  leaning  heavily  on  his  heels.  Claus  feiches 
a  large  canvas,  which  he  puts  on  the  easel.  One  cannot 
but  be  struck  with  it.  One  feels  at  once  awe  and  delight. 
It  is  indeed  a  creation.  Such  has  been  the  communion 
between  the  artistand  his  model  that  the\arc  intermingled, 
that  they  have  each  taken  life  from  the  other.  One  can 
only  gaze  in  silence. 

i  .Xnd  other  canvases  follow.  Always  the  water,  the  sky, 
the  bridges,  the  banks,  but  over  these  light  and  life  are 
moving  and  animate  the  whole  composition.  Doubtless 
the  atmosphere  is  favourable  for  a  luminist.  and  these 
damp,  misty  climates  are  the  true  heritage  of  those  who 
search  for  gleams  and  reflections.  But  the  artist  has  gi\cn 
himself  up  to  his  enthusiasm,  thrown  himself  body  and 
soul  into  the  search,  and  he  gives  us  his  pictures  as  his 
conquest. 

What  a  powerful  impress  this  city,  this  ri\er,  and  these 
surroundings  have  made  on  the  Flemish  painter.  One 
wonders  if  the  all-absorbing  city  has  not  bewitched  this 
man,  as  with  short  phra.ses,  sharp  interjections,  and  quick 
vestures  Claus  tells  how  at  such  times  the  effects  have 


come  to  him:  at  mid-day,  a  reflection  of  twilight;  after 
hours  of  rain,  a  burst  of  sunshine  ;  in  the  dusk,  a  heavy 
factory  mysteriously  vested  with  the  magic  of  X'cnctian 
palace.  He  tells  me  how  quickly  he  has  been  obliged  to 
sketch  a  motor-boat  rushing  down  river,  and  whose  loud 
throb  he  imitates.  His  methods  of  work  are  still  the 
same.  Twenty  pictures  begun  have  had  to  wait  until 
nature  brought  back  the  impression  once  given.  From 
the  silver  fog  to  the  golden  smoke,  every  shade  of  mist 
has  been  touched  upon  totranslate  the  luminous  harmonies 
in  which  we  steep  our  souls  in  delight. 

To  a  trivial  question  the  artist  replies:  "1  want  to  leave 
scarcely  anything  here.  I  want  to  take  them  almost  all 
back,  for  them  .  .  .  over  there  ..."  Our  Claus  is 
still  ours,  then  ;  his  thoughts  arc  still  of  Flanders.  But 
still  we  must  feel  how  London  has  enhanced  him,  how 
this  exiled  painter  has  enriched  our  art  through  all  the 
horrors  of  war. 

I  do  not  know  whether  many  among  our  English  hosts 
who  wander  through  the  exhibition  which  Claus  modestly 
called  "Reverberations  sur  la  Tamise,"  have  realised 
that  there  is  anything  to  see  there  besides  the  eftbrt  of  a 
great  painter  to  describe  his  vision  of  the  majestic  river. 
Similar  influences  brought  from  Italy  or  England  have 
left  their  trace  in  the  ])ast  on  the  history  of  Flemish  art. 
I  do  not  think  I  am  mistaken  when  1  say  that  one  day  a 
landmark  will  be  made  in  the  evolution  of  landscape 
painting  in  Belgium  and  Great  Britain  by  this  sojourn  of 
Emile  Claus  in  London,  and  the  paintings  which  he  has 
signed  there.  — Hexri  D.wuinon. 

It  was  an   axiom  of  the  late   William    Huggins  that 
artists  should   paint  their   ])ictures   in  colours  of  higher 
keys  than  those  they  actually  saw 
The  International     ^^  nature  in  order  to  allow  for  the 
Society  of  inevitable  toning  down  eft'ected  by 

Sculptors,  time.      It   is   possible  that  some  of 

Painters,  and  j,^^   painters  who  took   part  in  the 

Engravers  twenty-second  exhibition  of  the   In- 

ternational Society  at  the  Crosvenor  C.allery  had  adopted 
this  rule,  for  many  of  the  works  shown  were  garish  in  the 
extreme,  but  the  general  impression  aftorded  by  the  dis- 
play was  that  modern  artists  show  a  pronounced  tendency 
to  go  to  extremes.  Either  their  pictures  are  so  brilliant 
with  primary  hues  that  they  compel  one's  attention,  if  not 
one's  admiration,  or  the\-  are  so  dark  that  thc\-  appear 
like  holes  in  the  wall.  The  latter  trait  is  the  more  in- 
ottensivc,  but  one  wonders  how  the  pictures  of  the  artists 
who  indulge  in  it  will  appear  in  fifty  years'  time.  Mr. 
W.  B.  E.  Rankin's  portrait  of  Mrs.  Asqiiith  and  Mr. 
Oliver  Hall's  On  the  Outskirts  of  the  Ne-i-  Forest  m.\\ 
be  cited  as  exam|)les  of  low-loncd  ])ictures,  not  because 
thcv  were  extreme  specimens,  but  as  serious  works  of  art 
worthy  of  preservation.  Mr.  Rankin  had  pl.aced  his  sit- 
ter's face  in  shadow  ;  a  half-light  was  visible  on  her  neck, 
but  all  the  brilliant  colour  was  concentrated  on  some 
pieces  of  bric-.a-brac  in  the  foreground.  The  clicct  was 
pictorially  interesting,  though  Mrs.  .\>quith's  face  was  too 
much  in  shadow  to  make  a  satisfactor\  portrait.  But  even 
now  the  work  is  not  sufticicntly  lighted.     When  the  few 
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Special     Notice 


EmjUIKIKS  should  he  matli-  upon  the  eou|ion  whieh  will  he  found  in  the  advertisement  pai^es.  While, 
owinn  to  our  increased  correspondence  and  the  tact  that  The  Connoisseur  is  printed  a  month  before 
puhlication,  it  is  impossible  for  us  to  guarantee  in  every  case  a  prompt  reply  in  these  columns,  an 
immediate  replv  will  be  sent  by  |iost  to  all  readers  who  desire  it,  upon  payment  of  a  nominal  fee.  Expert 
oi)inions  and  valuations  can  be  supi)lied  when  objects  are  sent  to  our  offices  for  inspeition,  and,  where 
necessary,  arrangements  can  be  made  for  an  expert  to  examine  single  objects  and  collections  in  the  country 
and  liive  advic,-.  the  fee  in  all  cases  to  be  arranged  beftjrehand.  Objects  sent  to  us  may  be  insured  whilst 
thev  are  in  our  possession,  at  a  moderate  cost.  All  communications  and  goods  should  be  addressed  to  the 
"Manager  of   l'",n(|uirv    1  >ept.,   'I'he  Connoisseur,    i,    Duke   Street,   .St.    lames's,    London,    S.W'.i." 


ANSWERS    TO    CORRESPONDENTS 


Engravings. 

Huchtenburgh,  etc.  — BS56  (London,  \V.  i).  — Your  in- 
quiries about  lliL-  histories  of  cerl.iin  artists  comprise  some  well- 
known  names.  Jan  van  Huchtenburgh  was  born  at  Haarlem 
about  1645,  and  died  at  Amsterdam  in  1733.  He  followed  the 
dual  profession  of  painter  and  engraver,  having  studied  under 
Thomas  and  lakob  Wyek  and  Van  der  Meulen.  Huchtenburgh 
was  employed  liy  Prince  Eugene  to  paint  the  scenes  of  his 
ramiiaigns  wiili  Marlljorough.  Adam  Frans  van  der 
Meulen  wa^  born  at  Brussels,  1632,  and  died  at  Paris,  1690, 
having  received  the  jiatronage  of  Louis  .\IV.,  and  been  made 
a  member  of  the  French  Academy.  He  married  Charles  le 
Hrun's  nieie.  Pieter  van  der  Meulen,  the  brother  and 
scholar  of  the  foregoing,  came  to  England  in  1670  to  paint  ihe 
cani|iaigns  of  William  HL  N'oii  will  find  further  details  of 
these  men  in  any  of  the  better  books  of  reference.    Bartolome 

Vazquez  was  a  S]ianish  engraver  who  nourished  about  1790- 

iSoo. 

Miscellaneous. 

William  I'rcston,  clockmaker.  —  B  795  (Eton).  — 
According  to  Britten,  there  wa-  a  clockmaker  of  this  name 
living   at   Lancaster   in    1818. 


Silver  Mark.  — BS42  (Bude).  —  Judging  fiom  your  diagram, 
the  initials  I)  ,S  in  an  oval  suggest  the  mark  of  Dorothy  Sarbit, 
,,-,ra  1753. 

Pewterers.  —  BS76  (Chester).  —  Edmund  Groves  took  up 
the  livery  of  the  I'ewterers'  Company  on  the  iSth  March,  1773. 

Painters   and   Paintings. 

Two  Female  Heads.— A9, 499  (Sydney,  X.S.W.).— We 
venuue  to  remind  you  that  we  have  had  no  instructions  about 
tlie-e.  We  think  that  the  paintings  are  probably  old  copies, 
and  should  recommend  that  the  photos  be  reproduced  in  our 
NoiF,s.:\Nn  I  Heries  pages,  where  so  many  works  have  been 
identilieil  by  readers.  The  charge  for  this  amounts  to  12=.  6d. 
per  photo. 

Biblical  Subject.  — B47S  (Sydney,  N.S.W.).  — We  regret 
that  we  cannot  express  any  opinion  without  seeing  the  originals. 
We  should  advise  reproduction  in  our  N'otes  and  Quei;ies 
pages,  as  set  out  in  the  preceding  answir. 

H.  Ryan.-B879  (Tunis).  — II.  Ryan,  of  Kingston,  ex- 
hibited a  painting  entitled  .-1  Lost  Ftt  at  the  K..-\.  in  1869. 
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INDUSTRY 

By    C.    Knight 
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EIGATE  1^ 
Galleries. 


ANTIQUES  DECORATIONS         REPRODUCTIONS 


ANTIQUE    DEPARTMENT.- Very  fine  specimen  Queen  Anne 
Marquetry  Cabinet  on  Stand. 
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CERES 

"She  bids  the  hiiidly  seasoiiti  swctt  the  grain, 
And  the  full  haruest  load  the  golden  plain." 

BY   FRANCESCO   BARTOLOZZI.    AFTEB  J.   B.    CIPRIANI 


ILL  &^ 

The  Soho 


la 


EIGATE  L™ 
Galleries. 


ANTIQUES  DECORATIONS  REPRODUCTIONS 


ANTIQUE    DEPARTMENT.— An   early  18th  century  Walnut  and  Marquetry  Inlaid  Tallboy,  or  double 
chest  ol  drawers.     Height,  &  ft.  6  in.  :   width,  3  ft.  3  in.  ;   and  decth,  1   ft.  9  In. 


73  to  77,  OXFORD  STREET,  and  DEAN  STREET,  LONDON,  W. 

and  18,   East  57th  Street,  NEW  YORK 
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Edited    by    C.     REGINALD    GRUNDY 
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ILL  &.  fUEIGATE  l^ 

i^  Galleries. 


ANTIQUES  DECORATIONS         REPRODUCTIONS 


ANTIQUE  DEPARTMENT.-18lh-century  Mahogany  Bureau  Bookcase,  with  carved  frieze  and    enriched 
door  panels.     Height,  7  ft.  5  in.:   width,  3  ft.  6  in.;   and  depth.  2  ft. 


73  to  77,  OXFORD  STREET,  &  DEAN  STREET,  LONDON,  W.  1 

and  31,  East  57th  Street,  NEW  YORK 
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ANTIQUES 


DECORATIONS 


REPRODUCTIONS 


ANTIQUE  IDEPARTMENT.— Some  fine  examples  comprising  a  Jacol>ean- inlaid  Oak 
Chesl,  4  ii.  3  ins.  high  by  4  tt.  1J  ins.  wide",  an  Antique  Mirror.,  ditto  blue  and  white 
Ginger  Jar  on  stand  and  pair  of  Chas.  II.  f^eedlewoik- Pictures-  The  Oak  Panelling  in 
background. is  part   of  a  room   erected  in   our  newly  acquired  Soho  Square  showrooms. 


73  to  77,  OXFORD  STREET,  &  7,  SOHO  SQUARE,  LONDON,  W.  1 

and    31,    East    57th    Street,    NEW   YORK 


N       The  'onnolPFour 

1 

C75 

V.4B 


PLEASE  DO  NOT  REMOVE 
SLIPS  FROM  THIS  POCKET 


UNIVERSITY  OF  TORONTO 
LIBRARY 


